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K 200-JIETHIO CO JHS POKIEHUS
®.M. JOCTOEBCKOI'O M H.A. HEKPACOBA
ON THE 200-TH ANNIVERSARY
OF F.M. DOSTOEVSKY AND N.A. NEKRASOV
V]IK 81

10.36622/AQMPJ.2021.10.12.001
C.A. Cxypununa, M.B. Houkoga, 10.C. [Tonosa

HUISATIA, ITAJIBTO U CAIIOT'U KAK 9JIEMEHTBI KOCTIOMHOI'O KOJIA B POMAHE
«[IPECTYIIVIEHUE U HAKA3AHUE» ®.M. TJOCTOEBCKOI'O

CraThs IOCBSIIEHA aHAIN3Y KOCTIOMHOTO KOJIa, IPECTaBICHHOT0 HAUMEHOBAHUSAMHU MPEAMETOB OAEXK/IbI B rap/e-
pobe Pognona PackompankoBa B pomane @.M. [locroeBckoro «IIpectymieHne n Haka3aHuey. B HacTosmiee BpeMst Koc-
TIOMHBIH KOJI XyZO0KECTBEHHOH JINTEPATyPBbI, SIBISIFOLINI cO00H CHCTeMy HaNMEHOBAaHHMH IIPEMETOB rap/iepoda (BKIroqas
aKceccyapsl), 0ObEKTHBU3HPOBAHHYIO B BHE MOJEIH B ONPEICICHHOM HCTOPUYECKOM XPOHOTOIIE, SBIISICTCS MAJIOU3y-
YEHHBIM 3JIEMEHTOM HHANBHIYaJbHO-aBTOPCKOTO CTHJIS, HECMOTPS Ha TO YTO HAMMEHOBAHMUS OIEXKIbI, BKIIOYAEMbIE ITH-
caresieM B TEKCT MPOM3BEACHMS, TPEIOCTaBISII YUTATENIO PA3HOIUIAHOBYIO MH(POPMALNIO, CIIOCOOCTBYIOT BU3YyaJIN3aIIH
XyIIOXKECTBEHHOT0 00pa3a. Ilo MHEHHIO aBTOPOB pabOThI, KOCTIOMHBIN KO/l poMaHa «lIpecTymieHne n Haka3aHHe) aBTO-
ouorpaduucn: ®.M. JlocToeBckuii yaemisi CBOeMy rapaepody 0codboe BHUMAHHUE, O UM CBUJICTEIBCTBYIOT BOCTIOMUHAHUS
€ro JKeHbI 1 COBPEMEHHUKOB. DJIEMEHTHI KOCTIOMAa PacKOJIEHUKOBA BBIABIIIOT «PAaCKOJIOTOCTE)» €0 BHYTPEHHET0 MUpA, B
CBSI3U C 4eM JUI UX ONMHMCAHMA HCIOIb3YIOTCA TIarosl ¢ IeCTPYKTUBHON ceMaHTHKOH. ITucaTens HaMepeHHO BBOJUT OIU-
caHue rapaepoba PackojbHHKOBA, TeM CaMbIM CO3/1aBasl JOTOJHUTENILHBIE KOHHOTAIMH, IOMOTaIOIINe TITy0)Ke MPOHHK-
HYTh BO BHYTpPEHHMI MHUp reposi. Ero KOoCTIOM AeMOHCTpHUpPYET He CTOJIBKO 3CTETHUECKHE IPEIIOYTCHUs, HeCd UHIUBH-
JyaJH3UpYIONIyI0 (QYHKIHUIO, CKOJIBKO MOMOTAeT TPAHCIMPOBATh BHYTPEHHEE COCTOSIHUE, MIPUOTKPBIBAs TaiiHy IICHUXOJIO-
TMYECKOTO COCTOSIHUS I'eposl, TOSICHSISI MOTHBBI €0 MOCTYIKOB. B McciieoBaHny BBIIETICHB! TPH JOMUHAHTHI B ONTUCAHUN
KOCTIOMa HepCOHaXka: MallbTo, LIIAMNa, carnmord. OHM CBSI3aHBI C ApPXUTENMYECKUMH 00pa3aMH W MOTHBaMu (IIyTh, PO,
MBIIUICHHE, CcTaTyc, packon). CeMaHTHKa MaHHBIX 00pa3oB MHoroacrnekTHa. OHa IT03BOJISIET BBISIBUTH JTyXOBHO-
LIEHHOCTHBIH MUP TepOeB, IIOMOTasi HHTEPIPETUPOBATh Xy10XKecTBeHHbIN Mup @.M. [locToeBckoro.

KiroueBbie crmoBa: KOCTIOMHBIN Koll, KOcTioM, rapaepo0, ©.M. JlocroeBckuii, «IIpecTymieHrne 1 Haka3aHUCY,
PackonbHUKOB.

S.A. Skuridina, M.V. Novikova, Yu.S. Popova

HAT, COAT AND BOOTS AS ELEMENTS OF THE COSTUME CODE IN THE NOVEL "CRIME
AND PUNISHMENT" BY F.M. DOSTOEVSKY

The article is devoted to the analysis of the costume code represented by the names of items of clothing in Rodion
Raskolnikov's wardrobe in F.M. Dostoevsky's novel "Crime and Punishment”. Currently, the costume code of fiction,
which is a system of names of wardrobe items (including accessories) objectified in the form of a model in a certain histor-
ical chronotope, is a little-studied element of the individual author's style, despite the fact that the names of clothes includ-
ed by the writer in the text of the work, providing the reader with diverse information, contribute to the visualization of the
artistic image. According to the authors of the work, the costume code of the novel "Crime and Punishment" is autobio-
graphical: F.M. Dostoevsky paid special attention to his wardrobe, as evidenced by the memoirs of his wife and contempo-
raries. The elements of Raskolnikov's costume reveal the "cleavage” of his inner world, in connection with which verbs
with destructive semantics are used to describe them. The writer intentionally introduces a description of Raskolnikov's
wardrobe, thereby creating additional connotations that help to penetrate deeper into the inner world of the hero. His cos-
tume demonstrates not so much aesthetic preferences, carrying an individualizing function, as it helps to broadcast the in-
ner state, revealing the secret of the psychological state of the hero, explaining the motives of his actions. The study identi-
fied three dominants in the description of the character's costume: coat, hat, boots. They are associated with archetypal
images and motives (path, gender, thinking, status, split). The semantics of these images is multidimensional. It allows us
to reveal the spiritual and value world of the heroes, helping to interpret the artistic world of F.M. Dostoevsky.

Keywords: costume code, costume, wardrobe, F.M. Dostoevsky, "Crime and punishment", Raskolnikov.
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JL.M. KombroBa, C.A. Uypukos

«I JAM BAM CJIOBO BEPHOE...»
(«(KPBIVTATHUKA» H.A. HEKPACOBA B PYCCKOM SA3BIKOBOM INTPOCTPAHCTBE)

B crarbe, MOCBSAIIEHHON ABYXCOTJIETHIO BEJIMKOIO pycckoro mosta Hukonas AnexceeBuua Hekpacosa, pac-
CMaTpHUBAIOTCS KPbUIAThIE BBIPAXKEHUS 1103TA, MUPOKO MPEACTABIECHHBIE B PYCCKOM peun BTOpoy mosioBuHbI XIX — Ha-
yana XXI BekoB. Onupascs Ha NMPOBEJICHHOE UCCIIE0BaHKE, aBTOPHI HA3bIBAIOT HANOOJIee YaCTOTHBIE KPbIJIaThIe CTPO-
k1 H.A. HekpacoBa 1 yka3bIBalOT Ha TO, UTO OOIIEe YUCIIO KPBUIATBIX €IUHMIl, BOCXOJSAIIUX K €ro IMPOU3BEICHUSIM,
Oonee Tpexcor. Ha mpuMepe nsTH MIMPOKO YHOTPEOUTENBHBIX HEKPACOBCKUX (hpa3 JIEMOHCTPUPYIOTCS OCOOCHHOCTH
ObiToBaHus «kpbutaTHKM» H.A. HekpacoBa B TekcTax pa3iW4HBIX CTHJICH W jkaHpOB. [loyrydeHHbIe TaHHBIE HE OCTaB-
JISI0T COMHEHUH B ToM, uTo H.A. HekpacoB OTHOCHTCSA K YHCIY CaMbIX ITUTHPYEMBIX PYCCKUX MHCATeseil, a MHOTHE
CTPOKH M3 €r0 MOATHYECKUX MPOU3BEICHUIN BXOIAT B Ap0 (OHIA KPBUIATHIX €AWHHL] OTEYEeCTBEHHOMH KyJIbTYpHI, pe-
BpaTHUBIINCH B OOIIEHAINOHATIBHEIC a()OPU3MBIL.

KiroueBbie cnoBa: H.A. HekpacoB, NO3TUUECKHI A3BIK, KPbUIATHIE BEIPAYKEHUS, LIUTATHL.

L.M. Koltsova, S.A. Churikov

«I WILL GIVE YOU THE RIGHT WORD...»
(N.A. NEKRASOV'S WINGED EXPRESSIONS IN THE RUSSIAN LANGUAGE SPACE)

The article, dedicated to the bicentennial of the great Russian poet Nikolai Alekseevich Nekrasov, examines the
poet's winged expressions, widely represented in Russian speech in the second half of the 19th - early 21st centuries.
Based on the conducted research, the authors list the most frequent catch phrases of N.A. Nekrasov and indicate that the
total number of his catchphrases exceeds 300. On the example of five widely used Nekrasov phrases, the features of the
existence of the winged expressions of N.A. Nekrasov in texts of various styles and genres.The data obtained show that
N.A. Nekrasov is one of the most cited Russian writers, and many lines from his poetic works are included in the core
of the fund of winged units of Russian culture, turning into nationwide aphorisms.

Key words: N.A. Nekrasov, poetic language, popular expressions, quotations.
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H.JI. EpmaxoBa

K BOIIPOCY O HAPHEJUIALIUUA TPUJATOYHOI'O
B CJIOKHOIIOAYUHEHHOM CPABHUTEJBHOM NNPEJAJOKEHNHN

B craTthe mogHMMAaETCS BOIPOC ONPEAEIEHHS POJIH NMapUEIUTHPYEMbIX KOHCTPYKIUHA B XyI0KECTBEHHOM TEKCTE.
OTMeuaroTcs CTYIEHH UX MPOHUKHOBEHUS U3 Pa3roBopHoro ctuiist. Ocoboe BHUMaHUE yaemsieTcst MpodiieMe aKTyanbHO-
IO WICHEHH IPEUIOKEHUSI, KOTOPOE paccMaTpUBaeTcs, COTJIacHO Touke 3peHus B.B. Bunorpanosa, kak rpaMmMaTiHyecku
odopMIIeHHas TI0 3aKOHaM JJAHHOTO S3bIKa IIEIOCTHAS SAUHHIA PEUH, SIBIISFOLIASICS TTIABHBIM CPEACTBOM (DOPMUPOBAHM,
BBIPOXEHUS M COOOIIeHH MbICTH. [lapuenaupoBaHHble KOHCTPYKINY aHATU3UPYIOTCS Ha TPUMEpax CJI0KHOMOTYNHEH-
HBIX CPAaBHUTEIBHBIX NMPEUIOKEHUNA. JTO CBSI3aHO C TE€M, YTO Ha A3bIKOBOM YPOBHE OHM €JIMHBI, HA PEYEBOM XKe pasje-
JISIFOTCS. A KOTJ]a BO3MOYKHO B TIOTOKE PeYH pa3ApoOuTh NpeuiokeHne, ohpopMIeHHOE KaK BhICKa3bIBaHHE, HA CAMOCTOSI-
TeJIbHBIEC 110 MH)OPMATHBHOCTH YaCTH, TOTJd U BO3HHKAET BEPOSTHOCTD MOSBJICHHS MapLE/UTUPYEMOCTH HPEIIOKESHUM.
OTneneHue NpUIATOUHON YaCTH OT IJIaBHOM YCHIIMBAET CMBICIOBYIO COCTaBIIIOUIYIO KaXIOW U3 HUX, IIPHU ITOM IepBast
XapakTepusyeTcs 0000IIeHHBIM BBHICKa3bIBaHUEM, a BTOpasi CTAHOBUTCS BIIOJIHE CaMOCTOSITEIBHON U, CIIeI0BATENBHO, 110
CMBICITy Ooree 3aMeTHOH. B kauecTBe aHaIM3MpPyeMOro pPed4eBOro MaTeprasia ObUTH B3SATHI JIUPUIECKHE TEKCTHI Pa3HBIX
BPEMEHHBIX NEPHOJ0B. B coOOpaHHBIX IpHMepax Lesb MapleUIIIUK ONIPEACIeTCS] aKTyaln3aiell OTAeIsIeMO JacTH.
OtMeTnM, 9TO OTWICHAEMbIE (parMEeHTHl B HEKOTOPBIX CIydasX HAAENISAIOTCS CTPYKTYPHBIMH M CEMaHTHYECKUMH TPH-
3HaKaMU MPEIOKEHHS. DTO TOATBEPKAACT HHTOHAMOHHAS U YaCTHYHO CTPYKTYpPHAs CAMOCTOSITENEHOCT. BEIOpaHHbIE
TIPUMEpPBI CPABHUTEIIBHBIX CIIOKHOTIOMYNHEHHBIX MTPEATIOKEHNH MTOKa3bIBAIOT, YTO MapLEe/UINPOBAHHBIMI KOMIIOHEHTAMHU
SIBISTIOTCSL  TIPEAJIOKEHMs, KOTOphle, corimacHo Kiaccudpukamun A.K. demopoBa, oTHOCSATCS K COOCTBEHHO-
CPaBHHUTEIIBHBIM U COOCTBEHHO-YIIOAOONUTENBHBIM. Tarke B CTaThe OMPENEIIAIOTCS TPAHHUIIBI TOHATHH «IIPHCOEINHEHUE)
U «TapUeUIINL, BRIICIIIOTCS 0COOEHHOCTH WICHEHUS] BHYTPH CPaBHUTEIHHOTO NPHIATOYHOTO B CIOXKHOIIOTYNHEH-
HOM IIPEJUIOKCHUN. AKTyaIH3anus CTAHOBUTCS 00Jiee aKTUBHBIM TPOLIECCOM, BCIECTBUE 3TOTO MOYKHO TOBOPHUTH O BHI-
JIeNICHUH CaMOCTOSITEBHOTO MOHATHA Maple/UIIuy (CKaHINPOBAHUSA) U OTAETICHUH €r0 3HAUCHHS OT MPUCOSAMHCHHUS.
370 CBA3aHO C NOHMMAHUEM TOTO, YTO MApLEUIALNS 3apaHee IUIAHUPYETCs, a IPUCOEANHEHHE 100aBIsIeT K paHee CKa-
3aHHOMY HOBOE BBICKa3bIBaHME. Ha mpuMepe CI0KHOMOAYMHEHHBIX NPEUIOKEHUH NOAYEPKUBACTCS YHHKAIBHOCTh
IIprueMa NnapuesuIsInuy, KOTopas JeJaeT MIChbMEHHYIO pedb 0oJiee eMKOH M IMHAMIYHOM.

KiroueBble ciioBa: mapuesursnus, MapUeIMPOBaHHBIE KOHCTPYKIMH, KOMMYHHKATHBHAas W 3KCIPECCHBHO-
CTHIIMCTHYECKAs] OpraHu3alys ped, XyHd0)KeCTBEHHasl pedb, MyOIHICTHYECKas Pedb, CIOKHONOAYMHEHHOE CPaBHH-
TEJIFHOE MPEAJIOKEHHE, aKTyaIn3alys, IPUCOSANHEHNE, KitaccuuKanys, GparMeHT TeKcTa.

N.L. Ermakova

ON THE QUESTION ABOUT PARCELATION OF ADDITIONAL
IN A COMPLETE COMPARATIVE SENTENCE

The article raises the question of determining the role of parceled structures in a literary text. The stages of their
penetration from the colloquial style are noted. Particular attention is paid to the problem of the actual division of the
sentence, which we consider, according to the point of view of V.V. Vinogradov, as grammatically formatted according
to the laws of this language as an integral unit of speech, which is the main means of the formation of formation. Par-
celled constructions are analyzed using examples of complex comparative sentences. This is due to the fact that at the
linguistic level they are one, while at the speech level they are separated. And when it is possible in the stream of
speech to split a sentence, designed as an utterance, into independent parts in terms of information content, then there is
a possibility of the appearance of parceling of sentences. The separation of the subordinate clause from the main part
strengthens the semantic component of each of them, while the first is characterized by a generalized statement, and the
second becomes completely independent, and, therefore, more noticeable in meaning. Lyric texts of different time peri-
ods were taken as the analyzed speech material. In the collected examples, the purpose of the parceling is determined by
the actualization of the detachable part. Note that the detached fragments in some cases are endowed with structural and
semantic features of the sentence. This is confirmed by intonational and partly structural independence. Selected exam-
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ples of comparative complex sentences show that parceled components are sentences that, according to the classifica-
tion of A.K. Fedorov, belong to the proper-comparative and proper-likeness. Also, the article defines the boundaries of
the concepts of "accession” and "parceling”, highlights the features of division within a comparative clause in a com-
plex sentence. Actualization becomes a more active process, as a result of which we can talk about the allocation of an
independent concept of parcellation (chanting) and the separation of its meaning from joining. This is due to the under-
standing that the parceling is planned in advance, and the attachment adds a new statement to the previously said. Using
the example of complex sentences, the author emphasizes the uniqueness of the parceling technique, which makes writ-
ten speech capacious and dynamic.

Key words: parceling, parceled structures, communicative and expressive-stylistic organization of speech, artis-
tic speech, publicistic speech, complex comparative sentence, actualization, joining, classification, text fragment.

VK 81°373.2
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M.E. Hopnunxuna, M.A. JlporaiirnieBa

O MECTE KOMMEPYECKO HOMUHAIIUH
B OHOMACTHYECKOM ITPOCTPAHCTBE

Hacrosmas ctaThs MOCBSAIIEHA NCCIEJOBAaHUIO COBPEMEHHOTO KOMMEPUECKoro HazBaHus. OCHOBHAs 11eb pado-
ThI CBSI3aHA C BBIABICHHEM POJIM M MECTA KOMMEPUYECKOIO Ha3BaHHSA B OHOMAaCTHYECKOM NPOCTPaHCTBe. I mnoresa uc-
CIIEZIOBAHUS 3aKJIIOYACTCS B MIPENOI0KEHIH 00 0cOO0M MecTe 3THX Ha3BaHUH B cuctemMe MeH. [lokasaHo, 4To pere-
HHE MOCTABJIEHHOTO BOIPOCA YCYTyOuIseTcsi OTHOCHTENHHOCTBIO, MOJBIKHOCTRIO M MPOHUIIAEMOCTBIO TPAHUIIBI OHH-
MOB ¥ aNeJUITHBOB. B cTaThe ocymiecTBiIsieTCsl aHAMN3 CYNIECTBYIOIINX IOJXOJOB K PEHICHUIO 0003HAUYEHHOW Mpo-
6neMbl. OOCYXKIAIOTCsl BapUaHThI TPAKTOBKH KOMMEPUECKHX M JPYTUX TPYII «CHOPHBIX» UMEH KakK II0JyHa3BaHUH,
nepudepuiHbIX UMEH, KBa3HCOOCTBEHHBIX UMEH. BrlsBisieTcs: (yHKIIMOHATIBHOE OTINYHE KOMMEPUYECKUX Ha3BaHUH OT
JPYTUX 3JIEMEHTOB OHOMAaCTHYECKOTO IpocTpaHcTBa. [lokaspiBaeTcs, YTO Hamuuue MHOOPMATUBHOM (QYHKLUH y KOM-
MEpYECKOro Ha3BaHUS CTABUT TaKOe Ha3BaHUE B 000COOJEHHOE MOJIOKEHHE B cucTeMe MMeH. Eciu umst coOcTBeHHOE,
MIPU3BAHHOE HOMHMHHUPOBATh OOBEKT U BBIJCIUTH €T0 CPEeIu APYrHX, HE NMPHU3BAHO COOOIIATh O HEM KaKyro-THOO HH-
(opmarmio, To KOMMEpUECKoe Ha3BaHNE M3HAYAIBHO HAIEJICHO Ha Takoe MHpOpMUpoBaHHe. BoT mouemy kommepue-
CKHE Ha3BaHWs CTaHOBSTCS MOIIHBIM MHCTPYMEHTOM YIIPaBJICHHS ITOBEJCHNUEM MTOTEHIMAIBHOTO afpecara (moTpedu-
Tesis). IMEHHO 3THM KOMMepUecKkoe Ha3BaHWE OTIMYAETCS OT SAEPHBIX JIEMEHTOB OHOMACTHYECKOTO NPOCTPAHCTBA.
CraBHTCS BOIPOC O SI3BIKOBBIX €IMHMIAX, CIIOCOOHBIX yYacTBOBaTh B OHOMAacCTHYECKOW HOMWHAIMM; IOKa3bIBacTCs,
YTO CyOCTAaHTHBHOCTH/OTCYTCTBHE CyOCTAHTHBHOCTH TAaK)Ke OKa3bIBAeTCsl PakTopoM, MuddepeHnnpyommm KoMmMepye-
CKHE Ha3BaHMs W MHOTHE JPYyrHe 3JIEMEHThl OHOMAacTHUYECKOTO NPOCTPAHCTBA. B craThe 00CYXIAIOTCS M HEKOTOPbIC
KOCBEHHBIE TPUYMHBI 000COOIEHHOTO TIOJI0KEHNS KOMMEPUECKIX Ha3BaHUM B 3TOM IpocTpaHCcTBe. B menom npennara-
€Tcsa TPAKTOBaTh KOMMEPUECKOe Ha3BaHHE KaK KBa3MCOOCTBEHHOE WM YCIOBHOE MMs. BBIBOJI 0 HEKOPPEKTHOCTH pac-
CMOTPEHHUSI KOMMEPYECKOTr0 Ha3BaHHS B OJJHOM Psiy C APYTMMH UMEHAMM COOCTBEHHBIMH IPEICTABIIAETCS BaXKHBIM B
COBPEMEHHBIX YCJIOBHIX BBEACHHUS B HAYYHBIH 000POT MAacChl HOBBIX KATETOPHHA NMEH.

KiroueBble coBa: KoMMepUeckas HOMUHAIMA, UMsI COOCTBEHHOE, MMs HapHLaTeIbHOE, KBa3UCOOCTBEHHOE UMS,
TOBapHBIN 3HAK, HOMEHKJIATypa, OHOMaCTHYECKOE MPOCTPAHCTRO.

M.E. Novichihina, M.A. Drogaitseva
ON THE PLACE OF COMMERCIAL NOMINATION IN ONOMASTIC SPACE

This article is devoted to the study of the modern commercial name. The main purpose of the work is to identify
the role and place of the commercial hame in the onomastic space. The hypothesis of the study is the assumption of a
special place for commercial names in the name system. It is shown that the solution of this question is aggravated by
the relativity, mobility and permeability of the border of onyms and appellatives. The article analyzes the existing ap-
proaches to solving this problem. Variants of interpretation of various groups of “controversial” names as semi-names,
peripheral names, quasi-proper names are discussed. The functional difference between commercial names and other
elements of the onomastic space is revealed. It is shown that the presence of an informative function in a commercial
name puts such a name in a separate position in the name system. If a proper name, designed to nominate an object and
distinguish it from others, is not intended to report any information about it, then the commercial name is initially aimed
at such information. That is why commercial names are becoming a powerful tool for controlling the behavior of a po-
tential addressee (consumer). This is what the commercial name differs from the nuclear elements of onomastic space.
The question of linguistic units capable of participating in the onomastic nomination is raised; it is shown that the sub-
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stantiality/absence of substantiality is another factor differentiating commercial names and other elements of the ono-
mastic space. The article discusses some indirect reasons for the isolated position of commercial names in the onomas-
tic space. In general, it is proposed to interpret the commercial name as a quasi-proprietary name, a conventional name.

Keywords: commercial nomination, proper name, common name, quasi-proprietary name, trademark, nomencla-
ture, onomastic space.

VK 8142
10.36622/AQMPJ.2021.88.74.005

A.M. AbpamoBa

JIUAJTOTU3ALIUSA TEKCTA KAK OJIMH U3 OCHOBHBIX CTUJIMCTUYECKUX ITPUEMOB
JMHI'BUCTHYECKOI'O JUCKYPCA PYBEXA XIX — XX BEKOB

B craTtbe paccmaTpuBalOTCs akTyajbHbIE TPOOJIEMBI UAIIOTHYHOCTH, HeCcylleld B ce0e IJIeMEHTHI aHaIUTHKH U
MHTEPUCKYPCUBHOCTH. J{nanorusamus, noHuMaeMasi HaMu Kak (MKTUBHO-pEILTMIMPOBaHHAast (hOpMa MOHOJIOTUYECKON
peun, aHamM3upyeTcsi B (JOKyCe YHUBEPCAIBHBIX (DYHKIIHOHATBHO-CTHINCTHIECKUX XapaKTEPUCTHUK JIMHIBUCTHYECKOTO
nuckypea pyoexa XIX — XX BekoB. Ha matepuae 0co00# rHOCEOIOTHYSCKON 3HAYMMOCTH — JIUTEPATYPHOU KPUTHKH,
aKaJIeMU4eCKOW JICKIIMU U CyneOHOr0 KpacHOPEUMsl — BBISBISIIOTCS OCHOBHBIE KOMMYHHUKAaTHBHO-3CTETHYECKHE MPO-
TpaMMBbl U JUaJOroBble (GopMbl pyOeika MpOLLIBIX cToNeThil. K HUM MBI OTHOCHM, HPEXIE BCETO, MPUEMBI CKPBITOH
JIMAJIOTU3alUH MOHOJIOTHYECKOTO paccykIeHUs. [{HalOrHYHOCTh IKCIUTMIUPYETCS B YHCIIE OCHOBHBIX PEJICBAHTHBIX
NPU3HAKOB BO3ICHCTBHSA/yOCKICHHUS U HHTEPAKTHBHOTO BOBJICYCHHS ayAUTOPHHU B IPOLIECC BOCIPHATHS MHPOPMALIUH.
Llenp paboOTHI — BBISBICHUE M QHAIN3 CHHTAKCHYECKUX CPeICTB O(GOPMIICHHS CKPBITON THAIOTH3AUHN KaK PHTOpUYe-
CKHX MPUEMOB MOHOJIOTHYECKOTO paccyxaeHus. MccenoBannue onupaeTcss Ha SIHMHCTBO CTHIIMCTHYECKOTO U KaHPOBO-
JMCKYPCHBHOTO aHAJIM3a MParMaTHYecKol pealn3aliy aBTOPCKOH PeLeNTUBHON ycTaHOBKH. KOMMYHUKAaTHBHBIE CTpa-
TEruy aBTOpa — CO3JaTelisl TeKCTa - YCTaHAaBIMBAIOTCSA MMOCPEICTBOM aHajHM3a CTPYKTYpHOI OpraHu3alyy BOIPOCHO-
OTBETHBIX KOMIUIEKCOB U UX (DYHKIIMOHAIBLHOM HampaBieHHOCTH. [IpoBeneHHbIe HAOIIOICHNUS TO3BOJISIIOT paccMaTpH-
BaTh JMAJIOTHYHOCTh SI3bIKA KaK OCHOBHYIO KOMMYHHMKATHBHO-IIParMaTHYEeCKyI0 U ICTETHYECKYIO XapaKTEePUCTHUKU
JIMHIBUCTHYECKOTO JIUCKypca pyOeka mpouuisix croyieTrid. Crenuduka uccieyeMbiX )KaHpOB, HalleJIeHHbIX HA WHTe-
PaKIHMIO U OTBETHYIO PEAKLUIO PELMITHEHTOB, ONPEIENISETCS OTCYTCTBUEM HEMOCPEJACTBEHHOIO KOHTAKTa MEXAY aape-
caHTOM M ajpecaroM. «OJHOHANPABIEHHOCTh) MMMCHbMEHHOI U YCTHON MOHOJIOTHYECKON peud aKTHMBU3UPYET HCIIOJIb-
30BaHHE OOJIBIIOTO KOJMYECTBA BOIPOCHO-OTBETHBIX KOMILIEKCOB, HMUTUPYIOIIUX NPSMOH KOHTAKT MEXAY YCJIOBHBI-
MU UHTEePAaKTaHTaMH. BHYTpeHHsIS TMaIOrH3alis MOHOJIOTHYECKON pedH SIBJISETCS OJHON M3 OCHOBHBIX XapaKTePHCTHK
o0meldl KOMMYHUKATUBHON (DYHKIMHU S3bIKa M PUTOPHUYECKOW OpraHHM3alMU MyONMYHOW peyd. B JNHMHTBUCTHYECKOM
muckypee pyoexka XX — XX BeKOB THATIOTHYHOCT U 3KCIIPECCUBHOCTD PedH (KaK M CETOIHS) MOTYJIaroT 0COOYIO 3Ha-
YUMOCTB B aclieKTe (POHOBBIX IPOTUBOPEUHIA M XapaKTEPHOT'O JJIS 3TOr0 BPEMEHH ITOMCKA HOBBIX 3CTETHYECKHUX (GOPM U
HpOrpaMM.

KiroueBble croBa: JKCIpeccHsi, IparMaruka, JUCKYPCUBHOCTb, MHHMas JHaJlOTM3alMs TEKCTa, BOIPOCHO-
OTBETHBIE KOMILUIEKCHI.

A .M. Abramova

DIALOGIZING THE TEXT AS ONE OF THE BASIC STYLISTIC
METHODS OF THE LINGUISTIC DISCOURSE OF THE BOUNDARY
OF THE XIX - XX CENTURIES

The article examines topical problems of dialogicity, which carries elements of analytics and interdiscursiveness.
Dialogueization, understood by us as a fictitiously replicated form of monologue speech, is analyzed in the focus of the
universal functional and stylistic characteristics of linguistic discourse at the turn of the 19th - 20th centuries. Based on
the material of special epistemological significance - literary criticism, academic lectures and judicial eloquence - the
main communicative and aesthetic programs and dialogue forms of the turn of the past centuries are revealed. These
include, first of all, the methods of hidden dialogization of monological reasoning. Dialogue is explicated among the
main relevant signs of influence / persuasion and interactive involvement of the audience in the process of perceiving
information. The purpose of our work is to identify and analyze the syntactic means of formalizing latent dialogization
as rhetorical techniques of monological reasoning. The research is based on the unity of stylistic and genre-discursive
analysis of the pragmatic implementation of the author's receptive attitude. The communicative strategies of the author
- the creator of the text - are established by analyzing the structural organization of question-answer complexes and
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their functional orientation. The observations made allow us to consider the dialogicity of language as the main com-
municative-pragmatic and aesthetic characteristics of the linguistic discourse at the turn of the past centuries. The speci-
ficity of the studied genres aimed at the interaction and response of the recipients is determined by the lack of direct
contact between the addressee and the addressee. The “unidirectionality” of written and oral monologue activates the
use of a large number of question-and-answer complexes that imitate direct contact between conditioned interactants.
Internal dialogization of monologue speech is one of the main characteristics of the general communicative function of
the language and the rhetorical organization of public speech. In the linguistic discourse of the turn of the 19th - 20th
centuries, the dialogicity and expressiveness of speech (as it is today) acquire special significance in the aspect of back-
ground contradictions and the search for new aesthetic forms and programs characteristic of this time.

Key words: expression, pragmatics, discursiveness, imaginary dialogization of the text, question-answer com-
plexes.

VJIK 811.1
10.36622/AQMPJ.2021.29.39.006

O.B. Kucens

MECTO HUKHENMA KAK 3HAKA UJIEHTU®UKAIIUA B OHOMACTHUYECKOM
CUCTEME S3bIKA

Ha py6exe XX-XXI BekoB CTpeMHUTENILHO Pa3BUBAIOTCSI MH(POPMAIIMOHHBIE TEXHOJIOTUH, KOTOPBIE CTallM CIy-
KHTh TOJUICPIKKOM JUIsl paclpOCTPaHEHUsI COBEPILIEHHO HOBBIX CIIOCOOOB XpaHEHUs, Mepeaadu, MOucKka HHPOPMaIHH.
CoBpeMeHHBIE cpeCcTBa KOMMYHHMKAIIMH NPHUBEIN K M3MEHEHHSIM B OOINECTBE, YTO, B CBOIO OYEpEIb, 3aTPOHYIO U
s3bIK. IlosiBnenne MHTEpHETa MOBIEKIIO 32 OO0 pa3BUTHE COBEPUICHHO HOBBIX MCCIIEOBAaHMH, CBSI3aHHBIX C BHPTY-
aJIbHOW A3BIKOBOM JIMYHOCTBIO, VIHTEpHET-KOMMYHHKALIMEH, CaMONpe3eHTaled TUYHOCTH. bonbmioe KoIn4ecTBo pa-
00T TOCBSAIIEHO HHKHEHMaM Kak HOBOMY 3HAaKy /Id HIACHTH(UKAIMKM moib3oBaTened lHTepHeTa B OHIAH-
npoctpaHcTBe. VIHTEpHET-KOMMYHHKaNUs TpeOyeT OT KaXKA0To MOIb30BaTelNsl CO34aTh UM, IO KOTOPOMY ApYTHe yda-
CTHUKH CMOTYT y3HaTh ero. CaMoIpe3eHTalus INIHOCTH Ha CETOAHAIIHIN AeHb OTpaHNYEHa I (haHTa3uel nmsna-
tesisi. HeoOxoauMocTh B caMoueHTH(HKAIIMK [TPUBeIIa K MOSBJICHHIO TAKOTO SIBICHHs KaK HUKHEHM. HukHeiiM (HHK)
MOJKET COCTOSITh M3 JIFOOBIX 3HAKOB, OJJHAKO, IIPHU CO3JaHHM HHUKOB IOJH30BaTeNM MHTEpHETa PyKOBOJCTBYIOTCS HE
TOJILKO CBOMMHU INpedepeHINsIMH, HO ¥ LEJSIMU, [UIS Yero M MPU KaKUX YCJIOBHSX CO3JAeTCsl TOT WJIM MHOW 3HAK: JJIs
oOuienust Ha Gopymax, Al UASHTU(DHUKALUKN ce0sl B COLMAIBHBIX CETAX. YYaCTHUKU VIHTEpHET-KOMMYHHUKAIIUHU BbIJIe-
JISIOT 0COOBIM 00pa30M BakKHbIE JUISI HUX COOCTBEHHBIE BHESI3BIKOBBIE XapaKTEPUCTUKH, TEM CaMbIM IIPUBJIEKast BHIMa-
HHeE K ceOe. Bee 3To 1oKa3bIBaeT TOT aKT, 4TO HUKHEHM CITOCOOCH CTaTh ITOJIHOIEHHOM SI3BIKOBOM enHMIeH. B craThe
ONHCaHbl HEKOTOPBIE CEMAHTUYECKUE ACIIEKTHI, XapaKTepHbIE 175l HUKHENMOB. BenencTeue 9Toro aBTop cTaTbH MPHUXO-
JUT K BBIBOAY, YTO HUK SIBISIETCA 3HAKOM OHOMAaCTUYECKOM CUCTEMBI S3bIKA.

KnroueBble croBa: BUPTyallbHas SA3bIKOBasi JTUYHOCTb, CAMOINPE3CHTALUS, INYHOE MM, HUKHENM, HUK, OHOMa-
CTHYECKasl CUCTEMA SI3bIKA.

O.V. Kisel

THE PLACE OF THE NICKNAME AS AN IDENTIFICATION SIGN IN THE ONOMASTIC
SYSTEM

At the turn of the XX-XXI centuries, information technologies are rapidly developing, which began to serve as
support for the spread of perfect new ways of storing, transmitting, and searching information. Modern means of com-
munication have led to changes in society, which, in turn, has affected the language. The emergence of the Internet has
led to the development of completely new research related to the virtual language personality, Internet communication,
and self-presentation of the individual. A large number of works are devoted to nicknames as a new sign for identifying
Internet users in the online space. Internet communication requires each user to create a name by which other partici-
pants can recognize it. Self-presentation of the individual, to date, is limited only by the imagination of the namegiver.
The need for self-identification has led to the emergence of such a phenomenon as a nickname. A nickname (nick) can
consist of any signs, however, when creating nicknames, Internet users are guided not only by their preferences, but
also by the goals for which and under what conditions a particular sign is created: for communication on forums, for
identifying themselves in social networks. Participants in Internet communication highlight their own non - linguistic
characteristics that are important to them in a special way, thereby attracting attention to themselves. All this proves the
fact that a nickname can become a full-fledged language unit. The article describes some semantic aspects specific to
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nicknames. As a result, the author of the article comes to the conclusion that the nickname is a sign of the onomastic
system of the language.

Keywords: virtual language personality, self-presentation, personal name, nickname, nickname, onomastic lan-
guage system.

YIK 81.373.211.1 + 81.374.721
10.36622/AQMPJ.2021.81.52.007

C.A. Ilonos

MATEPHAJIBI K «CJIOBAPIO NCUE3HYBIIINX HA3BAHUI
HACEJIEHHBIX ITYHKTOB BOPOHEKCKOM OBJIACTH»

B cratee paccmarpuBaeTcs mpoOieMa MCUe3HYBIINX Ha3BAaHMHM HACENEHHBIX IyHKTOB BopoHexkckoil obmactw,
OCHOBaHHOM KaK CaMOCTOSITeNIbHAs aMHHACTPATHBHO-TeppuTopraibHas exuauna PCOCP B 1934 rony (3a mocneaane
60 xet reorpaduueckas kapra peruoHa notepsiia 6omnee 1200 olikornMoB). Jlekcukorpadudaeckoe oOecIiedeHNe peruo-
HaJIbHBIX TONOHHIMHYECKHUX HCCIENOBaHUI B BOpoHEKCKOH 001aCTH OCYIIECTBIISIETCS B OCHOBHOM Ha YPOBHE OWKOHM-
MUH U ypOAHOHUMUH, OTHAKO MCUYE3HYBIINE Ha3BaHU HACEJIEHHBIX TyHKTOB PETMOHA MPAKTUYECKU HE M3Yy4aIHCh JIUH-
IBHCTaMH. ABTOp, IPOaHAIM3UPOBAB OOJIBIION MacCHB HOPMATHBHBIX MPABOBBIX aKTOB (he/IepaIbHOT0, PETHOHAIBHOTO U
MECTHOTO YPOBHEH, peryIupyIOMNX TONOHNMUYECKYI0O HOMUHAIUIO, BBISBUI OCHOBHBIE IPHUUYUHBI HCYE3HOBEHHS BOPO-
HEXXCKUX OHKOHHMMOB — PEOpPTraHM3allfio, yIIpa3JHEHHE U MepeUMEHOBAHUE HACEIEHHBIX ITYHKTOB. B Iensx coxpaHeHHs
JUIsL OyIyIINX TOKOJICHUH KyJIbTYPHO-UCTOPHYECKON MH(OPMAIMK O Kpae, OTPa3UBILEHCS B HANMEHOBaHUSX Teorpadu-
YEeCKHX 00BEKTOB, B HACTOAIIEE BpeMsi HEOOXOJMMO MOATOTOBUTH M n31aTh «ClioBaph MCUE3HYBILMX Ha3BaHUI HACENEH-
HBIX IIYHKTOB BopoHexcKkoi 061acTn», B KOTOPOM HalJET OTpaKeHHE KyJIbTYPHO-HCTOPHUYECKUH MOTEHIMAT YTpadeH-
HBIX TOIOHMMOB pervoHa. Kpomnornmsast paboTa 1m0 COCTaBICHHIO CIOBapsi MPOBOAWTCS aBTOPOM Ha IIOJTrOTOBICHHON
HayYHO-METOANYECKO mouse. B crarbe mpuBomsaTCs MpoOHBIE MaTepHaibl K co3gaBaeMoMy «CioBapio MCUE3HYBIIHX
Ha3BaHWI HAaCENEHHBIX ITYHKTOB BOpoHEXcKO# 001acTh». ABTOp MPUXOAUT K BBIBOLY, YTO MOATOTOBKA M M3/[AHHE JaH-
HOT'O JIEKCHKOTpa(uIecKoro Tpyzia CTAaHET CBOCOOPA3HBIM NTOTOM MHOTOYHCIICHHBIX JINHI'BOKPAEBEIUECKHUX HCCIIEIOBA-
HUHA BOpOHEXCKOTro Kpas IHalIeKTOJIOTaMH, S3bIKOBEIAaMH, MCTOpHKaMH, reorpadamu, 3THOrpadamu, >KypHATHCTAMH,
KpaeBeJaMH, YUUTEISIMU U UX Y4eHUKaMH, OMOIMoTeKapsiMu, SPPEKTHBHBIM PE3YJIbTATOM TOJIEPKKU JAHHOH JIesTelIb-
HOCTH TIPEICTaBUTEISIMU OPTaHOB TOCYApCTBEHHOI BIACTH M MECTHOTO caMmoympaBieHus cyOrexra Poccuiickoit dene-
pauun. B pesynbraTe OyzneT HaJe)KHO COXpaHEHa HUCTOpUYECKas MamsTh Hapoja, 3apHUKCHpPOBaHHAs B OWKOHMMAXx, 4YTO
TaKKe MPUBEAET K TOIMYJIIPHU3AIINN KPaeBEeAUECKUX CBEACHUH KaK CpPeIH JKUTENeH pernoHa, Tak U Cpeiu TypUCTOB, U Oy-
JIeT IJIOAOTBOPHO CO/ICHICTBOBATH MATPHOTUYECKOMY BOCIIUTAHHUIO BOPOHEKIIEB M OCOOCHHO TIOIPACTAOIIETO TIOKOJIESHHUS.

KiroueBble cioBa: OHOMAacTHKA, TONOHHUMHKA, TOIIOHUM, OWKOHHNM, TOTIOHUMHUYECKasl TIOJINTHKA, TOTIOHUMHYeE-
CKHI MapTHpPOJIOT, CIIOBAph OWKOHUMOB, JIMHTBOKpaeBeeHne, BopoHekckas 00macTs.

S.A. Popov

MATERIALS FOR THE «DICTIONARY OF DISAPPEARED NAMES OF SETTLEMENTS
OF THE VORONEZH REGION»

The article deals with the problem of the disappeared names of settlements of the VVoronezh Region, founded as
an independent administrative-territorial unit of the RSFSR in 1934 (over the past 60 years, the geographical map of the
region has lost more than 1,200 oikonyms). Lexicographic support for regional toponymic research in the VVoronezh
Region is mainly carried out at the level of oikonymy and urbanonymy, but the disappeared names of localities in the
region were practically not studied by linguists. The author, having analyzed a large array of regulatory legal acts of the
federal, regional and local levels regulating the toponymic nomination, identified the main reasons for the disappear-
ance of VVoronezh oikonyms — the reorganization, abolition and renaming of localities. In order to preserve for future
generations the cultural and historical information about the region reflected in the names of geographical objects, it is
now necessary to prepare and publish a "Dictionary of the disappeared names of settlements of the VVoronezh Region”,
which will reflect the cultural and historical potential of the lost toponyms of the region. Painstaking work on the com-
pilation of the dictionary is carried out by the author on a prepared scientific and methodological basis. The article pre-
sents trial materials for the "Dictionary of Disappeared Names of Settlements of the VVoronezh Region" being created.
The author comes to the conclusion that the preparation and publication of this lexicographic work will be a kind of
result of numerous linguistic and local studies of the Voronezh Region by dialectologists, linguists, historians, geogra-
phers, ethnographers, journalists, local historians, teachers and their students, librarians, and an effective result of the
support of this activity by representatives of state authorities and local self-government of the subject of the Russian
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Federation. As a result, the historical memory of the people recorded in oikonyms will be reliably preserved, which will
also lead to the popularization of local history information both among residents of the region and among tourists, and
will fruitfully contribute to the patriotic education of Voronezh residents and especially the younger generation.

Keywords: onomastics, toponymy, toponym, oikonym, toponymic policy, toponymic martyrology, dictionary of
oikonyms, linguo-regional studies, Voronezh region.
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METOIUKA IIPEIIOJABAHUA A3BIKOB
METHODS OF TEACHING LANGUAGES

YIAK 811.111:372
10.36622/AQMPJ.2021.13.78.008

AN. Nybekux

OBYYEHUE ITPOPECCHOHAJIBHO-OPUEHTHPOBAHHOMY AHTJIMCKOMY SI3BIKY
CTYJAEHTOB TEXHUYECKHUX HAIIPABJIEHHMH C IIOMOIIBIO TEXHOJIOT'HA
JOINIOJJHEHHOU PEAJIBHOCTH

B coBpeMeHHO# SMHIEMHOIOTHYECKON CUTyalnu OOpbOBI C KOPOHABUPYCHOW WH(EKIMEH U MPOBEACHUH TIpe-
BEHTHBHBIX MEp OT 3apakeHUsI 00pa3oBaTeIbHBIC YIPESIKICHUS CTOJIKHYIIHCH C HEOOXOTUMOCTBIO HCKATh HOBEIE CITOCO-
061 opraam3anuu ydeOHOTO Tporecca. L{udpoBbie TexHOMOTHH cTanH 3PPEKTHBHBEIM CPEICTBOM OOyUCHHS U KOMMY-
uHukarun. OIHOW U3 TaKUX TEXHOJIOTHH SIBIICTCS OMOJHEHHAs peanbHOCTh (Augmented Reality — AR), co3maromas
ONTUMAJIbHBIC YCIIOBHS JUISI TIPETIOaBaHuUs, B TOM YHCIIC aHTJIMICKOTO s3bIKa. AKTYaJIbHOCTh HACTOSIIEH paboThl 00Y-
CJIOBJIEHA TEM, YTO BHEIPEHHE U HCIOJIb30BAHUE BO3MOXKHOCTEH MOTIOJHEHHOW pealbHOCTH B 0OYUYEHUN aHTJIMHCKOMY
SI3BIKY MPEACTABISET COO0I HOBYIO TEHACHIIMIO B JIMHTBOJIUIAKTHKE U SBJISACTCS MEPCIEKTUBHOM 001aCThIO JUIsl UCCIe-
noBanwus. Llenb paboThl — pacCMOTPETH MPEUMYIIECTBA TPUMEHEHHUSI TEXHOJIOTHUHN JIOTIOJTHEHHOH pearbHOCTH B 00pa3o-
BaTENFHOM IIpoIiecce, MoKa3aTh ee 3pPeKTUBHOCTE Mt 00ydeHUs MPO(HEeCCHOHATFHO-OpUECHTHPOBAHHOMY aHTIIMHCKO-
My SI3BIKYy B TEXHHYECKOM BY3€. ABTOp IMpPEICTaBICT JOTOIHEHHYIO PEATbHOCTh KaK MPOTYKTUBHYIO Cpeny A 00y-
YeHUS aHTJIMHACKOMY S3BIKY, TOJYCPKUBACT, YTO €€ BO3MOXKHOCTH MO3BOJISIFOT MOTHBHUPOBATh 00y4aeMEbIX, ITOJIHEE BO-
BJICYB WX B yUCOHBIH IPOIIECC, YIIPOCTUTH U aKTHBU3HPOBATH KOJUIEKTUBHYIO paboTy CTyIeHTOB. B Xome mpoBeneHHOTO
HCCIIeIOBaHMS OBLIH BBIICIICHEI SKCIIEPUMEHTAIbHAS U KOHTPOJIbHAS TPYIIIHI CTYACHTOB. B 3KCIepIMeHTaI HON TPYTI-
TIe Ha 3aHATUAX MO AHTIIMHCKOMY S3BIKY aKTHBHO HCIIOJIB30BAINCH TEXHOJOTHH JOTIOTHEHHON pealsHOCTH. B pe3yib-
Tare 0oOydJaromuecs JaHHOW TPYIIBI MPOJEMOHCTPUpPOBaIN Oojiee BBHICOKHMH ypOBEHb YCBOEHUS MPO(HeCcCHOHATBHO-
OPHUEHTUPOBAHHOW JIEKCUKU M €€ YBEPEHHOE HCIOJIb30BaHUEe B 00meHuH. [lomyueHHbIe BBIBOJIBI B TaldbHEHIIIEM MOTYT
OBITh MCIIOJB30BAHBI TSI Pa3BEPHYTOTO U Oosee MoAPOOHOT0 M3yUEHUSI BO3MOXKHOCTEH NMPUMEHEHHS TEeXHOJOTHH 10-
MOJHEHHON PECAILHOCTU HA 3aHATHUAX IO MHOCTPAHHOMY A3BIKY B TEXHHUYCCKOM BY3€.

Kitouepie cnoBa: mnudpoBm3anus o00pa3oBaHus, [OMOMHEHHas peaibHOCTh (AR), mpodeccroHambHO-
OPUEHTUPOBAHHBIM aHTJIUNCKUIL SI3bIK, HUHOSA3BIYHASA KOMIIETEHIMS, MOTUBALIMS, TEXHUYECKUI BY3.

A.l. Dubskikh

ESP TEACHING FOR ENGINEERING STUDENTS USING AUGMENTED REALITY
TECHNOLOGY

In the current epidemiological situation of combating coronavirus infection and taking preventive measures
against infection, educational institutions are faced with the need to look for new ways to organize the educational pro-
cess. Digital technologies have become an effective means of teaching and communication. One of these technologies is
Augmented Reality (AR), which creates optimal conditions for teaching, including English. The relevance of this work
is due to the fact that the implementation and use of AR capabilities in teaching English is a new trend in
linguodidactics and is a promising area for research. The purpose of the study is to consider the advantages of using
AR-technology in the educational process, to prove its effectiveness for teaching ESP at a technical university. The au-
thor presents augmented reality as a productive environment in teaching English, emphasizes that its capabilities allow
you to motivate students, more fully involve them in the educational process, simplify and intensify the collective work
of students. In the course of the study, experimental and control groups of students were identified. In the experimental
group, in the English language classes, AR- technologies were actively used. As a result, the students in this group
demonstrated a higher level of mastering professionally oriented vocabulary and its confident use in communication.
The findings can be used in the future for a comprehensive and more detailed study of the possibilities of using aug-
mented reality technologies in foreign language classes at a technical university.

Key words: digitalization of education, augmented reality (AR), ESP, foreign language competence, motivation,
technical university.
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VK 811.161.1.
10.36622/AQMPJ.2021.48.19.009

E.B. JleckoBa

DPA3EOJIOI'M3MbI U AEJIOBOE OBLIEHUE:
MN3YYEHUE BU3HEC-JIEKCUKHU HA 3AHATUAX 110 PKU

B craTbe uccnenyroTcsi 0coOOEHHOCTH W3Yy4YEHUS] OCHOB J€JI0OBOIO OOIIEHHMS Ha 3aHATHAX MO «PyccKOMY SI3BIKY
KaKk MHOCTPaHHOMY» (B paMKax Kypca 0 mpodeccHOHaIBHON MOJAr0TOBKE MHOCTPAHHBIX CTYAEHTOB). AHAIM3UPYETCS
crnenudrka oOydeHUs] MHOCTPAHIEB (Ppa3eoqorndecKoil Om3Hec-NeKcuke ((hpa3eoNornIeckKux eIUHHI, TEMaTHIecKoe
cofepKaHue KOTOPBIX KOPPEIHpyeT ¢ MpoOieMaMu BEeICHHS U OpraHH3alMU NMPeANPUHAMATENBCKOH NesaTeIbHOCTH).
PaccmarpuBarotcst TUIBL 3THX ()PA3COIOTHIECKUX COYETAHHH, X CTHIMCTHYECKUE M TeMaTHdeckue rpymmsl. Mccie-
IyFOTCST MOP(OJIOTHYECKHE U CHHTAaKCHYSCKHE OCOOCHHOCTH Ha3BaHHBIX (Pa3eoornyecKux eIuHHL. [loKa3bIBaloTCsa
aKTyaJbHOCTh M HEOOXOAUMOCTb N3y4YEHHS 3THX S3BIKOBBIX SBJICHHI HA 3aHATUAX MO «PycckoMy s3BIKY KaK HHOCTpaH-
HOMY». Y lensieTcss BHUMaHHe 0COOOMY IUTACTY PasrOBOPHBIX (PPa3eoOrHyecKix cOYeTaHHH 110 TeMaM BeJCHUs Onu3He-
ca, UCTIOJIL3YIOIINXCSl B KAUECTBE CPEICTB HepopMabHOTO 00uIeHus. V3y4yaeTcs ux cneunguka u JIMHrBOKYJIBTYPOJIO-
ruyeckas IeHHOCTb. [IpennararoTca BapuaHThl yIpakKHEHUH Ha 3alIOMHHAHHE U OTPabOTKY 3TUX YCTOMYHMBBIX cOYeTa-
Hui. Taxxke uccienyeTcsa Hpo6neMa KOMMYHUKAIIUU Ha 3aHATHUAX IO OCBOCHUIO A3bIKa CIICHHUAJIbHOCTH. yTBep)KZ[aeTCH
3HAYMMOCTb KOMMYHUKATUBHOI'O MOAXO0Aa K U3YUCHUIO PYCCKOI'O A3bIKa KaK MHOCTPAHHOTO. Hpe;:[naraloTcsI BapUAHTLI
CUMYJIATUBHBIX KOMMYHUKATUBHBIX CI/ITyaHI/Iﬁ (KOTOpI)Ie MOryT OBITh MPCAJIOKEHBI CTYACHTAM B LEJIAX MPOAYIIUPOBA-
HI/IH), SABJIAIOIIUXCA HCO6XOI[I/IMI)IMI/I JJI 3aKPETIJICHUA BCECX MOJTYUCHHBIX 3HAHUM U CHOCOGCTByIOHII/IX CHATHUIO TPYAHO-
cTeil B poriecce OCBOCHUS s3bIKa. PaccMaTpuBaeTcs BIMSHHE BCEX BBILICHA3BAHHBIX (JaKTOPOB HA aJalTallHIo CTYACH-
TOB B HOBOI SA3BIKOBOH cpelie, Ha MOyYeHHEe MIUPOKUX MPO(ECCHOHANBHBIX HABBIKOB (ITMCHMEHHBIX — TAKUX KakK Be-
JICHHE JICJIOBOM MEPENUCKH U 0(OPMIICHHE TOKYMEHTAIMH; U YCTHBIX — TAKMX KaK OPraHU3alys U IOJUICpKaHue JeII0-
BBIX [EPETOBOPOB, COBELIAHMH, KOH(EpEHLHii), Ha pa3BHTHE PA3IUYHBIX KOMIICTCHUU: (pazeonorndeckoii, odumye-
SI36IKOBOM, TUCKYPCHUBHOM, COLIMOKYIBTYPHOM, JIMHIBOCTPAHOBEAYECKOH.

KiroueBble ciioBa: (pa3eojOrU3MBL, JEIOBOE OOLICHHE, PYCCKUH SA3BIK KaK HMHOCTPAaHHBIH, OM3HEC-JIEKCHKa,
MPEANPUHUMATEIbCKAS IESITENbHOCTb.

E.V. Leskova

PHRASEOLOGICAL UNITS AND BUSINESS COMMUNICATION:
LEARNING BUSINESS VOCABULARY IN RCT CLASSES

The article examines the features of studying the basics of business communication in the classroom "Russian
language as a foreign" (as part of the course on professional training of foreign students). The specificity of teaching
foreigners to phraseological business vocabulary (phraseological units, the thematic content of which correlates with the
problems of conducting and organizing entrepreneurial activity) is analyzed. The types of these phraseological combi-
nations, their stylistic and thematic groups are considered. The morphological and syntactic features of the named phra-
seological units are investigated. The urgency and necessity of studying these linguistic phenomena in the classroom on
"Russian language as a foreign" are proved. Attention is paid to a special layer of colloquial phraseological combina-
tions on the topics of doing business, which are used as means of informal communication. Their specificity and
linguocultural value are being studied. Variants of exercises for memorizing and practicing these stable combinations
are proposed. The problem of communication in the classroom for mastering the language of the specialty is also inves-
tigated. The importance of the communicative approach to the study of Russian as a foreign language is affirmed. Vari-
ants of simulative communicative situations (which can be offered to students for production purposes) are proposed,
which are necessary to consolidate all the knowledge gained and contribute to the removal of difficulties in the process
of language acquisition. The influence of all the above factors on the adaptation of students in a new language environ-
ment, on the acquisition of broad professional skills (written - such as business correspondence and paperwork; and oral
- such as organizing and maintaining business negotiations, meetings, conferences), on the development of various
competencies : phraseological, general language, discursive, sociocultural, linguistic and cultural.

Key words: phraseological units, business communication, Russian language as a foreign, business vocabulary,
entrepreneurial activity.
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YK 372.881.161.1:378
10.36622/AQMPJ.2021.59.87.010

E.B. Beneneena

IPOBJIEMbBI IPUMEHEHW S TUCTAHIHHOHHBIX OBPA3OBATEJIBHBIX
TEXHOJIOT'NU B TIPOLUECCE OBYYEHMUA PYCCKOMY SA3bIKY KAK HHOCTPAHHOMY

Cratps mocBslIeHa MMpobiaeMaM JUCTaHIMOHHOTO o0y4eHHs. B craThe paccMaTpHBAIOTCs BOIPOCHI, OTPaXKaro-
mye 0co0eHHOCTH 00yYeHHs MHOCTPAHHBIX CTY/ICHTOB PYCCKOMY SI3BIKY, B TOM YHCJE C Y4€TOM OCOOCHHOCTH OpraHu-
3aIiK y4eOHOTO Mpollecca B ANCTaHIIMOHHON (opme. PaccmarpuBaercs cnienudrka AMCTaHIMOHHON GopMbl 00ydeHHs
B MEAUIMHCKOM By3e. JlaeTcd XxapaKTepUCTHKA MPUMEHIEMBIX METOMOB PYCCKOTO KaK MHOCTPAHHOTO KaK B TPaJHIIU-
OoHHOH (opme, Tak U popmare IEKTPOHHOTO 0OYUESHHMS, BKIIOYAs KaK MPEUMYILECTBA, TaK U HEAOCTATKH JAHHOTO BHAA
oOydarommeit IesITenbHOCTH. PaccMaTpuBaroTCsl BUABI SJIEKTPOHHBIX IUIAT(GOPM U MHTEPHET-CHUCTEM JUIS OCYIIECTBIIE-
HUSI AMCTAHIIMOHHOTO oOyueHus. [IpuBOISTCS MpEayIOXKEHUS MO yIydIIeHHIO (OpPM ANCTAHIMOHHOTO OOpa3oBaHUS.
[MoguepkuBaeTcst, YTO UCTIOIH30BAHHUE BY30M BJIEKTPOHHOTO OOYUYEHHUS M AUCTAHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOIO-
T'Hii CYIIECTBEHHO pacIIMpseT Auana3oH (opMm, METOJO0B, IPHEMOB yUeOHO-BOCIIUTATENEHON PadOTHI B paMKax Mperno-
JlaBaHHs MHOCTPAHHOTO S3bIKa M CO3JIaHMs JOTOJHHUTEIHHON MOTHBAIMH AJsI 00y4aromuXcs, MO3BOJIAET KOMIIIIEKCHO
pearn30BBIBATh MEXIUCIMIUITMHAPHBIA MOIXO0/, TIOBBIIIAET OOBEKTUBHOCTh KOHTPOJISA yCIIEBa€MOCTH M KauecTBa IOA-
TOTOBKH OOY4aIOIIUXCs, MO3BOJISIET ONTHMHU3MPOBATh BCE BUABI NESATEIBHOCTH B YCIIOBHSX By3a. Hameuarorcs mep-
CHEKTUBBI AAJTBHEHIIEr0 UCCIEOBAaHNs PacCMaTpUBAEMOM MPOOJIEMBI Yepe3 BhISBICHHE CHIEUU(PHUKNA NPUMEHEHHUS AKC-
TaHIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOT U 110 aKTyalbHBIM HarpaBieHusM. Takxke MpeAcTaBieHa anpoOupoBaHHas U
000CHOBaHHAs METOJIMKa pabOThl HAa MPAKTUYECKUX 3aHATUSAX 110 HHOCTPAHHOMY SI3bIKY C HHOCTPAaHHBIMHU CTYJICHTAaMU
MEJIMIIMHCKOTO By3a C y4eTOM CHEeUU(HKH HEsI3BIKOBOTO BBICLIEro y4eOHOro 3aBeleHUs. HamedaroTcst mepcrneKTUBbI
JabHEHIIET0 nCcCcIe0BaHu paccMaTpUBacMON MpOOJIEMBI Yepe3 BBIABICHUE CICHIU(PUKN NMPUMEHEHHs TUCTaHIMOH-
HBIX 00pa30BaTEIbHBIX TEXHOIOTHH 0 aKTya bHBIM HAIPABICHUAM.

KiroueBble croBa: pyccKWi SI3bIK KaK MHOCTPAHHBIH, MEKHAIMOHANIbHAS KOMMYHHUKAIHS, MpoQeccHoHaNbHas
MOJTOTOBKA, TUCTaHIMOHHOE 00ydIeHHUE, peueBasi JeITeIbHOCTb.

E.V. Vedeneeva

APPLICATION OF REMOTE EDUCATIONAL TECHNOLOGIES PROBLEMS IN THE
PROCESS OF LEARNING RUSSIAN AS A FOREIGN LANGUAGE

The article is devoted to the problems of distance learning. The article discusses issues that reflect the peculiari-
ties of teaching Russian language to foreign students, including taking into account the peculiarities of the organization
of the educational process in a distance form. The specificity of distance learning at a medical university is considered.
The characteristics of the applied methods of Russian as a foreign language both in the traditional form and in the for-
mat of e-learning are given, including both the advantages and disadvantages of this type of learning activity. The types
of electronic platforms and Internet systems for the implementation of distance learning are considered. Suggestions for
improving the forms of distance education are given. It is emphasized that the use of e-learning and distance learning
technologies by the university significantly expands the range of forms, methods, methods of teaching and educational
work in the framework of teaching a foreign language and creating additional motivation for students, makes it possible
to comprehensively implement an interdisciplinary approach, increases the objectivity of monitoring the progress and
quality of training of students, allows you to optimize all types of activities in a university environment. Prospects for
further research of the problem under consideration through the identification of the specifics of the use of distance ed-
ucational technologies in relevant areas are outlined.

Key words: Russian as a foreign language; interethnic communication; professional training; distance learning;
speech activity.
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ACHEKTBI H3YUYEHHA XY/IO’ZKECTBEHHOI'O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

YK 811.161.1°373.232
10.36622/AQMPJ.2021.48.37.011

N.A. Koponesa

Ob OCOBEHHOCTAX NPOUYTEHUS NMEH COBCTBEHHBIX
B XYJTOXXECTBEHHOM TEKCTE

B crarbe paccmaTpuBaeTcs cnennguka MHGOPMAaTHBHOTO MOJIS UMEH COOCTBEHHBIX B XYJI0)KECTBEHHOM TEKCTE,
MIOKa3bIBAaETCsl, KaK HAIOJHEHHE OHUMA 00BbEMHOI M Pa3HOIUIAHOBOW (JIMHIBUCTHYECKOH, MCTOPHYECKOMH, KyJIbTYypOJIO-
rudeckoi) uHQpopManueill peasusyeTcs aBTOPOM  IMPOM3BEICHUS C  ONPENeNICHHBIMH  KOMMYHHUKaTHBHO-
NparMaTH4eCKUMH LeJsIMH. [lenaeTcst MonbITKa Ha KOHKPETHOM IpHMEpe YIOoTpeOsieHHs: TMYHOTO UMeHH Oibea B Xy-
JIO’KECTBEHHOM MpO3€ ABYX M3BECTHBIX MacTepoB cioBa — A.IL. Uexosa u B.M. lllykmuHa — npoaHaau3upoBaTth Mexa-
HHU3M PACKOJMPOBAHMS JIMHTBOKYJIBTYPOJIOTHYECKOH MH(POpPMAaNWH, 3aJI0KCHHOH B IUIAHE COAEPKaHUS OHOMACTHYE-
CKOW eMHUNEL. BrBisioTes crnenuduieckue aBTOPCKHE KOHHOTAINH, JAfOLINE BO3MOXXHOCTh YHTATEIIO MOHATh Xa-
PaKTEPUCTHKN Ha3bIBAEMbIX T€POHHbB, IOKA3aTh, KaK UM COOCTBEHHOE yJacTBYET B OCO3HAHHH aBTOPCKOTO OTHOILICHHUS
K UIMEHYEMOMY HEPCOHAXY M WACHHOTO CMbICIA, KOTOPBIH BOIUIOMIEH B NMpou3BeaeHNH. C MOMOIIBIO CPaBHUTEIHHO-
COIIOCTABUTEIBHOTO METOJIa M PACCMOTPEHHSI KOHTEKCTHBIX CHUTYallMi aHAJIM3UPYETCs aBTOPCKas MO3UIMA U OCOOCH-
HOCTH BOCIIPUATHS aBTOPCKOM OIIGHKM B JIBYX paccka3aX, BOCHPOHM3BOJAIIMX pa3Hble BPEMEHHBIC MEPHOABI Pa3BUTHUS
couuyma. OHomacTuyeckuil koj uMeHn Oibea MOKa3aH Kak B OOIIES3BIKOBOM M KYJIBTYPHO-UCTOPHYECKOM, TaK U B
aBTOPCKOM BOILIOLICHHH.

KiroueBble ci10Ba: UMsi COOCTBEHHOE, XY/I0’KECTBEHHBIN TEKCT, OHOMAaCTHYECKHUi Ko, crienuduka nHGOpMaTUB-
HOT'O TOJIsl UMEHU COOCTBEHHOTO, aHTPOIIOHUM, MMs OJibra.

I.A. Koroleva
ABOUT THE PECULIARITIES OF READING PROPER NAMES IN ARTISTIC TEXT

The article deals with the specificity of the informative field of proper names in the literary text. It is shown how
the filling of the onym with voluminous and diverse (linguistic, historical, cultural) information is realized by the author
of the work with certain communicative and pragmatic goals. An attempt is made on the specific example of the use of
the personal name Olga in the fiction of two famous masters of the word - A.P. Chekhov and V.M. Shukshin - to ana-
lyze the mechanism of decoding linguoculturological information inherent in the content of the onomastic unit. Specific
author's connotations are revealed, which enable the reader to understand the characteristics of the named heroines, to
show how a proper name participates in the awareness of the author's attitude to the named character and the ideological
meaning that is embodied in the work. With the help of the comparative-contrastive method and consideration of con-
textual situations, the author's position and the peculiarities of the perception of the author's assessment in two stories
that reproduce different time periods of the development of society are analyzed. The onomastic code of the name Olga
is shown both in the general linguistic and cultural-historical, and in the author's embodiment.

Key words: proper name, literary text, onomastic code, specificity of the informative field of proper name,
anthroponym, name Olga.

YK 82.09
10.36622/AQMPJ.2021.75.22.012

H.}O. Aby3oBa

CEMUOTHKA (JIAYHOI'O TEKCTA» B IOBECTH A.II. TAWJIAPA
«TUMYP U EI'O KOMAH/IA» (1940)

[MocraBieHHas B cTaThe NMpo0IeMa MPOAUKTOBAHA HEU3YUYCHHOCTHIO CEMUOTHKHU «JJA9HOT0Y» MPOCTPAHCTBA B TI0-
Bectn A.Il. Taifimapa «Tumyp u ero komaHaa». HecMoTpst Ha HenccsakaeMblii HHTEpeC K OnoOuOmmorpaduu mucaTtess,
BBUIMBIIHMICS B «TraiilapoOBEJICHUEY, B HACTOSIIEE BPEMsI CYILIECTBYET HEOOIbIION 00beM HaydHOIl TUTEpaTyphl O TBOP-
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YECTBE ITOTO MHCATENS: HACUUTHIBaeTCA 4yTh Oosee 150 paboT, cpeaur KOTOphIX OOIbIIas 4acTh — JUCCEPTAIMOHHBIC
UCCIIEOBAHMS M CTAaThH, ITOCBSILICHHBIE Y3KMM aclleKTaM TBOPYECTBA NHCATENs, Yallle — JWHTBUCTHYECKHM. B 3TOoM
KOHTEKCTE BCTAeT BOIIPOC O CBS3M TalAapOBCKOTO TBOpUecTBa ¢ JmTeparypHout Tpammmueir XIX — XX B. B cratpe
paccmarpuBaetcsa mosects A.IL. Tafimapa ¢ Touku 3peHHs 0QOPMIICHHS B aHATU3UPYEMOM IIPOU3BEICHHUU «JAaYHOTOY»
xpoHoTona. CTtaThksi MOCBSIIEHA HOBOMY IPOYTEHHIO CTaporo odpasza «ycaiapObl» B ee TPaHCPOPMHUPOBAHHOM BUAE —
«aadye» ¢ TOYKH 3PEHHsT CEMHOTUKH M MH]omodTHKH. OCHOBHOE BHHMAaHHE YNIEJIICHO CEMHOTHKE «JayHOTO TEKCTay,
BBISIBJICHUIO OCOOCHHOCTEH «1auHOi» Tomuku B npomsBenennu A.Il. aiimapa. PaccmarpuBaercsi npocTpaHCTBEHHO-
BpPEMEHHasi OpraHU3aIMsl «JauHbIX» TOIOCA U JIOKyca B IPOU3BeJeHUH. B cTaThe JaHO aHATUTHYECKOE ONHCAaHUE Hau-
OoJiee 3HAUNMBIX XYyJIOKECTBEHHBIX JJIEMEHTOB «yCa/JeOHO-AaqHOr0» XPOHOTOMA, MOJU(UIIMPOBAHHBIX B JINTEPAType
00IIeCTBEHHO-KYJIbTYPHOH 3M0XOH mepBoil Tpetn XX BeKka: MPOCTpaHCTBa, BPEMEHH, J0Ma, cajaa, 3BYKoBOH cdepe,
MIPEACTABICHHON MY3BIKOH. B CBSI3M ¢ M3y4aeMbIMHU 3JIEMEHTAMHU «IaYHOTO» MPOCTPAHCTBA PACCMOTPEHBI 00pasbl re-
POEB TOBECTH, MPEACTAIONINE B KAUECTBE «T'€POEB CBOETO BPEMEHM», JIIOAEH HOBOHM KYIbTYpbI, KOTOPHIX (OPMHUpPYET
npenBoeHHas noxa 1930-1940-x rr. ABTOp mpeniaraeT CBO€ IPOUYTEHHE KyJIbTYPHO-TUTEPATYPHBIX TOMUHAHT «Jad-
HOTO TEKCTa», MPOBOAA TMApajUIeNH ¢ TPAAUIUOHHONW B pycckor iurepatype XI1X — XX BB. «ycaneOHO-TauHON» CIO-
YKETHOM CXEMOU U CIIETM(PUIECKIM XPOHOTOIIOM.

KiroueBble ciioBa: 1auHbI TEKCT, JaYHOE MPOCTPAHCTBO, CEMHOTHKA, «ycaaeOHO-TauHast» TOMHNKA, aPXETHITH-
YeCKUIl MOTHB, TOIIOC, JIOKYC.

N.Yu. Abuzova

SEMIOTICS OF «COUNTRY TEXT» IN THE STORY OF A.P. GAIDAR
«TIMUR AND HIS TEAM» (1940)

The problem posed in the article is dictated by the unexpectedly semiotics of the "country™ space in the story of
A.P. Gaidar "Timur and his team". Despite the inexhaustible interest in the bio-bibliography of the writer, which took
place in "Gaidarovology", currently there is a small amount of scientific literature on the work of this writer: there is a
little more than 150 works, among which the most dissertation research and articles dedicated to the narrow aspects of
the writer's creativity. In this context, the question arises of the connection of Gaidar creativity with the literary tradition
of the XIX - XX centuries. The article discusses the story A.P. Gaidar from the point of view of registration in the ana-
lyzed work of the "country"” chronotope. The article is devoted to the new reading of the old estate "estate" in its trans-
formed form - "dacha" from the point of view of semiotics and mythopoetics. The spatial-temporal organization of
"country" topos and locus in the work is considered. The article presents an analytical description of the most signifi-
cant art elements of the "manor-country" time-space, modified in the literature by the socio-cultural era of the first third
of the twentieth century: space, time, house, garden, sound sphere, represented by music. In connection with the studied
elements of the "country” space, images of the heroes of the story, which appear as "heroes of their time", people of the
new culture, which forms the prevailing era of 1930-1940. The author offers its reading of cultural and literary domi-
nants "country text", conducting parallels with the traditional in the Russian literature of the XIX-XX century "manor-
cottage" plot pattern and a specific time-space.

Keywords: country text, country space, semiotics, "manor-country" topic, archetypal motif, topos, locus.

VJIK 801.56
10.36622/AQMPJ.2021.97.41.014

O.B. HoBukosa, H.H. JlanibinnHa

OCOBEHHOCTU CUHTAKCHUCA A. BAPJIAMOBA
(HA IPUMEPE POMAHA «1YIIIA MO ITABEJI»)

CraThsl TOCBAIIEHA aHAIM3y OCOOCHHOCTEW CHMHTAKCHMYECKOW OpraHu3aluu Tekcta pomaHa A. Bapmamoa
«dyma most TlaBem», KOTOpbIE OTPAKAIOT KAaK XapaKTEepPHBIE YEPThI «KIACCHYECKOTO» (CHMHTarMaTHYECKOTO) THUIIA
XyIIO)KGCTBGHHOfI IPO3bI, BO3Bpalias YUTATECIA K Tpa}]HHHOHHOﬁ CHUCTEMC HGHHOCTCI\/’I, TaK U COBPEMCHHBIC TCHACHIIUN
— MOHTQXHO€ IMOCTPOCHHUEC TCKCTAa U €ro PUTMHUKO-TrpaMMaTUYCCKasA OpraHU3alusd. MoHTaxxHoe IMOCTPOCHUE TCKCTa
BO3HUKACT B PE3YJbTATE HCIIOJIB30BaAHUA, CHUHTAKCHUYCCKUX KOHCprKHI/Iﬁ C paaaMu pa3Hoo6pa3H1)1x OOHOPOJHBIX
qiieHOB. YacTo OJHOPOJHBIC WICHBI PACIPOCTPAHEHBI KBATU(PUKATOPAMU: CIUHHYHBIMU CJIOBAMH, CIOBOCOYCTAHUIMHU
WIH Jaxe MNPUIATOYHBIMU TpeiokKeHusMU. OOwine JMUTETOB, COMIACOBAHHBIX W HECOTJIACOBAHHBIX,
pacupoCTpaHEHHBIX W HEPacHpOCTPAHEHHBIX, CO3/1ae€T 3BYKO-LIBETOBYIO KAapTUHY MaTe€pHAILHOTO MHUpa U
SMOLMOHANEHOE HACTpoe repoeB. OCOOYI0 pOJIb WIPAIOT TJArojbl, MPUAAIONINE JHHAMUYHOCTh TEKCTY, OIIYIICHHUE
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nwxeHus. OOwime pasHBIX MO CTPYKTYpPE CHHTarMaTHYECKHM pa3BETBICHHBIX IPEIIOKCHHUH, WHTETPUPOBAHUC
OTACTBHBIX TPEUIOKCHUI B «CJIOKHBIA CHHTarMaTWYECKUH IUKI» M TaKUE CTIIIMCTUYECKHE NPUEMBI, KaK Ipajaris
(game BocxXopsMmIast, HHOTJa M3 PAacIPOCTPAHEHHBIX YIEHOB MPEITIOKEHUS), TOBTOP, MHBEPCHUS, MAPLEIIIALUS, IEPUOTI,
U Jp. CO3Ja0T 0c000€ 3MOIMOHANBHOE HANpPSDKCHHE, aKTyalH3UPYIOT CMBICHIEL VX BBIPAa3HUTENBHOCTH elie Ooiee
YCUIIMBAETCs, KOT/a ITOAJCPKUBAETCS PUTMHKO-CUHTAKCHYECKHM CTPOCHUEM (pasbl (BHIPaBHHBAHHE OJXHOPOIHBIX
YJICHOB 110 KOJIMYECTBY CJIOTOB, HCIHOJIb30BaHUE Pa3HOOOPAa3HbIX CTUXOTBOPHBIX pa3MepoB). Kpome Toro, s mpo3bl
A. BapnamoBa XapakTepHa KOHIIEHTpAIlUs CHHTaKCHYECKUX CPEACTB M CTUIMCTUYECKUX MPUEMOB B OIPEENEHHBIX
TOUKaX TEKCTa, YTO MPHUBOJUT K TaK HA3bIBA€MOH COCPEAOTOUEHHOM CTMIIMCTUYECKOW KOHBEPreHIMH, OCHOBAaHHOW Ha
B3aUMOJAEHCTBUU CTUIMCTUYECKUX CPEJCTB OJHOTO WM PA3HBIX YPOBHEH s3bIKa B PE3YJIbTATE BBINOIHEHHS UMU €AMHOMN
CTHIUCTUYECKON (DYHKIMU. DTO MO3BOJIAET BecbMa d((EKTUBHO aKTyaJIU3UPOBATh CMBICIIBI U CO3/IaBaTh HEIIOBTOPUMBII
3MOLMOHAIBHO-3KCIPECCUBHBIN HACTPON IPOU3BEACHUS.

KiroueBble cnoBa: «KIACCHUECKWH» (CHHTarMaTH4ECKWil) THI TPO3bI, ONHOPOIHBIC UIEHBI, MOHTAXHOE
MIOCTPOGHWE TEKCTa, PHUTMHU3AlUSA, Tpajalus, IIOBTOP, HWHBEPCHUs, NAPHEULINNSA, IEPHOA, CTHIINCTHYECKAs
KOHBEPTCHIIHSL.

0O.V. Novikova, N.N. Lapynina

SYNTAX PARTICULARITIES OF A. VARLAMOV
(ON THE EXAMPLE OF THE NOVEL "SOUL MY PAUL")

The article is devoted to the analysis of the peculiarities of the syntactic organization of the text of A. Varlamov's
novel "My Soul Pavel”, which reflect both the characteristic features of the “classical™ (syntagmatic) type of fictional
prose, returning the reader to the traditional system of values, and modern trends - montage construction of the text and
its rhythm. -grammatical organization. The montage construction of the text arises as a result of the use of syntactic
constructions with rows of various homogeneous members. Often homogeneous members are spread by qualifiers:
single words, phrases, or even subordinate clauses. The abundance of epithets, consistent and inconsistent, widespread
and uncommon, creates a sound-color picture of the material world and the emotional mood of the characters. A special
role is played by verbs that give dynamism to the text, a sense of movement. The abundance of syntagmatically
branched sentences of different structure, the integration of individual sentences into a "complex syntagmatic cycle"
and such stylistic techniques as gradation (often ascending, sometimes from common sentence members), repetition,
inversion, parcellation, period, etc. create a special emotional tension , actualize meanings. Their expressiveness is even
more enhanced when supported by the rhythmic-syntactic structure of the phrase (alignment of homogeneous members
by the number of syllables, the use of various poetic sizes). In addition, A. Varlamov's prose is characterized by the
concentration of syntactic means and stylistic devices at certain points in the text, which leads to the so-called
concentrated stylistic convergence based on the interaction of stylistic means of one or different levels of language as a
result of their performance of a single stylistic function. This allows us to very effectively actualize the meanings and
create a unigue emotional and expressive mood of the work.

Key words: "classical” (syntagmatic) type of prose, homogeneous members, montage construction of the text,
rhythmizing, gradation, repetition, inversion, parcellation, period, stylistic convergence.

VK 82-31
10.36622/AQMPJ.2021.24.36.015

B.C. Pacropryesa

YEXOBCKHH KOHTEKCT B POMAHE A. WWIMYEBCKOI'O «<AHAPXUCThI»

B craree paccmarpuBaroTcs npoOiemsl TpaHC(hOpPMAaIMKM YEXOBCKMX MOTHBOB B poMane A. MimdeBckoro
«AHapxucTbl». UeXOBCKMH KOHTEKCT pOMaHa «AHApXHCTBI» ONPENENSeTCS HE TOJIBKO TEKCTOBBIMU U CHOKETHBIMU
COMMKEHUSIMH € TTOBECTHIO «lyaib». OH NmpeACTaBIIeH eIMHCTBOM MUPOOILYIIIEHHUS] YEXOBCKOTO Iepost 1 COBPEMEHHOTO
yenoBeka. Oco3HaHUE MYCTOTHI M OBICTPOTEYHOCTH KU3HH, OTCYTCTBHSI CMBICIO00Pa3yIOLIEro IEHTPa, HEBO3MOKHOCTH
o0pecTH yBEpEeHHOCTh HHM B OJHON M3 KJIIOYEBBIX JIOMHUHAHT, MPEJIaraeMbIX KyJIbTypHOU TpaaWIuell Takux, Kak bor,
M000BE, pail, aj, MOAYEPKUBACTCSI OCHOBHBIM 00pa30M-JIEHTMOTHBOM HPO3PAaYHOCTH. B pomaHe mpo3padyHOCTs MOHU-
MaeTcs BO B3aWMOMCKIIFOYAIOIINX 3HAYSHHUAX KaK CBET W KaK HOYb, UTO ONpeaessieT Oeccuiine COBPEMEHHOTO Tepos B
aKTe BBICTPaMBaHMS TyXOBHOH BepTHKanu. CIOXeT poMaHa «AHApXHUCTBD) ONPENENSeTCs] TParndeCKUM HAaCTPOCHHUEM
kaptunsl U. JleButana «Hax BedHpIM okoem». [IpocTpancTBO poMaHa MOJESIHUPYETCS 1O MPHUHIUITY JIEBUTaHOBCKOTO
neizaxxa. ['epon A. VnudeBckoro, nepexnBasi IMYHBIE IPaMBbl, CYIIECTBYIOT B IOTPAHUYHOM MPOCTPAHCTBE, CTPYKTY-
PHPOBAHHOM I10 BEPTUKAIIU 6€pPX-HU3, YTO SIBIISCTCS. OTPAKEHHEM CO3HAHMUS T'eposi, HE CIIOCOOHOTO NMPEOI0JIETh ITpoMe-
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XKYTO4HOCTH cBoero Obrtus. OOpa3 JleBuTaHa, MpeCTAOMNI B pOMaHe KaK MPO3padHbIil BEINKaH, CTAHOBUTCS CBOE-
00pa3HBIM KOZOM JUIS PaciIu(pPOBKH YEXOBCKOTO IIOHMMAaHNUs BeyHOCTH. PomanHast ucropust JleButana nepexinKkaeTcs
¢ HacTosmeil Onorpadueil XynoXKHUKA, ONPEAESIET OJUH U3 OCHOBHBIX MOTHBOB MTOBEACHHS INIaBHOTO repos ConoMu-
Ha: Haiftu Bora B meizaxke. Criop o bore, kimo4eBoit MOTHB poMaHa, aKTYaJIU3UPYET CIOKET PYCCKON KIIACCHKH, OTIpe-
JIeTIsIeT 0COOCHHOCTH aBTOPCKOM MO3UIHMH. XYA0KHUK-YUSHBIH — 00pa3 HOBOI'O MHUCCHH, KOTOPBIH HE CMOT BOIUIOTUTbH-
Csl HU B OJTHOM repoe « AHapXUCTOB».

KiroueBble cnoBa: mapoAMHHbBIN JABOWHUK, JIEHTMOTHB IPO3pavyHOCTH, bor B mei3axke, oOpaz-apXeTHIl 3eMiH,
XYIO0KHUK-yUCHBIH, HOBBII aHapXU3M.

V.S. Rastorgueva

CHEKHOV’S CONTEXT IN THE NOVEL «<ANARCHISTS» BY A. ILICHEVSKY

The article deals with the problems of transformation of Chekhov's motives in the novel “Anarchists” by A.
Ilichevsky. Chekhov's context of the novel is determined not only by textual and plot rapprochements with “Duel”. It is
represented by the unity of the worldview of the Chekhov’s character and a modern man. Awareness of the emptiness
and transience of life, the absence of a meaning-forming center, the impossibility of gaining confidence in any of the
key dominants offered by the cultural tradition, such as God, love, heaven, hell, is emphasized by the main image of
transparency. In the novel, transparency is understood in mutually exclusive meanings as light and as night, which de-
termines the powerlessness of the modern character in the act of building a spiritual vertical. The plot of “Anarchists” is
determined by the tragic mood of 1. Levitan’s painting “Above Eternal Peace”. The space of the novel is modeled on the
principle of Levitan’s landscape. The characters of A. Ilichevsky, experiencing personal dramas, exist in a border space
structured vertically up-down, which is a reflection of the consciousness of the hero, who is unable to overcome the
intermediateness of his being. The image of Levitan, who appears in the novel as a transparent giant, becomes a kind of
code for deciphering Chekhov's understanding of eternity. The novel story of Levitan echoes the artist's real biography,
defines one of the main motives for the behavior of the protagonist Solomin that was to find God in the landscape. The
dispute about God, the key motive of the novel, actualizes the plot of the Russian classics, determines the peculiarities
of the author's position. The artist-scientist is the image of the new mission, which could not be embodied in any hero of
the “Anarchists”.

Key words: parody double, leitmotif of transparency, God in the landscape, the archetypical image of the earth,
artist-scientist, new anarchism.
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JUHI'BOKYJIbTYPOJIOI'HA
LANGUAGE AND CULTURE STUDIES

VJIK 81°28
10.36622/AQMPJ.2021.98.10.016

JL.H. BepxoBbIx

K U3YUEHUIO 3TAIIOB PAZBUTUS OTEYECTBEHHOI'O JIMHI'BOKPAEBEJIEHUA

B craTthe paccMaTpuBalOTCs aKTyallbHbIE BOIIPOCHI COBPEMEHHOTO JIMHIBOKpaeBeAeHus. Llens paboTsl cCOCTOUT B
OMMCaHUM 3TAIOB PA3BUTHs OT€UECTBEHHOI'O JHHI'BOKPACBEIEHHUsI HA OCHOBE NMPUMEHEHUS METOJ0B TEKCTOJIOIMYECKO-
T'O aHaJlu3a, ONUCATEIBHOTO METO/1a, OTACIBHBIX IPHEMOB CPaBHUTEIHHO-UCTOPUIECKOTO METO1a. ABTOP aHAIU3HPYET
0COOEHHOCTH YIOTPEOJICHHUS JIEKCEMBI JiuHe80Kpaesedenue 1 HOpMyIIUpyeT YTOUHEHHOE 3HaUeHHe TAHHOTO TePMHUHA, a
TaKXKe MpeJylaraeT oNpeaeiIeHUs NOHITUHI TuHe80KpaeseduecKkas KoMnemeHyus, TuH260Kpaese0ueckuti KOMMeHmapuil.
OCHOBHYIO 4acTh CTaTbHU COCTaBJISeT XapaKTEPUCTHKA HAYYHBIX pPabOT JMHIBOKpaeBeI4ECKOTO Xapakrepa B Poccuu
(BpemeHHOM nHTEpBan — C 1721 roxa mo HacTosimee Bpemsi). Ha ocHOBe aHanmW3a Hay4YHOH JIMTEPATYphl aBTOP NMPHXO-
JWUT K BBIBOAY O BO3MOXXHOCTH BBIACIEHHS CIEAYIOIINX NEPUOIO0B B NCTOPHUH OTEYECTBEHHOTO JIMHI'BOKPACBEICHUS:
noHayusbli epuon (¢ 20-x rogoB XVIII Bexa no xonma 40-x rr. XVIII Beka), JOMOHOCOBCKHIT TIEPUOI, WIH HAYAIIb-
HeIW HaywHblii mepwox (¢ komma 40-x rr. XVIII Beka no konma XVIII Beka), HavaigbHBI TEOPETHKO-
JIEKCUKOTpaUIeCKUil IepHo 0TeYeCTBEHHOTO THHTBOKpaeBeaeHus (koHer X VIII Beka — konenn XIX Beka), poauHO-
Begueckuil mepuon (BTopas moioBuHa XIX — Bropas momoBuHa XX BB.), OCHOBHOW TEOPETUKO-JIEKCHKOTpadUIecKuit
MIEPUOJT Pa3BUTHUS JIMHTBOKPAEBEICHNUS, IEPUO PA3BUTHS JIMHIBOKpPaeBEICHUA KaK y4eOHON M HaydHON THCLUIUINHBI
(Bropast nonoBrHa XX — 20-e roast XXI Beka).

KiroueBble ciioBa: JMHI'BOKpaeBeIEHHE, STAalbl Pa3BUTHSA JMHI'BOKPACBEICHUS, TUAICKTOJIOIHS, PETHOHAIBHAs
OHOMACTHKA, KpaeBeJIeHHEe, TEKCTOJIOTMUECKUM aHaIN3, ONUCAaTeIbHBIN METOM, MPHUEMbI CPABHUTEIBLHO-UCTOPUIECKOTO
MeToJa.

L.N. Verkhovykh

TO STUDYING THE STAGES OF DEVELOPMENT OF DOMESTIC
LINGUISTIC REGIONAL STUDIES

The article deals with topical issues of modern linguistic studies. The purpose of the work is to describe the stag-
es of development of Russian linguistic and ethnographic studies based on the use of methods of textological analysis,
descriptive method, and individual techniques of the comparative historical method. The author analyzes the features of
the use of the lexeme linguistic studies and formulates the clarified meaning of this term, and also proposes definitions
of the concepts of linguistic studies competence, linguistic studies commentary. The main part of the article is the char-
acteristic of scientific works of linguistic local lore character in Russia (time interval - from 1721 to the present). Based
on the analysis of scientific literature, the author comes to the conclusion that it is possible to distinguish the following
periods in the history of Russian linguistic studies: the pre-scientific period (from the 20s of the 18th century to the end
of the 40s of the 18th century), the Lomonosov period, or the initial scientific period (from the end 40s of the 18th cen-
tury to the end of the 18th century), the initial theoretical and lexicographic period of Russian linguistic studies (late
18th century - late 19th century), homeland studies (second half of the 19th - second half of the 20th centuries), the
main theoretical and lexicographic period of development linguistic studies, the period of development of linguistic
studies as an educational and scientific discipline (the second half of the XX - 20s of the XXI century).

Keywords: linguistic studies, stages of development of linguistic studies, dialectology, regional onomastics,
study of local lore, textological analysis, descriptive method, techniques of the comparative historical method.
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VIK 82.0
10.36622/AQMPJ.2021.21.68.017

W.B. JlorsunoBa, A.A. lllynpauimoBa

3BYKOBBIE OBPA3bI B CBOPHUKE M.A. BOJIOIINHA «IEMOHBI I''TY XOHEMBIE»
U IIOOME A.A. BJIOKA «IBEHAJILHATb»

B crathe uccienyrorcs 3ByKOBbIE 00pa3bl B CTUXOTBOpEeHUsAX cOopHHKa M.A. Bomommna «J{eMOHBI TIyXxoHe-
Meie» (1919) u mosme A.A. broka «/[Benanuate». KoHcTaTHpyeTCs, 4TO B HUX Y 00OUX aBTOPOB 3allcyaTiicHA MY3bIKa
peBomonnu. Ilpencrasisercs, uro B cOoparke M.A. BosommnHa 3BykoBbIe 00pa3bl perpe3eHTHPYIOT MPEAPEBOTIOIH-
OHHOE COCTOSIHHE, HEMYIO MY3BIKy MpHOIIDKaromeiicss katacTpodbl, a 3ByKOBbIe 00pa3sl B mosMme A.A. broka mpen-
CTalOT KaK 3aTrOBOPHUBIIHNE «IEMOHBD» PEBOJIOIIH, My3bIKa y)K€ CBEPIIUBILICHCS peBOMIONUH. B 11e710M 3ByKOBBIE 00pa-
361 cOopHHKa BonommHa «/[eMOHBI TITyXOHEMBIE» MOXKHO paccMaTpHBaTh KaK CBOCOOPA3HBIM MHANIOT-AUCKYCCHIO C
MY3BIKO# peBoronu y biioka, mpu KOTOpoM BH3yallbHBIE 00pa3bl BRICTYIAIOT 3BYKOBBIMH, 3aCTABIISAS BCIIOMHHUTE OHO-
JIeficKoe BBIpaKEHUE «M KaMHH 3aTOBOPSAT». Y CTaHOBIICHO, 4TO Y Blloka OHM — CHMBOIIBI peBOJIONHH, a y BomomHa —
repepacTaroT B MHOTO3HauHble MeTadopbl peBoitonny. [IpocnexxnuBaercs CBsI3b MEXKITYy UCTOPUIECKUMH COOBITHIMHU U
TeM, KaK OHU OBUIH MOHSTHI, «yCJBIIIAHBD U MHTEPIPETUPOBAHBI OTAMHU-COBPEMEHHUKAMH. AHAJIN3Y MOJABEPIIHNCH
CTUXOTBOpeHUs u3 coopHuka M.A. Bonommna «JleMoHbI TiiyxoHeMbIe», TooMa A.A. bioka «/[BeHaanaTby, CTHXOTBO-
perne M.A. BonomuHna «CeBepoBocTok». Ha mpumepax ykasaHHBIX Npou3BefeHui BonomuHa u bioka nokasaHo oc-
HOBHO€ MUPOOILYILIEHHUE PEBOJIIOLUOHHOMN, HECIIOKOMHOM 3M10XHU.

Kirouessle cioBa: crunuctuka, M.A. BonomuH, A.A. Biok, 3BykoBble 00pa3bl, BU3yalbHbIE 00pa3bl.

I.V. Logvinova, A.A. Shuldishova

SOUND IMAGES IN M.A. VOLOSHIN'S COLLECTION “DEMONS DEAF”
AND A.A.BLOCK’S POEM “TWELVE”

The article explores sound images in the poems of M.A. Voloshin's collection «Demons Deaf» (1919) and the
poem by A A. Blok «Twelve». It seems that in the collection of MA Voloshin the sound images represent the pre-
revolutionary state, the silent music of the approaching catastrophe, and the sound images in the poem by A. A. Blok
appear as the “demons” of the revolution, the music of the revolution that has already taken place. It seems that in the
collection of MA Voloshin the sound images represent the pre-revolutionary state, the silent music of the approaching
catastrophe, and the sound images in the poem by A. A. Blok appear as the “demons” of the revolution, the music of the
revolution that has already taken place. It is stated that in both authors the music of the revolution is captured. On the
whole, the sound images of Voloshin’s collection «Deaf-mute demons» can be seen as a dialogue with the music of the
revolution in Blok's poetry, in which visual images act as sound. They make you remember the biblical expression «and
the stones will speaky. It has been established that for Blok they are symbols of the revolution, while for Voloshin they
develop into ambiguous metaphors of revolution. The article traces the connection between historical events and how
they were understood, «heard» and interpreted by contemporary poets. The analysis included poems from M. Voloshin's
collection “Deaf-mute Demons”, A. Blok’s poem “Twelve”, M. Voloshin’s poem “Severovostok”. The examples of
these works by Voloshin and Blok are used to show the basic attitude of the revolutionary, turbulent era.

Key words: stylistics, M.A. Voloshin, A.A. Blok, sound images, visual images.
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MEKKY/IBTYPHAA KOMMYHHKALIUA
INTERCULTURAL COMMUNICATION

VK 820: 821.161: 821.51: 82-1/-9
10.36622/AQMPJ.2021.30.53.018

Tao JIn

OBPA3 MATEPHU B IIPOU3BEJEHUSX YKAH ANJIUH, J1. YIULKOM
N JI. IETPYIIEBCKOM: COIMTOCTABUTEJBLHBIN ACITEKT

B craTtbe paccmarpuBaeTcs BOIUIONIEHHE 00pa3a MaTepy B MPOU3BEICHUAX PYCCKOW U KMTAMCKOW JUTEPaTYPHI.
Lens paboThl — BBIAENIUTH CXOACTBA M PA3IMYMs B PACKPHITUU 00pa3a MaTepH B MPOM3BEICHUSIX NPEICTaBUTEIbHUIL
skeHCKOM mpo3bl XX Beka: Wkan Aiinun, JI. Yiunkoii u JI. [letpymesckoit. HoBu3Ha uccienoBaHusi peaqn3oBaHa B
COIOCTAaBUTENIFHOM aclleKTe U B IepMEHEBTUYECKOM IIOJIXOJE K TBOPYECTBY JAaHHBIX aBTOPOB. B xozie mpoBeaeHHOro
aHaJM3a BBISIBJICHBI KaK CXOJICTBA B PACKPBITHN 00pa3a MaTtepu B mpousBeneHusx Yxan AinuH, Jlroamunsl Yiuukoi u
Jlrommune! [leTpymieBckol, Tak U pa3inyusi, 00YCIIOBJICHHbIE HALIMOHAJILHBIMUA M HCTOPUYECKUMU OOCTOSTEIbCTBAMHU.
Tak, packpbeIBacMbli Ha puUMepe nosecteil «3o0m0Toi 3aMok» Yxan AlnuH u «Manenskas I'po3nas» [lerpyuieBckoi,
o0pa3 marepu-TupaHa u o6paz Meznen n3 pomana Jlronmunsl Yimnkoi «Menest U ee AETH» MPOTHBONOCTABIISIFOTCS
oOpa3am MaTepeil B MPOU3BEACHUAX KUTAaCKOW mucarenbHUIBl U reponne JI. [lerpymesckoit. B xone nccnenoBaHus
MBI MPHIUIA K BBIBOJY, YTO B KHTalWCKOH nutepaType XX Beka MEHAETCS OTHOLIEHUE K IMaTpHapXallbHbIM LIEHHOCTSX.
OTO HpOSIBISAETCSA, B YaCTHOCTH, B >KEHCKOM IpO3€ 3TOro BpeMeHH. Pomanbl M moBecTH UxkaH AWIMH pacKpbIBalOT
XapakKTephl, KOTOpbIe OMM3KM K 00paszam, CO3JaHHBIM B KOHIE XX BEKa INPEICTaBUTEIbHHLIAMH PYCCKON KEHCKOH
mpo3bl. ['eponHN KuTaliCcKOM HHCAaTENBHUIBI HECYT B cebe uepThl marpuapxanbHocTd. Jlronmmna IletpymieBckas u
Jlrommuna Ynunkass OCMBICIAMBAIOT JKHM3HB CBOMX TEPOMHb B MEPCIEKTHUBE Oo0Jjiee IIMPOKHX HCTOPUYECKHX U
KyJIBTYPHBIX 00001IeHni. Pe3ynbTaThl Hccie0BaHusl MOTYT OBITh MCIIOJb30BaHbI B MPAKTHKE MPENOJaBaHusl PYCCKOU
JIMTEPATYPHI B BBICIIECH LIKOJIE.

KiroueBrbie cioBa: xeHcKast mpo3a, o0pa3 matepu, Yxan Ainun, JI. Yiuukas, JI. [letpymesckast.

Tao Li

THE IMAGE OF THE MOTHER IN THE WORKS OF ZHANG AILIN, LYUDMILA
ULITSKAYAAND LYUDMILA PETRUSHEVSKAYA: A COMPARATIVE ASPECT

The article examines the embodiment of the image of the mother in the works of Russian and Chinese literature.
The aim of the work is to show the similarities and differences in the representation of the image of the mother in the
works of the representatives of women's prose of the 20th century: Zhang Ailin, Lyudmila Ulitskaya and Lyudmila
Petrushevskaya. The novelty of the study lies in the comparative aspect and in the application of the hermeneutic
approach to the works of the compared authors. In the course of the analysis, similarities in the portrayal of the image of
the mother in the works of Zhang Ailin, Lyudmila Ulitskaya and Lyudmila Petrushevskaya, as well as differences due
to national and historical circumstances were exhibited. Thus, on the example of the story "The Golden Castle" by
Zhang Ailin and "The Little Terrible" by Petrushevskaya, the image of a tyrannical mother is revealed, the image of
Medea from the novel "Medea and Her Children" by Lyudmila Ulitskaya is contrasted with the two images of mother
from the works of a Chinese writer and the heroine L. Petrushevskaya. In conclusion, in twentieth-century Chinese
literature, attitudes toward patriarchal values are changing, which is especially manifested in the women's prose of this
period. The novels and stories of Zhang Ailing present characters close to the images created at the end of the twentieth
century by representatives of Russian women's prose. The heroines of the Chinese writer bear the features of patriarchy.
Petrushevskaya and Ulitskaya comprehend the life of their heroines in the perspective of broader historical and cultural
generalizations. The research results can be used as material for teaching Russian literature at universities.

Key words: female prose, image of a mother, Zhang Ailin, Lyudmila Ulitskaya, Lyudmila Petrushevskaya.
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KOHLENTOJIOTHA
CONCEPT STUDIES

VJIK 81'42
10.36622/AQMPJ.2021.59.11.019

JI.B. KoBanesa, H.H. KopocTtsuiesa

DPA3EOJIOI'N3ALUA KAK YHUBEPCAJIBHOE SAABJIEHUE
B KYJBbTYPHOM A3BIKOBOM ITPOCTPAHCTBE

CraThsl TIOCBAIICHA PACCMOTPCHHIO JIBYX OCHOBHBIX HAIPABICHUN B COBPEMEHHOW (DIIIONIOTHUCCKOW HAayKe —
YHHUBEPCOJIOTHU U JIMHIBOKYJIBTYpoJjorud. Hair wHTepec Kak HMccieoBaTeNieii MpuBiIeKa 3Ta mpodiieMa, MOCKOIbKY
KOMIIJICKCHOEC HCCJIICOIOBAHHUEC CHOCO6HO MPUBCCTU YUYCHBIX K IMPUHIUIIMAJIBHO HOBBIM pPC3yJibTaTaM. ITossBuBIIMECS B
JIMHTBUCTHKE HOBBIC HAyYHBIC HAMPABJICHUS MOCBAIICHBI PACCMOTPEHHIO CICAYIONIMX aCMEKTOB. YHHBEPCOJIOTHS pac-
CMaTpUBaeT 3aKOHOMEPHOCTH (DYHKI[MOHUPOBAHHUS YEIOBEYECKOTO SI3bIKA, SAMHCTBO UX MPOHMCXOXKACHHS U MHOT000-
pasus. JlaHHOe HampaBJieHHE CIOCOOCTBYET MPOSCHEHHIO MEXaHM3MOB M 3aKOHOMEPHOCTEH sI3bIKa U MbIILTCHUs. JIMH-
IBOKYJIBTYPOJIOTHS] 3aHUMAETCSl M3YYCHHEM B3aMMOCBSI3M YEIOBEKAa C OKPYIXKAIOIICH NeHCTBUTENLHOCTRIO. V3yueHue
B3aUMOOTHOIIICHHS YEIOBEKa C OKPYKAIOIIEH MeHCTBUTENLHOCTBIO, CIIOCOOHOCTD MOJIy4YaTh, PEOOPa30BbIBATH MOTY-
YEHHYI0 MH(GOPMAIMIO NPUBOJIUT YYEHBIX K MOHITHIO KaPTUHBI MUpa. TEPMUH «KapTHHA MHpa» U CBA3aHHAS C STHM
OTpacib A3BIKO3HAHUA — JIMHTBOKYJIBTYPOJIOTHS - BOHUKAIOT B KOoHIE 20 Beka. JIMHIBOKYJIBTYPOJIOTHS - OUEHb MOJIO-
Jasd rymMaHuTapHas HayKa, IO3TOMY CYHICCTBYIOT PACXOXKIACHHA BO B3IIAJaX YUYCHBIX Ha JaHHYIO OTpacCiib A3bIKO3HaA-
Husi. HeKOTOphIe JMHIBUCTHI TOABEPTalOT COMHEHHUIO TEPMHUH «KApTHHA MHpPa» U «I3bIKOBAas KapTHHA MHPA», «KOH-
oenT». TepMI/IH «KapTuHa MUpa» UCIOJb3YETCA YUYCHBIMHU BECbMa aKTUBHO HE TOJIBKO B JIMHI'BUCTHUKEC, HO U BO MHOT'UX
JIpYTruX Haykax. B pe3ynbTare MOABISIOTCS TaKUE MOHITHS, KaK «KapTHHA MUPay, «00pa3 Mupay, «KoHIenT». Mmeercs
60.]'1])11106 KOJIMYECTBO OHpeﬂeHeHHﬁ KapTHHBI MHpa. MeicnuTeabHas JACATCIBHOCTE YCJIOBCKAa YHUBECpCAJIbHa, OJHAKO
OHA MPOCLHUPYETCS Ha CEMAaHTHKY HAIMOHAIBHBIX S3BIKOB B CHJIY CHEHU(PHUYECKUX OCOOCHHOCTEH SA3BIKOB, KYJIBTYD,
TPAJMIUIA U UCTOPUU HAPOJIOB. ABTOPBI, IPUBO/ISI IPUMEPBI, JJOKA3bIBAIOT NaHHbIH (pakT. Dpa3eosoru3mMsl ¢ IeKCeMOn
“pbI6a” B pyCCKOM, HEMEIKOM M aHTJIMHCKOM sI3bIKaxX OCHOBAHbI HA OJIMHAKOBBIX 00pa3ax, HO, BepOAIHU3ysICh, MOTyUda-
FOT UHOT/Ia OJIMHAKOBBIC, HHOT]A COBEPILIEHHO Pa3HbIe aCCOLMAIMH, YTO OOBSICHICTCS TPAJAUIMSIMU, HCTOPHIECKHU CIIO-
JKUBIIMMUCS B aHATU3UPYEMBbIX SI3bIKAX.

KiroueBble cioBa: KapTWHA MHUPa, KOHIENT, 00pa3 MUpa, MBICIUTENbHAs JEHCTBUTENLHOCTD, HAIIMOHAIHHOE
cBoeoOpasue.

L.V. Kovaleva, N.N. Korostyleva

PHRASEOLOGIZATION AS A UNIVERSAL PHENOMENON
IN THE CULTURAL LINGUISTIC SPACE

The article is devoted to the consideration of two main directions in modern philological science - universology
and linguoculturology. Our interest as researchers was attracted by this problem, since a comprehensive study can lead
scientists to fundamentally new results. The new scientific directions that have appeared in linguistics are devoted to the
consideration of the following aspects. Universology considers the laws of the functioning of human language, the unity
of their origin and diversity. This direction helps to clarify the mechanisms and patterns of language and thinking.
Linguoculturology studies the relationship of a person with the surrounding reality. The study of the relationship of a
person with the surrounding reality, the ability to receive and transform the information received leads scientists to the
concept of a picture of the world. The term "picture of the world" and the related branch of linguistics -
linguoculturology - arose at the end of the 20th century. Linguoculturology is a very young humanitarian science, so
there are differences in the views of scientists on this branch of linguistics. Some linguists question the term "picture of
the world" and "linguistic picture of the world", "concept"”. The term "picture of the world" is used by scientists very
actively not only in linguistics, but also in many other sciences. As a result, concepts such as "picture of the world",
"image of the world", "concept" appear. There are a large number of definitions of the world picture. Human mental
activity is universal, but it is projected onto the semantics of national languages due to the specific features of lan-
guages, cultures, traditions and the history of peoples. The authors, giving examples, prove this fact. Phraseological
units with the lexeme "fish" in Russian, German and English are based on the same images, but when verbalized, they
sometimes get the same, sometimes completely different associations, which is explained by the traditions historically
formed in the analyzed languages.
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/KYPHA/IHCTHKA B HCTOPUKO-TEOPETHYECKOM ACIHIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

VJIK 81°23
10.36622/AQMPJ.2021.93.18.020

HO.M. Cepreesa, E.A. YBapoBa

FOMOP KAK HHCTPYMEHT COIIUMAJIBHOT'O B3AUMO/IEMCTBHS B IIOXY
I'TOBAJIBHBIX KATACTPO® (HA MATEPUAJIE UHTEPHET-MEMOB HA TEMY COVID-19)

B crarbe paccmarpuBaercst pyHKIIMOHAIBHBII TTOTEHIMA KaTeropul KOMHYECKOTO B COBPEMEHHOM MeEIUanpo-
ctpanctBe. [Inanerapuas ¢oous, Bei3BanHas nanaemueit COVID-19, moponuia 1eayro BOJHY IIYTOK Ha TpaHu Qona,
aKTHBHO PACHPOCTPAHSIONINXCA B TIIO0ATBLHOM CETH M MPEACTABISIOINX HOBBIM IOJBHU YEPHOTO IOMOpa — IOMOP Ka-
tactpod» (disaster humor), KoTopslii, B CBOIO OYepelb, CKOHIICHTPUPOBAH BOKPYT KaTaKIN3MOB, MacIITAOHBIX aBapHi,
OencTBHiA, CMepTel U3BECTHBIX JIMYHOCTEH, KOTOPBIE aKTHBHO OCBEIIAIOTCS U Aaxe Myccupyrorcs B CMU. FOmopuctu-
YECKUI TUCKYPC, SABIAIOIINICA 00BEKTOM JAaHHOTO MCCIIEAO0BAHNUS, TIPEICTABIAET COO0 MHOTOTPAHHBIN JIMHI'BHCTHYE-
CKHH ()eHOMEH, KOTOpBIH aBTOPHI aHAIM3HPYIOT HAa MaTepHale MHTEPHET-MEMOB, OTPAKAIOUIMX MHEHHE OOIIMPHOMN
ayIUTOpUU MHTEpHET-TIoJIb30BaTeneil. IIpeaMeToM aHanu3a SIBIAIOTCS BbIAETICHHBIE aBTOpAaMH HCCJIEIOBAHUS OCHOB-
Hble (YHKIIMU KaTeropuy KOMHYECKOTO KaK CTPYKTYPHO-KOMIIO3UIIMOHHON OCHOBBI MHTEPHET-MEMOB: MaHUIYJISTHB-
Has (BO3JCHCTBYOMAs), TepaneBTHdeckasi (HYHKIMS MCUXOJOTHUCCKOW 3allMThI), aKCHOJOrHdYeckas (OLCHOYHAS) U
KyJNbTypHO-pereHepupyomias. ABTOPHI Tak)ke BBISIBUIN OCHOBHBIE CTHIIMCTHYECKHE CPEACTBA, HCIOJIb3yeMbIe IS JOC-
TH)KEHMs parmatnieckoro 3¢ dekxra B JaHHOM THIIE TOJIMKOAOBOIO TUCKypca. BrillieHa3BaHHBIN (YHKIIMOHAN KaTero-
pPHHM KOMHYECKOTO IMOJTBEPIKAACT THIOTE3y O CTPEMIICHUM HHTEPHET-TOJb30BaTelIel K BBIPAKEHHIO COOCTBEHHOTO
MHCHUS, CIUIOYECHUIO, CONMATU3aNNH, SMIIATHH, COLMAIFHON COJIMAAPHOCTH, OyHTa IPOTHUB CIHIIKOM aKTHBHOTO OC-
BEIICHUS HEKOTOPHIX coObITHII B CMU. PesynbraThl, moydeHHbIE Ha OCHOBE aHaim3a 0ojee yeM 100 HHTepHEeT-MEMOB,
MOTYT OBITH MCIIOJIB30BAaHBI B paMKaX MEIHAIMHTBUCTHKH, JUCKypC-aHaIN3a, (GYHKIMOHAIBHON CTWJIMCTUKH, TEOPUH
KYPHAJTUCTUKHN U CMEKHBIX JIUCIHIUINH.

KiroueBble croBa: KaTeropus KOMHYECKOTO, YEpHBIN IOMOp KaTacTpo(, MOJIMKOMOBBIH TEKCT, HHTEPHET-MEM,
TIaHJeMUsI KOPOHABHUpPYCa.

Y.M. Sergeeva, E.A. Uvarova

HUMOR AS AN INSTRUMENT OF SOCIAL INTERACTION IN PERIODS
OF GLOBAL DISASTERS (ON THE MATERIAL OF INTERNET-MEMES DEVOTED
TO THE COVID-19 PANDEMIC)

The article touches upon the functional capacity of the comic in contemporary media space. The global phobia
that was raised by the COVID-19 pandemic inspired a number of provocative jokes which are now widely spread in the
global network and represent the so-called “disaster humor”, a variety of black humor dealing with cataclysms, mass
accidents, break-downs, global catastrophes extensively covered by the media. The humorous discourse, which is the
object of this research, is a multilateral linguistic phenomenon analyzed on the material of Internet-memes whose pur-
pose is to reflect the opinion of the vast audience of Internet users. The goal of our research is to point out the main
functions of the comic as the structural and compositional basis of Internet-memes. As the result of the analysis four
main functions of humorous media discourse were singled out: manipulative, therapeutic (or the function of psycholog-
ical defense), axiological (evaluating) and culture regenerating. The authors also described the main stylistic devices
that are used to achieve the pragmatic effect in this type of polycode discourse. The variety of functions of the category
of the comic and their close correlation prove that Internet users aim at unity, socialization, mutual empathy, social soli-
darity and some kind of revolt against the official coverage of certain events in the media. The results of the research
reflecting the analysis of more than 100 Internet-memes can be used in the field of media linguistics, discourse analysis,
functional stylistics, the studies of journalism and related areas.

Key words: the comic, disaster humor, polycode text, Internet-mem, coronavirus pandemic.
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3.I'. KynpsiBuesa

BUJIbI HAPPATUBOB B IOJINTUYECKOM JUCKYPCE

IMocne «HappaTHBHOTO MOBOPOTa» B I'yMaHWUTApHBIX HAyKax HAPPATHB CTAN IIMPOKO HCCICAOBATHCS B Pas3iUd-
HBIX 00JIACTSIX HAyKH. BBISBICHHBIC HCCICAOBATEISIMU CBOMCTBA U XapaKTEPUCTUKH HAPPATHBA MPEIOCTABUIN OIPOM-
HbIC BO3MOXKHOCTH ISl €70 MPUMEHEHHS B Pa3IMYHBIX Chepax 4e0BeuecKOr ASSITEIbHOCTH, B 0OCOOCHHOCTH B TMOJIHUTHU-
YECKOM JIMCKYpCE TPH OCBEIICHUH TIOJUTHUECKUX COOBITHIL. B cTaThe paccMaTpHBAIOTCS Pa3iMUYHbIC KIACCH(BHUKAIMN
BHJIOB HAPPATHBOB, OCHOBAHHBIC HA CTEIICHH BOBJICYCHHOCTH aBTOPa B MPOLIECC [IOBECTBOBAHMS, COLUAIBHBIX (YHKIIU-
SIX HappaTUBOB, HX MOJUTHYCCKOTO 3HAUCHUS, XapakTepe pedepeHTa U CTEIeHH CyOBeKTHBH3AIUH HOBOCTHBIX CO00-
wennil. Uccnenyercs GyHKIMOHMPOBAHUE ONPEACICHHBIX BHAIOB HAPPATHBOB B MOJMTHIECKOM JUCKYPCE U HX HCIIOTb-
30BaHHUE TPU CO3AaHUN MOTM(DHIMPOBAHHOTO CYOBEKTHBHOTO IOJIUTUYECKOro Tekcta. Ha maTepuane aHIIOSI3BIMHBIX
anexTpoHHbix u3nanuii The New York Times u The New York Post mpoBejen aHaiu3 CTpyKTypbl HOBOCTHBIX COOOIIIe-
HUH, BBISIBJICHA CKJIOHHOCTD K TPaHC(OpPMAIUK HappaTUBa s [Iepeadn aBTOPCKOM MHTEHIMU Yepe3 UCKaxeHne (ax-
TOB, AMEIUIUPOBAaHHUE K TUXOTOMUH «CBOM» / «Uy)KHE», HAaBA3BIBAHHE OICHKH, CYOBCKTHBHBIC KOMMEHTAPHUH U IPYTHUC
npuéMbl. BBISBISIETCS TMOTEHIMANT HAppaTHBA B CO3JAHWH MOJUTHYCCKH HAMPABICHHBIX TEKCTOB M BO3ICUCTBHH Ha
MacCOBOE CO3HAHHE MOCPEICTBOM HCKaKEHHS PEATbHBIX MOMHUTHYCCKUX COOBITHI MPHU MOMOIIK HACBIIICHUS TEKCTa
CYOBEKTHBHBIMH 3MOIMOHATBHO-OI[EHOYHBIMH KOMITOHEHTAMH.

Kitouessie ciioBa: HAPPATHB, MOTUTHICCKHNA THCKYPC, CYOBEKTHBHU3M, aKCHOJIOTHYHOCTD, SMOIIMOHATBHOCTS.

Z.G. Kudryavtseva
THE TYPES OF NARRATIVE IN POLITICAL DISCOURSE

After the “narrative turn” in the humanities, narrative has been widely studied in various fields of science. The
properties and characteristics of the narrative revealed by researchers have provided tremendous opportunities for its
application in various spheres of human activity, especially in political discourse when covering political events. The
article examines various classifications of types of narratives based on the degree of the author's involvement in the
narrative process, the social functions of narratives, their political significance, the nature of the referent and the degree
of subjectivization of news reports. The author investigates functioning of certain types of narratives in political dis-
course and their use in creating a modified subjective political text. Based on the material of the English-language elec-
tronic publications from The New York Times and The New York Post, the analysis of the structure of news messages is
carried out, which reveales a tendency to transform the narrative to convey the author's intention through distortion of
facts, an appeal to the dichotomy of "us" / "others", the imposition of evaluation, subjective comments and other tech-
niques. The author reveals the potential of the narrative in creating politically directed texts and influencing the mass
consciousness by distorting real political events by saturating the text with subjective emotional and evaluative compo-
nents.

Key words: narrative, political discourse, subjectivity, evaluative components, emotionality.
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