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JJUHI'BUCTHKA
LINGUISTICS

VK 811.161.1
10.36622/AQMPJ.2021.45.88.003
A. 1. MunoBaHoBa

KJIFOUEBBIE 300MOP®HBIE OBPA3bI KAK HOCUTEJIM KOJA KYJIBTYPbI
BO ®PA3EOJIOTU3MAX, BBIPAKAIOIIINX 3HAYEHUE YEPE3 HAUMEHOBAHUE
HEPEAJIBHOI'O SIBJIEHUA

Oco0y10 poJib B )KU3HU YEJIOBEKAa UTPAIH M MPOJOJIKAIOT UIPaTh NPEICTaBUTEIH )KUBOTHOTO MUpa, HH(OpMa-
LIMIO O KOTOPBIX JIFOAM NEpENatoT U3 MOKOJICHUS B IIOKOJIEHUE Yepe3 TaKue eJUHUIIBI sI3bIKa, Kak (hpazeonorusmsl. [Ipu-
MEpOM MOJJOOHO perpe3eHTalK B PyCCKOM S3bIKE MOTYT CIIYKUTh (ppaseosiorndeckue 000pOThI, BEIPAKAIOIIE CBOE
3HaUEHHE Yepe3 HAaMMEHOBAaHHWE HEPEalbHOTrO SIBICHHS W COJCpIKalllie B CBOCH CTPYKTYpe KIFOUEBOH KOMIIOHEHT-
300HHAM, KOTOPBIH TOCTATOYHO YaCTO 3aKII0YacT 0COOBIH 300MOp(HBIH KO KYJIbTYpHL. B paMkax maHHOTO HCCIIeIOBa-
HUs OBUT MPOBEJICH aHAJIN3 OCHOBHBIX 300MOP(HBIX 00pa30B, BCTPEUAIOMIHUXCS BO (paseonormdeckux equanmax (OE),
collepIKaIuX B CBOCH CTPYKType HaMMCHOBaHHE HEPEaJbHOTO SBJICHUSI. MeTOI0M CIUIONTHON BEIOOPKH OBLIH BEHISBIIC-
HBI ()pPa3eoNOTU3MBL, BBIPAKAIOIINE CBOC 3HAUCHHE Uepe3 HepealbHBIC SBICHHS M COICPIKAIINE B CBOCH CTPYKType
KOMIIOHEHT-300HUM. MeTOopl KJIaCCH(PUKAINN U aHAIOTUH TO3BOJHIN pachopMUPOBATE PPa3eOIOTHUCCKIE ¢INHHIIIEI
IO TPYIIIIaM, OCHOBHBIM KPHTEPHEM IS BBIICICHUS KOTOPHIX CTaJ0 yIOTpeOICHNE OMPeIeICHHOTO 300HIMa B TaHHBIX
o00opoTax. MeTos YUCIOBOrO MOJCYeTa MOMOT BBIYUCIUTh HAMOOJIee YacTO BCTPEUAIONINECs KOMIIOHEHTHI-300HUMBI B
®OE, koTophIe 3aKII0YAOT B ceOe 300MOPGHBIN KO KyJIbTYphl. Pe3ynbTaTOM HCCIEIOBAHUS CTANIO ONMPEICIICHUE MPH-
YMH YaCTOTHOCTH YIOTPEOJICHHSI TAKMX KOMIOHEHTOB-300HHMMOB BO (Dpa3eosioru3Max, Kak Kypuyd, C6UHbsl, KOHb, BOJIK,
Me08edb, 8opobell U 60pPOHA, a TAKXKE BBIZCICHHEC OCHOBHOW KYJIbTYpPHOH HMH(OpMAIUK, KOTOPYIO HECYT JAaHHBIC 30-
omop(HbIe 00pasbl, npejacTaBieHHbe B aHanu3upyeMmbix OE. Tak, 6ombiioi GpazemoodpazoBaTebHON aKTHBHOCTHIO
JaHHBIC KOMIIOHCHTHI o6na)1a10T BBUY NOCTOSAHHOT'O KOHTaKTa ¢ 4Y€JIOBEKOM, MECTOM O6I/ITaHI/I)I, a TaKK€ CTCpCOTUIIN-
3UPOBAaHHBIX U CHMBOJIBHBIX MPEICTABICHIA 00 00pa3aX JaHHBIX )KUBOTHBIX B CO3HAHUHU PYCCKOTO YEIOBEKa.

KiroueBbie cnoBa: (pazeonormsm, (paseonornveckas COMHHWIA, 300HAM, KOMIIOHEHT, 300MOP(HEIA 00pa3,
HAIIMOHAJIBFHO-KYIBTYPHAs CTIeHU(pUKA, HEPEaATbHOE SBJICHUE, KO KYJIbTYPHL

A.l. Milovanova

MAIN ZOOMORPHIC IMAGES IN PHRASEOLOGICAL UNITS EXPRESSING
THE MEANING THROUGH THE UNREAL PHENOMENON

A special role in human life played and continues to play representatives of the animal world, information about
which people betray from generation to generation through such units of language as phraseological units. An example
of such a representation in the Russian language can serve as phraseological phrases expressing their meaning through
an unreal phenomenon and containing in their structure a zoonim component that often encapsulates a particular zoo-
morphic culture code. In the framework of this study, an analysis was made of the main zoomorphic images found in
phraseological units (FE) containing an unreal phenomenon in their structure. The method of continuous sampling re-
vealed phraseological units expressing their meaning through unreal phenomena and containing a zoonim component in
their structure. Methods of classification and analogy allowed to disband phraseological units into groups, the main cri-
terion for the allocation of which was the use of a certain zoonim in these turnover. The method of numerical calcula-
tion helped to compute the most frequently encountered zoonym components in the FE. The result of the study was the
determination of the causes of the frequency of use of such zoonym components in phraseological units as chicken,
wolf, bear, sparrow and crow, as well as highlighting the main cultural information that these zoomorphic images bear
in the analyzed FE. So, these components have a great phrasemal activity, in view of constant contact with the person,
habitat, as well as stereotyped images of the images of these animals in the minds of the Russian people.

Key words: phraseologism, phraseological unit, zoonym, component, zoomorphic image, cultural specific fea-
tures, unreal phenomenon, code of culture.
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A3BIKOBBIE CPEJCTBA CO3JAHUSA OBPA3A JIOHIOHA
B AHI'JIOA3BIYHOM KHHOJMCKYPCE

Crarhs MOCBSAIICHA UCCICIOBAHHIO SI3BIKOBBIX CPEJICTB, KOTOPbHIE CITy:KaT OCHOBOU /st (hopMHpOBaHus 0Opasa
JloHOHA B aHTJIOA3BIYHOM KHHOIUCKYpCE. AHANN3 JHMHIBHCTHYSCKOTO aCHeKTa KMHOOOpa3a ropoja MpOBOAWTCS HA
MaTepuaie XynoxkecTBeHHOTO ¢misMma ['as Puan «lepmox Xomme» (,,Sherlock Holmes®, 2009) B Tpex HampaBiIeHUIX
— MOHATHHHOM, aCCOLIMAaTHBHOM, LIEHHOCTHO-OLIEHOYHOM M 3aKJII0YaeTCsi B 00paleHUH K CEMaHTHUKE PEIUTUK KHHOTe-
pOeB, KOTOpBIE HEIOCPEICTBEHHBIM MM KOCBEHHBIM O0pa3oM NPENOCTABISIOT PEHUIHEHTY CaMylo pa3sHOOOpa3HyIo
nHpopmanuio o cronune Bennkobpuranuu. B xoze nccnenoBanus ObUI0 YCTaHOBIICHO, YTO MpezcTaBieHne o JIongone
B paccMaTpuBaeMOM KHHOAWCKYpce COPMHUPOBAHO, B IEPBYIO OYEPE/lb, 3HAHUSIMH O TOPOJIE — €r0 3HAYMMBIX JIOKAI[H-
SIX U 00BEKTAaX, a TAKXKE CBEACHUSIMH 00 00pa3e *KHU3HHM JIIOJICH, 3aTParMBaOIIeM BCE 3HAUUMBIC CEephl JKU3HEACATEIIb-
HOCTH OOHUTaTeNeil Topo/ia B 3MOXY MPaBIeHUs] KOpoJeBbl BukTopun. B CBs3M ¢ 3TUM B KMHOAMANOrax IIUPOKO IMPE-
CTaBJICHA TOTIOHUMHYECKAs JICKCHUKA, & TAKXKe JIEKCHKA, OTPaKAIoIas )KU3HEHHbIA YKJIaJ ero KUTeNneil B Takux oba-
CTSIX JIESITENBHOCTH, KaK YKOHOMHKA, HayKa, UCKYCCTBO, 00pa3oBaHKe, MEIHUIIMHA, TTOJUTHKA U Oe30macHoCTh. [ToHs-
TUITHBI KOMITOHEHT COCYIIECTBYET C ACCOLUATHBHBIMHI M CHMBOJIMYECKUMHU XapaKTEPUCTUKAMU TOPO/IA, 3aKIFOUCHHbI-
MU B MeTadopax TabUpPUHTHOTO MPOCTPAHCTBA M KHUBOTO OpraHu3ma. JJOMUHAHTHBIM KOMIIOHEHTOM CO3JIaHUs TIOPTpe-
Ta JIOH/I0HA SBJIAETCS [IEHHOCTHO-OLEHOYHASI COCTABJISIONIAs, KOTOPasi MPECTABICHA BYMS MOJSIPHBIMH MO3UIHSIMU —
ropoJl Kak OnaronpusiTHOE MECTO Ui JKU3HH YelIOBEKAa U KaK MECTO HeOJIarompHsTHOE, BpaxaeOHOe AJs ero Cyiie-
CTBOBaHUsI. BHaFOHpI/IHTHLIe u He6HaFOHpI/IﬂTHbIe YCPThI .HOHI[OHa Bep6aﬂI/ISOBaHbI B p€UM KakK JICKCEMaMH C IOJIOXKHU-
TENBHOM WJIA OTPHULIATEILHON KOHHOTAIUCH, TaK U IIYTEM JICTaTU3al[MK ONMCAHNS YKa3aHHBIX cep KU3HU ropoja.

KitroueBble c0Ba: S3bIKOBBIC CPEICTBA, AHIIOSN3BIYHBIN KHHOAUCKYPC, 00pa3, KHHOTEKCT, KHHOAMAJIOT, CeMaH-
THUKa

D.M. Khannanova

LANGUAGE MEANS OF CREATING AN IMAGE OF LONDON
IN THE ENGLISH FILM DISCOURSE

The article is devoted to the study of the linguistic means that serve as the basis for the formation of the image of
London in the English-language film discourse The analysis of the linguistic aspect of the film image of the city is
based on the material of Guy Ritchie’s feature film “Sherlock Holmes” (2009) and carried out in three directions — con-
ceptual, associative, value-evaluative and consists in addressing the semantics of the film characters’ replicas, which
directly or indirectly provide the recipient with a wide variety of information about the capital of Great Britain. In the
course of the study, it was found that the idea of London in the considered film discourse is formed, first of all, by
knowledge about the city — its significant locations and objects, as well as the way of life of people during the reign of
Queen Victoria, affecting all significant spheres of life of the inhabitants of the city. In this regard, toponymical vocabu-
lary is widely represented in film dialogs, as well as vocabulary that reflects the way of life of its inhabitants in such
areas of activity as economy, science, art, education, medicine, politics and security. The conceptual component co-
exists with the associative and symbolic characteristics of the city, contained in the metaphors of the labyrinth space and
the living organism. The dominant component of creating a portrait of London is the value-evaluative component,
which is represented by two polar positions — the city as a favorable place for human life and as a place unfavorable,
hostile to his existence. The favorable and unfavorable features of London are verbalized in speech both by lexemes
with positive or negative connotations, and by detailing the specified areas of the city’s life.

Key words: language means, English-language film discourse, image, film text, film dialogue, semantics
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METO/IHKA IIPEIIO/TABAHHA A3bIKOB
METHODS OF TEACHING LANGUAGES

YK 81.271.1
10.36622/AQMPJ.2021.68.32.005
K.A. BenokoneBa

THUIIMYHBIE A3BIKOBBIE OLLIMBKU B KYPCAX ITUCTAHIHMOHHOI'O OBYUEHUA

B craTbe paccMaTpuBarOTCsl TUIIMYHBIC SI3BIKOBBIE OIIMOKM, KOTOPBIE JOIYCKAalOT aBTOPHI IPH pa3paboTKe clie-
HapueB KypcOB JUCTaHIMOHHOTO 00ydeHHs. B CBs3M ¢ MacCOBBIM IEpPEX0/I0M Ha OHJIAHH-00y4YeHHE BOIPOC KayecTBa
KypCOB CTQHOBHTCSI OUCHb aKTyaJIbHbIM, 00pa30BaTelIbHbIE YUPEKICHUS CTPEMATCS K TOMY, YTOOBI KauecTBO ANUCTaH-
LMOHHOTO 00YYEHUsI HE YCTYNaJo TPaJAUIMOHHOMY OuHOMY. Llenb paboThl — aHaIM3 OIUOOK B KypcaxX AMCTAHIIMOHHO-
ro obyuenus. McciaenoBanue mpoBOIMIIOCh HA MaTepualle KypcoB, CBA3aHHBIX C U3yYEHHEM IMPOLECCOB, KOTOPbIE IPO-
UCXOJAT B POCCHHCKOM OM3HECE CEroiHs, TEKCTHI U aHajIn3a OTOMpPAIMCh METOJOM CIUIOIIHOM BBIOOPKH. Y CTaHOB-
JICHO, YTO TaKHE 3KCTPATMHIBUCTHYECKUE (PAKTOPBI, KaK CXKAaThle CPOKH CAadH MPOEKTOB, HE BCET/a BHICOKHH YPOBEHb
T'PaMOTHOCTH 3KCIIEPTOB, a TaKKe OTCYTCTBHE B KOMaHJE Pa3pabOTYMKOB KOPPEKTOPa, OOYCIIaBIMBAIOT ITOSIBICHHE
OmMOOK B TEKCTaX CIICHApHEB. 32 OCHOBY KJIACCH(MKAIMHU OIIMOOK B3s5Ta THIIOJOTHWS, CBA3BIBAIOIIAS BU OLIMOKH C
HapyIICHHEM OIpeeICHHOW HOPMBI s3bIKa. [IpoaHann3upoBans! opdorpadudeckne, rpaMMaTHIeCKUe, MyHKTYaI[HOH-
HBIE U pEYeBble OIIMOKH, KOTOPHIC Yallle BCErO BCTPEYAIOTCS B TEKCTaX KYPCOB JUCTAHIMOHHOTO OOYyYeHUs, W pac-
CMOTpEHbI BO3MOHBIC PUYUHBI MOSIBICHUS S3bIKOBBIX OIIMOOK, IJIABHOW N3 KOTOPBIX SBISIETCS MPEeHEeOpeKeHne HOP-
MaMH si3blKa. B pabote penaeTcs BBIBOJ O HEOOXOAMMOCTH YIENSATH OOJNbIIe BHUMaHHS KOPPEKTYpe TEKCTa, TaK Kak
Kak[ast OlMOKa OTBJIEKaeT BHUMAaHUE CIIyIIATeNsl M CHU)KAET ero JoBepHre K pa3pabdoTyuKy. B KOHIe cTaTbu JaHbl pe-
KOMEH/IAIIMY 10 COKPALIEHHIO KOJMYECTBA OIIMOOK B Kypcax NHCTaHIMOHHOTO 0OyueHMs. MaTepuanbl UcCiIeI0BaHUs
MOTYT OBITh MIPUMEHEHBI IIPU pa3paboTKe KypcoB JUIsl OHJIAMH-00y4eHHs KaK B FOCYJapCTBEHHBIX, TaK U B KOMMepUe-
CKHX OpraHM3alusX.

KnroueBsle croBa: onnaitH-0Oy4eHHE, Kypchl JUCTAaHIMOHHOTO OOy4eHHs, KOPPEKTypa TEKCTa, THUIWYHBIC
SI3BIKOBBIE OMIMOKH, HApyIIEHUE HOPM SI3BIKA.

K.A. Belokoneva
TYPICAL LANGUAGE ERRORS IN DISTANCE LEARNING COURSES

The article discusses the typical language mistakes that authors make when developing scripts for distance learn-
ing courses. In connection with the massive transition to online learning, the issue of the quality of courses is becoming
very relevant, educational institutions strive to ensure that the quality of distance learning is not inferior to traditional
full-time education. The purpose of the work is to analyze errors in distance learning courses. The research was con-
ducted on the basis of courses related to the study of the processes that occur in Russian business today, the texts for
analysis were selected by the method of continuous sampling. It has been established that such extralinuistic factors as
tight deadlines for project delivery, not always a high level of expert literacy, as well as the absence of a proofreader in
the development team cause errors in script texts. The classification of errors is based on the typology, which connects
the type of error with a violation of a certain language norm. Spelling, grammatical, punctuation and speech errors,
which are most often found in the texts of distance learning courses, are analyzed, and possible reasons for the appear-
ance of language errors are considered, the main one of which is neglect of language norms. The work proves the need
to pay more attention to the proofreading of the text, since each mistake distracts the listener's attention and reduces his
trust in the developer. At the end of the article, recommendations are given for reducing the number of errors in distance
learning courses. The research materials can be applied in the development of courses for online learning in both gov-
ernment and commercial organizations.

Keywords: online learning, distance learning courses, proofreading, typical language errors, violation of lan-
guage norms.
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A H. IllexBatoBa

HNOATrOTOBKA HHOCTPAHHBIX CIIEHNUAJIMCTOB-MEJNKOB K IIOCTYIVIEHHIO
B OPIUHATYPY POCCUUCKHUX BY30B HA IIOATOTOBUTEJBHOM KYPCE PKH

B craTtbe paccMaTpuBaroTCs NMpaBmiIa MOCTYIUICHUS MHOCTPAHHBIX CIEIHAINCTOB-MEINKOB, OIyYUBIINX 0a30-
BOC MEIUIMHCKOE 00pa3oBaHME Ha POAMHE, B POCCHICKNE MEAMIIMHCKHE BY3BI II0 MPOTpaMMaM OpAUHATYPHI U IyTH
SI3BIKOBOM MOJATOTOBKY MHOCTPAHHBIX CIIyIIATeNEeH MTOATOTOBUTENBHBIX KypCOB IO PYCCKOMY SI3bIKY KaK HHOCTPAHHOMY
K TPOXOXJEHHIO BCTYHNUTEIbHBIX HCHBbITaHUN. IIpaBuna mocTymieHus B OpAMHATOPY POCCHHCKUX BY30B AN HHO-
CTpaHHBIX Bpaueil, neiictBytomue ¢ 2017 roja mo HacTosiiee BpeMsl, MPEIbsIBISIOT BEICOKHE TPEOOBaHUS K S3BIKOBOM
MIOJIrOTOBKE OYIyLIUX OPAMHATOPOB B YACTH BJIAJCHUS PYCCKHUM SI3BIKOM B CIICIIHAJBHBIX LIEJSIX, YTO HEOOXOAUMO yUH-
THIBAaTh IIPU COCTABJICHUH MPOTPaMM IO PYCCKOMY s13bIKY. IIpeanaraercs MeToquKa HCIIOIb30BaHUs TECTOBBIX 3aAaHUIl
Enunoit 6a3bl OLIEHOYHBIX CPEeACTB, opMupyeMoil MUHHCTEpCTBOM 31ipaBooxpaHeHust PO mi1a akkpeaurauuu crierpa-
JIUCTOB, B MPAKTHKE S3BIKOBOI MOJArOTOBKM ciymiateneid. OObEKTOM HCCIEIOBAHMS TOCIYXWIH 00Jiee CEMHU ThICSIY
(opMynHpOBOK OaHKa TECTOBBIX 3aJaHMU MO cnenuambHOCTAM «JleueOHOoe nemo» m «Cromaronorus». [IpuBomsarces
pe3ynbTaThl aHamM3a GopMyIHpPOBOK OaHKA TECTOBBIX 3aJaHU 1O CrielMANBHOCTIM «JleuebHoe neno» n «CroMaTosno-
THsD» C NO3ULIUN UX CTHIIMCTHYECKON MPUHAATIECKHOCTH U IPUCYTCTBHS B HUX YHHUBEPCAIBHBIX KOHCTPYKIUI HAYYHOTO
CTHJI pEYH, KOTOPBIE M3Y4alOTCs CIyHIATENsIMU Ha MOAroToBUTENbHBIX Kypcax PKU. Ilo pe3ynpTaTaM nmpoBeIeHHOTO
aHanM3a W Ha OCHOBE anpoOanyy MCIOJIb30BaHNS ayTeHTUYHBIX MaTepHaIoOB TECTOBBIX 3aJaHUH B y4eOHOM Ipolecce
MapauIeNIbHO ¢ M3YYeHHEM ydJeOHBIX MaTepHaloB MPEAIaraloTcsi PEeKOMEHIAIMH MO WX HCIIOIb30BAaHHIO B y4eOHOM
mpoIriecce, MPUBOAUTCS 00OOCHOBAHUE I1EJ€CO00PA3HOCTH TAKOTO BHIa paboThl. B craThbe HaMeuaroTCs MyTH JalbHEH-
1Iero aHanu3a 6a3bl TECTOBBIX 3aaHUM I BBIBICHUS MOTEHIMAIbHBIX HAIIPABICHUN SA3BIKOBOM MOJTOTOBKH CIyIIa-
Tenei.

KiroueBble ci0Ba: s13pIKOBas MOATOTOBKA MHOCTPAHHBIX CIIEIHATUCTOB-MEIUKOB K IMOCTYIUICHHUIO B OPJUHATYPY,
noJroroBuTenbHble Kypchl PKU 11t MHOCTpaHHBIX MEAMKOB, (OpMUpPOBaHKHE NPOPeCcCHOHATBHO-KOMMYHUKATHBHON
KOMITETEHIIMH, NPo(eccHOoHaNbHbIil MOJYIb, TPOPECCHOHATIBHO OPHEHTHPOBAHHOE 00yUYEeHHUE, A3bIK CHEUAaIbHOCTH B
nporpamme PKU mist Oynymux opIMHATOPOB, 3K3aMeH B OpJMHATYPY AJsl HHOCTPAaHHbBIX rpaxiaH, Enunas 6a3za ore-
HOYHBIX CPEJCTB.

A. N. Shekhvatova

TRAINING OF FOREIGN MEDICAL PROFESSIONALS FOR RF RESIDENCY
ENTRANCE THROUGH RUSSIAN AS A FOREIGN LANGUAGE COURSE

The specific objective of this study was to determine the ways of language preparation of foreign students at the
Russian language preparatory course for admission to residency. For this purpose, we studied current rules for admis-
sion into RF residencies (with Russian as a training language) for foreign medical professionals who got their degrees
abroad; then, analyzed difficulties and specificities of the language of entrance exam. The analysis has shown that in
order to complete the entrance test, a foreign student needs to possess certification level Il (B2) Russian language profi-
ciency in the part of the professional module. At the next stage of the research, we analyzed stylistic peculiarities of the
test tasks wordings for "General Medicine" and "Dentistry" specialties. We also considered the presence of general con-
structions of the scientific style of speech. To assess students’ ability to comprehend suggested test tasks (through the
criteria given above) we compared their wordings with the wordings of training material. The comparison has shown
that the constructions studied in the Russian language course are presented in the wordings of test tasks. Regular use of
examples from the bank of examination test tasks contributes to the development of students' skill of recognizing the
studied structures in task wordings, despite their abundance with highly specialized vocabulary.

The author notes that it is advisable to include the material of the entrance test for educational purposes into
textbooks on the scientific style of the Russian language, intended for foreign medical specialists.

Keywords: preparatory ‘Russian as a Foreign Language’ course for foreign doctors, communication competence
in professional area, professional module, professionally oriented training, language of the specialty, program of Rus-
sian as a Foreign Language for future residents, residency exam for foreigners, Unified base of assessment tools.
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ACHEKTBI H3YYEHUA XY/IOZKECTBEHHOI'O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

Y]IK 81.366
10.36622/AQMPJ.2021.71.23.007
O.I'. TBepaoxiieod

«'PY]Ib» KAK JIOMAHAHTHBIN TEJECHBII OPUEHTHP
B NOTUYECKOM TEKCTE AHAPESA BEJIOI'O

B crarbe nmpearnpuHsTa MOMBITKA OMUCATh M MPOWITIOCTPUPOBATh (DYHKIIHOHUPOBAHNE COMATUYECKOHN JIEKCEMBbI
TpyIb U1l 0003HAYEHUS IPOCTPAHCTBEHHBIX OTHOLICHUH B MOATHYECKHUX TEKCTAX JHIepa cuMBoIu3Ma Auapes bernoro.
[TpoBenenHsIil B paboTe aHAIN3 COMAaTHYECKON JIGKCHKH yYCTAHOBHII aBTOPCKOE NMOHMMAaHHE MEPApPXHUH 3JIEMEHTOB Te-
JIECHOTO NMPOCTPAHCTBA, JOMUHAHTHBIM OPHUEHTHPOM B KOTOPOM SBIIETCS «epyoby. IlokazaHo, 4TO B 3aBUCUMOCTH OT
TOr0, KOMY MNPHHAUICKUT 4YacTh Tejla, PENpe3eHTUPOBaHHAs B MO3THYEeCKOM Mupe A. bemoro comatusmom epyow
B Ka4eCcTBE IPOCTPAHCTBEHHOTO MapKepa, MOXHO BBIICIUTH 3 HEpaBHO3HAYHBIE 110 00BEMY I'PYHIBI KOHCTPYKITHH.
C noMOIIBI0 CEMaHTHKO-CUHTAKCHUECKOTO aHaJIn3a MPOCTPAHCTBA TEIECHOCTH B MO3THUECKOM s3bIke AHIpes beroro
BBISIBJICHA aCUMMETPHUs KOHEUHOH M HadaJbHOU TOUEeK NEHCTBHSA, I/ie KIIIOYEBBIM 00pa30M SIBISETCSA «HAIPaBIEHHOCTh
B3MUIsIa TBOPIA-HAOIIOAATENS HAa YacTh Tela epyob KaKk Ha KOHEYHYIO TOUKy». Ha MimocTpaTHBHOM MaTepHaie ImoKa-
3aHO, YTO MOAT i1 0003HAYEHHS IPOCTPAHCTBEHHBIX OTHOIIECHUH C Pa3HOW YacTOTOH HCIOIB3YEeT AJOMHUHAHTHYIO CO-
MaTHYECKYIO JIEKCEMY 2py0b B Pa3HOOOPA3HBIX MPEIIOKHO-TIAZICKHBIX (popMax M B pa3HbIX JICKCHIECKUX 3HAYCHUSX.
ABTOp NPUXOJUT K BBIBOAY O TOM, 4TO AHIpel benblil B CBOMX MOITHYECKUX MPOU3BEAEHHUAX MPH KUBOIHCAHUU Te-
JIECHBIX JIOKanuil: 1) mpeanodnTaeT penpe3eHTauu coMaTH3Ma pyods Kak ‘BepxHel gacTu mepenHei CTOPOHBI TYIIO-
BUINA, HIJKE IIEH, 0 KMBOTA’; 2) CO3/1aeT OCOOCHHO SIPKUE IMOITHUYECKHE 00pa3bl, YIIOTPeOIIsisi COMATH3M pyob CO 3Ha-
YeHHEeM, CBOMCTBEHHBIM KHW)XHOW MOATHUECKOW peur: ‘IlomocTh BepXHEW MepeHei 4acTu TYJOBWINA, KaKk 00JacTh
CepJCUHBIX BOJHEHUH, SMOIMOHATBHBIX MEPESKUBAHUN, TYBCTB' M 3) COBEPILICHHO HE YHOTPEOJAET 3Ty JIEKCEMy Kak
CHUMBOJ KE€HCKOH IPUPOABI 1 MATEPUHCTBA, CBOMCTBEHHBII MU(OIOTHIECKUM M TIOATHYECKHM BO33peHUsIM. PesynbTa-
ThI, TOJTy4YeHHBIE B pab0OTe, MOTYT OKa3aThCs MHTEPECHBIMH AT INTEPaTypOBEIOB, HCCIETYIONINX TBOPUECTBO AHIpes
Bbenoro. Ilony4yeHHble pe3ynbTaTbl MOI'YT HAMTHU IPUMEHEHUE U B IIPAKTUKE COCTABJICHHUS CJI0Baps 0ITA.

KitoueBbie cioBa: uanoctuib, AHIpei benbiii, JoMUHaHTa, TPYAb, JOKATUBHOCTD.

O.G. Tverdokhleb

"BREAST" AS A DOMINANT BODILY REFERENCE POINT IN THE POETIC TEXT
OF ANDREY BELY

The article attempts to describe and illustrate the functioning of the somatic lexeme chest to denote spatial rela-
tions in the poetic texts of the symbolism leader Andrey Bely. The analysis of somatic vocabulary carried out in this
work established the author's understanding of the hierarchy of elements of the body space, the dominant reference
point of which is the "chest". It is shown that depending on who owns the part of the body represented in the poetic
world, A. With breast somaticism as a spatial marker, we can distinguish 3 groups of structures that are not equal in
volume. Using semantic and syntactic analysis of the space of corporeality in the poetic language of Andrey Bely, the
asymmetry of the final and initial points of action is revealed, where the key image is "the orientation of the Creator-
observer's view of the part of the body as the final point”. The illustrative material shows that the poet uses the domi-
nant somatic lexeme chest in various prepositional and case forms and in different lexical meanings to denote spatial
relations with different frequency. The author comes to the conclusion that Andrey Bely in his poetic works when paint-
ing bodily locations: 1) prefers the representation of somaticism of the chest as ‘the Upper part of the front side of the
trunk, below the neck, to the abdomen’; 2) creates particularly vivid poetic images, using the somaticism of the chest
with the meaning inherent in book poetic speech: 'the Cavity of the upper front part of the trunk, as the area of heart
excitement, emotional experiences, feelings’ and 3) does not use this lexeme as a symbol of female nature and mother-
hood, characteristic of mythological and poetic views. The results obtained in this work may be interesting for literary
scholars who study the work of Andrei Bely. The results obtained can also be applied in the practice of compiling a
poet's dictionary.

Key words: idiostyle, Andrey Bely, dominant, chest, locativity.
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J.B. Kpotona

OAUHOYECTBO U TPAT'U3M BbITUSA B TBOPYECTBE T. TOJICTOM
(Hccnedosanue gvinonnerno npu punancosotl noodepaicke epanma Lllauxatickozo ghonoa gunocodpuu u ooujecmsentwix
Hayk, npoekm «Hanpaenenus u wixonwt cospemennoii pycckoii umepamypoly (2019BWY028))

IIpenmeToM uccienoBaHMsS HACTOALIEH CTAaThbU SBISETCS MHTEpPIpeTalds TEMbl OJUHOYECTBA B IIPO3€
T. Toncroil. Jloka3bIBaeTcs, YTO Ha3BaHHAs TeMa MPUHAAJICKUT K YUCIY BaXKHEHUIINX B TBOPUECTBE MHUCATENBHUIIBI U
UTpaeT 0cOOEHHO 3HAYMMYIO POJIb B paccka3ax 1980-x rr., a Taxoke B pomane «Ksics» (2000). Llens craThu 3aKimogaeT-
Cs1 B BBIIBJICHUU NPUHLIMIHUAIBHO 3HAYUMBIX aCHEKTOB TPAKTOBKU HMCCIELYEMON TEMBI, XapaKTePHCTUKE OHTOJIOTHYe-
CKHX CMBICIIOB B €€ MHTEPHPETALUU, OCMBICICHHN B3aHUMOCBSA3EH MEXIy TEMOH OJMHOYECTBA U MPEICTABICHHEM O
TParMYHOCTH YEJOBEUECKOTO OBITHS, NMPUCYIEM XyAOKeCTBEHHOMY MblieHuio T. Tomcroit. Ommpasich Ha METOIBI
TEpMEHEBTHYECKOTO U CONOCTABUTENBHOIO aHAIN3a, aBTOP CTaTbH PACKPHIBAET KJIIOUEBBIE I'PaHM MOHUMAHUS MHCA-
TEJILHULICH MPOOIEMBI OJMHOYECTBA: OHO CTAHOBHTCS CBOETO POJia YHHBEPCAIHLHOH OBITHHHONW MOZIENBIO, OCKOIBKY
Ka)[IbIl YeJIOBEK B MHUPE TaK WM MHAue OCTAeTCsl BHYTPEHHE (paTallbHO OT/AAJICH KaK OT OKPY’KAaIOLIUX ero JIIJeH, Tak
1 OT INIOHHUMAaHUA CO6CTBCHHOFO «I», a TAKKC OT MOCTUIKCHHUA HEKUX 3HAYUMBIX OCHOB CYHICCTBOBAaHMS. HCCJ’IC}IyeTCH
CBOMCTBEHHAsI MBIIIICHUIO TOICTOI KOppensanus MKy TEMOW OJUHOYECTBA U MOTUBOM IIPENOINPENEICHHOCTH CYyAb-
Obl, pe/3a1aHHOCTH TIECCUMUCTUYECKUX OHTOJIOrMYeckux cxeM. Ha marepuane pomana «KbICh» aHalIMTHYECKU pac-
KPBIBAIOTCS Mapajieid Mexay npeacraBieHussMu T. ToJICTON O CYIIHOCTH HEraTUBHBIX Hayall 4eJIOBEYECKOTo OBITHS U
pasmblnuieHusIME (uitocodoB-sk3ucTeHIIAINCTOB (B yactHocTH, JK.-I1. Caprpa) o mpupone 3na. JlokasbiBaercsi, 4To,
HapsALy € PACKPBITUEM TPAaru4ecKOW CTOPOHBI CYIIECTBOBAHMS, T€Ma OJMHOYECTBA B XYyIOXKECTBEHHOM MBIIIICHUN
T. ToncToit oka3pIBaeTCs BKJIIOYEHA B Ps/IE PAcCKa30B M B MHOM KOHTEKCT: AYIIEBHAS YHCTOTA, T0OPO W CBET, Omarue
OHTOJIOTHYECKUE HAYaNA.

Kntouesble cnoBa: coBpeMeHHas npo3a, T. Toncras, «Kbeick», TeMa 0JUHOYECTBA, OTUYXKACHUE, Xa0C, HUJIEH JK-
3UCTEHIMANIN3MA B JINTEpAType.

D.V. Krotova

THE LONELINESS AND TRAGEDY OF BEING IN THE WORK OF T. TOLSTAYA
(The research was carried out with the financial support of Shanghai Foundation of Philosophy and Social Sciences,
project “Directions and schools of modern Russian literature ” (2019BWY028))

The subject of this article is the interpretation of the topic of loneliness in prose by T. Tolstaya. It is proved that
this topic is among the most important in the work of the writer and plays a particularly significant role in the stories of
the 1980s, as well as in the novel «The Slynx» (2000). The purpose of the article is to identify fundamentally significant
aspects of the interpretation of the studied topic, to identify and characterize ontological meanings in its interpretation,
to understand the relationships between the topic of loneliness and the idea of the tragedy of human being inherent in
the artistic thinking of T. Tolstaya. Relying on methods of hermeneutic and comparative analysis, the author of the arti-
cle reveals the most substantial facets of the writer’s understanding of the problem of loneliness: it becomes a kind of
universal life model, since every person in the world in one way or another remains internally fatally distant from both
the people around him and from understanding his own self, as well as from comprehension some significant founda-
tions of existence. The correlation characteristic of Tolstaya’s thinking between the theme of loneliness and the motive
of predestination of fate, preordination of pessimistic ontological schemes is studied. On the material of the novel «The
Slynx», parallels are analytically revealed between the ideas of T. Tolstaya about the essence of negative principles of
human being and the reflections of existentialists (in particular, Jean-Paul Sartre) about the nature of evil. It is proved
that along with the disclosure of the tragic side of existence, the theme of loneliness in the artistic thinking of
T. Tolstaya is included in a number of stories in a different context: spiritual purity, kindness and light, good ontologi-
cal fundamentals.

Key words: modern prose, T. Tolstaya, “The Slynx”, the theme of loneliness, alienation, chaos, the ideas of exis-
tentialism in literature.
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JLM. Konbuosa, U.W. Imutpuena

PYCCKHE ®OJIbKJIOPHBIE TPATUIINN B 1103311
EBJAOKHWU NETPOBHbBI POCTOITYNHOU

B cratbe npencraBieH 0030p TPaAUIIMOHHBIX (OIBKIOPHBIX 00Pa30B M XyA0KECTBEHHBIX PHEMOB B JTHpHIE-
CKHX TIPOU3BEACHUAX MO03Ta AeBATHanuartoro Beka E.II. Pocromuunoil. [ing aBTOpa HapoAHOE TBOPYECTBO 3HAKOMO U
0JIM3KO0, TaK KaK OHa JOJIroe BpeMs Npoxkuia B uMeHun AnHa boOpoBckoro yeszna Boponexckoit rybepaun. MHTepec x
HapOJHON JKU3HU CTall BaXXHBIM UCTOYHUKOM BIOXHOBeHHM Juid nodta. E.II. PocTonunna co3nana nenslit UK CTUXO-
TBOPEHUHl, MPOHU3aHHBIX MECEHHBIMHU TPAAUIUSIMHU PYCCKOTO (ONBKIOpa. AHHUHCKUI IIMKJ HACUMTBHIBACT OKOJO 46
CTHXOTBOpEHHH 3a niepuoJ ¢ aBrycta 1834-ro no cenrsiopp 1842 r. B craThe paccka3biBaeTCsi O TOM MOBCEIHEBHOM 00-
cTaHoBKe, B koTopod y EBmokum IlerpoBHbI (hopmupoBaiics MHTEpeC K HApOIHOMY TBOPYECTBY M HPOUCXOIUIO
OCMBICIIEHHE CBOEH JIMYHOCTU B KOHTEKCTE PYCCKOW KynbTypsl. lllMpokoe mpuBiedeHHnE apXUBHBIX JOKYMEHTOB DIIH-
CTOJIIPHOTO HACJIEAWS IO3BOJIMIO OLEHHWTh B3aMMOJCHCTBHE MO3Ta ¢ (PONBKIOPHON Tpamuimeid. B mossum Obutn
HalJeHBl TaKUE TPAAUIOHHBIE (DOJIBKIOPHBIC IIEMEHTHI, KAK YCTOWYHMBBIC BBIPAXKCHUS, TOCTOSHHBIE STIUTETHI, TOBTO-
PBI, HHBEPCHH, OTPHLIAHUS U THnepOonm3anus. B craThe MOKa3aHO COOTHOLICHHE TPAAUIMOHHOTO ((POIBKIOPHOTO) U
HMHAWBHIYaJIbHO-aBTOPCKOTO B YCTPOHUCTBE nModTHYecKkoro TBopuectsa E.I1. PocTomunHo.
KitoueBble ciioBa: Mo33us, yCTHOE HApOAHOE TBOPUYECTBO, (POIBKIOP, pyccKue (OIBKIOPHbIE TPAIUIMH, (HOTIBKIOP-
HbIE 00pa3bl U CUMBOJIBI, XyJO)KeCTBeHHbIe ipueMsl, E.I1. PocTomuuna.

L.M. Koltsova, I.I. Dmitrieva

RUSSIAN FOLK TRADITIONS IN THE POETRY
OF YVDOKIA PETROVNA ROSTOPCHINA

The article provides an overview of traditional folklore images and artistic techniques in the lyric works of the
nineteenth century poet E.P. Rostopchina. The author is closely acquainted with folk art, since for a long time she lived
in the estate of Anna Bobrovsky district of the Voronezh province. Interest in folk life has become an important source
of inspiration for the poet. E.P. Rostopchina has created a whole collection of poems permeated with the song traditions
of Russian folklore. Anninsky series includes about 46 poems for the period from August 1834 to September 1842. The
article talks about the everyday environment in which Evdokia Petrovna developed an interest in folk art and under-
stood her personality in the context of Russian culture. The widespread involvement of archival documents, epistolary
heritage made it possible to evaluate the interaction of the poet with folklore tradition. In poetry, such traditional folk-
loric elements as fixed expressions, constant epithets, repetitions, inversions, negations and exaggeration were found.
The article shows the ratio of traditional (folklore) and individual author's in the device poetry of E.P. Rostopchina.

Key words: poetry, folklore, Russian folk traditions, folklore images and symbols, artistic techniques, E.P. Rostop-
china.

10



Actual issues of modern philology and journalism Ne 3(42) 2021

JUHI'BOKYJ/IbTYPOJIOI'HA
LANGUAGE AND CULTURE STUDIES

VK 811A
10.36622/AQMPJ.2021.95.74.010
A.B. AnexceeB

OCOBEHHOCTH A3BIKOBOM JINUHOCTH MOJUTUKA-MAPTUHAJA

B mnocnennee BpeMmsi popMUpyeTcss HOBOE HaydyHOE HANpaBJICHWE — JMHTBOIOJUTHYECKAsl MEPCOHOIOTHUS —
MIPU3BAHHOE M3y4YaTh SA3BIKOBYIO JIHMYHOCTH (SJI) mommTiKa, eme He OKOHYATEeIhbHO 000COOMBIIEECS OT MOTUTHIECKOI
JTMHTBUCTHKH. K coXaneHuto, Ha JaHHBI MOMEHT B PaMKaX MOJMTHYECKOI JIMHIBHUCTHKH OTCYTCTBYET pa3paboTaHHAsA
tunosiorus S1JI nomntuka. HecMoTpst Ha 3TOT mpoOern, cunTaeM BO3MOKHBIM BecTH pedb o S1J1 monwrTHka-mapruHania,
WJIN BHECHCTEMHOT'O TIOJIMTHIECKOTO areHTa, 3aMMCTBOBAB 3TOT TEPMUH N3 HOIUTOIOTHH. AHAIN3 TOJIUTHIECKOTO ANC-
Kypca pasHbix ctpan — CIHA, ®PT', Vkpaunsl, Poccun — moka3bIBaeT, 4YTO MHOTUE MOJMTHUKH, B TOM YHCJIE OYEHb
yCIIEIIHbIE, MOJIb3YIOTCS CTpaTeTue MapTHHAIM3ANH, KOTOPYIO MOXKHO PAaCCMOTPETh B TOM YHCIIE B KAUECTBE KOMMY-
HUKaTHBHOH CTpaTeruu. YCTAaHOBJIECHO, YTO, KaK IPABUIIO, Takas KOMMYHUKaTHBHAs CTpAaTerus CONpsIKeHa C MaHUIY-
JSIIMSIMHA U MOYKET OCYIIECTBISTHCS HECKOJIBKMMU CIIOCO0aMH, C OHOW CTOPOHBI, OoJiee HIIM MEHEe YHHBEPCAIbHBIMH,
HO C IpYroi, COXpaHsIIOUIMMU U HAMOHAJbHYIO criennpuky. CyTh H3ydyaeMoW CTpaTeruu — B IPEACTABICHUH cebs He-
areHTOM MOJMTHYECKOTO JIUCKYpCa, BHECUCTEMHBIM IMOJUTUKOM. PacnpocTpaHeHHbIe criocoObl caMOMACHTH(UKALINY,
n3bupaemble OJUTHKAMU-MapruHalaMy, Clieyromue: «5 He TOMTUTUKY, «Sl HeTUTUYHBIN TOTUTHKY, «5 *KeHInHay. B
POCCHICKOM MOJIMTUYECKOM JTUCKYpPCE MOJIUTHKH-MapruHajbl MOTYT IOJIb30BaThCs Takxke (GopMylion «51 mpoTus Bcexy,
HO 3TOT c1I0c00 MOJIUTHYECKON MaprUHAIN3AIMN, XapaKTEPHbIH, 10 BCeH BUANMOCTH, TOJIBKO AJISI POCCHHCKOTO MOJH-
THUYECKOTO JHUCKYpCa, 3aCIyKHBACT OTACIBHOTO PACCMOTPEHHS.

KiroueBsle ciioBa: sI3bIKOBasi JIMYHOCTh, MOJUTHYECKAs JIMHTBHCTHKA, MOJUTHYECKUN TUCKYpPC, KOMMYHHKa-
TUBHAsI CTPATETHSI, MAPTUHAIN3AIMS, TeHACPHAs MAHUITYJISINSA, TOJTUTCHHMEHT.

A.B. Alexeyev

PECULARITIES OF THE LANGUAGE PERSONALITY OF THE POLTICIAN-AS-
MARGINAL

A new linguistic discipline has been developing recently, viz. political linguistic personology. This discipline is
meant to study the language personality of politician and as such it is not fully separated from political linguistics. Un-
fortunately, in modern political linguistics there is no advanced classification of types of the language personality of
politician. Despite this, we believe it is possible to speak about the language personality of politician-as-marginal hav-
ing taken this term from the political science. The analysis of the political discourse of different countries — the USA,
Germany, the Ukraine, Russia — shows that many politicians, including the ones that are very successful, use the strate-
gy of marginalization. It can be analyzed as a communicative strategy. It has been found out that such a strategy, as a
rule, is linked to manipulations and can be realized in different ways, on the one hand, quite universal but, on the other,
still retaining the national specifics. The gist of the strategy under consideration is to present oneself as a hon-agent of
the political discourse, as an anti-system politician. The common forms of self-identification chosen by the politician-
as-marginal are as follows: ‘I am non-politician’, ‘I am not your typical politician’, and ‘I am a woman’. In the Russian
political discourse, the politician-as-marginal can also use the formula ‘I am against everybody’. However the latter
means of marginalization is so specifically Russian that it deserves to be analyzed in another research

Key words: language personality, political linguistics, political discourse, communicative strategy, marginali-
zation, gender manipulation, politainment.
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H.H. boGripeBa, A.B. 3opuna

JEKCUYECKHUE OCOBEHHOCTH MEJAMHOI'O JAACKYPCA ®UT'YPHOI'O KATAHUA
(HA MATEPHUAJIE HOBOCTHBIX CTATEU CAUTA ISU)

CraTpsl HalleJIeHa Ha BBISBJICHHUE JICKCHYECKUX CPEICTB, BHICTYIAIOMIMX MapKepaMu MEIUHHOI0 CHOPTHUBHOTO
JIMcKypca. B craThe paccMaTpUBalOTCsl TEPMHHBI, aHTPOIIOHUMBI, TOIIOHUMBI, SPTrOHUMBI, a00OpeBUATypHI, OLICHOYHbIE
SI3BIKOBBIE CPEJICTBA KAaK JIEKCHKO-CEMAaHTHIECKHE OCOOCHHOCTH COBPEMEHHOTO AHTJION3BIYHOTO MEIMHHOTO HCKypca
¢urypHoro karaHus Ha Marepuaie 50 HOBOCTHBIX cTareil caiita MexayHapogHOTo coro3a KoHbKoOexIeB (I1SU). Axty-
AJIHOCTh MCCIIEIOBAHHS NMPOANKTOBAHA YCTOMYMBEIM COLMANILHBIM HHTEPECOM K KOHTEHTY CPEICTB MaccoBOi MH(POD-
Malyy ¥ BO3PACTAIONINM HaYYHO-JIMHIBUCTHUECKHM MHTEPECOM K IIpolieMe BhIOOpa S3BIKOBBIX CPEACTB AJIS pean3a-
I[N OCHOBHBIX Ienel ciopTuBHEIX CMU. Matepuai 1uist JaHHOTO HUCCIIEIO0BaHNS aKKyMYJIHPOBaH METOJOM CIUTOIIHOM
BbIOOpKH. OOpaboTKa (PaKTHIECKOro MaTepralla O3BOJISIET BEISIBUTh HANOOJIEE YaCTOTHBIC JIEKCEMBI M ONPENIENIUTD UX
¢yHKIMK B KOHTeKcTe. CeMaHTUUECKHH, KOHTEKCTYaJIbHBIH M JUCKYPCHBIN aHalM3 MO3BOJISIET YTBEPXKIATh, YTO KIIO-
YCBbBIMH CMBICJIOBBIMU €AWMHUIIAMU BBICTYIIAIOT TCPMHUHBI, BhIpAXKaroIine O6IlIeCHOpTI/IBHI)Ie IOHATHUA, a TAKXKC ITOHATHA
cobcTBeHHO (urypHoro karanus. Kak onHa n3 ¢opM IposBIEHHS CIOPTHBHOIO MHCTUTYLMOHAIBHOTO JAMCKYypca, HO-
BOCTHAsl CTaThs XapakTepu3yeTcsi (pyHKIMOHUPOBAHHEM S3BIKOBBIX €IMHHMI] CHIEHUATLHON HOMHHAIIMKA M COOOLICHUEM
OTHOCHTEJIEHO CIIOPTHBHBIX peajuid, COOBITHH, TnaHOCTEH U p. TepMmuHonorust purypHoro KaraHus, siBISSICh IPECyTI-
MO3UIMEH, YCIOXKHSET TEKCT, JieNlaeT ero Oosee cnennpuyHbIM 1 TpeOyeT oT yutaTesst (OHOBBIX 3HaHMH. OHOMACTH-
YeCKOE IMPOCTPAHCTBO 0OPa30BaHO Pa3IMYHOTO POAA MMEHAMH COOCTBEHHBIMHU: aHTPOIIOHMMAMH, TOIIOHUMaMH, 3PIo-
HUMaMH W Ha3BaHUSAMH IIporpaMM. AOOpEeBHATyphl — COKpalCHHbIE HANMEHOBAHMS CHICUaIbHBIX TOHATHH, OpraHu3a-
IIUH, CTPaH U Jp. — KaK CPEICTBA PEUeBON SKOHOMUH IEPENAIOT CYIIECTBEHHYIO, OCTAaTOUHYIO 10 00beMy HH(pOpMa-
0. OyHKINOHMPOBAHUE PACCMOTPEHHBIX EMHUII B TEKCTE ONpPECIsIET TaKUe XapaKTePUCTUKH MEAWHHOTO TEKCTa,
KaK HOMMHATHBHOCTb, HHPOPMATHBHOCTb, IKCIIPECCUBHOCTD, aTTPAKTHBHOCTD.

KiroueBble croBa: MeIUITHBINA TUCKYPC, CIIOPTUBHBIN AUCKYPC, TEPMHUH, UMsI COOCTBEHHOE, aHTPOIIOHUM, TOIIO-
HUM, 3pTOHUM, a00peBHaTypa, OLICHOYHAS JIEKCHKA.

N.N. Bobyreva, A.V. Zorina

LEXICAL FEATURES OF THE FIGURE SKATING MEDIA DISCOURSE (BASED ON THE ISU
WEBSITE NEWS TEXTYS)

The article is aimed at identifying lexical means that act as markers of media sports discourse. The article dis-
cusses terms, anthroponyms, toponyms, ergonyms, abbreviations, evaluative linguistic means as lexical and semantic
features of the modern English-language media discourse of figure skating based on 50 news articles on the website of
the International Skating Union (ISU). The relevance of the study is dictated by the steady social interest in the content
of the media and the growing linguistic interest in the problem of choosing language means for the implementation of
the main goals of sports media. The material for this study was accumulated by the method of continuous sampling. The
processing of factual material makes it possible to identify the most frequent lexemes and determine their functions in
context. Semantic, contextual and discourse analysis allows us to assert that the key semantic units are terms expressing
general sports concepts, as well as the concepts of figure skating itself. As one of the forms of the sports institutional
discourse manifestation, the news article is characterized by the functioning of linguistic units of special nomination and
informing about sports realia, events, people, etc. Figure skating terminology, being a presupposition, complicates the
text, makes it more specific and requires background knowledge from the reader. The onomastic space is formed by
various kinds of proper names: anthroponyms, toponyms, ergonyms and program names. Abbreviations, which are
shortened forms of names of special concepts, organizations, countries, etc., as a means of speech economy convey es-
sential information sufficient in terms of volume. The functioning of the considered units in the text determines such
characteristics of the media text as nominativeness, informativeness, expressiveness and attractiveness.

Key words: media discourse, sport discourse, term, proper name, anthroponym, toponym, ergomym, abbrevia-
tion, evaluation lexis.

12



Actual issues of modern philology and journalism Ne 3(42) 2021

MEKKY/IBTYPHAA KOMMYHHKALIUA
INTERCULTURAL COMMUNICATION

VIIK 81.242
10.36622/AQMPJ.2021.20.29.012

E.B. baxtuna

OCOBEHHOCTH NEPEBOJIA HA PYCCKMM SAA3bIK SKBUBAJIEHTOB I'JIATOJIOB
«YMEPETb», UCIIOJIB3YEMbIX B CEMEUHBIX HAPPATUBAX KUTAULIEB

CeMeliHble HAPPATHUBBI OMKUCHIBAIOT UCTOPHUIO HE TOJIBKO OJHOTO KOHKPETHOTO YEJIOBEKa, a HECKOJIBKUX MOKOJIe-
HUM OHOTO poja. B Takux mMOBECTBOBAHUAX HEPEAKO PACCKA3aHbI KJIIFOUEBbIE MOMEHTHI OT POXKIECHUS JO CMEPTH KaxK-
JIOTO MPEJICTABUTEIIA, PACCBET U YNaJ0K CEMbH, KJIaHA, UX B3aUMOCBS3b C UCTOPUEH CTpPaHbl, BIWSHUE BHEIIHUX YCIIO-
BUIl Ha ()OPMHPOBAHUEC U CTAHOBIICHHE Ka)XIOro wicHa. HappaTuB OCBeIacTCs B Pa3HBIX aCHCKTaX: HAPPAMUGHbLI
ananu3;, HappaTUB B UCCJIEAOBAHUSAX CEMbHU, B UCCIEJOBAHMU MAECHTUYHOCTH. HappaTuBsl paccMaTpuBarOTCs B pa3HO-
00pa3HBIX HUCCIICAOBAHUAX C TOYKH 3PCHHS KOHCTPYMPOBAHUS U MOAACPKAHUSA UACHTHYHOCTH, HAPPATUBBI KaK KyJb-
TypHas MOJIENb, B TIEIarOTHKE M MICHXOJIOTHH. B TaHHOI cTaThe OMUCHIBAIOTCS 0COOCHHOCTH BBIOOpa CIIOBa CO 3HAYe-
HHEM «yMEPETb» MU MEePeBOe Ha PYCCKUH S3BIK CEMEHHBIX HCTOPHA. B HacTosIee BpeMst HCCiIeJoBaTeNn CTallu 00-
pamaTbcest OOJbINe K TEKCTY, CAMOMY HappaTHBY, a HE CIOBY U MPEUIOKEHUI0. B maHHOI paboTe OcBEeImIeHBI 0COOCHHO-
CTH BBIOOpa TIPU MEpPEBOJIC C KUTAMCKOTO S3bIKa Ha PYCCKHUHA 3KBUBAJICHTOB CIIOBY «yMEPETHY», MCIIOIB30BAHHBIX pe-
CIIOHZCHTAMH B CEMEHHBIX HappaTHBaX STHHYCCKUX KHUTaWIeB. BbIOOp SKBHBajeHTa Ompenensercs KOHTEKCTOM, ce-
MaHTHYCCKIMH OCOOCHHOCTSIMH Ka)XJIOTO 3 CIIOB BRICTPOSHHOTO CHHOHMMHUYECKOTO psna. Ilepenaya TOHKIX CMBICIO-
BBIX OTTCHKOB CHHOHHMOB TPEACTABISICTCS HEMPOCTOH 3amaueil B mepeBojie, TpeOyromiel 0T NepeBOIYNKa HE TOJIBKO
3HaHUH S3bIKA, HO U KYJbTYPHOI'O aclekTa, MEHTaJIuTeTa HocUuTeseH s3bika. B JaHHON cTaThe BbIEIEHBl CHHOHUMUY-
HBIE PSAJIBI TEPMUHY «CMEPTH» B PYCCKOM M KUTAHCKOM si3bIkaxX. Ha mpumepax ucnonb30BaHusl JaHHBIX [JIarojioB ObLIH
ONHMCaHbI MPUHITUIIBI BEIOOPA COOTBETCTBUMN C TOUKU 3PEHUS] CEMAHTHUKH, CTHIIS TIPH IIEPEBOIE.

KiroueBsle ciioBa: ymepeTh, CHHOHIUMEI, IIEPEBOJI, CEMEIHBIN HappaTUB, CEMAHTHKA, KUTAHCKHUN S3bIK.

E.V. Bakhtina

PECULIARITIES OF RUSSIAN TRANSLATION OF THE VERB EQUIVALENTS "DIE",
USED IN CHINESE FAMILY NARRATIVES

Abstract: Family narratives describe the history of not only one specific person, but several generations of the
same kind. Such narratives often tell the key moments from birth to death of each member, the rise and fall of the fami-
ly, clan, their relationship with the history of the country, the influence of external conditions on the formation and for-
mation of each member. The narrative is covered in different aspects: narrative analysis; narrative in family studies, in
the study of identity. Narratives are considered in various studies from the point of view of constructing and maintain-
ing identity, narratives as a cultural model, in pedagogy and psychology. This article describes the specifics of choosing
a word with the meaning "die" when translating into Russian. Nowadays, researchers began to turn more to the text, the
narrative itself, rather than the word and the sentence. This paper highlights the features of choosing the equivalent of a
word when translating from Chinese into Russian, used by respondents in the family narratives of ethnic Chinese. The
choice of an equivalent is determined by the context, the semantic features of each of the words of the built synonymous

series. The transfer of subtle semantic shades of synonyms is a difficult task in translation, requiring from the translator
not only knowledge of the language, but also the cultural aspect, the mentality of native speakers. This article highlights
synonymous series of the term "death” in Russian and Chinese. Using examples of the use of these words in family nar-
ratives, the principles of choosing a match in terms of semantics and style in translation are described.

Key words: die, synonyms, translation, family narrative, semantics, Chinese.
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KOHIEIITOJIOTHA
CONCEPT STUDIES

YK 811.16
10.36622/AQMPJ.2021.37.51.013
JI.b. Kaprnienko

SA3BIKOBAS KOHIEINTYAJIM3ALIUA U COIIOCTABUTEJIBHASA ®PA3ZEOQJIOIUA
(HA OCHOBE PYCCKOI'O 1 BOJITAPCKOI'O ®PA3EOJIOI'MYECKOI'O
N MAPEMHUOJIOT'HYECKOI'O MATEPHAJIA)

B crarbe paccmarpuBaroTCsi 0COOCHHOCTH KOHIETITYaJIM3allid MHpa B COBPEMEHHBIX PYCCKOM M 0OJTrapckom
sI3bIKaxX Ha Marepuaiie (pa3eoJOrnIecKiX U MapeMHUOJIOIMYECKUX SUHUIL. SI3bIKOBas KOHIENTyalIn3alus TOHUMAETCs
Kak 0(OpMJICHHE CBOMCTBEHHOW NaHHOMY S3bIKY MOHATHIHOW CHCTEMBI B CPEICTBAX PA3HBIX S3BIKOBBIX YPOBHCH, B
TOM YHCJIC B YCTOMYMBO BOCIPOM3BOIUMBIX O0pa3HBIX CPEICTBAaX — MANOMAX W mapeMusx. JImHrBuctudeckmii 3¢ dekr
KOHIICTITyaJIM3allid COCTOUT B 0COOCHHOCTSIX BEIWICHEHUS aCIEKTOB PEalbHOCTH, 3HAYMMBIX C TOUYKH 3PCHUS JaHHOTO
SI3BIKOBOTO CO3HAHUS, UX OOpa3HOW MHTEPIIPETAIlMN W SI3BIKOBOM BBRIpOKEHHH. MeHee OYEeBHIHEBI, YeM CBOeoOpasme
(pazeorornIeckuXx W MOCIOBUYHBIX PECYpCOB SI3BIKOBHIC pa3WYWs, CBA3aHHBIC C KOHIICTITyaJH3alHedl Mupa Ha
rpaMMaTHIeCKOM YpoBHE. B CBOMX rpaMMaTHYECKUX CHCTEMaX, KaK M B JISKCHUCCKUX U (PPa3eoIOTHIECCKUX CPEICTBAX,
SI3BIKHA OTPaXKar0T KOTHUTHBHYIO OIEHKY PEalbHOCTH, OJHAKO B HUX MOTYT JOMUHHPOBATH Pa3HbIE ACTIEKThl OLIEHKU.
Jlnis pycckoro si3blKa, o HaOJMIOACHUSIM aBTOpa, XapaKTepHa MpeAMETHO-IIPOCTPAaHCTBEHHAsI IOMUHAHTA, a JId 6oirap-
CKOr0 — KOTHUTHBHO-MOJIaJIbHAsl OLICHKA cUTyaluu. bojee BbIpakeHHas Ues MIPOCTPAHCTBEHHOCTH B PYCCKOM SI3BIKE
10 CPaBHEHUIO C 0OJrapcKUM HaOII0aeTCs U B TPAMMATHYECKUX, U BO ()pa3eoIOTHUECKUX CPEICTBAX, YTO OOHAPYKH-
BaeTcs PH COIMOCTABICHUH (HPA3eoOrMYecKOro MaTtepuaia ABYX SI3bIKOB, Cp. MPUMEPBI THIA: 8314Mb ¢ Mecmd - ne-
meeis psi3Ko; 8CE HA Mecme — 8CUUKO e 8 ped, kakmo mpsibea 1 T.11. CenaH BBIBOJ 0 HEOOXOAUMOCTH Ooliee mopoo-
HOTO WCCIICIOBaHUS BRISBICHHBIX JOMHHAHTHBIX XapaKTEPUCTHK JABYX S3BIKOB Ha (PPa3eOIOTHISCKOM MaTepHae.

KitroueBble cnoBa: s3bIKOBasi KapTHHA MHPA, S3BIKOBasi KOHIENTYaIn3aIus, (ppa3eonorus, mapeMuH, COIOCTaBH-
TENBHBIA aHAIIN3, PYCCKUH SI3BIK, OOITapCKUH S3BIK.

L.B. Karpenko

LANGUAGE CONCEPTUALIZATION AND COMPARATIVE PHRASEOLOGY
(BASED ON RUSSIAN AND BULGARIAN PHRASEOLOGICAL
AND PAREMIOLOGICAL MEANS)

The article examines the features of the conceptualization of the world in modern Russian and Bulgarian lan-
guages on phraseological and paremiological material. Language conceptualization is understood as the design of a
conceptual system peculiar to a given language in the means of different language levels, especially in steadily repro-
ducible figurative means-idioms and paroemias. The linguistic effect of conceptualization consists in the peculiarities of
identifying aspects of reality that are significant from the point of view of this linguistic consciousness, their figurative
interpretation and language design. Less obvious than the uniqueness of phraseological and proverbial resources are the
language differences that are associated with the conceptualization of the world at the grammatical level. In its gram-
matical system, any language includes a cognitive assessment of reality, but each is dominated by different aspects of
evaluation. According to the author's observations, the Russian language is characterized by a subject-spatial dominant,
and the Bulgarian language is characterized by a cognitive-modal assessment of the situation. A more described idea of
spatiality in the Russian language is also observed when comparing the phraseological material of two languages, for
example: to take from the place - potegly ryazko; everything is in place, everything is in its place — vsichko e na red,
kakto triabva etc. The conclusion is made about the need for a more detailed study of the identified dominant character-
istics of the two languages on the phraseological material.

Keywords: linguistic picture of the world, linguistic conceptualization, phraseology, paroemias, comparative
analysis, Russian language, Bulgarian language.
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/KYPHA/IHCTHKA B HCTOPUKO-TEOPETHYECKOM ACHIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

VJIK 70:001.12/.18
10.36622/AQMPJ.2021.78.13.014
A.A. bynrakosa

CO3JIABASI HOBBI MUP: TPUHIIUITBI TPAHCMEJIUMAHOTI'O CTOPUTEJIJIMHT A
B HOBOCTHOM JAUCKYPCE O TAHAEMHAH COVID-19

CraThs MOCBSINICHA H3YYCHHUIO NIPUHIUIIOB TPAHCMEIHUITHOTO OBECTBOBAHHMS B HOBOCTHOM JHCKYpCE IPH OCBe-
IICHUHU COOBITHH, BaXKHBIX JUIA MHPOKOI ayIUTOPHH, BKIIFOYArONIeil pa3HOOOpa3HbIe TPyl C Pa3InIHBIMU XapakTe-
puctukamu. Llenp paGoThl — BBIABUTE CICHU(HKY HOBOCTHOTO JUCKypca O MaHIEMHUH KaK 00Ja1alomero oTeHIHaIoM
K TpaHCMEIUHHOMY PaCIIMPEHUIO: ITOKAa3aTh €ro IOJMHApPAaTHBHOCTh, CEPUaIbHO-TIPONODKUTENBHBIA XapakTep, BO-
BJIEYEHHOCTh ayauTopuu u aktuBHocTh Ha UGC-mmatdopmax, BO3MOXXHOCTH MHOTOKaHaJbHOW Tepeqaydl |
JUCTpUOYLIUH, CHOCOOHOCTh K PACIIMPEHHI0 U MUPOMOAECIUPOBAHUIO. B Ipoliecce ucciieoBaHUs yCTaHOBIICHA CBA3b
MEXAY aKTyaJbHOCTBIO M 3HAYMMOCTBIO COOBITHS U TIPHHLUIIAMH €r0 PENpPE3eHTAIINY; BBISIBIICHA CIIOHTAHHAS, HECTIPO-
JIFOCUPOBaHHas TPaHCMEAMWHOCTh HOBOCTHOM HCTOPHM O KOpPOHAaBHpYCE; MpEACTaBlieHa WH(OPMaMOHHO-HOBOCTHAS
MO/IeJIb, COOTHECEHHAsI C THIIEPTEKCTOBOM CTPYKTYPOH, BKIIIOUAIONIAs MPETEKCTHI (IEPBUYHYI0 HH(GOPMAIHIO O COOBI-
THH), aKTyaJIbHbIC TEKCTHI («HACTOSAIIEE)» COOBITHE, Pa3BUTHE UCTOPUH, NapajUiebHble HAPPATHBBI U MPOTHO3BI) U IO-
CTTEKCTHI (PeaKlys Ha HOBOCTHYIO MCTOPHIO, MOJIb30BATENILCKUIT KOHTEHT). BBISBICHB! OCHOBHBIE CIIOCOOBI paciupe-
HHS HOBOCTHOM MCTOPUH: CO3/IaHUE MHKPOCIOXKETOB, PACKPBIBAIOIINX Pa3IMYHBIC ACTICKTHI IJTABHOTO COOBITHS; HCIIOJb-
30BaHME MapajuieIbHBIX HAPPATHBOB, CIYXKAIIUX JOIOJHEHHEM K OCHOBHOI HCTOPHUH, a TAaKXe BOSHUKHOBEHHE NEpU-
(epHYecKHX HApPaTHBOB, OTIAJICHHO CBA3AaHHBIX C IJIABHON HOBOCTBIO, HO TaK MJIM MHA4e BIMSIOMMX Ha (HOPMHUPOBa-
HHe MeanaoOpasa cobbIThs. OTMeUeHa BaXKHAsl POJIb Ay JUTOPUH, (HOPMHUPYIOLICH «MHTEPIPETaTUBHbIE COOOMIECTBAY U
HEMOCPECTBEHHO YYacTBYIOLIEH B Pa3BUTHH HOBOCTHOW MCTOpPHH. B mporecce ucciienoBaHus CAeinaH BBIBOJ O TOM,
YTO HOBOCTHOM JUCKYPC O KOPOHABUPYCE CTPOUTCS HA MPUHIIMIAX, OTMeUeHHBIX ['. [[DKEHKHMHCOM B KauecTBE XapakTe-
PHUCTHK TPaHCMEAMHHOTO CTOPUTEIMHIA: PACIIUPSEMOCTH / yriIyOJsieMOCTH, HENPEPHIBHOCTH / MHOXECTBEHHOCTH,
UMMEPCUBHOCTH / SKCTPAKIIMH, CEPUHHOCTH, CYOBEKTUBHOCTH, Nep(HOPMATUBHOCTH U CIIOCOOHOCTH K CO3JIaHHIO COO-
CTBEHHOI'O MHUpa.

KiroueBble ciioBa: TpaHCMEIUIUHBIN CTOPUTEIUIMHT, HOBOCTHOM JAMCKYpC, HAPPATUB, FMIIEPTEKCT, CEMHOTHYE-
CKHH KOJI, MyIIbTUMEUITHOCTD, MenuakonTenT, COVID-19, koponaBupyc.

A.A. Bulgakova

CREATING A NEW WORLD: TRANSMEDIA STORITELLING PRINCIPLES IN THE COVID-19
PANDEMIC NEWS DISCOURSE

The article is devoted to the study of the principles of transmedia storytelling in news discourse when covering
events that are important to a wide audience, including various groups with different characteristics. The purpose of the
work is to identify the specifics of the news discourse about the pandemic as having the potential for transmedia expan-
sion: to show its poly-narrativity, serial-continuous nature, audience involvement and activity on UGC platforms, the pos-
sibility of multichannel transmission and distribution, the ability to expand and world-modeling. In the course of the re-
search, a connection between the relevance and significance of the event and the principles of its representation was estab-
lished; the spontaneous, unproduced transmedia of the news story about the coronavirus was revealed; an information and
news model correlated with a hypertext structure, including pretexts (primary information about an event), actual texts
(“present” events, history development, parallel narratives and forecasts) and posttexts (reaction to a news story, user con-
tent) was presented. The main ways of expanding the news story are revealed: creation of microplots that reveal various
aspects of the main event; the use of parallel narratives that complement the main story, as well as the emergence of pe-
ripheral narratives remotely related to the main news, but somehow influencing the formation of the media image of the
event. The important role of the audience, which forms «interpretive communities» and is directly involved in the devel-
opment of news history, is noted. The study concluded that the news discourse about coronavirus is based on the principles
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noted by G. Jenkins as characteristics of transmedia storytelling: spreadability / drillability, continuity / multiplicity, im-
mersion / extraction, seriality, subjectivity, performativity and worldbuilding .

Key words: transmedia storytelling, news discourse, narrative, hypertext, semiotic code, multimedia, media
content, COVID-19, coronavirus.

VK 811.161.1
10.36622/AQMPJ.2021.75.69.015
E. B. Vuaiikuna

OUPPOBOM YHUBEPCHUTET B PYCCKOM $13bIKE
B KOHTEKCTE AHAJIOT'OBOM U IIU®POBOU PEAJIBHOCTH

CraTpsl TIOCBSIIIEHA HEJABHO BOILEIIIEMY B PYCCKHUH SI3BIK YCTOHYMBOMY COYETaHHIO CIOB Yu@ppogoil yHusepcumen.
Ienpro nccneI0BaHMs SBISACTCS aHAIM3 CEMAHTHKU 3TOTO COYETAHHS B STHKO-(PHIOCOPCKOM acrekTe U ¢ y4€ToM Cco-
IIUATBHO-KYJIBTYPHOTO KOHTEKCTA. AKMYAaIbHOCMb UCCIe008ANUS 00YCI06NIeHA HEOOXOOUMOCMbIO U3YYEHUs U OYEeHKU
A36IKOBO20 BONNOWEHUS AGNEHUL YUDPOBOU PealbHOCU 8 CPEMUmMenbHO MeHaowemcs mupe. VICTOUHUKaMH aHAJIH-
3MPYEMOT0 MaTepHaa MOCITy>KIIN IyOJIUKaIllMK B CPEJICTBAX MACCOBON MH(OpMaNNH, CallThl TOCYIapCTBEHHBIX 00pa-
30BaTeNbHBIX YUPE)KICHUH, HaydHBIC CTAaTbH, KOMMEHTapHH HHTEPHET-TIOJNb30BaTeNIell W raseTHbI Kopmyc Hammo-
HAJILHOTO KOPITyca PYCCKOro si3bika. VccieqoBaHO 3HAYUTENIFHOE YHCIIO HOMUHAIMM, BKIIIOYAIOIINX JIEKCEMY Yyu@dpo-
6011, OIIUCAHO B3aUMOJICHCTBUE ITOII JIEKCEMBI ¢ KOHKPETHBIMU M aOCTPAKTHBIMU MOHATUSIMHU, BBISIBIEHO KOHLIENTYalb-
HOE 3Ha4YCHUE BBIpaXKEeHUs yugpposoi ynusepcumem. Chopmynuposan onpoc o IpUpOJie U COACPIKAHUU MOHATHS Yugp-
posotl. Aemop ocmanasnueaemcs a nNpodieMe HEIKBUBAIEHTHOCTH «IU(PPOBBIX» U «aHAJIOTOBBIX)» MOHATHH, cOelaHbl
NPeONnoNoNHCEHUA O NPOUCKXOHCOEHUU COYeMAanUs clo8 yugposoli ynugepcumem. B craTbe MpoaHaIU3UPOBAHBI CEMaH-
TUYECKHE OTTEHKH ATOTO COYETAaHHUS M MX pealu3alus B Pa3IMYHBIX CTWIAX peud. [Ipusooumcsa u ucciedyemcs psao
onpeodenenull noHAMus, yu@posou ynusepcumem. IIpouzsedén conocmasumenbHblll aHaiu3 KOHHOMAMUGHOU U Cyuy-
HOCMHOU cocmagnaweli NoHAmus yugposoe obpazosanue 8 0QUYUATLHOM U HeOPUYUATLHOM OucKypce. Buinoanen
0030p pA0a UCMOUHUKOE MEOUAOUCKYDCA C YEablO GbIABUMb OYEHOUHblEe XAPAKMEPUCMUKU COYEMAnUs Yuppoeou yHu-
sepcumem. B cTaThe clenaHbl BEIBOABI O HETIOIHOHM chOPMHUPOBAHHOCTH MOHATHS YuppOBOl YHUGepCUmen, a TaKkxe o
€r0 BXOXKIECHUH B MAPATUTMYy HHBIX «IU(PPOBBIX MMOHATHIHY», 00JIaIAfONINX CBOMCTBOM «IH(poBoi MUMHKpHI». Ocoboe
BHUMaHHE YAEISIETCS BBIJCICHUIO X ONMMCAHHIO OIIEHOYHBIX M COIMAIBbHBIX KOHHOTAINH JIEKCEMBI YuUppogoii.
Kirouessle cioBa: si3sik CMU, yHHBepcUTET, KabKa, HU(poBU3alys, IUPPOBOI YHUBEPCUTET

E. V. Uchaikina

DIGITAL UNIVERSITY IN RUSSIAN LANGUAGE
IN THE CONTEXT OF ANALOGUE AND DIGITAL REALITY

The article is devoted to the recently introduced set collocation of words of digital university in the Russian
language. The goal of the study is to analyze the semantics of this combination in the ethical and philosophical aspect
and taking into account the socio-cultural context. The relevance of the research is due to the need to study and evaluate
language implementation of the phenomena of digital reality in a rapidly changing world. The sources of the analyzed
material were publications in the media, websites of state educational institutions, scientific articles, comments of Inter-
net users and the newspaper corpus of the National Corpus of the Russian Language. The question of the nature and
content of the concept of digital is formulated. The author analyzes the semantic shades of this combination and their
implementation in various speech styles. The author focuses on the problem of non-equivalence of "digital" and "ana-
log" concepts. Assumptions about the origin of the combination of the words of digital university are made. A signifi-
cant number of nominations including the lexeme of digital are studied, the compatibility of this lexeme with concrete
and abstract concepts is described, and the conceptual meaning of the expression of digital university is revealed. A
number of definitions of the concept of digital university are given and investigated. A comparative analysis of the con-
notative and essential components of the concept of digital education in the official and unofficial discourse is made.
The review of a number of media discourse sources is carried out in order to identify the evaluation characteristics of
the digital university combination. Conclusions are drawn about the incomplete formation of the digital university con-
cept, as well as about its entry into the paradigm of other "digital concepts"” that have the property of "digital mimicry".
Special attention is paid to the identification and description of the evaluative and social connotations of the lexeme of
digital.

Key words: language of mass-media, university, calque, digitalization, digital university
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YK 654.197:004.738.5
10.36622/AQMPJ.2021.59.90.016
K.A. Onynpuenko

TPAHCO®OPMALUSA TPAIUIIAOHHBIX TEJIEBU3UOHHBIX ’)KAHPOB
HA HOBBIX TEXHOJIOI'MYECKUX IVIAT®OPMAX

Craths TOCBSIICHA aHAIN3Y MOJU(UKAINI KITACCHIECKUX TEJICBU3NOHHBIX KaHPOB B HHU(POBYIO 310Xy. MeTox
KOHTCHT-aHAJIN3a TI03BOJISIET ONPECIUTh XapaKTePHbIC YEPTHl M KOMIOHEHTH! HH()OPMAMOHHOTO KOHTEHTA Ha COBpeE-
MCHHOM TENEBUICHUN. MUp ayAnOBH3yaIbHBIX OHJIAHH-PBIHKOB CTPEMHUTENBHO MeHsAeTca. He Tak naBHO mpeoOimanaio
JIMHEIHOE TeJIeBH/ICHUE, BEllaloliee Yepe3 KaOeIbHbIe WM CITyTHUKOBBIE CeTH. B mocnenHee BpeMs MOSBUINCH HOBBIE
MOCTaBIIMKU ayJHOBU3YaJIbHOTO KOHTEHTa, TaKHe KaK COLMalIbHBbIE MeIua U MOTOKOBbIE OHJAaWH-cepBUCHL. Ha peais-
HBIX MPUMeEpax aBTOp JEMOHCTPHPYET, YTO B ayAHOBH3YaJbHOM KOHTEHTE €CTh OINpejeieHHbIe 00nacTy, rae YouTube
OKa3bIBa€T 3HAYUTENILHOE KOHKYPEHTHOE [aBJICHHE Ha KJacCHdyecKoe TeleBHiaeHHe. Pa3BUTHE KOMMYHHUKATHUBHBIX
MPaKTHK TPaHCHOPMUPYET IPUHLHITEI pabOTHl U CTPYKTYPY PEAAKLUUH U BEAET K N3MEHEHHIO BCEil CHCTEMBI MacCOBOM
KOMMYHHKAIUH, B KOTOPOIl BMECTO OJHOHAIPABICHHOTO PacIpOCTPaHeHUsI HOBOCTEH! JlenaeTcs ynop Ha JHaJor C MOA-
MIUCYUKOM. DTO MPHUBOJUT K MOSIBIICHUIO THOPUIHBIX MHTEPHET-)XKaHPOB M aKTHBHOMY HCIIOJIb30BAaHHIO HOBBIX ayANO-
BU3yaIbHBIX ()OPMATOB B TEIEBU3MOHHOM MPOM3BOJACTBE. B cTaThe ommchIBaloTCs (OpMaThl KOHTEHTA COBPEMEHHOTO
TEJICBUICHHUS, AAeTCsl KIACCU(HUKALMS M XapaKTePHCTHKA HOBBIX ayIHOBU3YyaIbHBIX (pOpMaToB, paccMaTpUBaeTCs CIie-
muduka MporeccoB MHTEPHET-BEUIAHMUS, IPOBOIUTCS CPABHUTEIBHBIN aHAJM3 KOHTEHTa BHIEOXocTHHra YouTube c
nepeiayaMy JaHHBIX JKaHPOB Ha TeJeBHACHUH. KpoMe TOro, pacKphIBalOTCS M OMHCHIBAIOTCS NPEHMYIIECTBa HU(PPO-
BBIX IIAT(OPM Kak IUIOMIAZI0K CO3JaHus U AUCTPHOYINH KOHTeHTa. [IpoBoauTcs aHanmu3 Hanbosee yCIeIHbIX ayIio-
BU3yaIbHBIX ()OPMATOB B COBPEMEHHOW CHUTYallMH, KOT/Ia MHTEPHET 3aHsUI KIIFOUEBbIE MO3UIMH B Ka4eCTBE IUIOMIAAKH
JUISL TIOJTy4eHUs] MHOPMaIMK U aKTHBHOTO KOMMYHHKALIMIOHHOTO B3auMo/ieicTBusl. JlenaeTcs BBIBOJ O TOM, 4TO (hyHK-
LIMOHAJ HOBBIX MeIuadopMaToB MO3BOJISIET 3HAUYUTEIBHO PACHIMPUTH BO3MOXHOCTH JUCTPUOYLIMH U NEPEBECTH IIPO-
LecC TPAHCISIMU MH(POPMAIMU B HHTEPAKTHBHYIO ()OPMY, YTOOBI yIIOBJIETBOPUTH MOTPEOHOCTH COBPEMEHHOTO MOJIb-
30BaTeNs.

KiroueBble cioBa: TeleBHICHUE, HHTEPHET, TEJIEBU3NOHHBIC KAHPHI, HOBBIC MEIUa, ayJHOBU3yalbHBIE Gopma-
ThI, COLMAJIbHBIE MEUA.

K.A. Onuprienko

THE TRANSFORMATION OF TRADITIONAL TELEVISION GENRES
ON NEW TECHNOLOGICAL PLATFORMS

The article is devoted to the analysis of modifications of classic television genres in the digital age. The purpose
of the study is to reveal the peculiarities of using television genres in modern audiovisual formats and on new content
distribution platforms. Content analysis makes it possible to identify the distinctive components and features of infor-
mation content of the modern television. The world of audiovisual online markets is rapidly changing. Not long ago, it
was dominated by linear television, transmitted terrestrially, through cable networks or via satellite. Recently, have
emerged new suppliers of audiovisual content like social media and streaming services. Author shows that there are
specific areas within audiovisual content markets where YouTube exerts considerable competitive pressure on classic
TV. The development in communicative practices is already yielding changes in traditional newsroom routines and
leads to a shift in the communicative orientation of journalism that puts an emphasis on dialogue instead of the unidirec-
tional dissemination of news. This research paper designates that all process influences update of television genres’
system and active use of new formats in television production. This paper is about description the content formats of
modern television, classification and characteristics of new audiovisual formats, specifics of Internet broadcasting pro-
cesses, and comparative analysis of YouTube content and traditional television. The article analyses some of the most
successful new media formats in the context of current situation when the Internet solidified itself as the main platform
for information exchange and interaction. It is concluded that in the new media formats can greatly increase the possi-
bility of distribution and put the process of the information product broadcasting into the interactive form to meet the
needs of the modern user.

Keywords: television, internet, television genres, new media, audiovisual formats, social media.
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A3BIK CMH
LANGUAGE OF MASS MEDIA

YVIK 811.161.1
10.36622/AQMPJ.2021.82.82.017
H.H. Hemuu

MNPOBJIEMbBI U3YYEHUSI CEMAHTUKHU HEBBIPASUMOI'O
B COBPEMEHHOM I'A3BETHOM JMCKYPCE

CraTpst IpencTaBisieT co00l KpaTKMii 0030p CTeNeHH pa3paboTaHHOCTH MPOOJIeMbl H3YUYECHUS CEMAaHTHUKA He-
BBIPa3MMOT0 B JIMHTBUCTHKE, a TaKXKe 0030p HAyYHBIX TPYIOB, UCCICAYIOIINX TA3€THBINH ITUCKYpC B TaKHX aclCKTax,
Kak HOPMAaTUBHBIH, ()yHKIMOHAJIBHO-CTHIMCTHYECKUH, COIMOJUHIBUCTHYECKUH, KOTHUTHBHBIH, NparMaTH4ecKui,
KyJ'H:-TypOJ'IOFI/ILICCKI/II\/’I. Heﬂb CTaTbU — BBIABUTD, U3YUACTC JIM KATETrOPpUA HCBLIPA3UMOT'O B ra3€THOM AMCKYPCEC, TaK KaK
B HEM 5MOLIMOHAJILHO-IKCIIPECCUBHOE BBIPAKEHHE OYESHB YacTO Nepenaércst Yyepe3 KaTeroprio HeBBIpa3uMOCTH. B ore-
YEeCTBEHHOH JIMHTBUCTHKE 10 CHX IIOP He ocabeBaeT MHTepeC K H3YUCHUIO 0COOCHHOCTEeH razeTHoro cruis. IlokasaHo,
4yT0 Haubosee pa3paboTaHbl SKCIPECCUBHBIE U OMOIMOHAJIBHBIE CPEJCTBA M MPUEMBI Ta3€THBIX TEKCTOB, (DYHKIIHOHU-
pOBaHME TPOIOB U (UTYp PEUH, OLIEHOYHOCTh TA3€THOTO AUCKypca. AHAIN3 aKTyaJIbHBIX MPOOJIEM H3y4eHHs CeMaHTH-
KM HEBBIPA3MMOTO ITOKA3all, YTO HET HH OJHOTO WCCIEIOBaHMS, MOCBIIEHHOTO M3YYEHUIO HEBBIPA3UMOIO B T'a3€THOM
muckypce. Haydnsie paGoThl M0 MCCIEIOBaHMIO NMPHUPOABI HEBHIPA3MMOTO B KAa4eCTBE MIUTIOCTPATHBHOTO MaTepHaia
UCTIONB3YIOT IPEKAE BCETO XYAOKECTBEHHBIE TEKCTHI, MpOMU3BeAeHHs (ponbkinopa. UTo e KacaeTcsi TEKCTOB I'a3eTHOTO
JMCKypca, TO TEOPHs M MPaKTHKa WX JMHTBUCTUYECKOTO aHAIM3a HE M3Y4eHa C TOUKH 3PEHHS HCIOIb30BaHUS CEMaH-
TUKH HEBBIPa3MMOro. MatepuanoM Uil JaldbHEHIIETr0 MCCIEJOBAaHHSA IOCITYKUT COBPEMEHHBIH TI'a3eTHBIM IHCKYpC,
OpHeHTHpOBaHHLIﬁ Ha NpEe3€HTalui0 CEMAHTUKN HEBbIPA3UMOTO. B cratee OIMpPCAC/ICHBI aKTyaJIbHbIC IEPCIICKTUBBI UC-
CJICA0OBaHUA CEMAHTHUKH HECBBIPA3UMOTO B Ira3€THOM JUCKYPCE, YTO IMMO3BOJIACT ONPCACTIUTh NPAKTUICCKYIO 3HAYUMOCTD
JIAaHHOHM paboThl B pyClie HOBBIX TOJIXO/IOB K W3yYCHUIO CEMaHTHKH HEBBIPA3MMOTO B ra3eTHOM auckypce. [lomaraem,
YTO U3YUYCHHUEC CEMAHTUYCCKUX U (byHKI_[I/IOHaJ'IbeIX CBOMCTB HCBBIPA3UMOTO B I'a3€THOM JUCKYPCE ABJIACTCA aKTyallb-
HOH Hay4HOU 3a7aueil.

KiroueBble ciioBa: HeBbIpazuMoe, (QyHKIMOHAIbHO-CEMAaHTHYECKasi KaTeropys, HOMMHAIMU (peHOMeHa HeBbI-
PasuMOro, SKCIPECCHBHBIE M AMONIMOHAILHBIE CPEJCTBA, CPEJICTBA MacCOBOM MH(pOPMAIMN, COBPEMEHHBIN Ta3eTHBINH
JMCKYPC.

N.N. Nemich

PROBLEMS OF STUDYING THE SEMANTICS OF THE UNEXPRESSIBLE
IN THE CONTEMPORARY NEWSPAPER DISCOURSE

The article provides a brief overview of the history of the study of the inexpressible in linguistics. The paper
also considers the studies of newspaper discourse in normative, functional-stylistic, sociolinguistic, cognitive, pragmat-
ic, and cultural aspects. The purpose of the article is to find out whether the category of the inexpressible is studied in
newspaper discourse, since in it emotional and expressive expression is very often transmitted through the category of
inexpressibility. In Russian linguistics, the interest in studying the features of the newspaper style still relevant. It is
shown that the most developed expressive and emotional means and techniques of newspaper texts are the functioning
of tropes and figures of speech, as well as the evaluation of newspaper discourse. Current problems review in the study
of the semantics of the inexpressible has shown that there is not a single study devoted to the investigation of the inex-
pressible in newspaper discourse. Researches on the study of the nature of the inexpressible as illustrative material use
primarily artistic texts and works of folklore. As for newspaper discourse texts, the theory and practice of their linguis-
tic analysis have not been studied from the point of view of using the semantics of the inexpressible. The material for
further research will be a modern newspaper discourse focused on the presentation of the semantics of the inexpressible.
The article defines the current prospects for the study of the semantics of the inexpressible in newspaper discourse,
which allows us to determine the practical significance of this work in line with new approaches to the study of the se-
mantics of the inexpressible in newspaper discourse. We believe that the study of semantic and functional properties of
the inexpressible in newspaper discourse is an urgent scientific task.

Key words: inexpressible, functional-semantic category, nominations of the phenomenon of the inexpressible,
expressive and emotional media, mass media, modern newspaper discourse.
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CObLBITHA, Ob30PbI, PEIEH3HH
EVENTS AND REVIEWS

V]K: 82
10.36622/AQMPJ.2021.69.98.018
A.B. Benosa

KATAJIOTI IIEPEITMCKHN AHTOHA ITABJIOBUYA
N AJIEKCAH/IPA TABJIOBUYA YEXOBBIX

B craThe mpuBOAWTCS MONHBINA KaTayor nepenucku AHTOHa [laBnoBrda YexoBa u ero crapmiero opara AJex-
canzpa IlaBnoBu4a, B TOM 4HcIe yKa3aHbl JaHHBIE O HECOXPAHUBIIMXCA MHcbMax. KaTamor cocTaBiaeH Ha OCHOBaHUU
TEKCTOB ITUCEM, yka3aHHbIX B nznanuu «llucema A.I1. UexoBy ero Opata Anekcanapa UexoBa» U HOJHOM cOOpaHHH
countenuii u muceM A.I1. Yexosa (B katanore — [Tucema i [ICCII, cooTBeTCTBEHHO). B HacTOsIIIEM KaTanore yka3aHsl
B MPUMEUYaHUU NHChMa HECOXPAaHUBIIMECS (HO MMEIOIINE OTBETHYIO Mapy), a TaKXKe OTKPBIThIE MUCbMA — (OTKPBITKH).
OnHCTONSAPHBINA Uaor OpatbeB UeXOBBIX JEMOHCTPUPYET HPOH3UTENBHYIO OJU30CTh M POJACTBO TaKUX HEHMOXOMXKHX
JpyT Ha Jpyra, AyXOBHO U JINTEPATYpHO OJApEHHBIX JitoJel. FIMeHHO mepenucka Mmo3BojsieT MPOoCiIeauTh, KaK B3au-
MO/JICHCTBOBAJI B Pa3HOE BpEMs POJHBbIC OpaThs, Kakoe BIMSHHE OKa3blBaJ Ha FOHOrO0 AHToHa [laBnoBuya crapiuuii
Opar AnexcaHap BHadaJe M KaKk MCHSJIMCh MX POJIM Ha MPOTSKCHUH XKHU3HH, [0 Mepe B3pocieHus obdonx. Temarnka
nepenmcKy OpaTbeB UeXOBBIX Upe3BbIUaiHO Pa3HOOOpa3Ha: 3TO U JIEJIOBBIC BOIIPOCH], U BHYTPHUCEMEHHBIE, TBOPUECKHE
U JUYHBIE. B muchbMax MOKHO BCTPETHUTH ONMHMCAHHS TAIAHTIMBEIX COBPEMEHHHKOB, XapaKTEPOB POIHBIX (MaTepH, OT-
11a, OpaThEB M CECTPHI), MMCHMa-TIAPOIUH, MHCEMa-UCIIOBEIH, IMChMa-3apHCOBKH ObITa M HPAaBOB MPOBUHIMH Poccuu.
OTH HchMa — OECIEHHBIH MaTepHa Il NCCIIEI0BaHNS YEXOBCKOTO OKPYKEHHUS, CEMbH U TBOpYecTBa. M ecnu Boc-
noMuHaHUA Anekcazapa [laBioBnya o geTcTBe M I0HOCTH AHTOHa UexoBa, BO3MOXHO, TPENIAT CYOBEKTUBHOCTHIO U
MIPEB3ATOCThIO, TO TEKCTHl NMHCEM OTKPHIBAIOT MCTHHHYIO KapTHUHY BHYTPUCEMEHHBIX OTHOLICHHH, OOPHCOBBIBAIOT
MpaBAMBBIC MOPTPETHI OIM3KUX JIF0/Ie U coOBbITUs kHU3HU OpaTheB UexoBbix. KaTanor Bkirouaer B ceds 554 mucbMma
Anexcanzpa IlaBinoBuya u AHtoHa [TaBmoBuda YUexoBbIX.

KitoueBbie cnoBa: AHTOH UexoB, Anekcanap UexoB, KaTasor, Iepenucka, ApyKeckoe MUChMO.

A.V. Belova

CATALOG OF CORRESPONDENCE OF ANTON PAVLOVICH
AND ALEXANDER PAVLOVICH CHECHOV

The article provides a complete catalog of correspondence between Anton Pavlovich Chekhov and his older
brother Alexander Pavlovich, including data on unsaved letters. The catalog was compiled on the basis of the texts of
letters indicated in the publication “Letters A.P. Chekhov of his brother Alexander Chekhov ”and the Complete Works
of A.P. Chekhov. In this catalog letters in the note are not saved (but having a reciprocal pair), as well as open letters -
(postcards). The epistolary dialogue of the Chekhov brothers demonstrates the piercing closeness and kinship of such
unlike, spiritually and literally gifted people. It is the correspondence that allows us to trace how the siblings interacted
at different times, what influence the elder brother Alexander had on young Anton Pavlovich at the beginning and how
their roles changed throughout life, as both grew older. The subject of correspondence of the Chekhov brothers is ex-
tremely diverse: these are business issues, and family, creative and personal. In the letters you can find descriptions of
talented contemporaries, characters of relatives (mother, father, brothers and sisters), letters-parodies, letters-confession,
letters-sketches of life and customs of the province of Russia. These letters are invaluable material for the study of Che-
khov's environment, family, and creativity. And if Alexander Pavlovich's recollections of Anton Chekhov's childhood
and youth may sin with subjectivity and bias, then the texts of the letters reveal the true picture of intra-family relations,
depict true portraits of close people and events in the life of the Chekhov brothers. The catalog includes 554 letters of
Alexander Pavlovich and Anton Pavlovich Chekhovs.

Keywords: Anton Chekhov, Alexander Chekhov, catalog, correspondence, friendly letter.
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K 200-JIETHUIO CO AHA POXKXKAEHUSA @M. JOCTOEBCKOI'O
ON THE 200-TH ANNIVERSARY OF F.M. DOSTOEVSKY

VK 811.161.1
10.36622/AQMPJ.2021.29.92.001
A.C. Konnpatses, K.A. Mepunos

HBAH XJIECTAKOB, UBAH KAPAMA30B M UBAH BE3JIOMHBIN: TYXOBHBII ONBIT
N XPUCTUAHCKAS AKCHOJIOT'UA

B xoHTekcTEe XpUCTHAHCKOW akcuoiaoruu I'orons, JloctoeBckuil 1 bynrakoB oTcneXUBalOT Ay XOBHOE CTaHOBIIE-
Hue cBoux repoes — MiBana XiecrakoBa, ViBana KapamasoBa u VlBana be3noMHOro, pOBECHUKOB U COUMHUTENEH, PO-
HIeIINX Yepe3 UCIBITaHUsS CATAHUHCKMMHU HCKYIIEHUAMHU U CBEPHYBILIUX C IPEAHAYEPTAHHOTO UM CMBICIOBBIM IOJIEM
arnoCTONBCKOTO MMEHU MyTH. ['oroub sBnsgeT XIJIeCTaKOBBIM HAPOXKJAOIIUICS HOBBIN ICUXONOTMYECKUH THIT TMYHOCTH,
CHOCOOHBIN COKPYILHTS, TOKA YTO B IUIaHAX M Ipe3ax, )XKM3HEHHbIE YCTOM, a IOCEMY aBTOP U OTIIYCKaeT ero CTPaHCTBO-
BaTh 1o CBAToN Pycu mocie HEOXHIAaHHON PEeBU3HHM, NMPOBEIACHHOW B ye3MHOM Tropojke. J[ocToeBckuit, mpomoskas
3asiBiIeHHYIO ['orosiem Temy nedopmannu 6e3BepreM akCHOJIOTHIECKUX TOMUHAHT YEJI0OBEUECKOH MPUPO/IBI, BCKPHIBAET
B AyXOoBHOM omnbITe MBana Kapama3oBa Tparmueckuil UTOT IepeOCMBICIEHH HepapXuu 3akoHa U bnarogartu, o3Hame-
HOBABILIMI{CS €/1Ba JIM MPEOJOIMMBIM IoMpadeHneM yma. MBan beznomHusiid, npeycnesiuii 6osiee XnecrakoBa n Kapa-
Ma3oBa Ha COYMHUTENLCKOM IMTONPHILE U BHILIEINI HA yPOBEHb CTOIIMYHON 3HAMEHUTOCTH, TOrja Kak repou ['orons n
JloCTOEBCKOTO OOpETANNCH 1 TIO3UIMOHUPOBANIN ce0sI B YE3JHBIX TOPOJKaX, IIOCIIE BCTPEUH C HEUHUCTOM CHIION YSACHSET,
YTO B MHUPE BIIACTBYET HE TOJHKO YEJIOBEK M BBHIXOJHT M3 IUIEHA CBOMX 3a0Iy KICHUII, IpHU3HaBas 01arofaTHOE U cllacH-
tesnpHOE BimsiHME CBsitoro [lyxa. OOpamenne nucareneil K KOJUTM3USIM TyXOBHOTO OIIBITa CBOMX I'€pPOEB pacUIMpseT
MIPEACTABIICHUS O HE3BIOJIEMOCTH YCTOEB MUPa BOXbEro 1 yXOBHBIX IEPBOOCHOB YEIOBEYECKON MPUPO/IBL.

KiroueBsie cnosa: JJocroeBckuii, Toncroit, bynrakos, «bpates Kapamasoe», «Mactep u Mapraputa», «PeBu-
30Pp», XpUCTHAHCKAsA aKCHUOJIOTHA, JyXOBHAaA Tpagulus.

A. S. Kondratiev, K. A. Merinov

IVAN KHLESTAKOQOV, IVAN KARAMAZOV AND IVAN HOMELESS: SPIRITUAL
EXPERIENCE AND CHRISTIAN AXIOLOGY

In the context of Christian axiology, Gogol, Dostoevsky and Bulgakov trace the spiritual formation of their he-
roes, Ivan Khlestakov, Ivan Karamazov and Ivan Bezdomny, peers and writers who have passed through the trials of
satanic temptations and turned away from the path of the apostolic name that was destined for them by the semantic
field of the apostolic name. Gogol shows Khlestakov a nascent new psychological type of personality that can crush, so
far in plans and dreams, the foundations of life, and therefore the author lets him wander around Holy Russia after an
unexpected revision carried out in a county town. Dostoevsky, continuing Gogol's theme of the deformation of the axio-
logical dominants of human nature by lack of faith, reveals in the spiritual experience of Ivan Karamazov the tragic
result of rethinking the hierarchy of Law and Grace, marked by an almost insurmountable confusion of the mind. Ivan
Bezdomny, who succeeded more than Khlestakov and Karamazov in the field of writing and reached the level of a met-
ropolitan celebrity, while the heroes of Gogol and Dostoevsky were found and positioned themselves in county towns,
after meeting with evil spirits, realizes that not only man rules in the world, and comes out of the captivity of his delu-
sions, recognizing the gracious and saving influence of the Holy Spirit. The writers ' appeal to the collisions of the spir-
itual experience of their heroes expands the ideas about the inviolability of the foundations of the world of God and the
spiritual foundations of human nature.

Keywords: Dostoevsky, Tolstoy, Bulgakov, "The Brothers Karamazov", "The Master and Margarita”, "The In-
spector"”, Christian axiology, spiritual tradition.
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VK 811.161.1
10.36622/AQMPJ.2021.51.92.002
C.A. Cxypununa, H.b. byrakosa

GOEHOMEHOJIOTUA KAMHS B XYJOXECTBEHHbBIX TEKCTAX
O.M. JOCTOEBCKOT'O 1 A. IINTATOHOBA:
KYJbTYPHO-OHOMACTHYECKHWI ACIIEKT

B npennaraemom ucciieJoOBaHUM TPECTaBICHbB OHOMACTHUECKHE Napaliesid, BOSHUKAIOUIUE IPU BBECHUH B
TEKCTHI CBOMX TMPOU3BECHUI MOTHBa KaMHs, B TBopuecTBe ®.M. [loctoeBckoro u A. IlnaToHoBa. AKTyalnbHOCTb JaH-
HOW CTaThM OOYCIIOBIIEHAa TEM, YTO IO HACTOSIIETO BPEMEHH BOIPOC O CYIIECTBOBAHHWH Mapailielieil B BOCIIPUATHH
kamust ©.M. [loctoeBckuM u A. I1maToHOBEIM He mOAHUMANCA. M3BeCTHO HEOOJIBIIOE KONMUIECTBO paboT, OCBAIICH-
HBIX (PCHOMEHOJIOTUH KaMHs B mpom3BeneHIsIXx .M. J[ocToeBCKOTo, MCCIeIOBaHNS CEMaHTUKN KaMHS B TBOPYECTBE
A. [InatoHOBa MPAKTUYECKH OTCYTCTBYIOT. EMUHHYIHBI paOOTHI O pENpe3eHTAINH CICIU(PHKN BOCIPHUITHAS KaMHS B
OHOMacTU4eckux equHunax. Ilpoananusuposas cemaHTUKy kKaMHs y @.M JlocTtoeBckoro u A. [1naroHoBa, Mbl IpULIUTH
K cJenyoIUM BbiBojaM: B TBopuecTBe @.M. J[0CTOEBCKOr0O MOTHB KaMHSI HEPEIKO BBOJAUTCS C MMOMOLIbI0 OHOMAcTH-
YECKUX CPEJACTB: uMs [lemp, BKIIOYaeMOE B aHTPOIIOHUM TEPCOHaXKa, yYKa3biBaeT Ha «mociuensimay [lerpa Ilepsoro,
OTOPBABIIETOCS W OTOPBABIIETO HAPOJI, IO MHEHUIO MHCATeNs, OT Mo4YBbl. B TBopuecTBe A. [lnaTtoHOBa MOTHB KaMHs
BO3HHUKAET B OJHOM M3 €r0 PaHHUX paccka3oB «JIyHHbIe u3bIckaHuA» («Paccka3 o “Kuprnude”»), CO31aHHOM B JKaHpe
Hay4YHO-(PAaHTACTHYCCKOMN JINTEPATYpPhl, U MPOIODKACT (PYHKIIMOHUPOBATh B pacckaszax «lOmika», «Takeip». s mpo-
n3BeneHuit A. IlnaToHOBa Takke XapaKTepHO BBEICHNUE MOTHBA KaMHs IpU MOMOIIY Bapuarmi umenu Ilemp. Ilpu no-
MOIIY 3TOr0 OHUMA aBTOP MOJYECPKUBACT «KaMEHHBIN» XapakTep reposi, ero TBEpAoCTh. [logaraem, 4to oOpalieHue K
CEMaHTHKE KaMHS Y paccMaTpUBaeMbIX MUcaTelell 00yCIOBICHO HEKOW CXOXKecThlo uxX cyned, Tak kak u @.M. Jlocto-
eBckuil, 1 A. IImaToOHOB X0Tenu cTaTh HHXXEeHepamMu. KaMeHb, paccMaTpuBaeMblil KaK OJMH U3 BaXKHBIX 3JIEMEHTOB MH-
POYCTPOMCTBA M BKJIIOUEHHBIN B ONIO3UIMIO JCUBOL-MEPMBHIL, BOIJIOIIASICH B UMEHU ITE€POEB U OMpPENENsIsl UX MUPO-
BO33pCHHE, HTPACT TEKCTO- U CIOKETOOOPA3yIOIIYIO POJIh B XyA0KECTBCHHBIX TEKCTaX 000X aBTOPOB.

Kimrouesie cioBa: @.M. loctoeBckuii, A.IlnaToHOB, ceMaHTHKA KaMHsI, OHOMAaCTHKa, MH(DOTIOAITHIECKAsT KOH-
CTaHTA.

S.A. Skuridina, N.B. Bugakova

THE PHENOMENOLOGY OF STONE IN THE LITERARY TEXTS
OF F.M. DOSTOEVSKY AND A. PLATONOV: CULTURAL AND ONOMASTIC ASPECT

The proposed study is intended to analyze onomastic parallels that arise when the stone motif is introduced in
the texts of F.M. Dostoevsky and A. Platonov. The relevance of this article is due to the fact that until now the question
of the existence of parallels in the perception of the stone by F.M. Dostoevsky and A.Platonov has not been raised.
There is a small number of works devoted to the phenomenology of stone in the works of F.M. Dostoevsky, studies of
the semantics of stone in the works of A. Platonov are practically absent. There are few works on the representation of
the specifics of the perception of the stone in onomastic units. Analyzing the semantics of the stone in works of F.M.
Dostoevsky and A. Platonov we came to the following conclusions: in the works of F. M. Dostoevsky the motif of the
stone is often introduced with the help of onomastic means: the name Peter, included in the anthroponym of the charac-
ter indicates the "lastling" of Peter the Great who according to the writer broke off and tore the people from the soil. In
the works of A. Platonov motif of the stone appears in one of his early stories "Lunar Research" ("The Story of the
"brick™) created in the genre of science fiction literature, and continues to function in the stories "Yushka", "Takyr". The
works of A. Platonov are also characterized by the introduction of the stone motif with help of variations of name Peter.
With help of this onym the author emphasizes the "stone " character of the hero, his firmness. We believe that the ap-
peal to the semantics of the stone in the writers under consideration is due to a certain similarity of their destinies, since
both F.M. Dostoevsky and A. Platonov wanted to become engineers. The stone considered as one of the important ele-
ments of the world order and included in the living-dead opposition embodies the name of characters and determines
their worldview, plays a text- and plot-forming role in literary texts of both authors.

Keywords: F.M. Dostoevsky, A. Platonov, semantics of stone, onomastics, mythopoetic constant.
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