AKTYAJIBHBIE BOITPOCHI

COBPEMEHHOW ®UJ10J0IMHU

N ) KYPHAJIMCTUKHA

Hay4HbIi 2KypHAJ
Ne 1(40) 2021

e JlunrBHucTHKA

e MeTouKa Mperno/iaBaHus sS3bIKOB

® ACIEKThl U3YYECHUS XY/I0)KECTBEHHOTO TEKCTA

e JIMHTBOKYJIBTYPOJIOTHUS

e MexXKyIbTypHas KOMMYHHUKAIIHS

e KoHrenroJjorus

¢ )KypHanucTrka B ICTOPUKO-TEOPETUUECKOM acCIeKTe
e 31k CMHU

e CoObITHS1, 0030DPBI, pEIICH3UN

ACTUAL ISSUES
OF MODERN PHILOLOGY
AND JOURNALISM

Scientific journal
Ne 1(40) 2021

Linguistics

Methods of teaching languages

Literary text: aspects of study

Language and culture studies

Intercultural communication

Concept studies

Journalism in historical and theoretical aspect
Language of mass media

Events and reviews

ISSN 2587-9510



AXTyaJbHbIC BOIPOCH COBPEMEHHOM (rutonoruu u xypHanuctiku Ne 1(40) 2021

K 200-JIETHUIO CO AHA POXKAEHUSA @M. JOCTOEBCKOI'O
ON THE 200-TH ANNIVERSARY OF F.M. DOSTOEVSKY

V]IK 821.161.1
DOI 10.36622/AQMPJ.2021.54.58.001
IL.JI. YylikoB

«BPATBSI KAPAMA3OBbBI» ®.M. JOCTOEBCKOI'O
B XYJAOXECTBEHHOMU PELIENIIUHA 10.C. CEMEHOBA
(HA MATEPHUAJIE POMAHA « CEMHAJIIIATHD MI'HOBEHHUU BECHbI»)

B crarbe paccmarpuBaercs o6pa3s connara ['ensmyra B pomane 0. CemeHoBa «CeMHaALATh MTHOBEHHI BECHBI»
(1969). B crarbe rosoputcs o BausHHUH D.M. JloctoeBckoro m O.M. Pemapka Ha MHPOOIIYIIEHHE U HMOITHUKY
10.C. CemenoBa. CrienaHHbIe BBIBO/IBI O3BOJIAIOT BRIABUHYTH THIOTE3y 0 BIusHUM poMaHa @.M. Jloctoesckoro «bpa-
1bs Kapamazoss» (1880) u pomana 3.M. Pemapka «Bpems sxuth u Bpems ymupatb» (1954) na noatuky FO0.C. CemeHo-
Ba B TIEPHOJ] CO3JaHMsA Npomu3BeaeHns «CeMHaaaTh MTHOBEHUH BECHBI». BbIckaspiBaeTcst nmpeanonoxenue, 9ro 10.C.
CemeHOB poBOMI Mapaureny ¢ npousBeneHussMu .M. JlocToeBckoro, ocMbeIcinBas UX uieH. B pabore nmpocnexu-
Baercs pazsurue 10.C. CemeHOBbIM B poMmaHe «CeMHaauaTh MIHOBEHUM BecHbI» Mblcaed d.M. JlocToeBCKOro u ycra-
HasnuBaetcd, 4to FO.C. CemeHOB He pa3 oOpamaics K npousseneHuro «bpares KapamazoBs», pa3sMBIIIISsE Hag pesin-
THO3HO-(QMITOCO(CKOM MPOoOIEeMaTHKOM 3TOTO pOMaHa.

Kitouesnie cnoBa: Cemenos, JloctoeBckuii, «CeMHanaTh MTHOBEHHUI BecHBI», «bpatbs Kapamazoswr», Po3za-
HOB, Pemapk, «Bpemst ®UTb U BpeMsl yMHPaTh», «clie3a peOeHKay.

P.L. Chuykov

«THE BROTHERS KARAMAZOV» BY F.M. DOSTOEVSKY
IN THE ARTISTIC RECEPTION OF YU.S. SEMENOV
(BASED ON THE NOVEL «SEVENTEEN MOMENTS OF SPRING»)

The article discusses the image of the soldier Helmut in the novel by Yu. Semenov «Seventeen Moments of
Spring» (1969). The article says about the impact on F.M. Dostoevsky and Ju.S.Semenovattitude and poetics.The find-
ings allow to form a hypothesis about influence of F.M. Dostoevsky’s «The Brothers Karamazov» (1880)and the nov-
el by E.M. Remarque «Time to live and time to die» (1954) on Yu.S. Semenov's poetics duringthe creation of the work
of fiction «Seventeen Moments of Spring».It is suggested that, Ju.S. Semenov thus drew the parallels withF.M. Dosto-
evsky novels, reflecting over their ideas and meaning. The paper traces Ju.S. Semenov’s development ofF.M. Dostoev-
sky’s thought’sin the novel «Seventeen Moments of Spring» and it was discovered thatJu.S. Semenov had turned to the
book «The Brothers Karamazov» more than once, thinking about the religious and philosophical issues of this novel.

Keywords: Semenov, Dostoevsky, «Seventeen Moments of Spring», «The Brothers Karamazov», Rozanov, Re-
marque, «Time to Live and a Time to Die», «a child's tear».
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YIK 811.161.1" 373.46
DOI 10.36622/AQMPJ.2021.98.81.002

N.A. Mepkynosa, M.B. [1lanenxo

TEPMUHOJIOT WS XEHIMEMI B COBPEMEHHOM PYCCKOM S3bIKE:
OCOBEHHOCTHU ®YHKIIMOHUPOBAHUSA U PUKCALIUHN

B crathe paccmarpuBaroTcs crenuUUecKue 4epThl TCPMUHOJIOTUU XeHOMeUO — TBOPYECKOH NEATCIBHOCTH,
CBSI3aHHOW C CO3JTaHMEM H3JCNIUil pydyHOU paboThl. B COBPEMEHHOM PYCCKOM SI3BIKE 3TO JUHAMUYCCKU PA3BHBAIONIASICS
007acTe TEPMHHOOOpA30BaHUs, KOTOpas TpeOyeT JTUHTBUCTHYCCKOTO OMUCAHUS M CiIoBapHOW ¢ukcanmud. OOBEKTOM
HCCIIEIOBAHUS SIBISIOTCS JIEKCUYECKUE €IMHULBI TEMaTUUECKON Ipymibl «XeHAMEW» B KoauuecTBe 0kojiao 200 cioB.
Lenbto miccaenoBaHus SBISETCA OIMpPENENICHHE COCTaBa M OCOOCHHOCTEH MaHHO# TepMuHONOrHd. C OTHOH CTOPOHBI,
OHa JIEMOHCTPUPYET OCHOBHBIE YEPTHI OTPACIEBON TEPMUHOJIOTUH, C APYroi, — A1 TEPMUHOJIIOTUUA XCHIMEN Xapak-
TEpHBI 00Pa3HOCTh, SKCIIPECCUBHOCTD, TOMCEMIS, YTO TIOKAa3aHO Ha ImpuMepax. [laHHas TepMHUHOIOTHS (GOPMHUPYETCs
MIPEUMYIICCTBEHHO CTUXUIHHO B PaMKax Pa3rOBOPHOI MpoQeccHOHaNbHON KOMMYHHUKAINN B HHTEPHET-IUCKypce. BoI-
JIEJSI0TCS 1IECTh OCHOBHBIX TEMAaTHYECKUX TPYII pacCMaTPUBAEMbIX TEPMHUHOB. TEpMHHOJOTHIO XEHAMEWJ MOYKHO
paccMaTpuBaTh Kak CHCTEMY CHUCTEM, TaK Kak BOKPYT IICHTPAJIbHOTO MOHATHUS «TCXHUKA WM BHJ PYKOICTHD» (HOPMHU-
pyeTcs pa3BETBJICHHAs CUCTEMa HOMHMHALIMHN, CBSI3aHHBIX C 3TOM MOHATHUIHON 00sacThio. TepMUHONOTHS XEHAMENT He
UMeeT Jiekcukorpadudeckoil Gukcanyy B BHIC CICIUATILHOTO CJIOBAps, U HOPMBI MPABOMUCAHUS MHOTHX CJIOB €Il
TONBKO (popMupyrotcs. O4eBUIHO, YTO B ACHUHHUIMIO MOMOOHBIX JEKCHYCCKHMX HOMHHAIIUH JKEJIATCILHO BKIIFOYATh
AJIEMEHTHI TOJIKOBAHHMSA, & CaM CJIOBaph CIUTATh TOJIKOBO-AC()HUHUIIMOHHEBIM.

KitroueBbie citoBa: TepMHH, TEPMHHOJIOTHS, XCHAMEH I, TEPMUHOTPA(Hs, TOIKOBO-Ie(OUHUIINOHHBINA CIIOBAPE.

I.LA. Merkulova, M.V. Panenko

TERMINOLOGY OF HANDMADE IN MODERN RUSSIAN LANGUAGE: FEATURES
OF FUNCTIONING AND FIXATION

The article studies the specific features of hand-made (creative activity associated with handwork) terminolo-
gy. This is a dynamically developing area of the term formation in modern Russian, which requires linguistic descrip-
tion and dictionary fixation. The object of the research is the lexical units of the thematic group "Handmade" in the
amount of about 200 words. The purpose of the research is to determine the composition and features of this terminolo-
gy. On the one hand, it demonstrates the main features of industry terminology. On the other hand, handmade terminol-
ogy is characterized by imagery, expressiveness, polysemy, as shown in examples. This terminology is formed mainly
spontaneously in the framework of spoken professional communication in the Internet discourse. There are six main
thematic vocabulary groups. Handmade terminology can be viewed as a system of systems. Around the central concept
of “technique or type of handiwork” is formed a ramified system of nominations. Handmade terminology does not have
a lexicographic fixation in the special dictionary, and the spelling norms of many words are still being formed. Obvi-
ously, that the definition of such lexical nominations should include elements of interpretation. And the dictionary itself
should be considered explanatory and definitional.

Key words: term, terminology, handmade, terminography, explanatory and definitional vocabulary.

YK 811.161.1:81.373.2
DOI 10.36622/AQMPJ.2021.27.27.003
A.A. lllynpaumiosa

O IMNOAPAXKATEJISAX U ITPOJOJIZKATEJISIX
(noamonumonocuueckuii 3mioo)

Ha marepuane cruxorBopenuit «Korna o0bateiii tymanamu lyman ...» u «Korga Benukuii [llyman ...» npen-
CTaBJICH aHAJH3 TIOATHKH 00pa30B MY3bIKH, CO3aHHBIX C HCIIOJIB30BAHUEM OHUMHEIX cpeacTB. VccienyeTes yHKImo-
HUPOBAHHE AHTPOMOATOHUMOB KaK KOMIIOHCHTOB CUCTEMBI CPEICTB, (DOPMHUPYIOUINX HHIUBHIYIHLHO-aBTOPCKOE OTHO-
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meHre K o0pa3aM My3BIKaJIbHOTO UCKYCCTBA B ToaTHYecKoM Mupe 1. CenpBHHCKOTO. Y 1eIeHO BHUMAaHHE aJUTIO3HUAM U
PEMHUHHUCIICHIINAM, (OPMHPYIOIINM CBS3H KaXKIOTO U3 AHTPOIIOITOHUMOB C ITO3THIECKUM IENBIM U UX B3aHMMOBIHSHUE
B MO3TOHUMOC(Epax AByX TEKCTOB 1mo3Ta. OCHOBHAA II€Th paOOTHI COCTOUT B BBISBICHHH NPHUEMOB U CIIOCOOOB «BHE-
PEHHS» B TIOATHYECKUN TEKCT PEMHHHUCIICHTHBIX PSAOB U3 (aMITHI BBIAAIONIIXCS KOMIIO3UTOPOB, IPHBOISIINX K TIpe-
00pa30BaHUI0 aHTPOIO3TOHMMOB B aBTOPCKHE HOBOOOPA30BaHUS — KOHHOTOHUMBI — ¥ (DOPMUPYIOIIUX OJHY M3 SPKHX
yepT uauoctwist Y. CenpBuHCKOTO. B pesyibrate aHanmm3a (GyHKIIMOHUPOBAHHS aHTPOMIOITOHUMOB aBTOP HMPUXOIHUT K
BBIBOJIY O TOM, YTO MOATHKA «MY3BIKaJIbHBIX» aHTPOMOITOHUMOB LHKIIA «O MY3bIKE, HO HE TOJBKOY SIBISIETCS BAKHOU
COCTaBJIAIONICH TOATEKCTYadbHO BBIPAYKEHHOW MBICTH TI03Ta O «IOCTOMHOM» O0palllcHHH aBTOpa-XyA0KHUKA, TBOPIIA,
a He moJipaXkatens K BelukoMy Hacienuto I'enues. [Ipu ucnonb3oBanuu UMEH ISl MOATHUECKUX 00pa3oB — [llymana,
Llonena, Ilacanunu, Yaiixoscxozo u I'yno — . CenbBUHCKUN MPOJEMOHCTPUPOBAN HE TOJILKO MOITUYECKOE MacTep-
CTBO, HO ¥ MIMPOKYIO MY3BIKaJIBHYIO IpyAUIHio. conbp30BaHHbIE B TEKCTaX MUKJIA-TAIOTHH MY3BIKaJIbHBIC aHTPOIIO-
STOHUMEBI OTPAKAIOT HE TOJBKO MY3BIKAJIBHBIC MPEAIOYTEHISI, HO M WHANBUAYAIEHO-aBTOPCKUE CIIOCOOBI HCIOIH30BA-
HUS TIO3TOHUMUH.

KitroueBrle ci0Ba: aHTPOIIOITOHNM, IMO3TOHUMOC(HEpa, MOATOHUM-MAaCKa, My3bIKAJIbHBIN apTHOHUM, METOHIMHS,
MY3BIKaJTbHOE IIPOU3BEACHUE.

A.A. Shuldishova

ABOUT IMITATORS AND SUCCESSORS
(poetonymologyc exercise)

On the basis of the poems “When Shuman enveloped in fog ...” and “When the great Schuman ...” the analysis of
the poetics for the music images, created with the help of onymic means, is presented. The article examines the func-
tioning of anthropoietonyms as components of the means system that form the individual-author’s attitude to the images
of musical art in the poetic world of I. Selvinsky. It is paid attention to allusions and reminiscences that form the con-
nections of each anthropoietonym with the poetic whole and their mutual influence in the poetonyms of the poet’s two
texts. The main purpose of the work is to identify the techniques and methods of “introducing” into the poetic text of
the reminiscent series from the names of outstanding composers, leading to the transformation of anthropoietonyms into
the author's new formations-connotonyms and forming one of the brightest features of 1. Selvinsky's idiostyle. As a re-
sult of the analysis for anthropoietonyms functioning, the author comes to the conclusion that the poetics of the “musi-
cal” anthropoietonyms in the cycle “About music, but not only” is an important component of the poet's subtextually
expressed thought about the “worthy” appeal of the author-artist, creator, but not an imitator to the great heritage of
Geniuses. Using the names for poetic images — Schumann, Chopin, Paganini, Tchaikovsky and Gounod — I. Selvinsky
demonstrated not only poetic skill, but also a wide musical erudition. Musical anthropoietonyms used in the texts of the
cycle-dilogy reflect not only musical preferences, but also the individual author's ways of using poetonymy.

Key word: anthropoietonym, poetonymosphere, poetonym-mask, musical artyonym, metonymy, piece of music.

YK 811.161.1
DOI 10.36622/AQMPJ.2021.45.48.004
C.C. bypkosa

3TUMOJIOT U CJIOBECHBIX HA3BAHU POCCUICKOI'O BOOPYKEHUSA

CraTbs MOCBSIIIEHA aHAIN3Y STUMOJIOTHH CIIOBECHBIX HA3BAaHUH POCCHICKOTO BoOpykeHHs. [lomruMo OyKkBEeHHO-
udpoBoro obo3HaueHHs1 OOEBBIX enUHUI] poccuiickoi apmun (J1a-250, 3YP 215) cymecTByroT oduIraibHbIe U HE-
oduIMaIbHbIE CIIOBECHBIE Ha3BaHus. K opunanbHEIM Ha3BaHUSIM OTHOCATCS Takue, Kak «TarbsHay., «CTpmk», «Boi-
ra», K HeopuIuanbHbIM (HapOIHBIM, XaproHHbM) — «KaTromay, «Kcromay. 3aiaua JaHHOTO MCCIIEI0BAHUS — OTIpe/e-
JIMUTH STUMOJIOTHIO O(HIIMANBHBIX CIOBECHBIX Ha3BaHUI POCCHICKOrO BOOpY)XEHHs. B KkauecTBE OCHOBHBIX METOIOB
Hay4HOTO HCCIIEOBaHMs OBbUIM MCIIONB30BAHBI aHaiM3, 00o0meHne, kiaccudukanus. CioBecHbIe Ha3BaHHUS POCCHIi-
CKOTO BOOPY)KEHHSI MOKHO pa3/IeIUTh Ha HECKOJBKO TIPYII MO CHOCOO0Y HAaMMEHOBAHHMS: IO JINTEPE MOIU(PHKALIH,
ab0peBHuaType, 1o CO3BYUHIO HA3BaHMS WM aOOpeBUATYphl HAa3BaHUS C UMEHEM, B UECTh CO3JIaTeNIeH, 10 acCOIMATHB-
HOMY IIEpEeHOCY M B COOTBETCTBHHU C Ha3BaHMeM cepuu. [lociemHuii cmocod HaMMEHOBaHHMS SBISETCS Hambojee da-
cTOoTHBIM. OCHOBHBIMH CEpHUSIMHU (II0 KOJHMYECTBY BXOJSIIIMX €IMHUII BOOPYKCHUS) SIBISIOTCS «aHTPOIOHHMHAS»,
«THIPOHUMHAs», «TOTIOHUMHAS», «300HUMHAs», «GUTOHUMHAS» M «MHUPOHMMHAs». B Xone mccnemoBaHms ynanoch
YCTaHOBHTH CBSI3b MEXIY CEpHEH BOOPYKEHHS M BXOAAIIMMH B He€ equHMIAMU. Tak, «(DUTOHUMHA CEpUsl B OCHOB-
HOM OOBEIUHSET apTIIIIIEPUHCKOE OPYXKHE — MYIIKH, TayOHIbl, PAKETHbIC KOMIUICKCHI AT MyIIEK U rayOul, MHUHOME-
Thbl, CAMOXOJHBIE apTuwiiaepuiickue ycraHoBkH («['manuHT», «Actpa», «Xpusantemay, «IInon»). OueBuaHa Tpaaunus
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Ha3bIBaTh [OJBOJHEIE JIOJKH M KpeHCephl B YeCTh POCCUHCKHUX ropoloB («Tymay, «bpsHck», «ApxaHrenabck», «Cesep-
cTanby, «ExarepuaOypr»). [Ipn aHann3e «300HUMHO» cepry ObLIA BBIABICHA CICAYIONIAs 3aKOHOMEPHOCTh: Ha3BaHHs
BOJHBIX oOHMTaTenell moiydmiau OoeBble eamHUIBI BM®, a Takke opyxkue, nmpuMeHsemoe Ha ¢iuore («AdannHay,
«emsdun», «Kacatkay, «Kamanor»). s 000o3HAUCHHS JIETATENBHBIX allapaTOB HCIONB3YIOTCS Ha3BaHHSA NTHIIL,
0COOCHHOCTH TOBEACHHST KOTOPBIX COOTHOCATCS ¢ (DYHKIMOHATHHBIMUA BO3MOXKHOCTSIMH €AMHHUI] BoopyxeHus («be-
Kacy, «bepky», «BypeBecTHuKY, «Bopony, «MBonray, «Jlactouka»). AKTyansHOCTh paboThl 00yCIOBICHA HEOOXOAU-
MOCTBIO BBISIBUTH 3aKOHOMEPHOCTH HPHUCBOCHUS CIOBECHBIX Ha3BaHWI OOEBBIM eAMHHMIIAM poccHiickoil apmum. [Ipak-
THUYECKas 3HAYMMOCTh 3aKJII0YAaeTCs B TOM, YTO aHAIN3 HA3BAaHWUH OpPYXHS M MX KiIaccH(HUKAlUs MO3BOJST BBIIBUTH
cneuuduKy AaHHOHM TPYNITBI OHOMACTHYECKUX €IMHUII, a TaKKe JaTh CHCTEMHOE MPEACTaBICHUE O POCCHHCKOM BO-
OpYXEHUH HHOCTPAHHBIM BOGHHOCIY)KAIIUM, 00Y4aIOIIUMCS B POCCUICKUX By3aX.

KitoueBble ciioBa: apMusi, BOCHHBII, BOOPYXKEHHE, KIacCH(DUKALM BOOPYKSHHU, JIeTaTeIbHBIN anmapar, HoJ-
BOJIHAS JIOJIKA, PAKETHBII KOMIUIEKC, CEpHsl, OPY)KUE, STUMOJIOTHSL.

S.S. Burkova

ETHYMOLOGY OF WORD NAMES OF RUSSIAN WEAPONS

The article is devoted to the analysis of the etymology of the verbal names of Russian weapons. In addition to
the alphanumeric designation of military units of the Russian army (La-250, ZUR 215), there are official and unofficial
verbal names. The official names include such as «Tatyana», «Strizh», «Volga», to unofficial (folk, slang) —
«Katyushay, «Ksyushay. The objective of this study is to determine the etymology of the official verbal names of Rus-
sian weapons. As the main methods of scientific research were used analysis, generalization, classification. The verbal
names of Russian weapons can be divided into several groups according to the method of naming: according to the
modification letter, abbreviation, the consonance of the name or abbreviation of the name with the name, in honor of the
creators, by associative transfer and according to the name of the series. The last naming method is the most common.
The main series (in terms of the number of incoming weapons) are «anthroponymousy, «hydronymicy, «toponymicy,
«zoonymousy, «phytoonymic» and «mythonymicy. In the course of the study, it was possible to establish a connection
between a series of weapons and their units. So, the «phytoonymic» series mainly combines artillery weapons - guns,
howitzers, missile systems for guns and howitzers, mortars, self-propelled artillery mounts («Giacinty, «Astra», «Hri-
zantemay, «Piony). The tradition of calling submarines and cruisers in honor of Russian cities is obvious («Tulay,
«Bryansk», «Arhangel'sk», «Severstal», «Ekaterinburg»). When analyzing the «zoonymousy series, the following regu-
larity was revealed: the names of the aquatic inhabitants received the military units of the Navy, as well as the weapons
used in the fleet («Afalinay, «Del'fin», «Kasatkay, «Kashalot»). To designate aircraft, the names of birds are used, the
behavioral features of which correlate with the functionality of weapons («Bekas», «Berkuty, «Burevestnik», «Vorony,
«Ivolga», «Lastochka»). The relevance of the work is due to the need to identify the patterns of assigning verbal names
to combat units of the Russian army. The practical significance lies in the fact that the analysis of the names of weapons
and their classification will provide a systematic idea of Russian weapons to foreign military personnel studying at Rus-
sian universities.

Key words: army, military, armament, weapon classification, aircraft, submarine, missile system, series, weap-
ons, etymology.

VIIK 811.1/.8
DOl 10.36622/AQMPJ.2021.14.73.005
A A. lllte0a

SHEPI'OHANIPA)KEHHOCTD CJIOBA
(HA ITIPUMEPE CMEINAHHBIX OMOLIUN)

B crarbe paccMaTpUBAKOTCS MPOLECCHl IMOIMOHATBHO-CMBICIOBBIX MOJYJISIIIMIT CEMAHTUKH CJIOB, a Takxke (ak-
TOPBI, IPUBOJISIIIUE K ITOJJOOHBIM U3MEHEHHSIM KOHBEHIIMOHAIIBHOI ceMaHTHKH. Ha nmpumepe s3bIKOBOW KaTeropu3alun
CMEIIaHHBIX YMOIMH, 1M0JI KOTOPBIMH ITOHUMAaETCs O0bEIMHEHNE B CHHTAKCHYECKH O(GOPMIICHHOE I1€J0€ HOMUHAILIMH
MOHO-, TTOJIM- U aMOMBAJIEHTHBIX SMOIMOHAJBHBIX MEPEXUBAHUH, ITOKa3aHO, KAKUM 00pa3oM BepOanu3anusi JaHHOTO
SMOIMOHAIBLHOTO MEPEXKUBAHUS TPAHC(HOPMHUPYET CEMAHTUKY HEWTpPaJIbHBIX JICKCHYECKUX eIUHUI. B cooTBeTcTBHU C
KOHIIETIIIMEeH KOHTEKCTHBIX Iepexo1oB (v bridging context) mokasaHo, 4T0 CHTyaTHBHOE (HOBOE) 3HAUCHHE JIEKCHY e-
CKOW eMHHIIBI, aKTYaJIM3UPyEMOe B TOM MM MHOW KOMMYHHUKAaTHBHOW CHTYalllH, BCTYIaeT B IPOTHBOPEUUE C HOpMa-
TUBHBIM 3HaueHHEeM. J[aHHasi BHYTpPEHHSSI aMOMBAJICHTHOCTD M NPOTHBOPEYMBOCTH IPEJCTABIAIOTCS ABIKYIIUM (ax-
TOPOM Pa3BUTHS, YCIOKHEHHs ceMaHTHKH. IloxnepuBaercs TE3UC O TOM, YTO CEMaHTHKA JIIOO0TO CJIoBa («BHYTPEH-
HEe» CJIOBa) NPEACTABISET cO00M SHEPrHiHYI0 CYIIHOCTh, a TpaHC(OpPMalus HEHTPAIBHBIX JICKCHUYSCKUX SIUHUI B
9MOTHBBI SABIISETCS IPHEMOM OOBEKTHBAIIMU JAHHOTO CKPBITOIO SHEPIHITHOrO MOTEHIMala clioBa. B pesynbrare mpo-
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BEACHHOTO MCCIICIOBAHMS IMOKA3aHO, YTO SKCIUIMKALMS CMEIIAHHBIX AMONMH BBICTYNAeT B (PYHKIMH KaTanau3aTopa
SHEPTUHHON CYIIHOCTH CEMaHTUKH CJIoB. [Ipu 3ToM mro0as mekcHuuecKas eJUHUIA XapaKTepU3yeTCsl KOHBEHIIMOHAb-
HOW W MHIWBHIYaJIbHOI ceMaHTHKOHN. IlocieHIo0, B CBOIO O04Yepeb, aKTyaI3UupPyeT psaa PaKTOpoB, K KOTOPHIM MOXK-
HO OTHECTH KOHTEKCT, KOMMYHHKATHBHYIO CHTYalllI0, KOMMYHUKaTHBHBIC HAMEPEHUS] TOBOPSILETO, €T0 MHTCHIHO-
HaJIbHBIE BEKTOPBI.

KiroueBble ciioBa: SMOTHBHOCTH, CMEIIaHHbIE IMOIIMH, CEMaHTHYEeCKUe TpaHc(opMmanuy, Helipocema, aMmOuBa-
JICHTHOCTb, MOJINBAJICHTHOCTh, SMOTHBHAS BaJICHTHOCTb.

A.A. Shteba

ENERGY INTENSITY OF A WORD (BASED ON MIXED EMOTIONS)

The article deals with the processes of emotional and semantic modulations of word semantics, as well as factors
that lead to such changes in conventional semantics. Using the example of language categorization of mixed emotions,
which is understood as combining the categories of mono -, poly - and ambivalent emotional experiences into a syntac-
tically formed whole, it is shown how the verbalization of this emotional experience transforms the semantics of neutral
lexical units. In accordance with the concept of contextual transitions (or bridging context), it is shown that the situa-
tional (new) meaning of a lexical unit, which is updated in a particular communicative situation, comes into conflict
with the normative meaning. This internal ambivalence and inconsistency seems to be a driving factor in the develop-
ment and complexity of semantics. The thesis is supported that the semantics of any word (the interior word) is an ener-
gy entity, and the transformation of neutral lexical units into emotives is a method of objectification of this hidden ener-
gy potential of the word. As a result of the research, it is shown that the explication of mixed emotions acts as a catalyst
for the energy essence of word semantics. At the same time, any lexical unit is characterized by conventional and indi-
vidual semantics. The latter, in turn, actualizes a number of factors, which can include the context, the communicative
situation, the speaker's communicative intentions, and his intentional vectors.

Keywords: emotivity, mixed emotions, semantic transformations, neuroseme, ambivalence, polyvalence, emo-
tional valence.
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METOIUKA IIPEIIOJABAHUA A3bIKOB
METHODS OF TEACHING LANGUAGES

VK 371.39 BBK 74.268.13
DOl 10.36622/AQMPJ.2021.22.74.006
O.U. YVnanosuu

JACKYPCHBIN MOJIX0J KAK METOJOJOTHUYECKASI OCHOBA OBYUEHUSI
NHOCTPAHHOMY S3bIKY B BY3E U TEXHOJIOT'UA JUJAKTUKHA IEPEBOJA

B craThe mpeacTaBiIeHbl pe3yNbTaThl KOHIENTYaIN3alUuH KITIOUEBBIX MOJIOKEHUH TUCKYPCHOTO MOAX0a KaK CO-
BPEMEHHON AUJAKTHUECKOM TeXHOJIOTUH B 00Y4E€HUH NMHOCTPAHHOMY SI3bIKY B By3€ B II€JIOM U B JUJAKTHKE IepeBoja B
YaCTHOCTH. 3HAHUE U BJIaJICHUE MHOCTPAHHBIM S3BIKOM IS y4acTUS B MEKKYJIBTYPHOM JHAJIOTe OLIEHUBAETCS aBTOPOM
B MapaMeTpax BJIAJCHUS AUCKYPCOM KaK €AMHCTBOM JESTEIBHOCTH, NEHCTBUTEIBHOCTH U COOTBETCTBYIOLIMX KOMMY-
HUKAaTUBHBIX )KaHPOB M PEYEBBIX (OPM. ABTOPOM OCYILIECTBIICH MOHATHUHBIN aHAIN3 KIFOYEBBIX KaTETOPUH M Mpeyia-
ralorcst Ae(UHHUINE KOHCTUTYTHBHBIX MOHATHH — «IUCKYPCUBHBIH NOAXOA», «IUCKYPCHBIH MOAXOA», «IMCKYypCHBHAS
KOMIIETEHIUSY, «AUCKYPC-KOMIIETCHLIUA», «IUCKYPCHAs KOMIIETCHLUS», YTO IO3BOJIMIO KOHLENTYyaJIU3UpOBaTh CO-
JieprKaTeNbHOE MIPOCTPAHCTBO AUCKYPCHOTO MOAXOMA B S3bIKOBOM OOPa3OBaHUM M YHH(HUIIMPOBAThH CIICIHAIN3UPOBAH-
HBII IPEAMETHBIN SI3BIK [UI €r0 JaJbHEHIIEro CHCTEMHOTO ONMCAaHUs U METOAMYECKOTO MO AennupoBaHus. Kak yacTHbIN
CiTydail TUCKYpCHOTO HOAXOAA B SI3BIKOBOM 00pa30BaHHM PacCMaTPHUBACTCS €ro MPOEKIHs B AUIAAKTHKE IEPEBOMA, CO-
JIeprKaTeNbHOE POCTPAHCTBO KOTOPOTO TPEJCTACT B AHAJOTMYHBIX KOHIENTYaJbHBIX KaTeropusx. Crenuguka mepe-
BOJIYECKOHN IEATEILHOCTH aKICHTHPYET CIeIM(UIHBIC KOMIIOHEHTHI B CTPYKTYpE AUCKYPCHON MEPEBOAYECKON KOMITe-
TEHIWH: BIIaJJCHNE >KaHPOBBIM MHOT000pa3neM TEKCTOB B JUCKYPCHBHOM IPOCTPAHCTBE MPO(ECCHOHAIBHOTO IEPEBO/,
BJIaJICHUE TEXHOJIOTHSMH TPAHCKOIUPOBAHUS JAUCKYPCOOOPA3YIOIIUX JIEMEHTOB MEPEBOJUMOrO TEKCTa, 3HAHUE COILH-
QIBHOM PeaNbHOCTH B aKTyaJIbHBIX Chepax COBPEMEHHON NepeBOYECKON MPAKTHUKH.

KiroueBble ciioBa: IUCKYpC, AMCKYPCUBHBIN MOJXOA, TUCKYPCHBII MOIXO0, JUCKYPCHAs KOMIETEHIHS, IUHTBO-
METOUYECKasl CUCTEMA, JUIAKTHKA I1IEPEBOA.

O.1. Ulanovich

DISCOURSE APPROACH AS METHODOLOGICAL BASIS OF A FOREIGN LANGUAGE
TEACHING AT UNIVERSITY AND TECHNOLOGY OF TRANSLATION DIDACTICS

The results of conceptualization of key provisions of discourse approach as a modern didactic technology
in teaching a foreign language in a university as a whole and in didactics of translation in particular are presented in the
article. Knowledge and proficiency in a foreign language for participating in intercultural dialogue is assessed by the
author in terms of discourse mastery, where discourse is viewed as a consistency of activity, reality, and corresponding
communicative genres and speech forms. The author carried out conceptual analysis of key categories — discursive ap-
proach, discourse approach, discourse competence, discursive skills, discourse knowledge, which allowed to substan-
tialize the existential content of discourse approach in language education and unify a particular subject language for its
further systemic description and methodological modeling. As a particular case of discourse approach in language edu-
cation is considered its actualization in didactics of translation, the framework of which is determined by the same con-
ceptual categories. Specificity of translation as professional practice emphasizes specific components in the structure of
discourse translation competence: mastery in genre diversity of texts in the discursive area of professional translation,
skills of transcoding technologies application (for rendering key discourse-forming elements of the translated text),
knowledge of social reality in timely areas of modern translation practice.

Key words: discourse; discursive approach; discourse approach; discourse competence; linguistic method; didac-
tics of translation.



AXTyaJbHbIC BOIPOCH COBPEMEHHOM (rutonoruu u xypHanuctiku Ne 1(40) 2021

ACIHEKTBI H3YYEHHUA XY/[O/KECTBEHHOI' O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

YK 81'367
DOI 10.36622/AQMPJ.2021.57.17.007
H.B. Ilatpoesa, E.A. MyxuHa

®YHKIIMOHUPOBAHUE BCTABHBIX KOHCTPYKIHMI B I1I033UH
HN.A. KPBIUIOBA

CraTpsl NIOCBSIEHA aHAIU3Y (YHKIMOHUPOBAHUS B MOITHYECKOM TEKCTE BCTAaBHBIX KOHCTPYKIMH (TapaHTe3)
KaK OJTHOTO M3 BUJIOB 9KCIIPECCUBHBIX CHHTAKCHUECKHUX MMOCTpOoeHU. JlaHHas pabota cocpeioTodeHa Ha HCCIIeTIOBAHUH
JTAHHOTO CHHTaKCHUYECKOTO SIBJIICHHs B Mo3THUeckoM TBopuecTBe M.A. KpbisioBa M BBHINOJIHEHA IO NMPEUMYILIECTBY Ha
Marepuaie ero OaceHHOTO TBOpYecTBa. AKTHBHOCTh IMapaHTe3 B OacHAX OOYCIIOBJI€Ha HE TOJIbKO KaHpPOBO-
CTHIIMCTHYECKOH NPUHAJJIE)KHOCTBIO KPBUIOBCKUX NPOU3BEACHHH, HO M TOM MparMaTHYecKOi 3ajaveill, KOTopoi 00y-
CJIOBIIEHO BBeJleHUE BCTaBOK B CTUXOTBOPHBIM XVIII — Hauana XIX B. Mcnonb30BaHue aBTOPOM BCTaBHBIX KOHCTPYK-
LI B TIEPBYIO OYEpeb JEMOHCTPHPYET YIiIyOIeHHe aHAINTHIECKUX TCHACHIINHA B CHHTAKCHCE PYCCKOM JINTEpaTypHOH
pedn MOJ BIMSHHEM >XHBOM YCTHOH pedYd, a TaKKe YKa3blBaeT HAa MOCTENEHHYIO AEMOKPATH3AaLMI0 KHIKHO-
IIICBMEHHOTO s3bIKa. BCTaBHBIE KOHCTPYKIMH YHOTPeOsFoTcsi KpbhUIOBBIM MO NMPEUMYIIECTBY IJISI XapaKTEPUCTUKU
0aceHHBIX IEPCOHAKEH, MOTHBAIINY MOBEACHHS TePOEB, MOSCHEHUS HAMEPEHNH aBTOpA, BBIPAXKEHUSI HPOHHUH, CIIOCO0-
CTBYSl aBTOPM3AINH, «MHTHUMHU3AIMNY, TUAJIOTH3aMN 0aceHHOTO IHUCKypca; HO HEOOXOJMMO OTMETHTh, YTO B PEUH
MIepCOHaXKeH mapaHTe3bl BCTPEUAIOTCS CIIOPaIUIECKH.

KiroueBble ci10Ba: BCTaBHBIE KOHCTPYKIIMH, TapaHTe3a, ModTHYeckuil cuaTakcuc, . A. Kpsuios.

N.V. Patroeva, E.A. Mukhina

FUNCTIONING OF INSERTED STRUCTURES IN THE POETRY
OF ILA. KRYLOV

The article is devoted to the analysis of the functioning of inset structures (parantez) in the poetry as a type of
expressive syntactic constructions. The present research is concentrated on this phenomenon in poetic works by
I.A. Krylov and is mainly based on the material of fable creativity. The activity of parantez in fables is due both to the
genre and stylistic affiliation of Krylov's works, and to the pragmatic task of introducing inserts into the verse of the
XVIII — early XIX century. It demonstrates the deepening of analytical trends in the syntax of Russian literary speech
under the influence of live oral speech, and the gradual democratization of the book-written language. Inserted con-
structions are used to characterize fable characters, to explain the motives of their behavior, to clarify the author's inten-
tions, to express irony, which contributes to authorization, "intimatization", dialogization of fable discourse; but it must
be mentioned that in the speech of characters parantheses are rare.

Keywords: inserted structures, parantez, poetic syntax, I.A. Krylov.

VK 811.161.1'373.23:821.161.1
DOI 10.36622/AQMPJ.2021.94.67.008
N.M. IlerpaukoBa

OHOMACTHYECKHUE YHUBEPCAJIUU I1PU CO3JAHUU TIOITOHUMOB
B IIbECAX JIIOIMWJIbI HUKOJIAEBHBI PA3YMOBCKOM

CraTps MOCBAIIEHA UCCIIEIOBAHUIO UMEH COOCTBEHHBIX B KOHTEKCTE TAKHMX JpaMaTyprHUECKHX MPOHM3BEICHUH
JLH. PazymoBckoli, kak mbecax «llom omuoi kpermei», «Jloporas Enena CepreeBHa», «Canm 6e3 3emim», «Maisy,
«domoii!..», «Menes», «Mos cectpa Pycamoukay. HoBu3Ha paGOTBEI COCTOUT B TOM, YTO paHEE OHOMACTHKOH PYCCKOU
JpaMaTypruv BTOpoi mosioBuHbl XX Beka, B ToM uucie U neec JI.H. PasymoBckoii, He u3yuancs, a MeX1y TEM OH 3a-
HHUMaeT 0co00e MECTO M UTPacT BAXKHYIO POJIb KaK B OCMBICIICHHH TEOPETHYECKUX OCHOB JINTEPATYPHOH OHOMACTHKH,
TaK ¥ B UX JaibHEHIIEM pa3BUTHH. B paboTe mepedncisioTcs 0COOEHHOCTH CO3JaHUsI M MCHONB30BaHUS UMEH COO-
CTBEHHBIX B IbeCax XYHOXHHKA CJIOBA. 3/1€Ch PACCMATPUBAIOTCS TUIBI U 3HAUUMOCTh 3ar0OJIOBKOB, CHO)KETHBIE M BHE-
CIO)KETHBIE TIO3TOHUMBI, UX CTAaTyC, CEMaHTHKa M (YHKIMH, OCOOCHHOCTH yNOTpeOIeHNsI MOIU(UKATOB B U3ydaeMbIX
npousBenieHUsIX. VccnenoBanue oTpakaeT pe3ysbTaThl MPUMEHEHHS CHCTEMHOIO I0/X0/Aa K KilacCH(UKAlMU MMEH
COOCTBEHHBIX, (DYHKIMOHUPYIOIIMX B ApaMaTypru4ecKOM TEKCTE, PaCKpPhIBA€T KOTHUTHBHBIN, IMHI'BOKYJIHTYpPOJIOTHY €-
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CKHH, TapaurMaTH4ecKiii, CHHTArMAaTHYECKUN aCTIEKThl UX aHAIN3a, HAIIPABJICHO HA BBIABICHHE OOIINX W MHIUBHUIY-
aJIbHO-aBTOPCKUX 3aKOHOMEPHOCTEH OHMMHYECKOTO MPOCTPAaHCTBA (OHOMACTHYECKMX YHHBEpCAIWH) ApaMaTypruu
«HOBOH BOIHBI» Ha mpumepe TBopuectBa JI.H. PazymoBckoil. MaTepransl cTaTbl MOTYT HCIIOIB30BATHCS B YICOHBIX U
MIPOCBETUTENBCKHUX IIETSIX B BBICIINX M CPEIHUX YUCOHBIX 3aBEICHUSIX — B IPEMOJAaBAHUN YHHBEPCUTETCKHX KypCOB
JICKCUKOJIOTMH, TMHIBUCTUYECKOTO aHAJIN3a XYyJOXKECTBEHHOI0 TeKCTa, CTUIMCTUKH, COBPEMEHHON pycCKOil nuTepary-
PBI, @ TaKXKe CIENKYPCOB U CHELICEMUHAPOB 0 BOIPOCaM OHOMACTHKU. Pe3ynbraThl nccieoBaHUS OyIyT HHTEPECHBI
LIMPOKOMY KpYTy IpenoaaBaTeiell U y4uTeneil pyccKOi CIOBECHOCTH, BHEAPSIOIIUX B YUEOHBIH MPOIECC COBPEMEH-
HBIE JOCTM)KEHHS (DUIIOJIOTMYECKUX HAYK, C LEeNbo (POPMUPOBAHUS y 00ydaeMbIX YCTOHYMBOIO HHTEpECA K PYCCKOMY
SI3BIKY ¥ KyJIbTYpE, Pa3BUTHSI Y HUX TBOPYECKHUX CIIOCOOHOCTEH.

KiroueBble coBa: OHUMHUYECKOE NPOCTPAHCTBO, OHUM, JpaMa, Nbeca, aHTPOIIOHUM, [IPO3BUILlE, HHTEpIIpeTaIus,
MOIU(HKAT.

.M. Petrachkova

ONOMASTIC UNIVERSALS IN CREATION OF POETONIMES
IN THE PLAYS BY LYUDMILA NIKOLAYEVNA RAZUMOVSKAYA

The article is devoted to the study of proper names in the context of such dramatic works by L. N.
Razumovskaya, such as the plays “Under One Roof”’, “Dear Elena Sergeevna”, “Garden Without Land”, “Maya”,
“Home! ..”, “Medea” , "My sister The Little Mermaid.” The novelty of the work is that earlier the onomasticon of Rus-
sian dramaturgy of the second half of the XX century, including the plays of L. N. Razumovskaya, was not studied, but
meanwhile it occupies a special place and plays an important role both in understanding of theoretical foundations of
literary onomastics, and their further development. The paper lists the features of creating and using proper names in the
artist’s plays of the word. Here we consider the types and significance of headings, plot and non-plot poem, their status,
semantics and functions, especially the use of modifiers in the studied works. The study reflects the results of applying a
systematic approach to the classification of proper names functioning in a dramatic text, reveals the cognitive, lin-
guoculturological, paradigmatic, syntagmatic aspects of their analysis, is aimed at identifying the general and individual
author's laws of the onymic space (onomastic universals) of the “new wave” dramaturgy using an example of creativity
L. N. Razumovskaya. The materials of the article can be used for educational and enlightening purposes in higher and
secondary educational institutions - in teaching university courses in lexicology, linguistic analysis of literary text, sty-
listics, modern Russian literature, as well as special courses and special seminars on onomastics. The results of the
study will be of interest to a wide range of teachers and teachers of Russian literature, introducing the modern achieve-
ments of philological sciences into the educational process, with the aim of forming students' sustained interest in the
Russian language and culture, developing their creative abilities.

Keywords: onomastic space, onym, drama, play, anthroponym, nickname, interpretation, modifier.

V]IK 801.3=82(045/046):26
DOI 10.36622/AQMPJ.2021.56.73.009
H.b. Byrakosa

ACHEKTBI U3YUYEHUSI OHOMACTHUKMU A. INTATOHOBA

A. TInaToHOB — M3BECTHBIA pycckuii mucaTens XX Beka, poAuBIINiics B BopoHeke W MPOKUBIINI TOCTAaTOYHO
CJIOKHYIO KH3Hb, YTO HE MOTJIO HE OTPAa3HThCA HAa MPOM3BENEHHSX, co31aBaeMbIX UM. Ocoboe BHUMAaHNE CPEU BCETO
JUTEPaTypHOTO Hacienus, ocTaBieHHOro A. IIIaTOHOBBIM M M3y9aeMOro B Pa3HBIX acHeKTax (CI0fa BXOAWT IPO3a,
JIpaMaTyprus, MyOJUIMCTHKA U T.1.), IPUBJIEKAET crenn(drka BBEACHUS aBTOPOM OHOMACTHYECKHX E€IWHHII Pa3HBIX
pa3psnoB. Ms coGCTBEHHOE — 3TO Ta JIEKCHYECKas €AMHHIA, C YIOTPEOIEHHEM KOTOPOH MBI CTAJIKUBAEMCSI €KEIHEBHO
B IPOLIECCE UCIOIb30BaHUS A3bIKA AJI1 HOMUHALMY JIOAEH, )KUBOTHBIX, CTPaH, PeK, nocejaenuil u 1.4. Ilpucyiee ume-
HaM COOCTBEHHBIM pa3HOOOpa3ue Kak (pyHKIHMOHAIIBHOE, TaK U S3bIKOBOE, PUBEJIO K BOSHUKHOBEHHUIO OHOMACTHKH —
HayKH, KOTOpasi 3aHUMaeTCsl pACCMOTPEHHEM UMEH COOCTBEHHBIX, Ha3BaHUH M T.1I. lomaraem, 4To UMs cOOCTBEHHOE —
9TO OCOOBIN XyJ0)KECTBEHHBIH 3JIEMEHT, HE CYIIECTBYIOUIMH B TEKCTE CAMOCTOSITEJIFHO M BCET/Ia B3aUMOCBS3aHHBIA C
JPYTMMH 3JIEMEHTaMU TEKCTa, MOCKOJIBKY 3TO HEOOXOJMMO aBTOPY VISl CO3AaHMs XYIO’KECTBEHHOrO oOpasza. AHanu3
B3aMMOJIEHCTBHS BCEX ATHX CUCTEM MO3BOJSIET TOUHEE MOHATh 3aMbICEI aBTOPA U LIENb BBEJCHHS B TEKCT TOW WIIM UHOM
OHOMACTHYeCKOH eauHuIBl. OUeBHUAHO, YTO BBEICHHE aBTOPOM B IIPOU3BEICHHE KOHKPETHBIX OHOMACTHUECKUX €IHHHUI]
BCETAa HE CIy4ailHO, MOAOOHBIN BBIOOP Bcerza oOyCIOBJIEH acCOLMANMSAMH aBTOPA, CBSI3AHHBIMHM C TEM MJIM HHBIM
HMeHeM. B TaHHOM HcclieoBaHMM MPENNPUHATA MONBITKA MPOBECTH aHAIU3 CYLIECTBYIOIIUX B COBPEMEHHON Hayke
paboT 1O HMCCIEN0BAHUIO OCOOEHHOCTEH (PyHKIMOHMPOBAHMS OHOMACTHYECKUX €IUHHMI B TBOpuecTBe A. IImaroHosa.
PaccMoTpeHHble HaMm paOOThl MacIITaOHBI, HO MCCIECAOBAHHE OHOMACTHYECKHMX €AWHHI[ B IIPOU3BEACHHAX
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A. TlmaToHOBa HE TepsET CBOCH aKTYaJIbHOCTH B CBSI3U C TEM, YTO CUCTEMHBIE TPYIbI B TAHHOMW 00JIaCTH OTCYTCTBYIOT.
KiroueBbie cnoBa: A. [11aTOHOB, OHOMAacTHKa, OHMM, AHTPOIOHUM, XYJOXKECTBEHHBIA TEKCT, «YeBEHTryp»,
«KotmoBan», «JIxany.

N.B. Bugakova
THE ASPECTS OF STUDY OF THE ONOMASTICS IN A. PLATONOV’S WORKS

A. Platonov is a famous Russian writer of the 20" century who was born in VVoronezh and had a long and com-
plicated biography reflected in his works. Platonov’s literary heritage which includes prose, plays, features etc. is stud-
ied in various aspects but special attention must be paid to the specificity of the author’s usage of proper names from
different groups. A proper name is a lexical unit which is regularly used in the process of language nomination of peo-
ple, animals, countries, rivers, settlements etc. The variety of proper names, both functional and lingual, lead to the
foundation of onomastics as a science to study such lexical units. We think that proper names are special artistic ele-
ments which do not exist in the text by themselves as they are always connected with other text elements being neces-
sary for the image creation. The analysis of the interaction of all these systems leads to the better understanding of the
author’s ideas and the purpose of usage of a certain onym which never happens by chance but is always based on the
author’s associations with the name. In the present article we try to analyze a set of contemporary scientific works de-
voted to the functioning of onomastic units in A. Platonov’s prose. The analyzed works are quite serious but the re-
search of onomastic units in A. Platonov’s creativity is still relevant because of the absence of systematic studies in this
sphere.

Key words: A. Platonov, onomastics, onym, anthroponym, fiction text, “Chevengur”, “The foundation ditch”,
“Dzhan”.

V]IK 82-1/-9: 820.0
DOI 10.36622/AQMPJ.2021.75.19.010
A.3. XabuOymiHa

JIETHUS B PYCCKOM U TATAPCKOM IMOA3UU XIX-HAYAJA XX BB:
KATEI'OPUSI BPEMEHHU
(Mccnenosanue BIIONHEHO IpU (GUHAHCOBOI noaaepxke PODU u
IIpaBurenscTBa Pecnybnuku TatapcTad B paMkax HaydHoro npoexta Ne 18-412-160006)

CraTbs TIOCBSIIEHA COTIOCTaBUTEIIFHOMY HCCIIEIOBAHMIO JKaHpPa 3JIETHH U JJIETM3Ma KaK CaMOCTOSITEIBHOTO MO-
Jlyca XyJI0XKECTBEHHOCTH B PYCCKON M TaTapckoi mod3uu XIX-nagama XX BB. B CBETE KAaTErOpUH BPEMEHU. Y CTAHOB-
JICHO, YTO 3JIETHS He BOILLIA B KPYI KAHOHWYECKUX U HEKAaHOHHMUYECKUX >KaHPOB TaTapcKoil uTepaTypsl Hayana XX Be-
Ka, YTO 3HAYUTENHHO YCJIOXKHSET NCXOIHYIO CHUTYalMIO COIOCTABJICHHS HAlMOHAJIBHBIX JmTeparyp. ChoenaH BBIBOX O
TOM, YTO HCTOPHUYECKH PYCCKasl BJIETHs CYIIECTBOBala B Xy/J0XKECTBEHHOM IIPOCTPAHCTBE BPEMEHH, B €€ COIEpKaHUU
oco0oe 3By4aHHE UMEI MOTUB TEPEKHUBAHMS JIUPUIECKIM CYOBEKTOM HACTOSILET0 MOMEHTA OBITHS B IIEGHHOCTHOM CBE-
te npouutoro (B.M. Kosmos, O.B. 3eipsHOB, B.3. Bamypo, M.JI. 'aciapoB). HMccnenoBaHust y4eHBIX-BOCTOKOBEIOB
(I'.3. I'pronebaym, JI. Macunron, A.M. [llummMensp) moka3and, 9To BpeMs B CO3HAHWH BOCTOYHOTO I03Ta Kak OynTo
CTPEMUTBCS «OCTABATHCSA HA MECTE»; BPEMs 3/1€Ch HE TUHEHHOE B CBOEH MPOTSHKEHHOCTH, OHO HE ONpeAesIeTcs pa3iu-
YHSIMH TpaHUIl IPOIIOTO, HACTOsIero U Oyaymero. Hanmpotus, B HeM 0co00€ MECTO yIeNsIoch NepekKNBaHUIO MTHO-
BEHUI1, MpUYEeM HE BCETJa PACIONIOKEHHBIX B HE0OpaTUMOH mocienoBaTenbHOCTH. ChenaH BBIBOJ O TOM, YTO TaTap-
CKO€ XYHO0)KeCTBEHHOE CO3HAHHE, HCTIBITABIIEE BO3ACHWCTBHE TPAAWIMK JUTEpaTyp BocToka, MMeeT CXOZHBIE YepThHI
MHUPOBOCIIPHUATHS, YTO B 3HAYUTEIHHOW Mepe O0O0YyCIOBWIO YHHKAJIbHOCTH ITyTH CTAHOBJICHHS 3JIETHYECKOTO JKaHpPa B
HaIMOHALHOU uTepaType. PaKkTHIECKYI0 OCHOBY PabOThI COCTABHMII COTIOCTAaBUTENbHBIN aHanu3 snerun A.C. [Tymku-
Ha «[Ipomanbey» (1830) u ctuxoTBOopenus dpamenaa «Orap O6apcan, caba w1, 6e3HeH uiroy («Betep yTpeHHUH, ec-
JIM JIETHIIb B HAIly CTOPOHY...»). YCTaHOBJIEHO, YTO NpoOu3BeneHHE [[PpAMEHIA OTIMYAECTCS TOHKUM 3JICTHYECKHM
3ByuaHueM. [lociieHee MOXKHO paccMaTpyUBaTh KaK OCOOBIH THIT Xy/10’KECTBEHHOCTH, HA OCHOBE KOTOPOTO BO3HMK JHa-
JIOT PYCCKOM KJIaCCUKHU U TaTapCKOll IUTepaTypsl B aCHEKTe LIECHHOCTHOW KaTeropuy BPEMEHH U €€ BaXKHEHWIINX XyJ0-
JKECTBEHHBIX CBOMCTB.

Knrouesle crnoBa: anerus, snerusm, Ilymxun, JIppaMmenn, kaTeropus BpeMEHH, MOTHB BOCIIOMHHAHUS, COIO-
CTaBJICHHUE JIUTEPATYD.

A.Z. Khabibullina
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ELEGY IN RUSSIAN AND TATAR POETRY OF THE XIX-EARLY XX-TH CENTURIES:
THE CATEGORY OF TENSE
(The study was carried out with the financial support of the RFBR and
Government of the Republic of Tatarstan in the framework of the scientific project No. 18-412-160006)

The article is devoted to the comparative study of the elegy genre and elegism as an independent mode of artistic
expression in Russian and Tatar poetry of the XIX — early XX centuries in the aspect of tense. It is stated that elegy was
not included in the field of canonical and non canonical genres of Tatar literature of the early XXth century and this
causes some problems in the original situation of national literary comparison. It is concluded that historically Russian
elegy existed in artistic sphere of tense and the motive of the lyric character’s experience of current moment in an as-
pect of value had a specific sound in its content (V.I. Kozlov, O.V. Zyryanov, V.E. Vatsuro, M.L. Gasparov).
The orientalists’ studies (G.E. Griunebaum, L.Masinyon, A.M. Shimmel) showed that tense in the conscience of the
oriental poet tends to “stop”; time here is not linear in its length, it is not marked by the differences of the past, present
and future. In the contrary, special attention was paid to the experience of moments, not always arranged in an inversi-
ble sequence. The author comes to the conclusion that Tatar artistic mentality experienced the influence of oriental lit-
erature has similar features in worldview which determines the uniqueness of the way the elegiac genre formed in the
national literature. The actual basis of the work is comparative analysis of A.S.Pushkin’s elegy “Farewell” (1830) and
poems by Derdmend «Ogor barsan, saba xil, bezner ilgo» (“If you go, morning wind, to our land”). It is stated that
poem by Derdmend differs by its subtle elegiac sound. The latter can be viewed as a special type of artistry which
serves as the basis for the dialogue of Russian classics and Tatar literature in the aspect of time value category and its
most important artistic features.

Key words: elegy, elegism, Pushkin, Derdmend, tense category, the motive of flashback, literary comparison.
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OBPA3 ) KEHIIIMHbI B TBOPYECTBE B.T. HIAJTIAMOBA

B cratee onmcaHo uccienoBaHue 00pa3oB xkeHIUH, co3ganHbix B.T. IllanamoBeiM B nukie «KombMckue pac-
ckasply. Llenpio cTano BBIABICHHE aBTOPCKOW TPAKTOBKM 00pa3a >KEHIIMHBL. VICIOIbp30BaINCh METOBI HAOIIOACHUS,
aHaJIN3a, a TAKXKE UHTEPIIPETALUU aBTOPCKOI0 XYJ0KECTBEHHOr0 TekcTa. HayuHas HOBU3HA MCCIIEI0BAHUS 3aK/II04ACT-
csl B TOM, YTO B HEM BIIEpBBIC OIMCAHO NOHMMAaHKE MUcaTesieM 00pasa KEHIIUHbI, BBISBICHBI pa3sHbIe MOX0/IbI aBTOpa
K JTaHHOMY 00pasy, npezcraBiieHHbIE B cOopHUKe «KombiMckne pacckasbi». [Tucarens n3o0paskaeT HECKOJIBKO pa3ind-
HBIX 00pa30B >KEHIIMH: BO-TIEPBBIX, HEXKHBIX, TOHUMAIOIINX, TIPAKTUYECKH MICANIbHBIX CYIIECTB, CIIOCOOHBIX MOJIEP-
KaTh MYXUHHY Jla)kKe TIOIYTHO CKa3aHHBIM CIIOBOM; BO-BTOPBIX, O€3/[yXOBHBIX KEH HAa4aJILCTBA U HAéMHBIX pabOTHHII,
JUISL KOTOPBIX 3aKIIOUEHHBIE SBISIOTCSA HEMOIHOLUEHHBIMHU JIIOAbMH, HE JOCTOMHBIMU KaJIOCTH U B KOTOPBIX PacCKpbIBa-
I0TCSl XY/IIINE KauecTBa JKEHIIMH — caMoJIto00BaHue, KopbeicTomooue. [1oka3piBaeT OH ¥ JKCHIIMH, B 00pa3ax KOTOPBIX
NIPUYYAJIUBO IEPEIIETAIOTCA XOPOLIME U HEraTUBHBIE KauecTBa. B crarbe fenaercs BbIBOA 0 TOM, uTo s B.T. ana-
MOBa HauboJiee BAKHBIM SBJISIETCS TYMaHHOE Hayaslo B 00pa3e )KEHIIUHBI, TOT MMOCHLT HCKPEHHOCTH, KaJIOCTH M HEXHO-
CTH, KOTOPBII 3aJI0’)KEH B JKEHIIUHY camoil e€ mpupojoi. Takue oOpa3pl BCTYHAaOT B KOHTPACT KaK C UCTOPHYECKUM
(doHOM, M300paKaeMbpIM THcaTeNleM (CTATMHCKUMU JIarepsMH), TaK U ¢ 00pa3oM MYKYMHBI, I KoToporo, mo B.T.
[lanamoBy, cOepedpb TO Jydllee B XapaKTepe, YTO 3aJI0KEHO MPUPOJOH M MPEIIECTBYIONIMM BOCIIUTAHUEM, B Oecue-
JIOBEUHBIX YCIIOBUSX CJIOXKHEE, YeM JuIsl KeHIIMHbl. OOpa3 »KEeHIIMHBI cTaHOBUTCS B pacckazax B.T. IllanamoBa Tem
OpPHEHTHPOM, KOTOPBIII CHMBOJHM3UPYET BEUHYIO, HE IOJBEP)KCHHYIO BIMSHHUIO BHEHIHUX OOCTOSITEIBCTB NOOPOTY H
TYMaHHOCTb.

Kirouessle cioBa: Bapnawm [llanamoB, «KonbiMckue pacckasbly, XKeHIIMHA, 00pa3 XKEHIINHBI, JarepHas Tema.

M.N. Krylova
THE WOMAN'S IMAGE IN CREATIVITY OF V.T. SHALAMOV

The article describes a study of the images of women created by V.T. Shalamov in the story cycle “Kolyma
Tales”. The goal was to identify the author's interpretation of the image of a woman. The methods of observation, anal-
ysis, as well as interpretation of the author’s literary text were used. The scientific novelty of the study lies in the fact
that it first describes the writer’s understanding of the image of a woman, reveals the author’s different approaches to
this image, presented in the collection “Kolyma Tales”. The writer depicts several different images of women: firstly,
gentle, understanding, almost ideal creatures that are able to support a man even in passing words; secondly, the soul-
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less wives of bosses and hired workers, for whom prisoners are inferior people, not worthy of pity, and in which the
worst qualities of women are revealed — self-love, self-interest. He also shows women in whose images good and nega-
tive qualities are bizarrely intertwined. The article concludes that for V.T. Shalamov most important is the humane
principle in the image of a woman, that message of sincerity, pity and tenderness, which is laid down in a woman by her
very nature. Such images come in contrast with both the historical background portrayed by the writer (the Stalinist
camps) and the image of a man for whom, according to V.T. Shalamov, to preserve the best in character that is inherent
in nature and previous education, in inhuman conditions is more difficult than for a woman. The image of a woman
becomes in the stories of V.T. Shalamov that landmark, which symbolizes the eternal, not subject to the influence of
external circumstances, kindness and humanity.
Keywords: Varlam Shalamov, “Kolyma Tales”, woman, image of a woman, camp theme.

VJIK 808.2:82-3
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E.H.Kapramosa

TBOPYECTBO B.M. IIYKIIINHA: _
HNEPCIHEKTHUBbBI IMHTBUCTHYECKHNX UCCJIEJOBAHUU

B craTtbe paccmaTpuBaroTcs acnekTsl u3ydeHus TBopdecTBa B.M. Illykmuna. OnuceiBaeTcss AMHAMHUKA HCCIIE-
JIOBaHMS MPOM3BENCHUI MHUCATENs, TIOAPOOHO aHANM3UPYIOTCS MOAXOIBI K €To TBOpUYeckoMy Hacieawto. [loguepkuBa-
ercst OoJIbIIIOe BHUMaHNE HcclieioBaTenel kK TeopuectBy B.M. Illykmina, 00ycIoBIeHHOE CTPEMIICHHEM ITO3HATh MHO-
rOrpaHHOCTb ero TajmaHta. Haumnas ¢ 1960-X romoB BaXKHYIO pOIb B HCCIEJOBAaHUH TBOPYECKOTO HACIEAUSL
B.M. lllykmnHa urpana nurepaTypHas kpuThka. Ha cinemyromem sTame BHUMaHHE HCCIIENOBATENEH MPHUBIEKAET Kak
MIO3THKA CTHIIS, TaK M XYyJIOKECTBEHHO-PEUEBasi CTPYKTypa MPO3bl nHcaTens. B craThe ykazaHbl paboThl HCcIeqoBaTe-
Je, 3aHUMAaBIIMXCSA MAHHBIMU BollpocaMmH. lloguepkuBaeTcss Ba’kKHOCTh PAaCCMOTPEHHS TBOPYECKOTO HAacieIus
B.M. lllykmurHa Kak 4aCTH MUPOBOM KyJBTYPHI, B CBSI3U C YeM OOJIBIION MHTEpEC MPECTaBIsAEeT UCCIIEeOBaHUE CIOBA-
ps mucatens. B ctatee mpencTaBieHa Tunosorus cioBapeit s3pika B.M. Illykmuna. B pabote oTMewaercs, 4To mposa
B.M. lllykimunHa uMeeT cBs3b C )KaHpaMu PYCCKOTO (OJBKIIOpa, B €ro MPOU3BEICHUAX PACKPHIBAETCS PYCCKHI HAIMO-
HaJbHBINA Xapaktep. Kak OTAEeNbHBIN acTieKT M3YyYeHUs BBIJENSAETCS HUCCIIEeI0OBAaHUE OHOMACTHKH M OOpa3HOM JIEKCUKH
MUCATeNs C LEIbI0 PacKpPhITHA 00pa3a pyccKOi KEHIIMHBI, IPEACTAaBICHHOI0 B ITYKITHHCKUX TekcTax. Hegoctarounas
M3y4E€HHOCTh OHOMACTUKOHA MUCATENs JeNaeT aKTyadbHbIM JallbHEWIIee N3yUeHHe ITOTO acleKTa.

Kirouessie cioa: B.M. IllyKiiH, OHOMACTHKA, SI3bIK ACATEIIS, ITYKIINHCKAs JISKCUKOTpadusl.

E.N. Kartashova
V.M. SHIKSHIN’S CREATIVITY: THE PROSPECTS OF LINGUISTIC RESEARCH

The article considers the aspects of study of the creativity of V.M. Shukshin. The dynamics of research of the
writer's works is described; the approaches to his creative heritage are analyzed in detail. The great attention of re-
searchers to the work of V.M. Shukshin is emphasized. Since the 1960s, literary criticism has played an important role
in the study of V.M. Shukshin's creative heritage. At the next stage, the attention of researchers is attracted both by the
poetics of style and the artistic-verbal structure of the writer's prose. The article lists the work of researchers dealing
with these issues. The importance of considering the creative heritage of V.M. Shukshin as a part of world culture is
emphasized. In this connection, the study of the dictionary of the writer is of great interest. The article presents the ty-
pology of VM Shukshin's dictionaries. It is noted that V.M. Shukshin's prose has a connection with the genres of Rus-
sian folklore, in his works the Russian national character is revealed. As a separate aspect of the study, the linguistic
study of onomastics and figurative vocabulary of the writer stands out in order to reveal the image of a Russian woman,
is presented in Shukshin's texts. The writer's onomasticon makes has not been studied enough yet, which further re-
search of this aspect relevant.

Key words: V.M. Shukshin, onomastics, the language of the writer, Shukshin's lexicography.
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OBIIHOCTh KOMEIWM IVIABTA U KOMEJIUU B. KATAEBA
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«KBAIPATYPA KPYT' A»

CraThs MoCBslIeHa UCCIEIOBAHUIO JINTEPATYPHBIX UCTOYHUKOB JApamMaTyprudeckoit Texuuku komenuu B. Kata-
eBa «KBaaparypa kpyray. MccnenoBanue ¢popMalbHBIX IPUEMOB B CTPYKTYPE MPOM3BEACHUS CTPOUTCS HA TEKCTYyallb-
HOM aHanuze Tpex komeauii [TnaBra u komenuu «KBamparypa kpyra». AHaIU3 CXOJCTBA ApamMaTypruiecKoil TEXHUKU
MIPOU3BOJIUTCS ITyTEM COIIOCTABIICHUS OTAEIBHBIX cleH B komenusax [lnasra «Knany, «bausznensr», « llIeHHUKW» U KO-
menun B. Kataea «KBazmpatypa kpyra». ABTOpOM CTaTbU MCIOJIB3YETCS TEPMHUHOJIOTHS, CYIIECTBYIOLIAs B HAYYHOM
obopote, HO HE WMEIOIIAsi HOPMATUBHOTO yroTpebieHus. CioBa «cxemay, «QUTrypay, «3JIEMEHT» SBISIFOTCS CHHOHH-
MaMH H 0003HAYarOT OTACIBHBIN MPHEM ApaMaTypradeckor TeXHHUKH. [Ipomecc TeKCTyaabHOTO CIMYCHHS OTACIBHBIX
cier komennit [1maBra n KataeBa meMOHCTpHpYyeT OYEBHIHYIO OOITHOCTD ApaMaTypradeckor TeXHUKH. CXOICTBO IpH-
€MOB JpaMaTyprHYecKOl TEXHUKH, UX KOJMYSCTBCHHBIH YPOBEHb YKa3bIBaeT Ha (pakT 3amMcTBOBaHUSA KaTtaeBBIM OT-
JICTBHBIX 3JIEMCHTOB U3 KOMEAUN PUMCKOro aBTopa. J[pamaryprudeckue (Urypbl, COCTaBIAIONINE OOIIHOCTh MPHUEMOB
B komenusx [InaBra u Karaea, pa3nuyHbl HAa UAEHHO-TEMATUYECKOM M CTPYKTYPHO-KOMITO3UIIMOHHOM ypoBHe. ['ny-
OuHa PO(eCCHOHATBHOTO OCBOCHUS TBOpUecTBa [1naBTa BKyIie ¢ JapoBaHHEM U TalaHTOM camoro Banenrtuna [letpo-
BU4a crocodcTBoBanu (eepuueckoMy ycrexy «KBaapaTypsl Kpyra» Ha poCCHHCKOW M MHPOBO# clieHax. Vcmonb3oBa-
HHUE JIUTEPATYPHO-UCTOPUICCKUX TPAIUIUN aHTHYHON apaMaTypruu KataeBbiM sBIsCTCS OCCIICHHBIM OMBITOM U TPH-
MEpOM CO3J[aHHS MPOU3BEACHHS BHICOKOTO XY/I0’KECTBEHHOTO YPOBHS.

KiroueBrie croBa: «KBampartypa kpyra», B. Karaes, [lnaBt, apamaryprudeckas TeXHUKA, KOMEAUIHHBIE 00CTOSI-
TENbCTBA, TBOWHUIECTBO 00pa3a, kommdeckas ommbka, «Knany, «bmusuensy, Oaauid.

R.O. Khalilov

COMMONALITY OF PLAUTUS '"COMEDIES AND V. KATAEV'S
COMEDY «QUADRATURE OF THE CIRCLE»

The article is devoted to the study of literary sources of the dramatic technique of V. Kataev's Comedy «the
Quadrature of the circle». The study of formal techniques in the structure of the work is based on the textual analysis of
three comedies by Plautus and V. Kataev's Comedy «the Quadrature of the circle». The similarity of dramatic technique
is analyzed by comparing individual scenes in Plautus 'comedies «the Treasure», «the Twins», «the Prisoners» and V.
Kataev's Comedy «the Quadrature of the circle». The author of the article uses terminology that exists in scientific cir-
culation but does not have normative use. Words: the schematic of figure element are synonymous and refer to the indi-
vidual reception of dramatic technique. The process of textual comparison of individual scenes of Plautus and Kataev's
comedies demonstrates an obvious similarity of dramatic technique. The similarity of the techniques of dramaturgical
technique ,their quantitative level, indicates the fact that V. Kataev adopted certain elements from the comedies of the
Roman author. The dramaturgical figures that make up the commonality of techniques in the comedies of Plautus and
V. Kataev are different on the ideological-thematic and structural-compositional level. The depth of Kataev's profes-
sional development of Plautus ' work, combined with the talent and talent of Valentin Petrovich, contributed to the en-
chanting success of the circle Quadrature on the Russian and world stages. The use of literary and historical traditions
of ancient drama By V. Kataev is an invaluable experience and example of creating a work of high artistic level.

Keyword: «Quadrature of the circle», V.Kataev, Plautus, dramatic technique, comedic circumstances, image du-
ality, comic error, «Treasure», «T'winsy, Flavius.
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JIUHT'BOKYJ/IBTYPOJ/IOT'HA
LANGUAGE AND CULTURE STUDIES
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3ssHpMuHB Uy

JUHI'BUCTUYECKUE OCOBEHHOCTHU HAMMEHOBAHMM 3JIAHUIA, JOPOT
N JAHAWA®PTOB B KUTAUCKUX YYEBHBIX 3ABEJJEHUAX

CraThsl IOCBSAIICHA aHAIN3Y JTHHIBUCTUYCCKUX OCOOCHHOCTCH HAWMMCHOBAaHUH 3JIaHUIA, TOPOT U JaHIIIa()TOB B
KUTAHCKUX YUeOHBIX 3aBEICHHUIX. AHAIU3 MPOBOJUTCS C TOUYKU 3PCHHS TOJOKECHUN aKCHOJIOTHYCCKON JTMHIBUCTUKH C
LIEJIbIO BBISIBJICHUS BBIPAKAEMBIX SI3BIKOM M TEKCTAMU LIEHHOCTEW. B Xo/e aHanmn3a peueBoro Marepuaia aBTop IpUxo-
JIUT K BBIBOJY, YTO HAMMCHOBAHUS 3[aHUM, TOPOT M JaHAMAPTOB B KATANCKUX KOJUICIKAX U YHHBEPCHUTETAX UMCIOT
JIUHTBUCTHYECKOE CBOCOOpa3ue, OTpaXKarolee ONpeeCHHbIC KyIbTypHble 0cOOeHHOCTH KHTas u ero 6oraroe ucTopu-
yeckoe Hacienue. HanMeHOBaHUs, SBISIONINECS CUMBOJIOM YYeOHOTO 3aBEACHHMS, UCIOJIB3YIOTCS HE TOJBKO C ICIBI0
€T0 BBIICIICHHUS CPEIU APYTHX, B YACTHOCTH, €r0 KOHICIIINA U OCOOCHHOCTEH YIpaBICHHUS, €r0 UCTOPUH, KYIBTYpHOTO
HaCIIeWs U JTYXOBHOH atMocdepsl, HO TaKKe M U TOTO, YTOOBI OOBSCHATH U TepenaTh KyJIbTYpHBIE IICHHOCTH, CO-
3IaTh KyJIbTYpHYIO aTMOC(epy U YIy4IINTh TYMaHHCTHUECKOE CO3HAHUE MPETIoIaBaTeleii U yIaixcs.

KiroueBrie crioBa: cBoeoOpas3me, HANMEHOBaHHE 34aHWH, Kutaif, kutalickue yueOHBIC 3aBeJCHUS, KUTAMCKHUN
SI3BIK, HANMEHOBaHUE JJOPOT, HAaNMEHOBAaHUE JTAaHAIIAa(TOB.

Jianmin Chu

LINGUISTIC FEATURES OF NAMES OF BUILDINGS, ROADS AND LANDSCAPES IN CHI-
NESE EDUCATIONAL INSTITUTIONS

The article is devoted to the analysis of the linguistic features of the names of buildings, roads and landscapes in
Chinese educational institutions. The analysis is carried out from the point of view of the provisions of axiological lin-
guistics in order to identify values expressed in language and texts. In the analysis of speech material, the author con-
cludes that the names of buildings, roads and landscapes in Chinese colleges and universities have a linguistic identity
that reflects certain cultural characteristics of China and its rich historical heritage. The names that are the symbol of the
educational institution are used not only to distinguish it from others, in particular its concepts and characteristics of
management, its history, cultural heritage and spiritual atmosphere, but also to explain and convey cultural values, cre-
ate a cultural atmosphere and improve the humanistic consciousness of teachers and students.

Key words: originality, name of buildings, China, Chinese educational institutions, Chinese language, name of
roads, name of landscapes.
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«OTBETBJIEHUS ITYTHN»
(PELHENIUA JAOCU3MA B TBOPUYECTBE AJIL®PEJIA JIEBJIMHA)

B crathe mpezcraBieH repMeHeBTHUECKHN (B PHIIOCOPCKOM CMBICIIE) MOAXO0] K TBOPUYECTBY OJTHOTO M3 CaMBIX
MOMYJIIPHBIX Hemenkux mucateneit XX Beka. IIpeanpuHsaTa MOMBITKA BHISIBUTH BIHMSIHUE (IIIOCOGUH Taocu3Ma Ha
TBOpYecTBO Anbdpena [AE0nHMHA ¢ LENbI0 MPOCISIUTh ITyTH (POPMUPOBAHHS OCHOBBI €r0 MHPOBO33peHMs. [Ipexe Bee-
r'0, CTABUTCS BOIIPOC O MPOUCXOXKICHUH: TEKCTOBAsi TKAHb, BOOOpakaeMast IMOCTCTPYKTYPAIHCTAMU (B IIEPBYIO OYepeb
10. Kpucresoii u P. Baptom), He 3HaeT 3Toro moHsATHsA. OHA OMUpaeTcs Ha COMOCTABICHHE TEKCTOBBIX 3HAKOB M X Ie-
pemietenue. [Tocne bapra «BocTOYHAs» TEKCTOBAst TKAHb XapaKTEPU3YETCsl YCKOIB3a0MUM 3HaueHHeM. JIE0IuH roBo-
PHUT O MEPBUYHOM «3r0» U NEPBUUYHOM «UYBCTBE», B PE3YJIbTATE MOXKET MOKA3aThCsl, YTO OH MOJPakaeT UIealucTuye-
ckoif ycranoBke. [Tocine @pere 0OIHOCTE MOKHO ONHCATH CIIEIYIOIUM 00pa3oM: «CMBICT) O3HAYaeT CBOETO POJa CIo-
co0 mpeacTaBiIeHNs, KOTOPBIM XapaKTepeH ! I TA0CCKOTO «J[3». DTO «CMBICT», TUIICHHBIN «3HAUCHUS». Y TBEpXKIe-
Hue JIE6MMHOM ZOKTPHUHBI Y -B3s KOJIEOIETCS MEXIy apaloKCaTbHBIM Ha/leIeHHEeM YeIOBEKa MOJTHOMOYMSIMH U UCTO-
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pUYECKOH POJIbIO aKTHBHOTO YesoBedeckoro cymiectBa. CornacHo Jlao-1[3b1, HET MPOTHBOIIOCTABIICHHUS «HE-ICIIAHUS»
U «IeTaHUs», HO €CTh UX IMeperuieTeHNe, TeCHast B3aUMOCBs3b. DUXTEaHCKOE «sI» U NEOTMHUAHCKOE «51» Pas3IMIaroTCs
CBOVIMHU TTOJTHOMOYHMSMH U IICPBOMCTOYHUKOMY. BO-TIEPBBIX, 3TO IyTh BOBHYTPH, KOTOPHIH JeTaeT BO3MOXKHBIM JKe-
JMaHHOE Tpo3peHue. [IyTh K «IyBCTBY» — 3T0 O€CKOHEYHOE IBIDKEHHE, KOTOPOe He AOCTHTaeT cBoei memu. Ho, uas mo
nytu «Jlaoy, yemosek peanusyet «J[3». B aToM — naocckoe nmpumupeHne abCTPaKTHOTO W KOHKpeTHOro. dopmuposa-
HHUE U PACTBOPCHHE CBOCTO «1» — JIBA CIOC00a A00paThes 10 caMoro ceds. Llemp TakoBa: COBEPIICHCTBOBAHUE «S1» U
00peTeHHEe «1» — B 3TOM U «CMBICI», U «3HAYCHHUEY», KOTOPBIC PA3BETBISIIOTCSA. B pe3ynbTare yCTaHOBICHO, YTO TECHOE
MEPEIUICTCHHUE 3aMaTHOW M BOCTOYHOM (HMIIOCOPCKOM MBICTH, KOTOPOE ONMPENSIIiIO MUPOBO33peHue JE0muna, coenu-
HUJIOCHh U B €r0 TBOPUECKOM METO/IE.

KitroueBble ¢10Ba: MOCTCTPYKTYPAIHA3M, IIPOUCXOXKICHHE, OCHOBHOM CMBICH, Y -B3H, puxTeanckoe «5», «lao» u
«JI».

Ingrid Ospald

WEGZWEIGUNGEN
(REZEPTION DES DAOISMUS DURCH ALFRED DOBLIN)

The article presents a hermeneutical (in a philosophical sense) approach to the work of one of the most popular
German writers of the XXth century. An attempt is made to identify the influence of Daoist philosophy on the work of
Alfred Doblin in order to trace the ways of forming the basis of his worldview. At the beginning there is the question of
the origin: the texture imagined by the Poststructuralists (Kristeva, Barthes) does not know any origin. She relies on the
comparability of the textual signs and its weaving. After Barthes the eastern texture is characterized by eluding signifi-
cation. Doblin speaks of primary-ego and primary-sense and it seems that he imitates idealistic diction. After Frege we
can describe the commonality as follows: "sense™ means a sort of mode of presentation which is also characteristic for
the Daoist De. It is "sense" but without "meaning". Doblin's appropriation of the Wuwei-doctrine ranges between the
paradoxical empowerment of the individual and the historical role of the active human being. According to Laozi there
is no opposition of not-doing and doing, but being interlaced. Fichtes "I'" and the Ddblinian "I" differ in their imagina-
tion of empowerment and first set. First it is the way to the inside which enables the longed for epiphany. The way to
sense is the infinite movement that does not get to its goal. One commonality: by going the way of the Dao, the human
being realizes the De. This is the Daoistic consiliation of the abstract and the concrete. Setting and dissolving of the | —
both a way to get to oneself. The goal is: perfecting of the | and obtaining the 1. This is sense, there is meaning: it is
sense and meaning which branches. As a result, it was found that the close interweaving of Western and Eastern philo-
sophical thought, which defined D6blin's worldview, was united in his creative method.

Key words: Poststructuralism, origin, primary-sense, Wuwei, Fichte's "I", Dao and De.
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CTPATEI'MA UHTEPIIPETALIMU HOBEJLJIbI U.A. BYHUHA «BOPOH» B KOHTEKCTE
HUHTEI'PAJIBHOI'O AHAJIN3A

CraThs TOCBSIIEHA PACCMOTPEHHIO TIPOOIEMBI (OPMHUPOBAHHA OCHOB (DMIIOJIOTHYECKOTO aHaIW3a W
HHTEPIpETalii XyJOXECTBEHHOTO TeKcTa Ha Martepuane HOBeJUlbl M.A. byramaa «Bopom». ABTOp 00OCHOBBIBAaET
HEOOXOANMOCTh HMHTETPAllMi JHHTBUCTUYECKOTO, JIMHIBOCTPAHOBEJUECKOTO M JINTEPATypOBEIUECKOTO aHAIM3a I
O6eCHe‘IeHI/IH MaKCHUMAJIbHO ITOJIHOI'O BOCIIPUATHUA XYHAOKECTBECHHOI'O JUCKYpCa I/IHO(bOHaMI/I. 3aBHCUMOCTh IIOHUMAHUS
XY/I0’)KECTBEHHOT'O TEKCTa M MOJIYy4aeMOro MNpPU €ro YTEHWH D3CTETHYECKOro 3(¢eKkTa OT TIIyOWHBI BOCIPHSATHS
CJIOBECHO-XYJI0)KECTBEHHBIX 00pa30B aBTOp INPOAEMOHCTPHPYEeT Ha Marepuaie HoBeiuisl V.A. bynuHa «Bopon».
CpenctBaMu co3faHus 00pa3oB B pacckase SBISAIOTCS CUMBOJIMKA MMEHH; IpsMas MM KOCBEHHAs XapaKTEePUCTHKHY;
MOPTPET Teposi; NEHCTBHA M MOCTYNKH Teposi; 00pa3bl-AeTajH; OIMCAHHE IICUXOJOIMYEeCKOI0 COCTOSHHS Tepos;
n3o0pakeHre BHYTPEHHETO0 MHUpa reposi yepe3 BOCIOMUHAHHUS; peub. Kak mokasan aHamu3, B TeKCTe OyHMHCKOTO pac-
CKa3a 3HaYNTEIbHBIN JIEKCHUECKHUH TIacT 00pa3yeTcs 3a CUeT NMpeLeIeHTHBIX (heHOMeHOB. [Iporiecc ux JeKOANPOBaHUS
MOXKHO PacCMaTpHBaTh KaK Ba)KHOE CPEACTBO SKCIUIMKALIMH TeKcTOBOW mH(popmMarmu. IIpexne Bcero, B nccienoBa-
TEJILCKUH 00BEKTHB IOMAAAI0T NPENeACHTHbIE UMeHa. VIMEHHO Yepe3 HUX MOXKHO YCTAaHOBHUThH aCCOLIMATHBHBIC CBSI3H C
TEMH HOHATUSIMH-00pa3aMu, KOTOpbIEe OBIIM XapaKTEPHbI Ul POCCHICKOTO OOIIECTBA OMMCHIBAGMON 3MIOXH WM PyC-
CKOTO JIMHTBOKYJIBTYPHOTO COOOIIECTBa B LENOM. B packpbiTn 00pa3oB BaKHYIO POJb WIPAlOT HUMIUIMIUPYIOIINE
JIeTaly, aKTyaln3alys KOTOPBIX B psifie CIydaeB MPOHMCXOANT Yepe3 KOMMEHTapHH, 3apaHee IOArOTOBIICHHBIC
npenonaBateneM. OcoOblii MHTEPEC BBI3BIBACT MPOOJIEMa CMBICIIOBOTO BOCIPHUATHS M MOHUMAaHHUS MMCHU TCPOUHU
HOBCJIJIBI. IIEKOZ[I/I];)OBaHI/Ie CUMBOJIMKM HMMCHH T'€POUHU IMPOUCXOAUT HAa OCHOBE MNPCUCIACHTHBIX TCEKCTOB. I[aHHaf[
cTpateruss (GopMHpYeT y CTYICHTOB CHOCOOHOCTh Y3HaBaTh, MOHHUMATh M aJE€KBAaTHO WHTEPIPETHPOBATH CMBICI
XYJI0’)KECTBEHHOTO TECTa C MHTEPTEKCTyalbHBIMU BKIIIOUeHUsMU. KonupoBanue KyiabTypHOH WHGpOpPMAIUU, KOTOpas
BIIOCJICACTBHUU JOJIXKHA OBITh pazragaHa YuTaTejeM, UMECT MECTO NP BBEACHUN B KOHTECKCT HOBEJIJIbI ONTPEACICHHBIX
JIEKCHYECKUX €IMHUIIL.

KiroueBble cnoBa: XyMOXKECTBEHHBIH TEKCT, HWHTEpPIpETAlys, IpeHeJeHTHbII (eHoMeH, o0pa3, S3bIK,
U.A. ByHuH.

N.G. Sitchinava

STRATEGIES FOR INTERPRETING I.A. BUNIN’S SHORT STORY “THE RAVEN” IN
THE CONTEXT OF INTEGRAL ANALYSIS

The article is devoted to the problem of forming the foundations of philological analysis and interpretation of a
fiction text based on the material of I. A. Bunin's short story “The Raven”. The author justifies the need to integrate
linguistic, linguistic-cultural and literary analysis in order to ensure the fullest possible perception of fiction discourse
by foreign speakers. The author demonstrates the dependence of the understanding of a literary text and the aesthetic
effect obtained when reading it on the depth of perception of verbal and artistic images based on the material of I. A.
Bunin's Novella "the Raven". The means of creating images in the story are: symbolism of the name; direct or indirect
characteristics; portrait of the hero; actions and actions of the hero; images-details; description of the psychological
state of the hero; image of the inner world of the hero through memories; speech. Explication of the information
contained in the text can proceed along the path of decoding precedent phenomena. When using a precedent name, the
author appeals to certain concepts-images that were well known to him and his contemporaries, but do not mean
anything to the modern reader. Thus, decoding hidden information requires knowledge accumulated in a given
linguistic and cultural community or by humanity as a whole. Implying details play an important role in the disclosure
of images, which in some cases are updated through comments prepared in advance by the teacher. Of particular
interest is the problem of semantic perception and understanding of the name of the heroine of the novel, which
contains references to precedent texts. Decoding the symbolism of the heroine's name gives students the ability to
recognize, understand and adequately interpret the meaning of an artistic test with intertextual inclusions. The encoding
of cultural information, which must later be unraveled by the reader, takes place when certain lexical units are
introduced into the context of the novel.
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/KYPHA/TUCTHKA B HCTOPUKO-TEOPETHYECKOM ACIIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

VJIK 070
10.36622/AQMPJ.2021.55.89.017

T.A. Boponosa, H.C. Camotinenko, B.B. Kazaxos

JOCTYIHAS I'OPOACKASA CPEJIA: CTEIIEHDb YYACTHUSA CMHU
B PEHIEHUMU ITPOBJIEMbI

IMonsTue «noctynHas (ropoickas) cpeia» — 3TO COLUAIbHOE SBICHHE, HANpaBICHHOE HA CO3JaHUE U
yAydIIeHHE YCIOBHH Ul BCEX MaJIOMOOMIIBHBIX TPYIN HacEJICHUs, BKIIOUas JIOACH ¢ MHBAJIUIHOCTHIO. B Hacrosimee
BpEMSI JIIOU C OTPAaHWYEHHBIMH BO3MOXKHOCTSIMH aKTHBHO BOBJICUCHBI B IIpoliecc MaccoBoi komMmyHuKkarmu. CMU kak
OTPAXAIOT, TaK ¥ BO MHOTOM ()OPMHUPYIOT LIEHHOCTHBIE OPUEHTANH OOIIECTBA, B TOM YHCIIE U OTHOLICHHE HACEICHUS K
npobnemMe WHBaNMMAOB. VHuMImMaropamu (OPMHUPOBAHUS JOCTYIHOHW CpeAbl MOTYT CTaTh IPEACTaBUTENN BIACTH,
HETOCY/TapCTBEHHbIE OpPTraHM3allMM ¥ OTJCIbHBIC 3aWHTEPECOBAHHBIC JHIA. [0BOPS O MOCTYNHOW cpene, CiemyeT
YUUTHIBaTh BCE KAaTCTOPWH HACEJIEHHs, WCIBITHIBAIOIINEG BPEMEHHBIC WJIM MOCTOSHHBIE TPYAHOCTH HpHU
CaMOCTOSTENILHOM IEePEe/IBIKEHUHN HJIM OPUEHTHPOBAHMH B IpocTpaHcTBe. B padote paccmarpusaercs pons CMU u nx
BKIaa B (OPMHPOBAHUE JOCTYIHOM Cpelbl M PaBHOrO OOIIECTBA IS BCEX TPaXKAaH. AKTyaJbHOCTh MPOOIEMBI
JOCTYITHOW CpeZibl, KaK M JII0OOro JPYyroro acrekra COLHMajbHOW XXM3HH, ONpENENseTCs MPUCYTCTBUEM M Pa3BUTHUEM
JIAaHHOHM TeMBbI B Cpe/ICTBaX MaccoBoii nHpopmaryu. Haie nccnenoBanue 3akiouaercs B aHanuse marepuanos CMU no
3asBJICHHOM TEMaTHKE W BIUSHUU )KyPHAJIHCTHKH Ha ayJIUTOPUIO B BOIPOCAxX, KACAIOIIUXCS CO3lIaHusi 0e30aphepHOit
CpCabl 1 OTHOIICHUS K MHBAJIUIAM.

KiroueBbie cioBa: noctymnHas (Oe3dapbepHast) cpena, MajIoMoOMIbHBIE Kateropun HaceseHus, CMMU, cerebie
Menua, GeaepanbHas MporpaMma, ayJuTopHs, KOHTCHT-aHaAJIN3.

T.A. Voronova, N.S. Samoilenko, V.V. Kazakov

ACCESSIBLE CITY ENVIRONMENT: THE PARTICIPATION OF MASS MEDIA
IN THE SALVATION OF THE PROBLEM

The notion of accessible (barrier-free) environment is a social one aimed at the creation and improvement of the
conditions for all low-moblity groups of population including disabled people. At present time these groups of
population are actively involved in the process of mass communication. Mass media both reflect and form values of
society including the attitude to the problems of invalids. The formation of accessible environment can be initiated by
the authorities, independent organizations or certain interested people. Talking about this problem, we must take into
account all the categories of population having temporary or permanent difficulties with self-transportation or spatial
orientation. In present work we study the role and impact of mass media in formation of accessible environment and
society of equal rights and opportunities. The relevance of this problem as well as other aspects of social life is defined
by the presence and development of this subject in mass media. Our research is aimed at analysis of mass media
publications on the declared subject and their influence on the readership in the issues which refer the creation of
barrier-free environment and the attitude to invalids in general.

Key words: accessible (barrier-free) environment, low-moblity groups of population, mass media, Internet
media, federal program, readership, content analysis.
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A3BIK CMH
LANGUAGE OF MASS MEDIA

VJIK 81°42
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0O.B. Maruposckas, E.A. Bnomapunk

PENPE3EHTALIAS HAYYHOI'O 3HAHUSA B IMCKYPCE DKCHEPTHBIX BJIOT'OB BPAYEM
(HA MATEPHUAJIE AHI'JIMUCKOI'O 1 PYCCKOTI'O AA3bIKOB)

B crarbe BepBbIe BBIBISIIOTCS M aHAIM3UPYIOTCS BepOalbHBIE CIIOCOOBI PENpPE3CHTAMN HayYHOTO 3HAHHS B
OJTHOM M3 HOBBIX U Hau0oJjiee akTHBHO Pa3BHBAIOIIMXCS jKaHpaxX MHTEPHET-AUCKYypca — XaHpe dKkcrepTHoro Oinora. Ho-
BH3HA JaHHOM NMpo6eMbl 00yCIOBICHA OTCYTCTBUEM JIMHTBUCTHYECKUX HCCIEIOBAHUN KaK MEIUITMHCKUX 3KCIIEPTHBIX
0JI0TOB, TaKk ¥ OCOOCHHOCTEH KOHIIENTYaJH3alMi HAYYHOTO 3HAHMS B HHX, €r0 aJaNlTalid K BOCHPUATHIO HIMPOKHM
KpPYTr'OM JIMILI, HE BJIaJICIOIIMX CIECIHATbHBIM Hay4HbIM 3HaHUEM. [IpemMeToM uccae10BaHus BRICTYAIOT JICKCHUECKUE U
CTHJIMCTHYECKUE CIIOCOOBI U CPE/ICTBA KaK OCHOBHBIE MHCTPYMEHTBHI SI3bIKOBOW pealiM3allii Hay4HOTO 3HaHHS, Hpe-
CTaBJIEHHOTO B JUCKypCE MEIUINHCKHUX SKCIIEPTHBIX O0710roB. Ha MaTepuae aHTIOA3BIMHBIX M PYCCKOS3BIYHBIX OJIOTOB,
pasmewénHbIX B ceTH Instagram B 2019-2020 rr., pemaercs uenab UccaeA0BaHus, KOTOpas 3aK/II04aeTCs B BBISABICHUU
3aKOHOMEPHOCTEH M OCOOEHHOCTEH S3BIKOBOH OpraHM3allMH AKCIIEPTHHIX OJIOTOB Kak 0cOOOTO IUCKYPCHBHOTO IIPO-
CTPaHCTBA TPAHCISIIUYU HOBBIX ()OPM IKCIIEPTHOTO 3HAHMS B QHIVIOA3BIYHON M PYCCKOSI3BIYHON JIMHI'BOKYIbTypax. [Ipo-
BEAEHHOM aHaJIM3 MO3BOJISET yKa3aTh HA TCHICHIMIO K TPaHC(HOPMAIMK HAYYHOTO 3HAHMS, YTO 00YCIOBICHO BO3MOXK-
HOCTBIO BOBJICUECHHUS B 3TO 3HAHUE IHUPOKOH 0OLIECTBEHHOCTH OJarogaps pa3sBUBAIOIIMMCS COLMAIBHBIM CETSM, a TaK-
)K€ BBISBUTH JIMHTBOKYJIBTYPHYIO CIEUU(UKY, KOTOpas 4ETKO MPOSBISIETCS B paMKaX HPOUCXOJSIIEro Ipolecca.
Tpanchopmaryss Hay4YHOTO 3HAHUS B aHAJIM3UPYEMBIX JMHTBOKYJIBTYpax IOJIydaeT CBOIO penpe3eHTauuo B (1) crene-
HU MPOsiBIIeHHsT HOPMaJIBHOCTH HayYHOTO CTHIL, (2) 00s3aTeIbHOM HAJMYMH OHOMACTUYECKUX €IUHHUI] IKCIIEPTHOCTH,
(3) ucronp30BaHUU CHEUU(PUIECKUX JIEKCHYECKUX M CTHIMCTHYECKUX CHOCOOOB MPEACTaBICHHOCTH TEPMUHOJIOTHYE-
ckoro 3HaHus. Kak ciencreue, pe3yabTaThl HCCIIE0BAHUS PACHIMPSIOT IPEJICTABICHHS O Pa3BUTUH HOBBIX ()OPM Hayd-
HOTO 3HaHMA B ceTH VIHTEpHET M J0Ka3bIBAlOT JIETEPMUHUPOBAHHOCTh OCOOCHHOCTEH NX PENpEe3eHTALMN JIMHIBOKYJIb-
TypPHOH NPUHAIC)KHOCTHIO UX aBTOpOB. CHOpMyIHPOBaHHBIE BHIBOJIBI MOTYT HAWTH IPUMEHEHNE B HAYYHBIX UCCIE]0-
BaHMAX B OOJIACTH JIMHTBUCTHKHM, IIOCBALIEHHBIX Ipo0jeMe NparMaTHuecKoro MOTEHIMala W KOTHUTHBHO-
KOMMYHUKaTHBHOM OpraHU3aluy SKCIIEPTHBIX OJIOTOB.

KimtoueBebie citoBa: GI10T, SKCIIEPTHBIH OJ10T, MEAMIMHCKHII SKCIIEPTHBII OJI0T, HHTEPHET-ANCKYPC, HAyYHOE 3HAHHE.

O.V. Magirovskaya, E.A. Vlodarchik

SCIENTIFIC KNOWLEDGE REPRESENTATION IN THE DISCOURSE OF MEDICAL EXPERT
BLOGS (THE CASE OF ENGLISH AND RUSSIAN-LANGUAGE BLOGS)

The article focuses on the verbal features of scientific knowledge representation in a new and actively develop-
ing genre of Internet discourse, the genre being that of expert blogs. The novelty of this issue is determined by the lack
of linguistic research of both medical expert blogs and peculiarities of scientific knowledge conceptualization in them.
It is also for the first time that the article covers the problem of knowledge adaptation to the minds of a broad range of
individuals not proficient in special scientific knowledge. The subject of the research is lexical and stylistic features
functioning as the major tools of language manifestation of scientific knowledge in the discourse of medical expert
blogs. Basing on the material of English-language and Russian-language blogs published on Instagram in 2019-2020
the research aims to identify patterns and features of language organization in expert blogs as a special discursive space,
which represents new forms of expert knowledge in English and Russian linguistic cultures. The analysis has revealed
the current trend towards the scientific knowledge transformation that is in the process due to the wide public’s in-
volvement in it through actively developing social networks. The transformation of scientific knowledge in the linguis-
tic cultures under the analysis is reflected in (1) the degree of the scientific style formality, (2) the mandatory presence
of onomastic units of expertise, (3) the use of specific lexical and stylistic means of representing terminological
knowledge. It has been also proved that these ways of scientific knowledge representation are determined by the expert
authors’ linguocultural identity. The theoretical prerequisites stated can be based upon in further research of pragmatic
potential and cognitive-communicative organization of expert blogs.

Key words: blog, expert blog, medical expert blog, internet discourse, scientific knowledge.
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O.B. Mudraxosa, K.I'. MokpoBa

A3BIKOBBIE CPEJCTBA CO3JAHUA UMHU/UKA ITIOJIMTUKA
(HA MATEPHUAJIAX CMU I'EPMAHUN)

JlaHHasl CTaThsl OCBEIIAET CHEUN(UKY S3BIKOBBIX CPENCTB, NCTIONb3yeMbIX B HeMenknx CMMU mnst cozganust 00-
pasa monuTudeckoro gestens. IlockonpKy cpencTBa MaccoBod MH(GOpPMAIMK 00Naal0T MOIIHEHIINM MaHUITYJISTHB-
HBIM JICHCTBHEM, OHH UTPAIOT BEIYIIYIO pOJh B (POPMHPOBAHHN MACCOBOTO CO3HAHUS M colManbHOro MaeHus. B CMU
CHELHATIBHO CO3AAI0TCA MOIUTHIECKHE 00pa3bl HE TOJIBKO OTICIBHBIX NPEICTABUTENECH BIACTH, HO U TOCYIapCTB B IIe-
soM. IlonuTHdyeckuit UMUK NUAEPOB CTPAH BIUSIET HA PAa3BUTHE MEXIYHApOIHBIX OTHOLIEHUMN: OT MOJIOKUTEIbHOMN
WM HeTaTUBHOM OKPAacKH TOTO WJIM MHOTO TOCYJapCTBEHHOIO AEATEINS HANpSAMYIO 3aBHCUT YCIHEIIHOCTh IPOBEICHUS
BHEIIIHEeH MONMMTUKYU CTpaHbl. Llenb cTaThu — paccMOTPETh Ha IIpUMepe ABYX HEMEIKUX MOJUTHKOB, Capel BareHkHexT
u Annerper Kpamn-Kappen6aysp, sS3bIKOBbIE CpeICTBa CO3AaHMI UMHUIKA, (POPMUPYIOLIHE Y ayAUTOPUH JaHHBIX Aes-
Tenel cyobekTuBHOE MHEHHE 0 HUX. CMIU BhICTymaeT MOIIMHEHIITUM OpY)KHEM B JaHHOM BOIPOCE, MpHUIaBas 0CO0YIO
3HaYMMOCTh T€M HJIM HHBIM BBICKAa3BIBAaHMSIM IOJUTUKOB. BhIpaxas cCOOCTBEHHYIO OLIEHKY, CPEACTBAa MAacCOBOIl MH-
(opMarn He3aMETHO BIMSIOT HA CO3HAHWE WM CYXAEHUs mojed. [IpeaMer mccienoBaHus — cpelcTBa BbIPa3UTEIBHO-
CTH, KOTOpBIE OKa3bIBAIOT BO3ACHCTBHE HA CO3JAaHHUE IMOJOXKUTEIBHBIX WM HETAaTHBHBIX MEANAoOpa3oB MOIUTHKOB
I'epMannn. AKTyanbHOCTh TEMbI HPOSBIAETCS B HEOOXOAWMOCTH NPABMIBHO TPAKTOBATh TOHKOCTH PEYH M IMHUCHMA,
KOTOpBIE MOTYT (JOPMHUPOBATH OLICHOYHBIE MHEHHS O TOM HJIM HHOM IOJIMTHIECKOM JIesITeIE.

Kirouessie cioBa: CMU (cpenctBa MaccoBoi MH(GOPMAINK), UMUK, ITOJIUTHK, S3BIKOBBIC CPEACTBA, TUCKYPC,
MOJIUTUYECKUH AUCKYPC, METMATUCKYPC, MHEHUE.

O.V. Miftakhova, K.G. Mokrova

LANGUAGE MEANS OF CREATING POLICIAN’S IMAGE
(ON GERMANY MEDIA MATERIALYS)

This article considers the issues of language means of creating the image of a politician used in the German me-
dia. Since the media have a powerful manipulative effect, they play a leading role in creating mass consciousness and
social opinion. In the media, political images are specially formed not only of individual representatives of the govern-
ment, but also of the state as a whole. The political image of the leaders of states have the influence the development of
international relations: the success of the country's foreign policy directly depends on the positive or negative coloring
of a statesman. The purpose of the article is to examine, using the example of two German politicians, Sarah
Wagenknecht and Annegret Kramp-Karrenbauer, as language means for creating an image, forming a subjective opin-
ion of them among the audience. The media act as a powerful weapon in this matter, attaching particular importance to
certain statements of politicians. Expressing their own assessment, the media imperceptibly affect the consciousness
and judgments of people. The subject of the research is the means of expression that influence the creation of positive or
negative media images of German politicians. The relevance of the topic is manifested in the need to understand the
intricacies of speech and writing, which can form evaluative opinions about a concrete political figure.

Key words: media (mass media), image, politician, language means, discourse, political discourse, media dis-
course, opinion.
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CObLBITHA, Ob30PbI, PEIEH3HH
EVENTS AND REVIEWS
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W.B. bynrakosa, M.B. [1anosa, O.A. IlIBenoBa

AHAJIN3 YPOBHSI UUTATEJIbCKOM 'PAMOTHOCTHU OBYYAIOLIIAXCS
HEOPUIIOJOTNYECKUX ®PAKYJIBTETOB BOPOHEXKCKHNX OBPA30OBATEJIBHBIX
OPTAHU3AIIUI BBICHIETO OBPA3OBAHUSA B ACIIEKTE ITPOIIECCA MOBBIIIIEHUS
KAUYECTBA OBPA3OBAHMSI B BBICHIEM IIKOJIE

B naHHO# cTaThe TOBOPUTCS O BaXKHOCTH TOBBIIICHHST YPOBHS YMTATEINbCKOW IPAMOTHOCTH KaK OIHOM U3 CTpa-
TErHYECKHX IeJiel B PEIICHUH 3a/1a4 MOBBIIICHUS KAYeCTBA POCCUIICKOTO BhIciIero oopa3zoBanus. [locTaBieHHas B HC-
CJIEZIOBAHUH MPOOIIEeMa TIPEJICTABISETCS OJHOM M3 KIIOUEBBIX B COBPEMEHHOM MEJaroruyeckoi CUTYyallu, O YeM CBH-
JIETENILCTBYET PsiJi IIOCTAHOBIICHUI MpaBUTEIbcTBAa Poccuiickoit Denepariyu, KOTOPbIE IPUBOJSTCS B MPEICTABICHHON
cTaThe. ABTOpaMH HACTOSIIETO UCCICIOBAHUSA OTMEYACTCs HEOOXOAMMOCTh OMOPHI MPH SI3BIKOBOM MOATOTOBKE 00yda-
FOIIMXCS] B CHCTEME BBICIIIETO 0Opa30BaHUS HA COBPEMEHHBIC TPEOOBaHUS K MPOGECCHOHAIBHON KOMIICTCHTHOCTH OY-
JYIIMX CIEIUATUCTOB. B cTaThe MoKa3aHa 3HAYMMOCTh PACHIMPEHHS CUCTEMbI 3HAHWN, YMCHHHA U HABBIKOB, BAKHBIX
i1 3G GEKTUBHON MPOo(heCcCHOHATBLHON JESTEIBHOCTH BBIMTYCKHUKOB. J[OKa3pIBaeTCsI HEOOXOAMMOCTh YIYUIICHHUS YH-
TaTeILCKOW IPAMOTHOCTH CTYJCHTOB HE()UIOJIOTHYESCKUAX (DAaKyIbTETOB 00pa30BaTEIbHBIX OpraHu3anui, QyHKIMOHU-
PYIOIIMX Ha YPOBHE BBICIIEr0 00pa3oBaHus. B MpakTHUECKON 4acTH MPEACTABICHHOTO HCCIIEIOBaHMs aBTOpAMH aHa-
JIM3UPYETCSl YPOBEHb YUTATEIBCKOW IPAMOTHOCTH O0YYAIOIIUXCS HEPHUIONOTHYECKHX (DaKyIbTETOB BOPOHEKCKUX BY-
30B, IPUYEM UMEHHO B ACTIEKTE MPOIEcca MOBBIIICHHS Ka4eCTBa 00pa30BaHUs B BBICIICH HIKOJIE.

KiroueBble ci10Ba: YMTATEIbCKAsI TPAMOTHOCTS, BBICIIEE 00pa30BaHHe, SI3bIKOBAsI OATOTOBKA, KAYECTBO 00pa3o-
BaHUs, HAIMPOEKT, PISA.

I.V. Bulgakova, M.V. Panova, O.A. Shvetsova

ANALYSIS OF READING LITERACY LEVEL OF STUDENTS OF NON-PHILOLOGICAL
DEPARTMENTS OF VORONEZH HIGHER EDUCATION INSTITUTIONS IN THE ASPECT OF
ENHANCING OF HIGHER EDUCATION QUALITY

The given article focuses on the importance of enhancing the reading literacy quality as one of the strategic tar-
gets in solving the problems of enhancing of Russian higher education quality. The problem researched in the article is
thought to be among the central ones in the modern educational situation, which is proved by a set of governmental
documents of Russian Federation mentioned in the article. The necessity of basing on modern requirements to the pro-
fessional competence of future specialists in the student language training in the system of higher education is empa-
thized by the authors. The importance of developing the system of knowledge, skills and accomplishments, urgent for
graduates’ professional activities, is demonstrated in the given research. The necessity of improving reading competen-
cy of the students of non-philological departments of higher education institutions is proved. In the practical segment of
the given research the level of reader competency of the students of non-philological departments of Voronezh higher
education institutions in the aspect of the process of enhancing high school education quality is analyzed.

Keywords: reading literacy, higher education, language training, quality of education, National Project, PISA.
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