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J.M. XanHaHOBa

BAJIEHTHOCTD CBA30OYHBIX I'VIAI'OJIOB

B cTatbe paccMaTpuBaeTCst BOIPOC 00 OMMCAHWK BaJIEHTHOCTH CBS30YHBIX TJIarojoB. AHAIU3 MPOBOIAMTCS C ITO-
3MIUU BEPOOIIEHTPUYECKOrO MOAX0/a, KOTHa IJIAroJ SBJSIETCS IEHTPAJIbHBIM W TJIaBHBIM CTPYKTYPHBIM 3JIEMEHTOM
[IPEUIOKEHHSI, BAJICHTHOCTh KOTOPOro OYAET ONMpENeATh KOJIMYECTBO M XapakTep APYIMX KOMIIOHEHTOB OCHOBHOI
CHUHTaKCHYECKOW eMHUIIbL. VICClieOBaHHIO TTOIBEPTraiCh HEMEIIKUE TIIarobl-CBI3KH, CO 3HAUYCHUEM «U3MEHEHHE CO-
CTOSTHHSI/TIOSIBIICHUE HOBOTO MpH3HaKa»: sich fidrben, sich verfdrben, sich machen, sich saugen, sterben, Sich verwan-
deln in A, sich entwickeln zu D, sich erneuern zu D, verschmelzen zu D. J{ist pacKkpbITHS BaJCHTHOCTHOI'O ITOTEHI[HAIA
STHX TJIaroJIOB IIEPBOHAYAIBHO OBLI IPOBEICH aHAIN3 MX JIEKCHYECKOTO 3HAYEHHUS, Ha OCHOBE 4Yero OBLT BBISABICH Ha-
00p CEMaHTHYCCKHMX AKTAHTOB, COCTABHMBIINX UX CEMAHTHYCCKYIO BaJICHTHOCTh. 3aTEM 3TH CBSA3KH OBLTH PaCCMOTPEHBI
B TPOILIECCE CBOCTO (DYHKI[MOHMPOBAHUS B MPEIJIOKCHHUH, B PE3YJIbTATE YEro OBUIM BBIABICHBI UX CHHTAKCHUYCCKUE aK-
TauThl. TakuM 00pa3oM, OBIJIO YCTAHOBJICHO, YTO B BAJICHTHOCTYIO CTPYKTYPY PacCMaTPHUBACMBIX CBS30YHBIX TIAr0JIOB
BXOJISIT CYOBEKT, 00BEKT, aTPHOYTHB, JIOKATHB, MEIUATHB M TeMIOpaTuB. HeKoTophie U3 CEMaHTUYCCKUX aKTAHTOB ObI-
JIX TIPOyOIMpOBaHbl CHHTAKCHYECKH, APYTHE OKa3alliCh HOBBIMH, HE BXOAMBIINMHU paHEe B CEMAaHTUUYECKYIO CTPYKTY-
PY, BCIECACTBHE 9€ro OBLI CEIaH BBHIBOJ O TOM, YTO CHHTaKCHYECKas BaJCHTHOCTh OKAa3bIBACTCS IIUPE CEMAHTUIECKOM
U TE€M CaMbIM JIOTIOJHSET BaJCHTHOCTh CEMAHTHUYECKYIO, YTO BIIOCICICTBUU MOXKET ObITh OTPAKEHO B CIIOBAPHBIX JIE-
(UHHUIMAX TIaroJoB.

KiroueBble ca0Ba: CBA30YHBIN IUIAroJ, BaJ€HTHOCTh, CEMAHTHYECKAs BAJIEHTHOCTb, CUHTAKCHYECKAsl BAJICHT-
HOCTb, BEpOOLIEHTPUIECKHUH [TOIX0/], AKTAHT

D.M. Khannanova

VALENCE OF LINK VERBS

The article considers the question of describing the valence of link verbs. The analysis is carried out from the po-
sition of a verbocentric approach, when the verb is the central and main structural element of a sentence, the valence of
which will determine the number and nature of other components of the basic syntactic unit. German link verbs with the
meaning “change of state/appearance of a new feature” were studied: sich firben, sich verfirben, sich machen, sich
saugen, sterben, sich verwandeln in A, sich entwickeln zu D, sich erneuern zu D, verschmelzen zu D. To reveal the va-
lence potential of these verbs, an analysis of their lexical meaning was initially carried out, on the basis of which a set
of semantic actants was identified that made up their semantic valence. Then these link verbs were considered in the
process of their functioning in the sentence, as a result of which their syntactic actants were revealed. In this way, it was
found that the valence structure of the considered verbs includes subject, object, attributive, locative, mediative and
temporative. Some of the semantic actants were duplicated by syntactic ones, others turned out to be new, which were
not previously included in the semantic structure, as a result of which it was concluded that the syntactic valence turns
out to be wider than the semantic one and thereby complements the semantic valence, which can later be reflected in the
dictionary definitions of verbs.

Keywords: link verb, valence, semantic valence, syntactic valence, verbocentric approach, actant

VK 81'282.8
DOI 10.36622/2587-9510.2025.56.1.002

A.K. bapkanona

CUCTEMA SA3bIKA BO BPEMEHU U ITPOCTPAHCTBE: B3I'JIA U3 XXI BEKA

CratTbsl MOCBSIIEHA aHAIU3Y PYCCKOM pa3srOBOPHOI pedr Ha ee COBpeMeHHOM Jtarme. [IpencTaBieHsl cBOWCTBa
HUMEH COOCTBEHHBIX OOBEKTOB OM3HECA, aHATM3UPYIOTCS Pa3HOBHIHOCTH YCTHOH (pOpMBI OOIIEHHMS: Pa3rOBOpHAsl peyb,
TEPPUTOPHANBHBIC U COLMAIBHBIE AUAJIEKTHl — TOBOPHI, KAPTOHBI, SI3BIK TOpofa U ceMbH. CI0XHOCTh M3Y4eHHUS yKa-
3aHHOW JIEKCHKH OOYCIIOBJIEHA OTCYTCTBHEM YMBIIUICHHONH NMHCBMEHHON (DHKCAIIMM W BO3MOXKHA TOJBKO TPH HEMO-



CPEACTBEHHOM B3aHMOJICHCTBIH C HOCUTEIIIMH. Pa3Hast CTETICHb BIMSHUS CHHXPOHUYECKUX U TUAXPOHUYECKHUX acHeK-
TOB B KaXIOH M3 MOACUCTEM WILTIOCTPUPOBAHA KOHKPETHBIMH IPHMEPAaMH B PACCMOTPEHHBIX Tpymmax. [Ipu stom 06-
mel 4epToil ABIAeTCA IpsAMas 3aBHCHMOCTb aKTHBHOCTH CIIOBOOOPA30BaHUSI OT XapaKTEPUCTUKHU TPYIIBI-HOCHTEISA
s3bIKa. Ha3BaHUS TOpOACKHX 00BEKTOB MOTYT YacTO MEHATHCA, €CIIM XAPAKTEPUCTUKA HE MOJXOJUT OOBEKTY MM Me-
HSIOTCSL CBOMcTBa rpymmsl. [Iporieccsl MI3MEHEHUIT B TEPPUTOPUATBHBIX AHAIEKTaX B COBPEMEHHOM MHPE IPOSBIISIOT
KpaiiHe HM3KYI0 aKTHBHOCTH BBHJY TOTO, YTO MOJIOAOE ITOKOJECHHE ITOHMMAET, HO MOYTH HE HMCIONB3YET 3TOT S3BIK.
Hmena coOcTBEHHBIE KOHKPETHOTO YEJIOBEKa B Pa3HbIX Pa3rOBOPHBIX BapHallMsAX COXPAHAIOTCS B JAETCTBE U IOHOCTH, a
TaK)Ke BHYTPH CEMbH, IIPH 3TOM MOTYT CO31aBaThCsl HOBBIC YCTHBIE ()OPMBI ITPU BBIXOJIE 32 MpPEesbl 3TOH Majoi rpyn-
el B 9acTy ciioBooOpa3oBaTenbHBIX NPOLIECCOB CO3JaHUs peud MPO(GECCHOHANBHBIX TPYIII, COIIMOJIEKTOB, OTMEYaeTCs
MIPEUMYIIECTBO CY(PHUKCaIBHOTO Criocoda cI0BoOOpa3oBaHUs, YTO WILIIOCTPUPYIOT OoJiee MOJOBUHBI N3yYEHHBIX CO-
LMOJICKTU3MOB. A TakXe — B UETBEPTH JIEKCUKH — aKTUBHO NposBisiercs Oe3apdukcHbIi criocod c10BooOpa3oBaHus B
pa3IMuHBIX KOMOMHALMAX yceueHus. PaccMoTpenue pasHOBUAHOCTEH yCTHOM (hOpMBI OOIIEHHS B KOMIUIEKCE HArJISAIHO
JEMOHCTPHPYET TPAHUIY YCTHOM M MUCHMEHHOH PEYM M 3aBHCHMOCTh CKOPOCTH M3MEHEHHH B Pa3TOBOPHOM SI3BIKE OT
aKTHBHOCTH COIHAIBHBIX IIPOLIECCOB.

KiroueBble croBa: pa3sroBopHas pedb, HIMEHA COOCTBEHHBIC, COLMAIbHBIC JUAIEKTHI, )KaproHbI, CIOBOOOpa30oBa-
HHE.

A.K. Barkalova

SYSTEM OF LANGUAGE IN TIME AND SPACE: A VIEW FROM
THE 215" CENTURY

The article is devoted to the analysis of Russian colloquial speech from the viewpoint of new speech styles and
their manifestations in contemporary language. The study considers the characteristics of proper names of business ob-
jects and analyses the varieties of the oral form of communication, i.e. colloguial speech, territorial and social dialects,
namely, subdialects, jargons, city and family language. The complexity of studying the lexicon mentioned is due to the
lack of intentional written recording and is only possible through direct interaction with speakers. Various degrees of
the impact of synchronic and diachronic aspects in each of the subsystems are illustrated by specific examples in the
groups under review. At the same time, a common feature is the direct dependence of word formation intensity upon the
characteristics of the native speaker’s group, i.e. territorial, family or jargon. The names of urban objects can often
change if the characteristic does not match the object or due to the change in group properties. The processes of change
in territorial dialects in the present-day world are extremely slow in intensity, due to the fact that young age groups un-
derstand, however, almost do not use this language. The proper names of a particular person in different colloquial vari-
ations are preserved in childhood and adolescence, as well as within the family, and new oral forms can be created
when going beyond this small group. In terms of word-formation processes of creating the speech of professional
groups and jargons, we note the prevalence of suffixal method. In turn, more than a half of jargonisms and the quarter
of the vocabulary is created by non-affixal method in various combinations of truncation. The complex review of oral
communication varieties clearly shows the distinction between oral and written speech and the dependence of speed of
spoken language variation upon the intensity of the social processes.

Keywords: colloquial speech, proper names, social dialects, jargons, word formation.

VIK 22.06, 81-13
DOI 10.36622/2587-9510.2025.56.1.003

K.A. Lppenpuyk

I'EPMEHEBTUKA KAK HCKYCCTBO UHTEPIIPETALIUN
(TEOPETUKO-UCTOPUUYECKHUH OUYEPK CKBO3b ITPU3MY
IMPABOCJIABHOM TEOJIOT TH)

B crarbe nccnenyers pasBHTHE T'€pPMEHEBTHKHM KaK HCKYCCTBA MHTEpHpETAlMU. AKTYalbHOCTH paboThl 00y-
CJIOBJIEHA HEOOXOMMOCTBIO OCMBICIIEHUS! POJIM TEPMEHEBTUKH B COBPEMEHHOM T'yMaHUTapHOM, B TOM YHCJIE M TEOJIO-
TMYECKOM JHCKypCe M IOHMCKOM OanaHca MeXIy TPaJAWIMOHHBIMU M HOBBIMH IIOJXOJaMH K WHTEPIPETALUH CBSILCH-
HBIX TeKCTOB. McciaeqoBaHue NpPOBOJUTCS € UCIIONB30BAHUEM HCTOPUKO-TEOPETUUECKOTO0 METO/A, TI03BOJISIOLIETO MPO-
CJICINTH DBOJIIOLHMIO T€PMEHEBTHYECKOI MBICIM OT aHTHYHOCTH 10 Hactosmux aHeil. Ocoboe BHUMaHWE yAEseTcs
aHanu3y OMONEHCKOI repMEHEBTHKH, CBATOOTEUECKON dK3ere3nl M (ritocodcekoii repmeneBrnkn XIX-XX BB. B pabore
paccMaTpuBarOTCs KIIIOUEBbIE KOHIIETIIIMU TakuX MbiciuTeneit, kak @. [lneitepmaxep, B. unsreit, M. Xalinerrep u X.-
I'. Tamamep, a Takke WX BIMSHAC HA Pa3BUTHE TEOJOTHIECKON TepMEHEBTUKN. AHANMM3UpyeTcsl (PEHOMEH HOBOH repme-
HeBTHKUA XX BEKa U €r0 COOTHOIIICHHE C MPABOCIABHON TPaJAMIIMEH, B YaCTHOCTH, aHaIu3upytoTcs noaxo sl K. bapra u
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P. BynermaHa. B pe3yinbrare BBISBICHBI KITIOYEBBIC 3TAIlbl PAa3BUTHS I'€PMEHEBTHKH M X BIHMSHHE Ha MPABOCIABHYIO
TEOJIOTHYECKYIO TPAJVLHUI0. YCTAaHOBIECHO, YTO COBPEMEHHAs I'€pPMEHEBTHKA XapaKTEPU3YEeTCS MEXIHCLHMIUIMHAPHO-
CTBIO U METOJOJIOTHYECKUM IUTIOPATU3MOM, YTO CO3AaeT KaK HOBBIC BOBMOXKHOCTH, TaK M BBI3OBBI IJIS TEOIOTMYECKIX
nccnepoBannii. Ocoboe BHUMaHHE YAENsSeTcs MpoOiieMe MHTeTpanud (IIOCOPCKIX TePMEHEBTHIECKHX METO/IOB B
NPaBOCIABHYIO 9K3eTeTHYECKYIO Tpaauluio. ChoenaH BBIBOJ O IMEPCIIEKTHBHOCTH CHHTE3a CBATOOTEUSCKOM IK3ereTHY e-
CKOHM TPaaWIMH ¢ JOCTHKCHUSIMH (PHIIOCOPCKOM FepMEHEBTUKY ITPU COXPAaHEHHH IIPHOPHUTETA IIPABOCIABHBIX METOIIOB
uHTepnperauun. [logyepkuBaeTcs BaXXKHOCTh COXpaHEHMs OanaHca MEXTy BEPHOCTBIO TPAAWIMU M OTKPBITOCTBIO K
COBpPEMEHHBIM HayY4HBIM MOJXO0JaM. Pe3ynbTaThl MccienoBaHUsI MOTYT OBITh IPHUMEHEHBI B OOJIACTH TEOJIOTHMYECKOH
HayKH, 00pa3oBaHus, OMOIENCTUKY M MEXIUCIUIUTMHAPHBIX UCCIIEA0BAaHNI Ha CTHIKE TEOJOTUH U priocodu, a Taxxe
MOTYT CII0COOCTBOBATH PA3BUTHIO METOJIOJIOTUH TIPABOCIABHBIX TEOJOIMYECKUX UCCIIEJOBaHUH B COBPEMEHHOM aKajie-
MHUYECKOM KOHTEKCTE.

KiroueBble ciioBa: TepMeHEBTHKA, MHTEpIpeTalys, Oubieiickas repMeHeBTHKa, Guiaocockas repMEeHEeBTHKa,
MPaBOCJIaBHAs TEOJIOTHS, MEKIUCIIUIUIMHAPHOCTb.

K A. Tsyrelchuk

HERMENEUTICS AS THE ART OF INTERPRETATION (THEORETICAL AND
HISTORICAL ESSAY THROUGH THE PRISM OF ORTHODOX THEOLOGY)

The article explores the development of hermeneutics as an art of interpretation. The relevance of the work is
due to the need to understand the role of hermeneutics in modern humanitarian, including theological, discourse and to
find a balance between traditional and new approaches to the interpretation of sacred texts. The research is carried out
using a historical and theoretical method that allows us to trace the evolution of hermeneutical thought from antiquity to
the present day. Special attention is paid to the analysis of biblical hermeneutics, patristic exegesis and philosophical
hermeneutics of the XIX-XX centuries. The paper examines the key concepts of such thinkers as F. Schleiermacher,
V. Dilthey, M. Heidegger and H.-G. Gadamer, as well as their influence on the development of theological hermeneu-
tics. The phenomenon of the new hermeneutics of the 20th century and its correlation with the Orthodox tradition are
analyzed, in particular, the approaches of K. Barth and R. Bultman are analyzed. As a result, the key stages of the de-
velopment of hermeneutics and their influence on the Orthodox theological tradition are revealed. It is established that
modern hermeneutics is characterized by interdisciplinarity and methodological pluralism, which creates both new op-
portunities and challenges for theological research. Special attention is paid to the problem of integrating philosophical
hermeneutical methods into the Orthodox exegetical tradition. The conclusion is made about the prospects for the syn-
thesis of the patristic exegetical tradition with the achievements of philosophical hermeneutics while maintaining the
priority of Orthodox methods of interpretation. The importance of maintaining a balance between loyalty to tradition
and openness to modern scientific approaches is emphasized. The results of the research can be applied in the field of
theological science, education, biblical studies and interdisciplinary research at the intersection of theology and philos-
ophy, and can also contribute to the development of the methodology of Orthodox theological research in a modern
academic context.

Key words: hermeneutics, interpretation, biblical hermeneutics, philosophical hermeneutics, Orthodox theology,
interdisciplinarity.
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E.E. Opexona, B.B. BszoBckas

BECCOIO3HBIE CJIOXKHBIE ITPE/VIOXKEHUSA B PYCCKOM A3bIKE
KAK IPEIMET U3YUYEHHUS HOCUTEJSAMU KATAHCKOTI' O SI3BIKA

B crathe paccMmoTpeHa mpoOiieMa OECCOIO3HOTO CIIOKHOTO MPEUIOKEHHS B METOIUKE OOyUCHHS KHTaHCKUX
CTYICHTOB PYCCKOMY SI3BIKYy KaK HHOCTpaHHOMY. Oco0oe BHHMAaHHE YJICISCTCS OCMBICICHHIO MECTa JAHHOTO THIIA
CJIO)KHOTO TIPEIOKCHHS B HAYYHBIX BO33PEHHUIX KHUTAHCKUX M PYCCKHX JHMHI'BUCTOB. BBIIO YCTaHOBJIEHO, YTO HA IPO-
LIECC OCBOCHUS KUTANCKUMU CTYACHTaMU PacCMaTpPUBAEMOI0 THIA CJIOXKHOTO MPEAJIOKEHUS BIUSIET METOJIMKA MPEro-
naBaHus, mpakTukyemas B By3ax KHP. Oto oOycnoBiieHo HepeméHHOCTBIO mpobieMbl onucanus bCII B kxurtaiickoit
TrpaMMAaTHKE W TPETOIaBaHNEM B KUTAMCKUX By3aX PYCCKOTO CHHTAKCHCA MPAKTHIECKH 0e3 ydéTa HAlMOHAILHOM Crie-
uuduku. Kuralickue cTyIeHTBl HE B IMOJIHOW MEPe OCO3HAIOT MPUHIIMITHAIBHBIC Pa3]IUuUs B CUHTAKCHCE IPOCTOTO U
CJIOKHOTO TMPEJIOKEHUS, B CBSI3U C YEM HCIBITBIBAIOT OOJBIINE 3aTPYIHCHUS TaM, TJI¢ CTPYKTYPHBIC CXEMBbI aHAJIOTHY-
HBIX 110 CEMaHTHKE KUTAMCKUX U PYCCKUX MPEIUIOKEHUN pa3nuyaroTcsi. AHAIU3 HapyLeHui cTpykTypsl pycckux BCIT
B pab0Tax KUTANCKHUX yYAIHUXCS CBUICTEIBCTBYET O MPOSBICHUN CHHTAKCHYCCKON MHTEepdepeHimu. B xone uccuemno-



BaHUs OBUIN BBIBICHHI U cucTeMarn3upoBanbl bCII, BcTpedatonmecs: B 6a30BOM ydeOHHUKE PYCCKOTO SI3bIKa «BOCTOKY,
MpeIHa3HAYeHHOTO IS CTyAeHTOB-(mIonoroB By3oB KHP. Ilpemaraercs cucrema 3ajaHuii, HampaBJIeHHAs Ha Tpe-
OJIOJICHHE TPYTHOCTEH M WHTep(EPEHINH, BOSHUKAIONINX Y KUTAHCKUX YJaIINXCs NMPHU U3YYCHUH JaHHON TeMbl. Bme-
CTe C TeM TPENJIOKCHB KOHKPETHBIE IIYTH pEHNICHHUS 3asABICHHONH MpoOJeMBl ¢ YYeTOM HaI[MOHAIIBHO-
OpUEHTHPOBAHHOTO IMOIX0Aa. Pe3ynbraTsl paboThl MOTYT OBITH HCIIOJIB30BAHBI B MPAKTHKE MPEMOJABAHHUSI PYCCKOTO
SI3BIKAa KaK MHOCTPAHHOTO, B YACTHOCTH, TIOCIYKATh MaTEPHAaJIOM ISl Pa3IUYHBIX CIEIKYPCOB IO PYCCKOMY CHHTaKCH-
Cy, TEOpUH U MPAKTUKE MEPEBOJIA, a TAKXKE BOMPOCAM MEKKYJIbTYPHONH KOMMYHUKAIIUH.

KitroueBbIe ClIOBa: CHHTAKCHC, OCCCOIO3HBIC CIIOKHBIC MPEIJIOKCHUS, PYCCKUH SI3bIK KaK MHOCTPAHHBIH, 00yde-
HUE KUTaHCKUX CTYACHTOB, HAIIMOHAJIBHO-OPUCHTHPOBAHHBIN TIOAX0/T, CHHTAKCHYCCKasi UHTePEPEHITHS.

E.E. Orekhova, V.V. Vyazovskaya

RUSSIAN CONJUNCTIONLESS COMPLEX SENTENCE
AS A SUBJECT OF STUDY BY NATIVE CHINESE SPEAKERS

The article considers the methodological problem of presenting conjunctionless complex sentences (CCS) to
Chinese students in course of teaching Russian as a foreign language. Special attention is paid to analyzing this type of
complex sentence as it is outlined in Chinese and Russian linguistics and linguodidactics. It is revealed that the process
of mastering Russian CCS is significantly influenced by teaching methods practiced in China. Together with the fact
that grammatical description of Chinese conjunctionless sentences is still incomplete, this results in little regard for na-
tional specifics while teaching Russian syntax in Chinese universities. Since simple and complex sentences cannot be
easily distinguished in Chinese, students have difficulties dealing with Russian sentences, where another syntactic struc-
ture is used to express the same meaning. The analysis of mistakes made in Russian CCS by native Chinese speakers
indicates strong syntactic interference. The authors classify CCS found in Vostok — the basic textbook, widely used at
Russian language departments of Chinese universities. They also present an original system of exercises aimed at help-
ing the Chinese to overcome the difficulties caused by language interference. The exercises, as well as the general ideas
they reflect, are based on a national-oriented approach, which allows to reduce the gap between the two grammatical
systems and the two educational traditions. The study’s results can be used in teaching Russian as a foreign language, in
particular, for special courses like Russian syntax, theory and practice of translation, or intercultural communication
issues.

Keywords: syntax, conjunctionless complex sentence, Russian as a foreign language, teaching Chinese students,
national-oriented approach, syntax interference.
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H.A. Conomgunona, E.A. Bonkosa

JUCKYPCOOBPA3YIOIIUE U JUCKYPCOIIPUOBPETEHHBIE YEPTbBI
UHTEPHET-®OJIBKJIOPA (HA MATEPUAJIE AHEKIOTOB O COVID-19)

B crarbe paccMaTpuBaOTCsI IPOSIBICHHS TUCKYPCOOOPa3yrONIMX M JUCKYPCONPHOOPETEHHBIX YepT MHTEPHET-
JMCKypca B aHEKIIOTaX O KOPOHABHPYCE KaK jkKaHpe HHTepHeT-(oibkiopa. Llenp u 3amaun mcciaenoBaHus BKIIOYATH
paccMOTpeHHe TUCKYPCOOOpPa3yIOMMX U AUCKYPCONPHOOPETEHHBIX YePT MHTEPHET-ANCKYpCca, X COOTHECEHHE C WH-
TEepHET-(PONBKIOPOM M BBISBICHHE CIIOC00a, KOTOPBIM JTUCKYPCOOOpa3yIomye U JUCKYPCOIPHOOPETEHHBIE YePTHI MPO-
ABISIIOT ce0s B MHTEpHET-(onpkiiope. MarepruanoM M3y4eHHs MOCITYKHJIM aHEKIOTHl Ha aHTIHICKOM SI3bIKE, TIOCBS-
IICHHBIE TaHAeMHHu. VIcciemoBaHME HA4YaloCch C M3YYEHHS TEOPETHUYECKOH O0a3pl MHTEPHET-ANCKYpCa, WHTEPHET-
(onBKIIOpa W aHEKJ0Ta KaK ero jkaHpa. Pe3ynbTaToM JaHHOTO Iara CTajio BBIIBICHHE U ONpeeNIeHHe AUCKypcoobpa-
3YIOMHX ¥ AUCKYPCONPHOOPETEHHBIX YepPT HHTEPHET-TUCKYPCa M UX B3aMMOCBS3HM C HHTEpPHET-hoapKiIopoM. Cremyro-
WA 3TAIl COCTABJIsIIa BRIOOPKA MaTepralia Ha TEMAaTHYSCKUX caiitax. OrpaHHYCHHE B UCTIONIB30BaHUM HEKOTOPBIX aHT-
JIOSI3BIYHBIX UCTOYHUKOB, BBEJIECHHOE HA MOMEHT UCCJIEJJOBaHKE, HE MTO3BOJIMIIO aHAJIM3UPOBATh TEKCTHI U3 COLUAIbHBIX
ceTel, I03TOMY TEKCThI UCKAJIMCh Ha CalTax, BHICTYNAIOMINX B POJIM CBOCOOPa3HBIX COOPHUKOB IOMOPUCTHYECKOH Ha-
npaBiieHHOCTH. Jlanee ObUT POBEAEH aHAIM3 HAMJCHHBIX aHEKIOTOB O KOPOHABUPYCE B CBETE MX AMCKYPCOOOpasyro-
el U TUCKypconpruoOpeTeHHoi npupoasl. Beneacreue anannsa ObUIO BEISBICHO, YTO JTUCKYpcOOOpa3oBaHHE MHTEP-
HEeT-(PONBKIOPa BhIpaXKaeTcst B caMoM (pakTe MmosiBIIeHHsT aHEKI0TOB Ha Temy Covid-19, ux rpaganus Ha Oojiee Menkue
TEMaTHKH B paMKaxX €IUHON TEMBI, CO3/IaHMH HOBBIX JICKCHUECKUX E€IWHHIl, KOMMEHTApHeB M OOCYXIEHUI OTHOCH-
TENbHO MaHAEMHH, TOT/Ia KaK JUCKYPCONPHOOPETEHHBIE OTPAXKEHBI B UCTIOIB30BAHIH YK€ CYIIECTBYIONINX PEUEBBIX H
TEKCTOBBIX OOpa3loOB B paMKax TEMAaTHKH. ABTOPHI IENAIOT BBIBOJ O TOM, YTO AHEKIOTHI KaK JKaHP HWHTECPHET-
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(bonbKIOpa AEMOHCTPHPYIOT KakK IHCKYPCOOOpasymomylo, TaK W JHCKYPCONPHOOPETEHHYIO CTOPOHBI HWHTEPHET-
auckypca. OHH HE TOJBKO OTPaXKAIOT PEANbHOCTh, HO M (POPMHUPYIOT €€, BHOCS CBOW BKJIAJA B DBONIOLHUIO HHTECPHET-
¢dompKIIOpa

KiroueBsie coBa: MHTEpHET-()ONBKIOP, aHEKIOT, AUCKYPCOOOpa3yIOIHe YepTHI, AHCKYPCOMPHOOPETCHHBIE
94epTHI, HHTepHET-TUucKypc, Covid-19

I.A. Solodilova, E.A. Volkova

DISCOURSE-FORMING AND DISCOURSE-ACQUIRED FEATURES
OF INTERNET FOLKLORE (BASED ON JOKES ABOUT COVID-19)

The article examines the manifestations of discourse-forming and discourse-acquired features of Internet dis-
course in jokes about coronavirus as a genre of Internet folklore. The purpose and objectives of the study included con-
sideration of the discourse-forming and discourse-acquired features of Internet discourse, their correlation with Internet
folklore and identification of the way in which discourse-forming and discourse-acquired features manifest themselves
in Internet folklore. The material of the study was presented in jokes in English about the pandemic. The research began
with the study of the theoretical basis of Internet discourse, Internet folklore and jokes as its genre. The result of this
step was the identification and definition of the discourse-forming and discourse-acquired features of Internet discourse
and their relationship with Internet folklore. The next stage was the selection of material on thematic sites. The re-
striction in the use of some English-language sources, introduced at the time of the study, did not allow the analysis of
texts from social networks, so the texts were searched on sites acting as a kind of humorous stories collections. Next,
the found jokes about coronavirus were analyzed in the light of their discourse-forming and discourse-acquired nature.
As a result of the analysis, it was revealed that the discourse formation of Internet folklore is expressed in the very fact
of the appearance of jokes on the topic of Covid-19, their gradation into smaller topics within a single one, the new lex-
ical units forming, comments and discussions on the pandemic, whereas the discourses acquired are reflected in the use
of existing speech and text samples within the framework of the topic. The authors conclude that jokes as a genre of
Internet folklore demonstrate both the discourse-forming and the discourse-acquired sides of Internet discourse. They
not only reflect reality, but also shape it, contributing to the evolution of Internet folklore

Keywords: Internet folklore, joke, discourse-forming features, discourse-acquired features, Internet discourse,
Covid-19
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E.B. Kyapuna

MEJIUIIUHCKAS JIEKCUKA B META®OPUYECKOM HUCITOJB30OBAHUU
B IIO23UM: C HAYAJIA XX BEKA J1O BPEMEH KOBUJ/I-TTAHJIEMWU HA IPUMEPE
JEKCEM «BUPYC» U «MACKA»
(na maTtepuane HanmoHaIbHOT0 KOPIyca PyCCKOro si3bIKa
¥ KOBHJIHBIX CTUXOTBOPHBIX COOPHUKOB)

Lenbto HACTOSIIEH CTaThU ABJSIETCS U3yYCHHE JICKCEM M3 O00JIACTH MEIWIUHBI B UX METahOPUISCKOM 3HAYCHUU
¢ XX Beka 10 KOBUI-TIAHJCMHH, TaK Kak Meradopa 00iamaeT OOraTblM MParMaTH4ecKUM IMOTEHIIUAIOM — CIIOCOOHO-
¢TI0 3()(heKTUBHO BO3/ICHCTBOBATh HA ajpecara, a UMCHHO TaKOE BO3ACHCTBHE BO BPeMs MAHJIEMHH SBIISCTCS 3HAYH-
MBIM B TIOOTHYECKHX TEKCTaX. B cTaTbe paccMaTpUBArOTCS JISKCEMBI «BHPYC» M «Mackay B HalnmoHanbHOM Kopmyce
pYCCKOFO S3bIKA B ITO3THYCCKHUX TCEKCTAX KakK HaI/I6OJ'Iee YJAaCTOTHBIC JICKCEMBbI nepno;la IHaHJACMHHU, BBI6paHHBIe 10
HpI/IHHI/IHy «CJIOBaA roaga». BBIHCHH}OTCH HpI/I‘II/IHBI TOTrO, noquy JICKCEMa ((BI/IpyC» SABJIACTCA HE CaMOﬁ BBICOKOYACTOT-
HOW B MO3THYECKUX TEKCTAX», a JIEKCeMa «Macka» — Hao00poT. KpoMe TOro, JIeKCeMbl CPAaBHUBAIOTCS C CIIE OJHOM W3
OCHOBHBIX JIEKCEM IEPUO/Ia — JEKCEMOH «Bpau», KOTOpasi K ITOMY MOMEHTY TepsieT MetadOprUUecKue 3HadeHus. [Ipu-
YHHBI 3aKIFOYAIOTCS B IIEPBYIO OYEPEIb B TOM, 4TO MeTaopruyeckoe 3HaUCHHE 00EUX JIEKCEM IPUCYTCTBYET YXKE B OC-
HOBHOM HX CJ'IOBapHOM 3HA4YCHUU, U HpI/I HeﬁCTBHH B TCKCTC HAYUHACT paSBI/IBaTBCH. KpOMe TOTO, BI)I6paHHBIe HaMH
JICKCEMBI, B OTJIMYHKE OT JICKCEMBI «Bpau», HE 0003HAYAIOT JIOCH, YTO MMO3BOJISET MM UMETh MEHBIIIC OIPAaHHYCHHUN TIPU
MeTadopuzanuu. B xome aHanm3a IUTEPATYPHBIX KOHTEKCTOB BBIACHSCTCS, YTO MEIUIIMHCKUAE MeTapophl U3 JICKCHY e-
CKHUX TPYIII, HE 3aTParuBaroIInX JIOACH, BEAYT ceOsl B TEKCTaX MEPUOJIa KOBH-TAHEMHH C OXKHIACMBIM YBEITHYCHUEM
KOJINYECTBA MeTa(hOPUICCKUX 3HAUCHHM, a TAKIKE YBEITHMUUBACTCS KOJMICCTBO CIYYaeB UTPHI C UX OCHOBHBIM MEPEHOC-
HBIM 3HA4YEHUEM, 3a()UKCUPOBAHHBIM B CJIOBApeE.

KitroueBble coBa: pyccKuil s3bIK, MEIUIIMHCKAs MeTadopa, HalnmoHa bHEIH KOPITyC pyccKOro si3bika, CI0BO ro-
na, COVID-19, moCTKOBHIHBIN MTEPHOI.



E.V. Kudrina

MEDICAL VOCABULARY IN METAPHORICAL USE IN POETRY: FROM THE BE-
GINNING OF THE 20TH CENTURY TO THE TIMES OF THE COVID PANDEMIC ON
THE EXAMPLE OF THE LEXEMES "VIRUS" AND "MASK"

(based on the National Corpus of the Russian language and covid poetry collections)

The purpose of this article is to study lexemes from the field of medicine in their metaphorical meaning from the
20th century to the covid pandemic period, since metaphor has a rich pragmatic potential - the ability to effectively in-
fluence the addressee, and concretely this meaning of these words has a great meaning during a pandemic period in po-
etic texts. The article examines the lexemes "virus" and "mask™ in the National Corpus of the Russian Language in poet-
ic texts as the most frequent lexemes of the pandemic period, selected according to the principle named the "word of the
year". We find out the reasons why the lexeme "virus" is not the most frequent in poetic texts, and the lexeme "mask" is
frequent enough. In addition, the lexemes are compared with another of the main lexemes of the period - the lexeme
"doctor", which loses its metaphorical meaning in pandemic period. The reasons are primarily that the metaphorical
meaning of both lexemes is already present in their main meaning fixed in the dictionary, and begins to develop when
acting in the text. In addition, the lexemes we have chosen, unlike the lexeme "doctor", do not mean people, so this fact
allows them to have less limitations in metaphorization. During the analysis of literary contexts, it turns out that medical
metaphors from lexical groups that do not affect people work in texts during the covid pandemic with the expected in-
crease in the number of metaphorical meanings, and the number of cases of playing with their main figurative meaning
recorded in the dictionary also increases.

Key words: Russian langugage, medical metaphor, National Corpus of the Russian Language, ,,Word of the
year”, COVID-19, postcovid period.
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ACHEKTBI H3YUYEHHA XY/IO’ZKECTBEHHOI'O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

YJIK 80
DOI 10.36622/2587-9510.2025.56.1.007
T.A. TepHoBa

OCMBICJIEHUE METATEKCTA BI'YMAHUTAPHBIX HAYKAX

[onsatue memamexcm UCTIONB3YETCA B TCOPUU JTUTEPATYPhI, TEPMECHEBTHUKE, TEKCTOJIOTHU, CEMHOTHKE UCKYCCT-
Ba, oubnuorpaduu, ucropuorpaduu, TEOpUU MEPeBoia, MCUXOIMHIBUCTUKE, TUHIBUCTUICCKON MOATHKE, CTPYKTYPHOU
JIMHTBUCTHKE U T.J., TEM HE MEHee, MIOHATHE ‘METAaTeKCT MUCKYCCHOHHO, CYIECTBYET MHOXKECTBO IOIXO/IOB K €ro Oc-
MBICJICHHIO. METAaTeKCT 6 JUHSBUCHUKE — DIIEMEHTBI TEKCTa, COOTHOCHMbBIC C CHTYyal[HMeH OOILICHUS, OMUCHIBAIONINE U
CTPYKTYPHUPYIOIIUE peub, YACTBIO KOTOPOW OHU SIBISAIOTCS (NPUCTABKA Mema- 3HAYUT O, TO €CTh TEKCT O TeK-
cte). MeTtaTekcT 6 iumepamyposedenuu — 3T0 COOTHOIIEHUE OCHOBHOTO TEKCTA C COOCTBEHHBIMU MPETEKCTAMHE; MIPOH3-
BEJICHHS, B paMKax KOTODPBIX IPEIMETOM JJIsl YMTATENS CTAHOBSATCS, BO-TIEPBBIX, (PUKIMOHATIBHAS PEabHOCTh TEPCO-
HaKe#, BO-BTOPBIX, Mpollecc €€ co3manusi. AKTUBHO UCIIOJb3YIOTCS TAK)KE CMEXKHBIE C TEPMHHOM MOHSITHSI METAIIOITH-
YEeCKHI TEKCT, MEeTaomucaHue, aproMmeraonucanue. CylnieCTBEHHBIH BKJIaJ B OCMBICICHHE METATEKCTa BHECIH PabOTHI
K.-®.JInorapa, P. bapta, FO.M. Jlotmana, A. Bexxounkoii, H.A. ®@ateeBoii, B.A. Jlykuna u ap. MccnenoBatensimu pas-
paGaTbIBaCTCH THUIIOJIOTUA METATCKCTA. TaK, Harpumep, A Be>1<61/1111<a51 BbIICISICT HECKOJIBKO BHUJOB METATCKCTOBBIX
371eMeHTOB (000POTOB) COTTACHO MX HA3HAYCHHUIO ((PYHKIIUSAM): METATCKCTOBBIC 00OPOTHI, C IOMOIIBI0 KOTOPBIX aBTOP
oTJessieT ce0sl OT CBOMX CJIOB; METAOPraHU3aTOPhl HAIPABJICHUST MBICIIN/CUTHAIM3UPYIONME 00 ONpeeNeHHOH moce-
JIOBaTeNLHOCTH U 1p. A. KprcMop mozapasaesnsier MeTaTeKCT Ha J1Ba TUIIA, BBIACISS HHPOPMATUBHBIA METATEKCT U Me-
TaTeKCT OTHOLICHUs aBTopa. B. IllaiiMieB BbIACISIET HHTPAMETATEKCT (METATEKCTOBBIE 00pa30BaHKs B CTPYKTYpe OC-
HOBHOT'O TEKCTa C BBIPAKCHHOW MPAarMaTHYeCKOW OpUEHTAlMEH) U CemapaTUBHBIA METATEeKCT (KOMITO3MIHOHHO y/a-
JICHHBIE OT OCHOBHOT'O TeKCTa 00pa3oBaHus (BBeACHHE, KOMMEHTApU, npuMedanus B popMe CHOCOK). TepMuH ‘meTa-
TEKCT’ — CYIIECTBEHHBIN 3JIEMEHT METasI3bIKa COBPEMEHHOU (DHIIONIOTHUH U IPYTHX T'YMAHUTAPHBIX HAYK.

KiroueBble ci10Ba: TEPMHUHOJIOTHS TYMAaHUTAPHBIX HAYK, METATEKCT, METAOIHCAHNE, ABTOMETAOIHUCAHKE, TUIIO-
JIOruA METAaTEKCTa.

T.A. Ternova

UNDERSTANDING METATEXT IN THE HUMANITIES

The concept of metatext is used in literary theory, hermeneutics, textual criticism, semiotics of art, bibliography,
historiography, translation theory, psycholinguistics, linguistic poetics, structural linguistics, etc. However, the concept
of ‘metatext’ is debatable, there are many approaches to its understanding. Metatext in linguistics are elements of text
that are correlated with a communication situation, describing and structuring speech of which they are a part (the prefix
meta- means about, that is, a text about a text). Metatext in literary criticism is the relationship of the main text with its
own pretexts; works within which the subject for the reader is, firstly, the fictional reality of the characters, and second-
ly, the process of its creation. Also actively used are concepts related to the term metapoetic text, metadescription,
autometa-description. A significant contribution to the understanding of metatext was made by the works of J.-F.
Lyotard, R. Barthes, Yu. M. Lotman, A. Vezhbitskaya, N.A. Fateeva, V. A. Lukin and others. Researchers are develop-
ing a typology of metatext. For example, A. Vezhbitskaya identifies several types of metatext elements (phrases) ac-
cording to their purpose (functions): metatext phrases with which the author separates himself from his words;
metaorganizers of the direction of thought/signaling a certain sequence, etc. A. Crismore divides metatext into two
types, distinguishing between informative metatext and metatext of the author's attitude. V. Shaimiev distinguishes
intrametatext (metatextual formations in the structure of the main text with a pronounced pragmatic orientation) and
separative metatext (formations compositionally removed from the main text (introduction, commentary, notes in the
form of footnotes). The term ‘metatext’ is an essential element of the metalanguage of modern philology and other hu-
manities.

Key words: terminology of humanities, metatext, metadescription, autometadescription, typology of metatext.
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T.A. Boponosa

JUYHBIE UMEHA B POMAHE U.B. TOJIOBKUHOM «JIEBEJIUHAS IIECHb»

IIpenmer HacToAIIEeH CTaThU — MOJIHBIE U YMEHBIIUTEIbHBIC HMEHA TJIaBHBIX repoeB pomana I.B. I'ogoBkuHOM
«JlebenuHas mecHby», NPEMMYIIIECTBEHHO TPeX IMIaBHBIX repouHb (Acu bosnorosckoit, Enuzaserst MypomieBoit u Jlenn
HenunoBoit), a Takxke nepcoHaXkel, MPUHAAJISKALINX K UX ONvpkaiimeMy kpyry. PaccmarpuBatotes e (hopMbI IMYHOTO
HUMEHH, a) C TIOMOIIBI0 KOTOPBIX IIaBHbIE TEPOU U JIMIA UX Kpyra 00palialoTcst Ipyr K Ipyry; 0) KOTopble ynoTpeos-
10T NIpU OOpaIlleHHH K HUM HEPCOHAXH COBETCKOTO «IIOJIFOCA»; B) KOTOPBIE MCIOJIB3YIOTCSI B PEYH aBTOpA MO OTHOIIE-
HUIO K TepcoHaxy. OOpalnaercsi BHUMaHHe Ha HEKOTOPYIO HECTaHAApPTHOCTb YMEHBIINTEIBHBIX UMEH B POMaHE U UX
CBSI3b C XapakTepoM nepcoHaxa. [loguepkuBaercs, uro peakue it Hadana XX Beka umena (Kcenms, Oner, BeeBonon
U T.IL.) CBSI3aHBI KaK C MOJIOHM Ha «PYCCKUI CTHIIBY» U BO3POCIIMM HHTEPECOM OOLIECTBA K JPEBHEPYCCKOM HCTOPUH, TaK
U C MHPOOIIYIICHUEM T'€pPOEB, a TAKKe C X cyApOaMu. VIMs B poMaHe akKyMyJIUPYeT ONPEACICHHbIE TUTepaTypHbIE U
(hoHETHYECKHE ACCOIMAINY, ITPUHAUIC)KUT HEKOEMY acCOIMAaTHBHO-CMBICIOBOMY Moiif0. ©opMa MMEHH MOXKET CHTHa-
JIM3UPOBATh 00 OMpENeNeHHON MUCTAaHIUK WM K€ CONMMKEHHM B OTHOLICHUAX MEXIY reposiMu. Jlemaercs BBIBOA O
TOM, YTO UMEHA B POMAHE BIIMCAHBI B ONPEIEIECHHBIA UCTOPUKO-KYIbTYPHBIM KOHTEKCT M HAJAENSAIOTCS PAa3IUYHBIMU
JIOTIOJIHUTENEHBIME CMBICIIAMH, KOTOPBIE UMEIOT 3HaueHHe JJisi aBTopa. TOT WM WHOI BapHaHT OOpalieHUs! CIYKHUT
CBOEOOpa3HBIM MapKepOM OTHOLICHMH MEXIy MepCOHaXaMH, a Taloke YKas3bIBaeT Ha MX IMPOUCXOXKJCHUE, HA NMPHHAI-
JIEKHOCTD K ONPEEIEHHON COLMANbHOM MTPOCIONKE U KYJIbTYPHOMY YPOBHIO.

Kirouessie ciioBa: 1.B. [NonoBkuHa, poman «Jlebeaunas necHby», (opMa UMEHH, OJHOE UMsI, yMEHbLINTEIHHOE
uMs, obpaleHue, epcoHaX, UICTOPUKO-KYJIBTYPHBIN KOHTEKCT.

T.A. Voronova

PERSONAL NAMES IN THE NOVEL «THE LAST SONG» BY L.V. GOLOVKINA

The present article sites full and short names of the main characters of the novel «The last song» by
I.V. Golovkina, predominantly three chief female characters (Asya Bologovskaya, Elizaveta Murimtseva and Lelya
Nelidova) as well as the characters who belong to their nearest circle. We consider the forms of personal names a)
which are used for address by the main characters and the people of their circle, b) which are used by the characters of
the Soviet "pole” when addressing to them, c) which are used by the author when referring to the character. Special
attention is paid to the originality of the short names in the novel and their connection with the characters’ nature. It is
emphasized that some names (Xenia, Oleg, Vsevolod), rear for the beginning of the 20™ century, are connected with the
fashion for the «Russian style» and increased public interest in Ancient Russian history as well as the heroes’ world
outlook and their fortunes. The names in the novel accumulate certain literature and phonetic associations and belong to
definite semantic fields. The form of the name points at certain distance or close ties between the heroes of the novel. It
is concluded that the names in the novel are inscribed in a certain historical and cultural context and are endowed with
various additional meanings. This or that form of address serves as a kind of marker of the relationship between the
characters and, besides that, points at their origin, certain social stratum and cultural level.

Key words: 1.V. Golovkina, the novel “The last song”, form of name, full name, sort name, form of address,
character, historical and cultural context.
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OCOBEHHOCTH OHEMPUYECKOT'O ITIPOCTPAHCTBA
B TBOPYECTBE E. BJIA’JKEEBCKOI'O
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B craTbe nccnenyroTest XapakTepHbIe 0COOCHHOCTH MOAEIHPOBAHUS OHEHPHUECKOTO MPOCTPAHCTBA B MOITHYE-
CKOM HaCIIeIUH «I03Ta-ceMuaecaTHrKay E. braxeeBckoro. AHaIN3 Xym0KECTBEHHOTO OCMBICIICHHS CHA, CHOBHUACHHS
TIO3BOJIMJI BBISIBUTH 3aKOHOMEPHOCTH B HCIIOJIB30BAHHH OATOM MOTHBOB OECCOHHHIIBI, KOIIMapa X HOYHOTO OOIPCTBO-
BaHuA. [Ipu u3yueHun naHHOro Bompoca cTUXoTBOpeHus E. brakeeBCKOro mccieroBaluch ¢ ONOPONW Ha aKTyallbHbIE
JUTEPaTYpOBEIUECKHE UCCIEIOBAHNUS, a TAKXKE NMPH oMoy Ouorpadudeckoro Merona. C MOMOIIBIO KOMIIEKCHOTO
aHann3a XyAO0)KECTBEHHBIX TEKCTOB OBIJIO yCTAHOBIICHO, YTO M300pakeHHE OHEHPUIECKOTO MIPOCTPAaHCTBA B 10331H E.
BnaxxeeBCKOro 4acTo CBsI3aHO C IpOLEcCOM pedIeKCHH, YTO MOXKET IPUBOAUTH K aKTyaJIU3alui OTPUIATEBHBIX AMO-
nuil nepco”axa. OnucaHue CHa JUPHUUECKOTO Ieposi, BBHIPAXKAIOLMIET0 MBICIH U NEpEeKUBaHUA aBTOpPa, 1mo3BoiseT E.
bnaxxeeBCkOMy BBECTH B CTPYKTYpY TeKCTa (haHTacTH4ecKue oOpasbl Juisi TUIEpOOIM3aliK MOACO3HATENbHBIX TTEPEKH-
BaHMH 0€3 MOTEepH PEATMCTUIHOCTH SMOIMOHAIBHOTO (POHA CTUXOTBOPEHUS. [Ipu 3TOM XyJ0KECTBEHHO OCMBICIICHHOE
OHEepHUYecKoe MPOCTPAHCTBO BHICTPAUBAETCS 110 MOAOOWIO pPealbHOro MpOCTpaHCTBa CHa, nepexxuroro E. Brnaxees-
CKUM U 3alle4yaTsIEHHOTO B IMO3THYECKOM TeKcTe 0e3 aKTUBHOTO aBTOPCKOro npeoOpas3oBanusi. [1o3T kak Obl Oepér Ha
ceOst QyHKIMIO HE co3aaTeNs XyJOKECTBEHHOTO MHpa, a JIETOIHCIIA, KOHCIICKTHPYIOIIETO TO, YTO HAOMIOAAET U OLIY-
IIaeT B PEAbHOM CHE. B 3TOM 3Ha4eHHM COH CTAHOBUTCS CIOCOOOM «3a0BITHCS» M OTIOXHYTh OT CAMOW XH3HU. MexX-
Iy TeM OECCOHHHIIA BEICTYIAET B PO CHHOHUMA «TPEBOTHY, «OECIOKOWCTBA», BCTYNAs B AaHTOHUMHUYIHBIE OTHOIICHHS
C OCO3HAHHBIM 0OIPCTBOBAHHMEM, MO3BOJISIONINM JIMPUUECKOMY TepOI0 H3YUUTh OKPY’KAIOIIee MPOCTPAHCTBO Ha HEH3-
BEAaHHOM paHee MeTadu3MIecKOM ypoBHE. IIpr 3ToM COH BOCIpHHUMAETCS JIprudeckiM repoeM E. BrakeeBckoro kak
BO3MOXKHOCTh OTIOXHYTH OT HEPMAaHEHTHOTO SK3MCTCHIMAIBHOTO yKaca. TenecHast )HU3Hb B 3TOH CBA3M MPOTHUBOIOC-
TaBJSIETCS BEUHOU JKM3HHU AYIIH, B paMKaX KOTOPOH «3a0BIThCS U 3aCHYTH)» HEBO3MOXKHO.

KiroueBble cioBa: oHeHpUUECKOe MPOCTPAHCTBO, COH, CHOBUAEHHE, OECCOHHUIA, KomMap, Houb, E. braxees-
CKHH.

I.1. Naumtsev

FEATURES OF THE ONEIRIC SPACE IN THE WORKS OF E. BLAZHEEVSKY

The article examines the characteristic features of modeling the oneiric space in the poetic heritage of the "poet of the
Seventies" E. Blazheevsky. The analysis of the artistic interpretation of sleep and dreams revealed patterns in the poet's use of
the motifs of insomnia, nightmare and night wakefulness. When studying this issue, E. Blazheevsky's poems were studied
based on current literary studies, as well as using the biographical method. With the help of a comprehensive analysis of literary
texts, it was found that the image of oneiric space in E. Blazheevsky's poetry is often associated with the process of reflection,
which can lead to the actualization of negative emotions of the character. The description of the dream of the lyrical hero, ex-
pressing the thoughts and experiences of the author, allows E. Blazheevsky to introduce fantastic images into the structure of
the text to hyperbolize subconscious experiences without losing the realism of the emotional background of the poem. At the
same time, an artistically meaningful oneiric space is built in the likeness of the real space of a dream experienced by E.
Blazheevsky and imprinted in a poetic text without an active author's transformation. The poet, as it were, assumes the function
not of the creator of the artistic world, but of a chronicler, taking notes of what he observes and feels in a real dream. In this
sense, sleep becomes a way to "forget” and take a break from life itself. Meanwhile, insomnia acts as a synonym for "anxiety",
"anxiety", entering into an antonymous relationship with conscious wakefulness, which allows the lyrical hero to explore the
surrounding space on a previously unknown metaphysical level. At the same time, the dream is perceived by the lyrical hero E.
Blazheevsky as an opportunity to take a break from permanent existential horror. In this connection, bodily life is contrasted
with the eternal life of the soul, within which it is impossible to "forget and fall asleep".

Keywords: oneiric space, sleep, dreaming, insomnia, nightmare, night, E. Blazheevsky.
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H.b. byrakosa

PEAJIMBAIIVS JUXOTOMUYECKOM ONO3UIIAN JYIIA/TEJIO
B POMAHE A. IINTATOHOBA «CHACTJIUBAS MOCKBA»

Lenbio aHHOTHPYEMOM pabOTHI SBISETCS WCCIENOBAHUE TUXOTOMHYECKOW OMIIO3WINH Oyuia/meno B POMaHe
A. TlnmaronoBa «CuactinuBasi MockBay, MPEACTABISIONIEM COOOH CIIOKHBIH M MHOTOCIOHHBIN TEKCT, B KOTOPOM aBTOP
MTOTHIMAET BakKHBIE (PHI0cO()CKHE BOIPOCH O PUPOJIE YETOBEKA, €ro AyIIEe U Telle, a TAKXKe O CMBICIIE )KU3HH U Cyb-
0e, mcciemyeT pa3IMYHbIe acTIeKThl YeJI0BEYECKOTO OBITHS, BKIIFOYAs B3aMMOOTHOIICHUS AyIIH u Tena. [lox mymroi B
pabote Oynem MOHMMAaTh BHYTPEHHHH, IICHXHYECKU MUP YeJIOBEKa, €TO0 CO3HAHUE, a TEJO0 — 3TO OPTaHM3M HYeIOBEKa
WIH )KUBOTHOTO B €r0 BHEIIHUX, (pusmueckux popmax. A. I1maToHOB OYeHb MOAPOOHO OMHUCHIBACT TEIIO MEPCOHAKCH,
MIPUMEHSISI COMOHUMHYECKYI0O U OCTEOHHMMHUYECKYIO JIEKCUKY. [IpumedarenbHO, 4TO BOCHIPHUSITHE IYIIM MEHSETCS IO



X0my mpou3BeeHus. Tak, BO3MOXKHBI CUTYaIlH, YTO AyIIa U TEJIO TECHO NEPETIETCHBI, TPAHUIBI MEXIy HIMH pa3Mbl-
TBI, TEPOU PACCMATPUBAEMOTO pOMaHa abCOIIOTHO HE Pa3AeiAiOT BHYTPEHHHUI MUp 4eloBeKka U ero ¢usuueckue Qop-
MBI. B HEKOTOPBIX ciTydasx Aymia A7t IEpCOHa)Ke poMaHa He BCETAa OYEBUAHO CYIIECTBYET; HEKOTOPBIE COMHEBAIOTCS
B €€ CyIIECTBOBaHUU. Te X&e, KTO YBEpEH, UTO AyIla y YeJIOBEKa €CTh, MOTYT TOYHO ONPENEINTh MECTO €€ HAXOXKICHUS:
3[IeCh HaXOJAT OTPaXKEHHE HAPOIHBIC NMPEICTABICHNS O MECTONOJIOXKEHUH Iy B TENE YeJIOBeKa. ABTOP HCCIIEIOBa-
HUSI IPUXOAUT K 3aKITIOYCHUIO, YTO TEJIO — BAXKHEHINIAsI KaTeTOpHsl, JOMUHHUPYIOIAs U Ha BepOaIbHOM YPOBHE (MHOTO-
KpaTHO MOBTOPSIOIIAsICS B pOMaHe JIEKCeMa meio, COMAaTH3MBl, a TaKKe JEKCEMBI, CoAeprKallie YKa3aHHs Ha COCTOS-
HHE Tella, ero ICUXUYECKUE U (PU3UOIOTHUECKHE XapaKTEPUCTUKH), CIIOCOOHAst MEHATHCS 10J1 BO3/ICHCTBHEM BHEUTHUX
(axTopoB. VI3MeHeHHs He BCeraa MOJI0KUTEIbHBL, OJHAKO BaYKHBI JUIS TOT'0, YTOOBI OCYIIECTBUTDH OIpPEJIEIICHHBIC IIpe-
o0OpazoBaHusi, K KOTOPBIM Bcerna ctpemstcs repou A. [lnaronosa.
Kirouessle cioBa: A. [lnaroHoB, MuQomo3ITHYECKHE OMITO3HUIIUH, TyIla, TEI0, COMaTU3M

N.B. Bugakova

IMPLEMENTATION OF THE DICHOTOMOUS OPPOSITION SOUL/BODY
IN A. PLATONOV'S NOVEL «<HAPPY MOSCOW»

The purpose of the annotated work is to study the dichotomous opposition soul/body in A. Platonov's novel
"Happy Moscow", which is a complex and multi-layered text in which the author raises important philosophical ques-
tions about the nature of man, his soul and body, as well as the meaning of life and destiny, explores various aspects of
human existence, including the relationship between soul and body. In this work, we will understand the soul as the
inner, mental world of a person, his consciousness, and the body is the organism of a person or an animal in its external,
physical forms. A. Platonov describes the body of the characters in great detail, using somonymous and osteonymic
vocabulary. The soul and the body are closely intertwined, the boundaries between them are blurred, the heroes of the
novel under consideration do not separate the inner world of a person and his physical forms at all. As a result, the au-
thor comes to the conclusion that the soul does not always obviously exist for the characters in the novel; some doubt its
existence. Those who are sure that a person has a soul can accurately determine its location: folk ideas about the loca-
tion of the soul in the human body are reflected here. The body is the most important category, dominant at the verbal
level (the lexeme body, somatisms, as well as lexemes containing indications of the state of the body, its mental and
physiological characteristics, which is repeated many times in the novel), capable of changing under the influence of
external factors. The changes are not always positive, but they are important in order to carry out certain transfor-
mations, which A. Platonov's heroes always strive for.

Keywords: A. Platonov, mythopoetic oppositions, soul, body, somatism
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M.A. Xnebyc

MEXAY CIOBOM U MOJTYAHUEM: OHTOJIOI'Ms1 KOMMYHUKAIINA
B POMAHE 0. BYU/bI «/IAP PEYN»

B crarbe uccnenyercst HoBblit poman 0. Byiinsr «/lap peun» (2023). [Ipoananu3upoBaHsl npobiieMaTHKa H 10~
9THKA TPOM3BEJCHUS; PACCMOTPEHBI CHCTEMa NMepcoHaxel, o0pa3 IOBECTBOBATENS, MPOCTPAHCTBEHHAS! OpraHM3aIHs
POMaHHOT'O MHpA, CIOXKETHO-KOMITO3MIMOHHbIEe pemeHus. Ocodoe BHUMaHKE YJIEICHO aHAM3Y XYJ0)KECTBEHHOTO BO-
IUIOILEHUS KaTETOPUM peud, si3blka. [IpocnexuBaercss MO3ULUS aBTOpA MO OTHOLICHUIO K JUAaJOrMYeCKON U MOHOJIOT U-
4yeckor (hopMaM KOMMYHHKAIIMK B TeKcTe poMaHa. OOHapyXHUBaeTcsl CO3ByUne BO33peHui byiibpl Ha quanor ¢ unesiMu
Mmeicsreneit XX Beka (M.M. baxtun, M.K. Mamapnamsuinu). B menoM BBISBICHO, YTO B XyJIOKECTBEHHOM CO3HAHHWHU
MUCATeNsI pedb, CIOBO aKTYaJIM3MPOBAHBI KaK CPEICTBO PEKOHCTPYKIMH MCTOPHUYECKOM MaMATH, KaK KII0Y K Iepeoc-
MBICJICHHIO U TIPEOJIOJICHHUIO HAIMOHABHBIX KOJUIEKTUBHBIX TpaBM. Byiina HarmsiHO 1eMOHCTPHPYET, Kak peyb, CIOBO,
S3BIK UTPAIOT PEIIAOIIYI0 POJIb B IIEPECTPOIKE OOIIECTBEHHOTO M MHIMBHIYyaIbHOTO MBIIIJICHNUS, SIBISSACH Ype3BhIUaii-
HO MOIIHBIM CPeACTBOM (pOopMHpOBaHMS CO3HAHMA, POPM IEATEILHOCTH M Mopand. B pabore Takke oTMedaeTcs 00-
U UHTEpec coBpeMeHHBIX npo3ankoB (E. Bomomaskuna «ABuatopy, JI. Yaunkoi «JlectHuma SIkoBa» U 1p.) K Teme
COBETCKOTO MPOIIJIOTo U 3aIpoc Ha HPaBCTBEHHO-(MIOCO(CKOE OCMBICIEHHE NMPOOIEMATHKH OCPEACTBOM KaTEropuii
SI3bIKA M [IAMSTH, I'JI€ CJIOBO TAK)KE BBIIIOJIHSCT TEPANEBTUUECKYIO (DYHKIIHMIO, TPUOOPETAaET SK3UCTEHIMAIBHBIN H OHTO-
JIOTHYECKUi cMbIc. B craThe aHanm3mpyercs U XyA0KECTBEHHOE BOIUIOLICHUE TEMbI KyJIbTYpHOH TpaHcdopManuu 1
JiecaKkpaln3aluy Xy40KEeCTBEHHOT 0 clioBa. Ve nucarens 0 HbIHEIIHEM COCTOSIHUU PYCCKOM CIOBECHOCTH U 3HAUEHUH
JIUTEPATYphl B O0IIECTBE COOTHOCSTCS C MBICIAMH yueHbIX (B.B. bubuxun, M.M. I'onyOkoB). B 3akirouenun ycraHas-
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JUBAETCS, YTO JUIS BO33PEHHH MHCATENs XapaKTepHO /IBa YPOBHS BOCHPHUATHSA SI3BIKA: OBITHHHO-(QMIOCO(CKUN U KyTIh-
TYPHO-KOJIOBBIH.

KitroueBrie cioBa: pedb, S3bIK, KOMMYHHKAIUS, HCTOPHYECKAs IMaMsATh, KOJUICKTHBHAS TPpaBMa, CeMeifHOe Mpo-
Ioe.

M.A. Khlebus

BETWEEN WORD AND SILENCE: ONTOLOGY OF COMMUNICATION IN Y. BUIDA'S
NOVEL "THE GIFT OF SPEECH"

The article examines the new novel by Y. Buida "The Gift of Speech" (2023). The problematic and poetics of the
novel are analyzed; the system of characters, the image of the narrator (the author's attention to the juvenile hero), the
spatial organization of the novel's world (based on the principle of caste), plot-compositional solutions (the plot in the
genre of crime chronicle as a compositional frame of the text) are considered. Particular attention is paid to the analysis
of the artistic embodiment of the category of speech, language. The author's position in relation to the dialogic and
monologue forms of communication in the text of the novel is traced. There is a consonance between Buida’s views on
dialogue and the ideas of the 20th century thinkers (M.M. Bakhtin, V.V. Bibikhin, M.K. Mamardashvili). In general, it
was revealed that in the artistic consciousness of the writer, speech and word are actualized as a means of reconstructing
historical memory, as a key to rethinking and overcoming national collective traumas. The writer clearly demonstrates
how speech, words, and language play a decisive role in the restructuring of social and individual thinking, being an
extremely powerful means of shaping consciousness, forms of activity, and morality. The work also notes a global in-
terest of modern writers (E. Vodolazkina “Aviator”, L. Ulitskaya “Jacob’s Ladder” etc.) to the subject of the Soviet past
and the request for a moral and philosophical understanding of the problem through the categories of language and
memory, where the word also performs a therapeutic function, acquires an existential and ontological meaning. The
artistic embodiment of the topic of cultural transformation and desacralization of artistic words is analyzed in the arti-
cle. The writer's ideas about the current state of Russian literature and the importance of literature in society are related
to the thoughts of scientists (V.V. Bibikhin, M.M. Golubkov). In conclusion it is established that two levels of language
perception can be traced in the writer’s views: existential-philosophical and cultural-code.

Key words: speech, language, communication, historical memory, collective trauma, family past.
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C.A. Ckypuauna

METOJIOJIOT' Sl M.C. ATbTMAHA B UCCJIEJOBAHUSIX
BOPOHEXCKOM OHOMACTHYECKOM IIKOJIbI

B cratse npencrasnen Bkiag M.C. AnbTMaHa B HCCIIEIOBAaHNE OHOMACTHKH XYyI0)KECTBEHHBIX MPOU3BeIeHNniH. B
cBouX paboTax y4eHBIH BBIJENAET pa3Hble 0COOEHHOCTH TBOPUYECKOTO METOIa MUCATENel, CBI3aHHOTO C BLIOOPOM UMEH
COOCTBEHHBIX, 0003HaUast MPOOIEMBI, KOTOPBIE 10 CUX TIOP BOJHYIOT OHOMATOJIOTOB: aHTPOTIOHUM U XyJ10’K€CTBEHHBII
00pas3, UMs ¥ POTOTHUII TePOs, BEIMBIIIICHHBIA TOMOHUM ¥ PEalIbHBIA | Jp. MeTO0I0THS UCCIIeAOBaHMS COOCTBECHHBIX
uMeH, pa3padboranHas M.C. AJBTMaHOM, OCHOBEIBAETCS Ha IIyOOKOM aHAIIW3€ JHHIBHCTUYCCKUX, JTUTEPATypOBEIIC-
CKHX W KYJIbTyPHO-HCTOPHUYCCKUX ACIIEKTOB OHOMACTHUKH. YUEHBI paccMaTpHBal COOCTBEHHBbIC MMEHA KaK BaXKHBIN
AJIEMEHT XYJI0KECTBEHHOI'O TEKCTa, KOTOPBIH MOXKET HECTH 3HAYUTEIFHYIO CMBICIOBYIO HArpy3Ky W CHOCOOCTBOBATh
PACKpBITHIO aBTOPCKOTO 3aMmbIcia. B ucciieoBatenbckoil AeATeIbHOCTH YYEHOTO MOXKHO BBIJCNUTH CIEIYIOIIUE OCO-
OCHHOCTH: KOMIUIEKCHBIA MOJX0J K OHOMAaCTHUKOHY JIFO0OTO THCATENs, MPOBEJACHUE 3TUMOJIOTHYCCKOTO aHaJM3a KakK-
JIOTO MMEHU, BHISIBJICHHE €T'0 CHMBOJIMKH ¥ HCTOPUKO-KYJIBTYPHOH 00yCIIOBICHHOCTH, MPUMEHEHHE HHTEPTEKCTYaIbHO-
ro aHaJlu3a, ONpeIeieHre BO3MOKHOCTH UMEHH BBICTYINATh CPEJCTBOM CO3/IaHHUS TICHXOJIOTHYECKOTO MOPTPETa Mepco-
Haxa. Meromonorust M.C. AnpTMaHa, 3aKTIOYAIOMIAsACs B BBISIBIICHHH B3aMMOCBSI3HM MMEHH COOCTBEHHOTO C JIPYTHMHU
3JIEMEHTaMHU TEKCTa, B YCTAHOBJICHUH OMOTpagUUeCKuX MPEeANnOChIOK CO3/IaHUsI OHUMOB M UX 00YCIIOBJICHHOCTH HaJlU-
YUEeM TMPOTOTHUIIOB, MPEACTABIIAIONMAs COO0M MHOTOTPAHHBIN M TITYOOKHH TOX0/, TO3BOJISIOIINNA PACKPBITh CHIEITUPUKY
OHOMACTHUYECKHI JlabopaTopuu JIFOOOTO MHUcaTels, MOJIOKEeHa B OCHOBY pabOThl McclenoBaTeneii BopoHeKCkoil oHO-
MacCTHYECKOM mKoJibl, ocHoBaHHOU .M. KoBaneBbiM

Kitouesbie cnoBa: M.C. Anptman, oHoMmactuka, ®.M. [locroeBckuii, JI.H. Toncroil, TomoHuM, aHTpONOHUM,
OHOMAaCTUY€eCcKasi METOAOJIOTHSI.



S.A. Skuridina

METHODOLOGY OF M.S. ALTMAN IN THE RESEARCH
OF THE VORONEZH ONOMASTIC SCHOOL

The article presents M.S. Altman's contribution to the study of onomastics of artistic works. In his works, the
scientist identifies various features of the creative method of writers associated with the choice of proper names, identi-
fying problems that still concern onomatologists: an anthroponym and an artistic image, the name and prototype of the
hero, a fictional toponym and a real one, etc. The methodology of proper name research developed by M.S. Altman is
based on a deep analysis of linguistic, literary, and cultural-historical aspects of onomastics. The scientist considered
proper names as an important element of a literary text, which can carry a significant semantic load and contribute to
the disclosure of the author's intention. The following features can be distinguished in the research activity of the scien-
tist: an integrated approach to the onomasticon of any writer, conducting an etymological analysis of each name, identi-
fying its symbolism and historical and cultural conditionality, using intertextual analysis, determining the possibility of
a name to act as a means of creating a psychological portrait of a character. Methodology of M.S. Altman's work, which
consists in identifying the relationship of a proper name with other elements of the text, in establishing the biographical
prerequisites for the creation of onyms and their conditionality by the presence of prototypes, is a multifaceted and in-
depth approach that allows to reveal the specifics of the onomastic laboratory of any writer, is the basis for the work of
researchers at the Voronezh Onomastic School, founded by G.F. Kovalev

Keywords: M.S. Altman, onomastics, F.M. Dostoevsky, L.N. Tolstoy, toponym, anthroponym, onomastic meth-
odology.
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JUHI'BOKY/IbTYPOJIOI'HA
LANGUAGE AND CULTURE STUDIES
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JI.H. BepxoBbIx

TEHAEHIOUN NEPEUMEHOBAHUS 'EOTPAOUYECKUX OBBEKTOB
KAK OTPA’KEHUE HCTOPHUH U KYJIBTYPbI PETHOHA (HA IPUMEPE
YPBAHOHUMMUU I'OPOJA BOPUCOI'JIEBCKA BOPOHEXCKOHU OBJIACTH)

Craths NOCBSIIEHA N3YYEHNIO TEHACHIMI NepeMMEHOBaHS YIIUI] M IiepeynnkoB roposa bopucornebeka Boponesxckoit
0071acTH B acIieKTe OTPaKEHHUS MMM HCTOPHHU | KyJbTYPbI CTpaHbl, Kpas, ropoaa. B pabore ormeuaercs, 4to B pa3HOE BpeMs K
W3YYECHUIO BOPOHEKCKHX ypOAaHOHMMOB OOpaIlanch MHOTHE BOPOHEKCKHE HccienoBatenu: E. A. BOIXOBUTHHOB, ydeHble
Boporekckolf OHOMACTHYECKOW INKONBI (HaydHBId pykoBogutenmb — tpodeccop I. @.Komanes), H. . Yiuruna,
10. A. Anampkos, B. @. @umarosa, H. 1. KprBoBa. AHaIMN3 TOIOHMMITIECKOTO MaTepraia IMoKasall, 9To OOpHCOTIieOCKue yp-
0aHOHNMBI COXPAHSIOT aMSTh O JIIOJSIX, COOBITHSX MPOIILIOTO, OTPaXkast YacTh SI3BIKOBOM KapTHHBI MUpPA TOTO MEPUO/Ia BpeMe-
HH, KOTJIa 3TU Ha3BaHM: ObUIM JaHbL B mporecce uccnenoBaHust ObLTH YCTAHOBJICHB! XapaKTEepHbIE 0COOCHHOCTH MPOLIECCOB
nieperMeHOBaHKsT YpOaHOHMMOB B boprcornedcke, K KOTOPbIM OTHOCSITCS CIE/yIOIIHE: NIEPEMMEHOBAHUE BHYTPHIOPOJICKHX
TonorpaduuecKux 0OBEKTOB HEMIOCPECTBEHHO CBSI3aHO C MCTOPHEH M KyJIbTYypOM CTpaHbl, Kpast, FTOpo/ia; M3MEHEHHs B ypOaHO-
HUMHHU OOYCIIOBJICHBI YCTpaHEHHEM HOMUHAIIMM, TAHHBIX B YECTh 3/PABCTBYIOIIMX JHOJCH, YCTpaHeHHEM OJJMHAKOBBIX, «IBOH-
HBIX» WM «TPOMHBIX» HAa3BaHWH, YKPYITHEHHEM TeorpauuecKuX oObEeKTOB; 3HAYUTENLHOE YHCIIO0 NMEePEeNMEHOBAHUH YITUI] U
TIEPEYIIKOB CBSA3aHO C COXpaHEeHNEM aMsTH o0 Bemmkoii OtedecTBeHHOMH BoiiHe, 0 6opucornebdiax — ['eposx Coerckoro Coto-
33, 00 M3BECTHBIX JIFO/UIX M BBIIAIOIINXCS 3eMisikax. OCHOBHBIMU MCTOPHYECKHMH (haKTOpaMH, MOBIHSBIINMH HA IIEPEUMEHO-
BaHHe Teorpaduueckix 00bekToB B bopricoriebceke, sistoress OkTs0pbekas peporonus 1917 roma, Bemmkas OtedecTBeHHAS
BoitHa. Ha ocHOBaHMM aHaiM3a TPUYMH TIepEeMMEHOBaHMs ypOaHOHUMOB B ropojie boprcoriedcke Boponexckoit obmactu 3a
niepuon ¢ 1918 ronga no Hacrosimee BpeMsi ObUTH yCTaHOBJIEHBI CIIEAYIONIME TEHICHIMN ITEPEMMEHOBAHMS TeorpaduuecKuxX
00OBEKTOB, CBSI3aHHBIE C UCTOPHEH U KyJIbTYpOI CTpaHBI, PETHOHA, TOPO/IA: UACOJIOTHYECcKasl, YTHIMTAPHO-aIMUHHUCTPATHBHAS,
MEMOpaTHUBHAs, HHTEPHAIIMOHAIBHASL

KiroueBble cji0Ba: OHOMACTHKA, TOMIOHUMUSI, YPOaHOHUMUSI, TTEPEMMEHOBaHMs reorpadudeckux o0beKToB, BopoHek-
CKasi 00JIacTb.

L.N. Verkhovykh

TRENDS IN RENAMING GEOGRAPHICAL OBJECTS AS A REFLECTION OF
THE HISTORY AND CULTURE OF THE REGION (ON THE EXAMPLE OF
URBANNYMY OF THE CITY OF BORISOGLEBSK, VORONEZH REGION)

The article is devoted to the study of trends in renaming streets and lanes in the city of Borisoglebsk in the VVoronezh re-
gion in terms of their reflection of the history and culture of the country, region, city. The work notes that at different times many
Voronezh researchers turned to the study of Voronezh urbanonyms: E.A. Bolkhovitinov, scientists of the VVoronezh onomastic
school (scientific supervisor - professor G. F. Kovalev), N. I. Ulitina, Yu. A. Apalkov, V. F. Filatova, N. I. Krivova. Analysis of
toponymic material showed that Borisoglebsk urbanonyms preserve the memory of people, events of the past, reflecting part of
the linguistic picture of the world of the period of time when these names were given. In the course of the study, characteristic
features of the processes of renaming urbanonyms in Borisoglebsk were established, which include the following: renaming of
intracity topographic objects is directly related to the history and culture of the country, region, city; changes in urbanonymy are
due to the elimination of nominations given in honor of living people, the elimination of identical, "double" or "triple" names, the
consolidation of geographical objects; a significant number of renaming of streets and lanes is associated with preserving the
memory of the Great Patriotic War, of Borisoglebsk residents - Heroes of the Soviet Union, of famous people and outstanding
fellow countrymen. The main historical factors that influenced the renaming of geographical objects in Borisoglebsk are the Oc-
tober Revolution of 1917, the Great Patriotic War. Based on the analysis of the reasons for the renaming of urbanonyms in the
city of Borisoglebsk, VVoronezh Region for the period from 1918 to the present, the following trends in the renaming of geograph-
ical objects associated with the history and culture of the country, region, city were established: ideological, utilitarian-
administrative, memorial, international.

Key-words: onomastics, toponymy, urbanonymy, renaming of geographical objects, \Voronezh region.
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H.A. Caurupéna

JUHTBOKYJbTYPOJIOTHUECKOE CBOEOBPA3ZUE HAUMEHOBAHUI
KOHTAKTHbBIX 30H B COBPEMEHHOM BEJIOPYCCKOM S3bIKE

Meraduzndeckasi MHOTOIPaHHOCTD U Ype3BbIYaliHas CEMUOTHYHOCTh (PeHOMEHA MOIPaHNYbs AENAI0T €ro J0CTa-
TOYHO CJIOXHBIM NPEeAMETOM onucaHud. [ ClIaBIHCKOH JIMHIBOKYJIBTYPOJIOTUU OCOOEHHO aKTyanbHOM ocTaéTrcs mpo-
OJeMa BapUaTUBHOCTU Ha3BaHUH COINpPEEIbHBIX TEPPUTOPHIA B COBPEMEHHOM OEJIOPYCCKOM sI3bIKE. 3a/iaua yTOYHEHHS
CEeMaHTHKO-IIParMaTH4ecKoro MoTeHIMala JAaHHBIX MPOCTPAHCTBEHHBIX HAUMEHOBAaHUH MMeEEeT 0co0oe 3Ha4YCHHUE s
JIeKCUKOrpayecKoil MpakTHKU. B craTbe MpeanpuHsATa MOMBITKA OCMBICIECHHUS TPUYHMH IMOSIBJICHUS B OElIOpYCCKOM
SI3BIKOBOM CTUXWHM HOMHHATHBHOTO pa3sHOOOpa3us NpH 0003HAUYEHHH KOHTAKTHBIX 30H C Y4€TOM OCOOEHHOCTEH BBIpa-
JKEHHSI M KOHKPETH3aLUU SK3UCTEHLIHAIBHOTO COAEPKAHUS MOHATUS MOTPaHUYbE B PANEC OTAEIBHBIX JIOKaTHBOB. He
HCKJIIOYEHO, YTO TOSBJICHHUE aJIbTEPHATHBHBIX ONPEEIICHUI MOTPaHUYbs B S3bIKE CBA3aHO CO CTPEMIICHHEM OelopycoB
Ha3BaTh 00Jiee TOUHBIM U EMKHM CIIOBOM MECTO CBOETO NMPUCYTCTBHSI OTHOCHUTEIBHO IPYTHX JIIOAEH U 0OBEKTOB, CaMO-
naeHTHUKanned. AHaAIU3 MPEICTAaBICHHOTO MaTephaia MO3BOJSET MPHUHTH K BBIBOLY O TOM, YTO MHOTOMEPHOCTb
MIPOCTPAHCTBA MOTPAHNYBSI BBIPAXKACTCS B OETIOPYCCKOM SI3bIKE OPUTHHAIBHON BapHATHBHOCTBIO CIIOBHBIX HOMHMHAINH,
Ha/IeTIEHHBIX [IEHHOCTHO-CUMBOJIMYECKUM CMBICIOM. HecMOTps Ha TO, UTO B KOHTEKCTE PEalbHOTO HCIOIb30BAHUS OHU
MOTYT OBITh B3aHMMO3aMEHSAEMBIMHU, CINTATh UX MOJHBIMU 3KBUBAJICHTAMH, BUIUMO, Hellb3d. M3yueHue aTumMosnorude-
CKOW HAaIlOJHEHHOCTH, MEXaHW3MOB 00pa30BaHMs U MapaJlIeIbHOrO (YHKIIMOHUPOBAHUS TAKUX JIOKATHBOB IPECTAB-
JISeT 3BPUCTUYECKYIO 3HAYMMOCTb HE TOJBKO JJIS IMHIBUCTUKH, HO U JUI1 UHTETPATUBHBIX HCCICIOBAHUI B T'yMaHHUTa-
puctike B 1iejoM. OnucaHHble HAUMEHOBAHMS KOHTAKTHBIX 30H 3aHMMAIOT 3HAYUTEIBHOE MECTO B (DOPMHPOBAHHMHU
CTPYKTYpPBI 3THONPOCTPAHCTBA U, 0€3yCIOBHO, 000ralaf0T HALIMOHAJBHYIO KapTHHY MUPOBOCIIPHATHSL, CO3/aBasi OTIH-
YUTENBHBIM ICUXOMEHTAJIBHBIA 00pa3 MHpa, KOTOPBI BKIIOYAECT CHCTEMY KOOPAMHAT IOTPAHUYBS, YTBEPKIEHHYIO B
SI3BIKOBOM CO3HAHUH.

KiroueBrble cnoBa: (peHOMEH IOTpaHUYbs, KOHTaKTHasl 30Ha, IMPOCTPAHCTBEHHBIE KAaTETOPHH, BAPHATHBHOCTD,
HaNMEHOBAHHE, KOHTEKCT.

N.A. Snigiriova

LINGUOCULTUROLOGICAL ORIGINALITY OF THE NAMES OF CONTACT ZONES
IN THE MODERN BELARUSIAN LANGUAGE

The metaphysical versatility and extreme semiotic nature of the borderland phenomenon make it a rather com-
plex subject of description. The problem of variability of names of adjacent territories in the modern Belarusian lan-
guage remains particularly relevant for Slavic linguacultural studies. The task of clarifying the semantic-pragmatic po-
tential of these spatial names is of particular importance for lexicographic practice. The article attempts to understand
the reasons for the emergence of nominative diversity in the Belarusian linguistic environment when designating con-
tact zones, taking into account the peculiarities of expression and specification of the existential content of the concept
of borderland in a number of some locatives. It is possible that the emergence of alternative definitions of borderland in
the language is connected with the desire of Belarusians to use a more precise and capacious word to describe the place
of their presence relative to other people and objects, self-identification. The analysis of the presented material allows
us to conclude that the multidimensionality of the borderland space is expressed in the Belarusian language by the
original variability of word nominations endowed with value-symbolic meaning. Despite the fact that in the context of
real use they can be interchangeable, they apparently cannot be considered complete equivalents. The study of the ety-
mological content, mechanisms of formation and parallel functioning of such locatives is of heuristic importance not
only for linguistics, but also for integrative research in the humanities in general. The described names of contact zones
occupy a significant place in the formation of the structure of the ethnospace and, undoubtedly, enrich the national pic-
ture of worldview, creating a distinctive psychomental image of the world, which includes a system of border coordi-
nates, established in linguistic consciousness.

Key words: borderland phenomenon, contact zone, spatial categories, variability, name, context.
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B.A. MomyaHoBa

ITAPAJUVIEJIBHBIE OBPA3HBIE CPABHEHU A C KOMIIOHEHTOM
«KAK» / “COMMO”, “COMME” B PYCCKOM U ®PAHIY3CKOM A3bIKAX
N BO3MOXHOCTHU UX UCITOJIB30BAHUSA B IPAKTUKE ITPEIIOJABAHUSA PKU

(Paboma evinoanena npu gpurancosoil nodoepoicke Munucmepcmea npoceewenust Poccuiickoti @edepayuu 6 pamxax
BbINOJIHEHUS 20CYOAPCMBEHH020 3a0anus 6 cepe nHayku (nomep memvl QRPK-2024-0021))

JlaHHasi cTaThsl MOCBSILEHA aHAIN3Y CTPYKTYPHBIX 0COOCHHOCTEH MapajiebHbIX 00pa3HbIX CPaBHEHUI, O KO-
TOPBIMH TIOHUMAIOTCS YCTOWYMBBIE KOHCTPYKIMH, IIOCTPOSHHBIE 110 OJHOM rpaMMaTHYeCKON MOENH, UMEIOIUe CXO-
JKee WM OJMHAKOBOE JIEKCUUECKOEe 3HAYCHUE B Pa3HbIX SA3bIKaX M OTpaXkalollue crenuduieckue 0COOEHHOCTH KaKoro-
00 SIBIEHUS WM €TO NPU3HAKA, B PYCCKOM H (DPAHITY3CKOM S3bIKAX M BBIIBICHHUIO BO3MOKHOCTEH MX HCIIOJIB30BAHUS
Ha 3aHATHSX [0 PYCCKOMY SI3BIKY KaK MHOCTpaHHOMY. B pabore mpuBoanTcs KpaTkuii 0030p HaydHBIX pabOT OTedecT-
BEHHBIX M 3apyOC)KHBIX YIECHBIX B 00JIACTH M3Y4EHHS CPAaBHUTEILHBIX KOHCTPYKIMH C TOUKH 3PCHMS PA3INYHBIX aCTIEeK-
TOB JIMHTBUCTHYECKON Hayku. OOOCHOBBIBAETCS aKTyaJbHOCTh HACTOSIIErO NCCIIEIOBAHHSA B KOHTEKCTE pealM3yeMbIX
MEXIYHApOAHBIX 00pa30BaTEIbHBIX TPOEKTOB, HATIPABICHHBIX Ha IIPOJBIDKCHHE PYCCKOTO SI3bIKa M POCCHHUCKON KyJb-
TypBl, MOJJIep>KaHHBIX MHUHHCTEPCTBOM IpocBenieHust PO 1 opueHTHpOBaHHBIX Ha cTpaHbl (paHkodoHHON AdpHKH.
Bripensrores Haubouiee 4acTOTHBIE THIIBI TapaylIeIbHBIX 00pa3HBIX CPAaBHEHUH, B CTPYKTYPE KOTOPBIX OOHApYKHUBaeT-
Csl OTCBHUIKA K HAUMEHOBAHMSIM KMBOTHBIX, PUPOJHBIX SBJICHHH, NPOJYKTOB IMTAHUS WM yKa3aHHe Ha apTe(dakThl
(6erToBBIC TIpeaMeThl). IIpearaercs onucanye ABJICHUS BAapHATHBHOCTH JEKCHYECKHX KOMIIOHEHTOB B CTPYKType HC-
ClIelyeMbIX KOMIApaTUBHBIX KOHCTPYKIMH, IMOATBEPIKAAIONIEr0 Hauu4due oOpa3HOW CHHOHMMHH B PYCCKOM U (paH-
I[y3CKOM f3bIKax. PaccMaTpuBaroTCs MPUHIHIIEL, JIS)KAIINE B OCHOBE PYCCKHUX U (PAHI[y3CKUX IKBUBAJICHTHBIX CPaBHE-
HUMH, TaKHe, KaK CXOJICTBO BHYTPEHHHX IPU3HAKOB COIIOCTABIISIEMBIX SIBIICHUH, NX BHEIIHEE 1T0100He WK aJuleropude-
CKO€ comocTajeHue. JlenaeTcsi BBIBOJ O PacIpOCTPAHCHHOCTH CXOXKMX MOAENEH IOCTPOSHHsT 00pa3HBIX CpPaBHEHHH C
KOMIIOHEHTOM «Kak» / “commo”, “comme” B pycCKOM U ()PaHITy3CKOM sI3bIKaX W BaXXHOCTH WX MPUMEHEHUs B 00pa3o-
BaTeJIbHOW NMpaKkTuke Mpu padbore ¢ PpaHKOPOHHOHN appUKaHCKON ayINTOpUEH /I MOBBINICHHS MOTHBAIMM K M3yde-
HHIO PYCCKOTO SI3BIKA.

KiroueBble cioBa: napasienbHble 00pa3Hble CpaBHEHUS, PYCCKHUH S3bIK, (PAHIY3CKUH S3BIK, PyCCKUH S3bIK KaK
HWHOCTPaHHBIHN, CTPYKTYPHbIE 0COOCHHOCTH, 00pa3Has CHHOHIMMS, SKBUBAJICHTHBIE CPAaBHEHHS.

V.A. Molchanova

PARALLEL FIGURATIVE COMPARISONS WITH THE COMPONENT
"LIKE" /"COMMO", "COMME" IN THE RUSSIAN AND FRENCH LANGUAGES
AND THE POSSIBILITIES OF THEIR USE IN THE PRACTICE OF TEACHING

RUSSIAN AS A FOREIGN LANGUAGE

(The work was carried out with the financial support of the Ministry of Education of the Russian Federation as
part of the State Assignment in the field of science (topic number QRPK-2024-0021))

This article is devoted to the analysis of structural features of parallel figurative comparisons, which are under-
stood as stable constructions built on the same grammatical model, having similar or identical lexical meaning in differ-
ent languages and reflecting specific features of any phenomenon or its feature, in Russian and French and identifying
the possibilities of their use in classes on Russian as a foreign language. The paper provides a brief overview of scien-
tific works of domestic and foreign scientists in the field of studying comparative constructions from the point of view
of various aspects of linguistic science. The relevance of this study is substantiated in the context of international educa-
tional projects aimed at promoting the Russian language and Russian culture, supported by the Ministry of Education of
the Russian Federation and focused on the countries of Francophone Africa. The most frequent types of parallel figura-
tive comparisons are identified, in the structure of which a reference to the names of animals, natural phenomena, food
products or an indication of artifacts (household items) is found. The article offers a description of the phenomenon of
variability of lexical components in the structure of the studied comparative constructions, confirming the presence of
figurative synonymy in Russian and French. The principles underlying Russian and French equivalent comparisons are
considered, such as the similarity of internal features of compared phenomena, their external similarity or allegorical



comparison. A conclusion is made about the prevalence of similar models of constructing figurative comparisons with
the component "like" / "commao", "comme" in Russian and French and the importance of their application in educational
practice when working with a Francophone African audience to increase motivation for learning Russian.

Key words: parallel figurative comparisons, the Russian language, the French language, Russian as a foreign
language, structural features, figurative synonymy, equivalent comparisons.
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B.B. Karepmuna, H.b. [llepmnesa

IMPUHIUITI AHAJIOI'MU B AHI'JIOA3BIYHOM HEOJIOIT'MYECKOM JIUCKYPCE

AKTyanbHOCTh HCCJICAOBAHHUS OOECIeUeHA HEMPEPHIBHBIM PACIIMPEHUEM KOPITyCca aHTJIOSN3BIMHON HEONOrHde-
CKO#i JIEKCHKH, [TOCTOSHHBIM HHTEPECOM YUEHBIX K JAHHOM, HanGoyiee BOCTpeOOBAHHON YaCTH aHIJIOS3BIYHOTO HEOJIO-
TUYECKOT0 AUCKYpCa, HEOOXOAMMOCTHIO HAYYHOW HMHTEPIPETAlNH OTOOPaXKCHHS KOJUICKTHBHOTO OIBITA B aHAIU3H-
pyemMoM Iwiacte Jiekcuku. Llens cTaThi — aHaIM3 0COOCHHOCTEH HEONOTU3MOB aHIIIOS3BIYHOTO AUCKYypCca, 0Opa3oBaH-
HBIX TPH OMOILY MPUHIHKIA aHanoruk. MeTomonorndeckoil 6a30if MCCICAOBaHUS IOCTY)KAIH PabOThl YUCHBIX, H3Y-
YalOLINX CEMAHTUYECKHE U CIIOBOOOPA30BATEIbHBIE OCOOCHHOCTH HOBOM JICKCHUKH. [IPAKTHYECKHM MAaTepHAIOM II0-
CIIYKUJIN AHTJIMHACKUHA HEOJOTrMYECKHUE CAWHUIIbBI, B3ATHIC U3 HeOFpa(bI/ILIeCKI/IX HUCTOYHHUKOB. MO[[GJ'II/IpOBaHI/Ie B SA3BIKC
SABIACTCA MOUIHBIM MHCTPYMEHTOM U3YUCHHA W OIMMMCAHUA MPOICCCa BOSHUKHOBCHUSA HOBBIX CIWHUII. Ka)K,uoe CJIOBO
o6namaer cI0BoOOPa30BATENIBHBIM MIOTEHI[HAIOM, T.C. CIIOCOOHOCTBIO CO34aBaTh HOBBIC CIIOBA IO CYIICCTBYIOLIUM B
S3BIKE CIOBOOOpPA30BaTENbHBIM MOZeIM. Eciu c10BooOpa3oBaTenbHas akTHBHOCTh — 3TO CYIIECTBYIONIMI S3BIKOBOM
¢axT, peanbHasi ctocOOHOCTH 00OPa30BBIBATH JEPHBATHI, TO CIOBOOOPA30BaTEIbHBIN MOTEHIUAT — 3TO HE peajbHOE, HE
pearr30BaHHOE CBOMCTBO (CIIOCOGHOCTH) CIIOBA, KOTOPOE MPH COOTBETCTBYIOMINX OOCTOSTENBCTBAX MOXET OBITH pea-
JM30BaHO. BHyTpeHHHE 3aKOHBI Pa3BUTHSL A3bIKA OIPEACISIFOT HEOOXO0IMMOCTh 00Pa30BaHMUsI HOBBIX CJIOB [0 TEM MO/e-
JSIM ¥ CJIOBOOOPA30BaTEIBHBIM TUIIAM, KOTOPBIC CYIIECTBYIOT B S3BIKC HJIM BO3HHKAIOT BHOBB B CBSI3H C BBIJICICHHEM
HOBBIX OCHOB U HCIIOJb30BAHUEM HOBBIX a()(PUKCAIBHBIX JIIEMEHTOB, Pa3BUTHEM H YCOBEPIICHCTBOBAHHEM CHCTEMBI
CIIOBOOOpa30BaHMs. AHAIIM3 HEOJOTH3MOB B aHIIIMHACKOM SI3bIKE TIPH IIOMOIIY MPUHIIMIIA AHAJIOTHHU TI03BOJIMI YBHICT
UX TPUCYTCTBHE B CIOBOCIOXKEHUH, OJICHINHTe, a00peBHALIMN KaK OCHOBHBIX CIIOCO0AaX CII0BOOOPAa30BaHUsS; UX (YHK-
IMMOHWPOBAHUEC B PAa3HBIX BUJaX JUCKYpCa, CBUACTCILCTBYCT 00 MX BaXXHOCTH B JKH3HU COBPEMEHHOI'O aHIJIOA3BIYHOI'O
06H_[eCTBa, a TaK¥XKC MOAYCPKUBACT UX CBA3b C ICHHOCTHBIMH YCTaHOBKaMHU.

KiroueBbie croBa: HEOJIOTHYECKas SIUHUIA, TIPUHIIAI aHAIOTHH, CII0BOOOPA30BaHHEe, aHTIIOS3BIYHBINA THCKYPC,
AKCHOJIOTHsl, HOMUHALUS, Heorpadusi.

V.V. Katermina, N.B. Shershneva

THE PRINCIPLE OF ANALOGY IN ENGLISH NEOLOGICAL DISCOURSE

The importance of the research is ensured by the continuous expansion of the corpus of English neological vo-
cabulary, the permanent interest of linguists in the most demanded part of the neological English discourse, the need for
scientific interpretation of the display of collective experience in the analyzed layer of vocabulary. The aim of the arti-
cle is the analysis of the characteristics of neological units of the English discourse formed using the principle of analo-
gy. The methodological basis of the study was the works of scientists who analyzed the semantic and word-formation
potential of new vocabulary. The neological units were taken from neographic dictionaries. Modeling in language is a
powerful tool for studying and describing the process of emergence of new units. Each word has word-formation poten-
tial, i.e. the ability to create new words according to existing word-formation models in the language. If word-formation
activity is an existing linguistic fact, a real ability to form derivatives, then word-formation potential is not a real, unre-
alized property (ability) of a word, which under appropriate circumstances can be realized. Internal laws of language
development determine the need to form new words according to those models and word-formation types that exist in
the language or arise again in connection with the allocation of new bases and the use of new affixal elements, the de-
velopment and improvement of the word-formation system. The analysis of neologisms in the English language using
the principle of analogy made it possible to see their presence in compounding, blending, abbreviation as the main
methods of word formation; their functioning in different types of discourse, indicates their importance in the life of
modern English-speaking society, as well as their connection with the axiological orientations.

Key words: neological unit, principle of analogy, word formation, English discourse, axiology, nomination,
neography.
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JUHTBOKYJIbTYPOJIOTHUECKHUI AHAJIN3 KOHIIENITA «bOXET»
B BAIIKUPCKOM A3bIKE (HA MATEPHUAJIE XYJTOXECTBEHHOI'O TEKCTA
«BOXET KOIIO IOJBIHAH» T. KHEKBAEBOM)

Hacrosmas craThs MOCBSINEHA aKTyaJlbHOM MpoOjeMe — JMHTBOKYJIBTYPOJOTHYECKOMY aHAIM3y KOHIIENTa
«Ooxer» B OAIIKMPCKOM SI3BIKE; JIEKceMa «OaXeT» B IEepPEeBO/E Ha PYCCKUH SI3BIK O3HAYaeT «cyacThe». B pabore pac-
KPBIBACTCs COJEP)KaHUE IMOLIMOHATIBHOTO KOHIIENITA «CYAaCThe» KaK 0a30BOrO KOHIIENTA JIMHTBOKYJIBTYpPHL. B Kaxmon
JIMHTBOKYJIBTYpEe UMEIOTCS KaK HAI[MOHATbHO-CIEM(pHIECKHe KOHILENTHI, OTPaKafolIie CaMOOBITHOCTh 3THOCA, TaK U
YHHUBEpCaJbHbIE KOHLIENTHI, XapaKTepHbIE IS BCEX MM OOJBIIMHCTBA HapoAoB Mupa. K 4nciIy Takux YHHBEpPCAIbHBIX
KOHLIENITOB OTHOCSTCS, PEX/E BCEro, SMOLMOHAIbHBIE KOHIIENITHI, TAKKE KaK JII0OOBb, HEHABHUCTh, CUACThE, PaJ0CTh.
CremyeT OTMETUTh, YTO SMOLMOHAIBHBIE KOHIICNITH! SBISAIOTCA YHUBEPCAIbHBIMU TSI BCEX A3BIKOBBIX KapTHH MHpa C
TOYKHU 3pEHHUs] HeBepOaJIbHOM penpe3eHTally, I03TOMY B paboTe paccMaTpUBAIOTCS UX PEJIMTHO3HBIN U IICUXOJIOTHY e-
CKUi1 acTeKThl. BbIsiBIIEH LIeNbIH psiJl YHUBEPCAIBHBIX, B TOM YHCIIE M HAIIMOHAIBHO-CIIEU(PUIECKUX, KOHIIENTYaIbHBIX
JMHUH. AKTyaJbHOCTh JAHHOW CTaThU HAa COBPEMEHHOM 3Talle HE BBI3BIBAET COMHEHNS, OCKOJBKY paboTa MOCBSIIeHa

OecKopbhICTHOU JIFOOBH K cBoell PommHe. DTO HE TONBKO accomUanyus ¢ reorpapuIecKuM MON0KeHHEeM, HO B C LICHHOM
JUIsL aBTOpa KYJIbTYpOH, TpaAuLUsIMU, MEHTAIUTETOM, SI3bIKOM COOTEUECTBEHHHKOB. Kak nepenaroT auTepaTypHble UC-
TOYHUKH, 0OCOOEHHO OCTPOTY YYBCTB JIFOOBH K PoiHe denoBek omymaeT, moObBaB Ha dyxOuHe. [ToATiMHHABIX BepXOB
peMecia OIUCaHus JIFOOBU K MECTY POXKIEHHS, POJHON KyIBTYpe, S3BIKY TOCTUTIN aBTOPHI IIPOU3BEICHHIA, TTOCBAIICH-
HBIX HOCTaJbIMU. B paMkax HacTOsIIEero HCClIeIOBaHMUsS MaTepHaIOM JUIsl aHalu3a IMOCIYXKWUIM 3aMETKU TypHUCTa
«baxer komo roneiHan» T. KuekbaeBoit. Tema mo0BU k cBoell PonuHe Hamina oTpakeHre B KaXI0M KOMIIO3UIIMOHHOM
€AMHHULIEC aHAIU3UPYEMOI0 XYJ0KECTBEHHOTO TEKCTA.

KitoueBbie cioBa: TUHTBOKYJIBTYPOJIOTHS, TMHTBOKYJIBTYPHBIN KOHIIETIT, SI3bIK U KYJIbTYpa, MEHTAIIUTET, YHUBEP-
caJibHbIe KOHIIETITHI, SMOIMOHAIBHBINA KOHIIETT, ’THOC, CYACThe, TI000BH K PoanHe.

I.S. Khamitov, G.R. Bayramgulova, Y.A. Kulueva, G.S. Iskhakova

LINGUOCULTUROLOGICAL ANALYSIS OF THE CONCEPT “BOXET” IN THE
BASHKIR LANGUAGE (BASED ON THE MATERIAL OF THE LITERARY TEXT
“BOXET KOIIO IOJBIHAH” BY T. KIEKBAEVA)

The present article is devoted to a topical problem — the linguocultural analysis of the concept “6oxer” in the
Bashkir language which translated into Russian means “happiness”. The work reveals the content of the emotional con-
cept “happiness” as a basic concept of linguistic culture. In every linguistic culture there are both nationally specific
concepts that reflect the identity of an ethnic group, as well as universal concepts that are characteristic of all or most
peoples of the world. These universal concepts include, first of all, emotional concepts such as love, hatred, happiness,
joy. It should be noted that emotional concepts are universal for all linguistic pictures of the world from the point of
view of non-verbal representation, therefore the work examines their religious and psychological aspects. A number of
universal, including nationally specific, conceptual lines have been identified in the work. The relevance of the article at
the present stage is beyond doubt since it is dedicated to selfless love for one’s Motherland. This is not only an associa-
tion with the geographical location, but also with the culture, traditions, mentality and language of compatriots that is
valuable to the author. As literary sources convey, a person becomes especially aware of the acuteness of feelings of
love for the Motherland after visiting a foreign land. Writers of works devoted to nostalgia have reached the true heights
of the craft of describing love for the place of birth, native culture and language. Within the framework of the present
investigation, the material for analysis was the notes of the tourist “boxet koo tonbHan” by T. Kiekbaeva. The theme
of love for one’s homeland is reflected in each compositional unit of the analyzed literary text.

Keywords: linguoculturology, linguocultural concept, language and culture, mentality, universal concepts, emo-
tional concept, ethnicity, happiness, love for the Motherland.
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E.C. MacnoBa

IKOHOMUNYECKASA TEMATHKA B MACCOBOM BECIIJIATHOM U3JAHUU
«'OPOACKAS I'ABETA» (TOMCK, 2009-2013)

CraThs MOCBSIICHA OCOOEHHOCTSIM PAaOOTHI C 3KOHOMHYIECKOH TEMATHKOH B MAaCCOBOM PETHMOHAIBHOM H3IaHHH.
AHanmupyercsi ’KaHpOBO-TEMaTH4YECKass MOAENb Ta3eThl, CHCTeMa pPyOpHK, a TakkKe OCOOEHHOCTH TIpadHYecKOTo
odopmienns. M3ydqaercs onbIT UCIIONb30BaHM HHPOTrpadukn B ropoAcKkoM m3laHuu. VccinenoBanne 5KOHOMHYECKOH
TEMaTHKH B perHoHanbHON mpecce XX-XXI| BeKOB ocTaeTcs 0HOH M3 aKTyaJbHBIX 3a/1ad, CTOSIINX TIepel] HCCIIea0Ba-
TEJIIMU. DKOHOMHYECKas )KYpHAINCTHKA B PErMOHAaX HA JaHHBI MOMEHT M3yueHa ci1abo, XOTA B OTICIBbHBIX padoTax
paccMarpuBaroTcsi 0COOCHHOCTH TI0/1a4u JIeJIOBOW WH(OpMAalUK, CO3AaHHs PEKJIAMHBIX TEKCTOB B MHTepHeT-CMMU n
MeCTHOI nepuoauke. OAHAKO A0 CHX MOpP CYIIECTBYET PsJ CHOPHBIX BOIPOCOB, CBA3AHHBIX C MEpUOIU3aLMEN HCTOPUU
PETHOHAIBHBIX JENOBBIX M3/[aHUil, C OTpeielIeHeM THUIIOB M3JaHuil, paboTaBIINX ¢ YKOHOMUYECKOI MH(popMaLmen, 1
1.1. Tarke ucciaenoBaTeIsiMi He TIOJAHUMAICS BOIPOC 00 0COOEHHOCTSIX MOBBILIEHNS () (HEKTUBHOCTH M JOCTYITHOCTH
MaTepHalioB YKOHOMHYECKON TEMAaTHKH, B TOM YHCJIE HE VIS CICHHAIN3UPOBAHHOMN, HO M U1 MAaCCOBOH ayAWTOPHH,
KOTOpBIE JOCTUTAIOTCA Onaromaps NMPUMEHEHHIO COBPEMEHHBIX CPEICTB JKYypHAIMCTHUKHU. Llenpio Hacrosmied paboThI
SIBISIETCSI M3ydeHHE OCOOCHHOCTH IMOJAa4YM MaTepUaloB 3KOHOMHYECKOW TEMaTHKH Ha CTPAHHIAX MacCOBOTO PEruo-
HaJbHOIO M3JaHus. Marepuaiom ucciaenoBanus crana «l opoackas razeray», Beixoausiias B Tomcke B 2010-x rogax.
Bbrino usyueno 104 Homepa razetsl, BeixoauBmux B nepuod ¢ 2009 nmo 2013 rr., B HUX BbIsBIEHO 109 TEKCTOB 3KOHO-
MHUYECKOI TEeMaTHKH, HAIMCAHHBIX B PA3IMYHBIX jKaHpPax. MeToIbl UCCIEI0BaHNS: HCTOPUKO-TUIIOIOTHYECKUI aHaIN3,
METOJIBI MCCIIEJIOBAaHMUs BH3yalbHOro Marepuaina. «l'opoackas raseray, peryispHo BeixoauBmas B 2009-2013 romax
TupaxoM 6osee 100 ThICAY 3K3EMIUIIPOB U PacTIPOCTPAHSBINAsACS OECIIaTHO, TO3BOJIMIIA TO3HAKOMHUTH C SIKOHOMHUKOI

Kak Ha ypoBHE Makpo ({enepamus, 061acTb, TOPOJ), TaK U HA MHUKPO — B paMKaX OTAEIBHBIX JOMOXO3IHCTB, — 0OJIb-
moe KoimdecTBo ToMuueld. OcobeHHOCThI0 «I 0posicKOol ra3eThl» OBUIO aKTHBHOE HCIIOJIb30BaHME WHporpaduku: oHa
nepBoii B Tomcke n ToMckoii obsacTi Havalla Ha PEeTYJSIPHOM OCHOBE HMCIOJNB30BaTh 3Ty (OPMY IMOJadd Marepuaa.
MO>XHO TOBOPHTH O 3HAYMMOM BKiIazie «I 0pojcKoi ra3eTs» B (pOpMHUPOBAHHE 3KOHOMHYECKOW KyJIbTYpHl U 00pa3o-
BaHHOCTH CPEAH TOPOXKAH M OTPOMHYIO POJIb CHITPAJIO B TOM HCIIONIb30BaHUE MH(POTrpahuKN Ha perysIpHOil OCHOBE.

KiroueBble cioBa: )KypHaJIMCTHKA, SKOHOMUUECKAs )KYPHAJIMCTHKA, PETHOHAJIbHAS )KYypHAIUCTHKA, HHporpadu-
Ka, MaCCOBBIE M3/IaHHS.

E.S. Maslova

ECONOMIC TOPICS IN THE FREE MASS EDITION “CITY NEWSPAPER”
(TOMSK, 2009-2013)

The article is devoted to the peculiarities of working with economic topics in a mass regional edition. The article
analyzes the genre-thematic model of the newspaper, the system of headings, as well as the peculiarities of graphic de-
sign. The experience of using infographics in the city edition is studied. The study of economic topics in the regional
press of the XX-XXI centuries remains one of the urgent tasks facing researchers. Economic journalism in the regions is
poorly studied at the moment, although some works consider the peculiarities of presenting business information, creat-
ing advertising texts in the Internet media and local periodicals. However, there are still a number of controversial is-
sues related to the periodization of the history of regional business publications, the definition of the types of publica-
tions that worked with economic information, etc. Also, researchers have not raised the question about the peculiarities
of increasing the effectiveness and accessibility of materials on economic topics, including not for specialized, but also
for mass audiences, which are achieved through the use of modern means of journalism. The purpose of this paper is to
study the peculiarities of presentation of economic materials on the pages of a mass regional edition. The material of the
study was "City Newspaper", published in Tomsk in the 2010s. We studied 104 issues of the newspaper published be-
tween 2009 and 2013, in them we found 109 texts of economic topics written in various genres. Research methods: his-
torical-typological analysis, methods of visual material research. "City Newspaper", which was regularly published in
2009-2013 with a circulation of more than 100 thousand copies and distributed free of charge, made it possible to famil-
iarize a large number of Tomsk citizens with the economy both at the macro level (federation, region, city) and at the
micro level (within individual households). A special feature of City Newspaper was the active use of infographics: it
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was the first newspaper in Tomsk and Tomsk Oblast to use this form of presentation on a regular basis. We can talk
about the significant contribution of City Newspaper to the formation of economic culture and education among the
citizens, and the use of infographics on a regular basis played a huge role in this.

Keywords: journalism, economic journalism, regional journalism, infographics, mass editions.
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E.B. By3anbckas

«HOBOCTHAS 3BAMETKA UHTEPHET-ILJIAT®OPMBbI»
KAK PEUYEBOM )KAHP

B craTtbhe aBTOp MPOBOAUT aHAIM3 XKaHPA «HOBOCTHAS 3aMETKa» B MHTEPHET-NPOCTPAHCTBE I ONpeAcIcHus eé
MIPUHAUICKHOCTH K XXaHpaM pedeBbIM. Iyt 3Tol menu ObUT BBIOpaH HamOoJee CIOpHBIN BapHaHT — OCEBOW BapHaHT
CTPYKTYPBI HOBOCTHBIX 3aMETOK, TEMaTHKa KOTOPBIX OTpaHHYEHa Nepenadeil nceBAoMH(POPMAIK B pa3BIIeKaTEeIbHBIX
WJIN B UMMEPCUBHBIX 1IeJIX. Takue HOBOCTHbIE 3aMETKH ()yHKIMOHAILHO HAMPABJICHbI HA CHIXKCHUE HANPSKEHHOCTH U
HWHTCHCUBHOCTH HOBOCTHOTO NOTOKA, U, B CHJIy 3TOT0, MX MHTEHIHUS He ABsAercd TUnu4Hoil. Ilo pesynpratam mpose-
JNEHHOTO HCCIIEeIOBAHUSA 0Ka3aJ0Ch BO3MOXKHBIM BBISIBUTH MOJAEIH, COCTOSIINE U3 TUIHUYHBIX MOBTOPSIOIIUXCS 3aKOHO-
MEpPHOCTEH 4epeJOBaHMsI PEUEBBIX TAKTHK M MPU3HATH HOBOCTHYIO 3aMETKY OCEBOro (opmara pedeBbIM skaHpoM. J{ist
MIPOBEJCHUS aHann3a ObUTM BHIOpaHBI MPHMEPHl HOBOCTHBIX 3aMeTOoK miatdopmel SHnexc. J3en. KontenT-ananus n
JIMHTBOKOTHUTUBHBIN aHAIN3 MO3BOJIMIIM ONPENEAUTh IPAHULBI PEUYEBbIX TaKTUK. CTaTUCTHYECKHE JaHHBIE TOKA3bIBa-
10T, 4TO 0a30Bast MOJIENIb PEYEBOTO KAHPA «HOBOCTHAS 3aMETKa» COICPKUT 5 3BEHBEB, IIPH 3TOM I10JI€ BAPHATHBHOCTH
MOJIETIM ONHCHIBaeTcsl 7 BapuaHTtamu. Hamboree 4acTOTHBI BapHaHTHI, IIEpBasi pedeBas TAKTHKAa KOTOPBIX CONEPKHT
KOHBEPCAIIMOHHYIO0 UMIMKATYpy (26%) 1 KOHBEpCaMOHHYIO UMIITHIUTYPY (21%). Ha mepudepun xanpa Haxomatcs
BapHaHTBl MOJENH, MEpBas pedyeBas TaKTHKa KOTOPBIX COJEPKHUT KOHBEHLIMOHANBHYIO HMMIUIMKATypy, TaK KaK HX
CTPYKTYpa BapbUpyeTCs OT HATH O CEMH PEYEBBIX TAKTHUK, YaCTOTHOCTb SIEPHBIX BAPHAHTOB IOCIIEIOBATEIEHOCTH
TakTUK He fnocturaeT 15%. HoBocTHBIE 3aMeTKH, MEpBOM pedeBOil TAKTHKON KOTOPBIX SIBISETCS KOHBEHI[MOHAJIBHAS
UMILUIMLUTYPa, MOJIedb He (GOpMHUPYIOT, Tak Kak oOImas ciabas KOrepeHTHOCTh TeKCTa He YCHIICHA M He 00beqHHEHA
HMHTEHIIMEH 3aroyioBka. Pe3ynbpTaTel aHaiIM3a MOATBEP)KAAIOT TAKXKE MPEINONI0KEHHE O TOM, YTO HOBOCTHAs 3aMeTKa
WurepHeT-mathopMbl IMEeT KOHBEPTEHTHYIO MIPUPOJTY, TaK KaK 4acTh PEUeBBIX TAKTHK MPEJCTaBJICHA PYTHMH KaH-
pamu (TakuMH, KaK IIPOTHO3, COBET, 00eIIaHue, MHTEPBBIO).

KnroueBble clioBa: MMIIMKAaTHBHOCTb, UMILTUIMTHOCTh, PEYEBOM KAaHP, HOBOCTHAsS 3aME€TKa, MIMMEPCHUBHOCTD,
MOJIENb.

E.V. Buzalskaia

«A NEWS NOTE FROM INTERNET PLATFORMS» AS A SPEECH GENRE

In the article, the author analyzes the "news note" genre in the Internet space to determine its belonging to
speech genres. For this purpose, the most controversial option was chosen, than is an axial version of the structure of
news notes, the subject of which is limited to the transmission of pseudo-information for entertainment or immersive
purposes. Such news notes are functionally aimed at reducing the tension and intensity of the news flow, and, therefore,
their intention is not typical, which raises doubts about their relevance to the genre of news notes. According to the re-
sults of the study, it turned out to be possible to identify models consisting of typical repeating patterns of alternating
speech tactics and recognize the news note of the axial format as a variant of the speech genre. Examples of news notes
were selected for analysis from the Yandex.Zen platform. Content analysis and linguocognitive analysis made it possi-
ble to define the boundaries of speech tactics. Statistics show that the basic model of the "news note" speech genre con-
tains 5 components, the model variability field is described by 7 variants. The most frequent ones are those, the first
speech tactic of which contains conversion implication (26%) and conversion implication (21%). On the periphery of
the genre are variants of the model, the first speech tactic of which contains a conventional implicature, since their
structure varies from five to seven speech tactics, the frequency of variants of the sequence of tactics does not reach
15%. News notes, the first speech tactic of which is conventional implication, do not form a model, since the overall
weak coherence of the text is not enhanced and is not united by the intention of the title. The results of the analysis also
confirm the assumption that the news note of the Internet platform is convergent genre, since some of the speech tactics
are represented by other genres (such as forecast, advice, promise, interview).

Keywords: implicativity, implicity, speech genre, news note, immersiveness, model.
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0O.A. Cenemenena

«'OPA30OHTHI OTKPBITHI»: ATEPOHUMBI B TPEBEJI-MEJIUA IUCKYPCE

Cratps nocBsineHa npobieme si3blka TpeBela-Meanaauckypcea. Llenb paboTsl — BBISIBUTE OCHOBHBIE MOJIEIIH HTeE-
POHUMOB (HaUMEHOBaHMH TYPUCTCKHX MaplIpyTOB) B COBPEMEHHBIX TpeBEI-MeIUaTeKCTaX M OMUcaTh UX. AKTyasb-
HOCTh T€Mbl OOYCJIOBJICHa MOMYJSIPH3alUeil B MEJHANPOCTPaHCTBE BHYTPEHHETO TypU3Ma; MHTEpecoM (UIIOIOroB K
cBO€0Opa3uo BepOaIbHOIO U HeBepOaIbHOIO KOMIIOHEHTOB TPEBEI-MEUAaTEKCTOB; MaIOU3y4eHHOCThIO OHOMAaCTHKOHA
KypHajoB myremecTBuil. IIpeagmer mccienoBaHMs COCTaBISET CTPYKTYpHAas OpPraHU3alMs MTEPOHHMOB B TPEBEI-
MeauaTekcTax. PaKkTHYECKUM MaTepUallOM HCCIIEA0BaHMs BBICTYIAET OTEUYECTBEHHBINA TIITHIEBBIN JKypHAI-TPEBEIIED
«Russian Travelery, aynuropus koroporo HacuuthiBaeT cBbitie 550 000 denoBek. AHanu3y noaBepraicsi KOHTEHT 11
BBIITyCKOB KypHana 3a 2022-2024 rr. [Ipu cuctemaTn3anuy MaTtepuaia HCHOIb30BAIICH METO/IBI KOHTEKCTYaIbHOTO U
KOJINYECTBEHHOTO aHAIN3a JIaHHBIX, ONHcATeNbHBIH MeTo. HoBn3Ha paboThI cBs3aHA ¢ PACCMOTPEHHEM MTEPOHHUMOB
KaK MHCTPYMEHTa CMBICIIONIOPOKICHUS B TPEBEI-MEIHATEKCTaX U YCTAaHOBICHUEM 3aBUCUMOCTH MEXIy UX MOJEIBIO U
(YHKIIMOHAIBHBIME BO3MOXKHOCTSIMU. B mcciieryeMoM KypHaJbHOM KOHTEHTE aBTOP BBIIENSET OJHOKOMIIOHEHTHBIE,
JIBYXKOMIIOHEHTHBIE ¥ TIOJIMKOMIIOHEHTHbIE MOJIENI UTEPOHUMOB, TU(dEepeHHpyeT X Ha MPOJYKTUBHBIE U HEIPO-
nyktuBHble. CaMbIMH TPOXYKTUBHBIMA B COOpPaHHOM MaTepuaie SBISIOTCS JBYXKOMIIOHEHTHBIE MOJEIH
«M. . uM. cymt. + P. . um. cym.» u «M. n. uM. cymt. + M. 0. uM. mpuiiar.», rpaMMaTU4eCcKH IIPEICTaBICHHBIE [IPOCThI-
MU CJIOBOCOYETAaHMSAMH C YIPABICHUEM WJIN COTIACOBAHHEM KOMIIOHEHTOB. SIIpOM MOYTH BCEX BBIIEIEHHBIX Mojeneit
UTEPOHHMOB BBICTYNAIOT TOINOHHMBI, YTO OOYCJIOBIEHO KOMMYHHKATHBHBIM CIIEHAPHEM «ITyTEIICCTBHUE MO TEPPHUTO-
pUM» TPEBEN-MEIUATEKCTOB U JIOKATUBHOCTBIO KaK OJHOM M3 KIIOYEBBIX UX HMHTEHIMNA. B CTpyKType HTEpOHMMUYECKHX
€IMHAI] OTMEUCHBI HE TOJIBKO OOIIEH3BECTHBIE aCTHOHUMBI, THAPOHUMBI, OPOHUMBI, XOPOHUMBI, HO U BEPHaKYJISIPHbIE
TOIIOHUMBI, BTOPbIe O(UIMAIFHBIE UMEHA, a TaK)Ke MCKYCCTBEHHO CO3aHHbIE IMHMIBI. ABTOP NPUXOJHUT K BHIBOAY,
YTO IPH YBEJINYEHUN KOJIMYECTBA KOMIIOHEHTOB CTPYKTYPHOH MOJIENT UTEPOHNMA PACIIUPSCTCS U €ro (yHKIHOHATb-
HBII TTOTEHIHAJ, TIOCKOJNBKY JBYX-, TPEX-, YETBIPEX- W ISITUKOMIOHEHTHbIE WTEPOHMMBI, IOMHUMO HH(OPMATHBHO-
COJIepKATEIbHOTO KOMIIOHEHTa, CIIOCOOHBI BKIIFOYATh MMIUIMIUTHBIE CMBICHBI, KYJIBTYPHO-UCTOPHUYECKHE, SMOINO-
HaJIbHO-OLIEHOYHBIE, STHOTpAaUYECKUE U MHBIE TUIIBI KOHHOTAIHH.

KiroueBpie ciioBa: TpeBen-MeAnaaucKype, KypHan myrtemiecTBuii «Russian Traveler», Typuctckuii Mapuipyr,
HUTEPOHUM, TOTIOHUM, MOJIEITb.

O.A. Selemeneva

“HORIZONS OF DISCOVERY”: ITERONYMS IN TRAVEL MEDIA DISCOURSE

The article deals with the issue of the language of travel media discourse. The purpose of this work is to identify
and describe the main models of iteronyms (names of tourist routes) in modern tourist media texts. The relevance of the
topic is due to the combination of linguistic and extralinguistic reasons: popularization of domestic tourism in media
space; the interest of philologists in the originality of the verbal and non-verbal components of the travel media texts;
the unexplored onomasticon of travel magazines. The subject of the study is the structural organization of iteronyms in
the modern travel media texts. The actual material of the study is the glossy magazine “Russian Traveler” with the au-
dience of over 550,000 people. The content of 11 magazine issues for 20222024 was analyzed. Descriptive and con-
textual methods, as well as the method of quantitative analysis were used in the systematization of the material. The
novelty of the work is determined by the consideration of iteronyms as a tool of meaning generation in the travel media
texts and establishing dependence between their model and functionality. In the studied magazine content, the author
identifies one-component, two-component and polycomponent models of iteronyms, differentiating them to productive
and unproductive. The most productive in the collected material are two component models of “Nominative case of a
noun + Genitive case of the noun” and “Nominative case of a noun + Nominative case of the adjective”, grammatically
represented by simple phrases with government or coordination of the components. The nucleus of almost all the stud-
ied iteronyms models are toponyms, which is due to the communicative script “Traveling through the territory” of the
travel media texts and location as one of their key intentions. In the structure of iteronyms, not only well known topo-
nyms are noted, but also vernacular toponyms, the second official names, as well as artificially created units. The author
concludes that with an increase in the number of components of the structural model of iteronymes, its functional poten-
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tial is expanding, since two-, three-, four- and five-component iteronyms, in addition to an informative component, can
include implicit meanings, cultural and historical, emotional and value, ethnographic and other types of connotations.

Key words: travel media discourse, travel magazine “Russian Traveler”, tourist route, iteronym, toponym, mod-
el.
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0O.B. Mud¢raxosa

OCOBEHHOCTHU COBPEMEHHOI'O IOJIMTUYECKOI'O JTUCKYPCA 'EPMAHHMU.
KOTHUTUBHBIN ACIIEKT

B naHHOI1 cTaThe paccCMOTPEHBI OCHOBHBIE XapaKTEPUCTHKHU M OCOOECHHOCTH MOJIMTHYECKOTO auckypca ['epma-
HUH, IPUBEIEHBI BEICKA3bIBAHUS BEJYIIMX COBPEMEHHBIX HEMELKHX MOIUTUKOB. IIpoaHann3upoBaHbl acEKThI IPUMeE-
HEHHUS MOJUTHYECKON MeTadopbl, MPEACTaBICHb HECKOJIBKO METaQOpHUIECKHX MOJENCH Ha NMpHUMepe MOIUTHYECKOH
KOMMYHHUKallMd. TemMa MHOIMTHYECKOTO IHCKypca SBIISETCS AOBOJIBHO AKTYyallbHOM, IMOCKONBKY LEIH, TaKTHKO-
CTpaTErn4ecKue MEXaHM3Mbl MOIUTUYECKOM KOMMYHUKAIUMM HANpPAMYIO CBS3aHbl KaK C MHIUBHIYalbHBIM, TaK U C
KOJUIEKTHBHBIM ajpecaToM. MaHUIyIupys CO3HAHHMEM dYepe3 IOJUTHYECKYI0 PHUTOPHKY, ¥ oOmecTBa (GpopMHPYIOTCS
HEOOXOIMMBIE IIEHHOCTH, YCTAaHOBKHM, BUICHHE KAPTHHBI MUpa. DTO JOCTHUraeTcs, B MEPBYIO OUepeqb, IOCPEICTBOM
HCTIONB30BaHUS B PEUYH TOJUTHKOB MOHATHBIX PELUIHEHTY CJIOB, CUMBOJIOB, 00pa3oB, KOTOPHIE NOJDKHBI BBI3HIBAThH
pedaekcuro. B HacTosiee Bpems TEOpHs MOJUTHYECKONH MeTadophl SBISAETCS OJHUM M3 HanOoJiee epPCIeKTHBHBIX
aKTHBHO Pa3BUBAIOLIMXCSl HAIPABJICHUH COBPEMEHHOTO s3bIKO3HaHMs. MeTadopu3alys BhICKa3bIBAHUI OCHOBBIBACTCS
Ha HMCIIOJb30BAaHUHU B MOJUTHYECKON PUTOPUKE OCHOBHBIX MeTadopryeckux moneneil. K yacto BcrpedaembiM mMetado-
PHYECKUM MOJIEJISIM B MOJIUTHUYECKOH KOMMYHHUKAIIMU OTHOCST aHTPOTIOMOP(HYI0, COMOMOP(HYIO, TPHPOAOMOPPHYIO
MeTadopsl. MeXaHU3M HMIUIEMEHTAINH TTOJ00HBIX MOJENEH OCYIIECTBIIETCS C IOMOIILIO BHEAPEHUS B PUTOPUKY
c(ep-NCTOUHNKOB, KOTOPbIE BEICTYNAIOT B POJIM MOHATHBIX 00pa30B [yt penunueHTa. Chepbl-HCTOYHNKN TPUMEHSIOT-
Cs1 OTHOCUTEIIBHO c(ep-MHUIIeHEH, KOTOpbIe, B CBOIO OUYepe/ib, SBIISIFOTCS KOHIENTYaJlbHBIMU HaesiMu. OHM He Bcerja
TIOHSATHBI WIIM HEJI0OCTAaTOYHO SIPKUE, YTOOBI 3aBOEBATh BHUMAHHUE LIEJICBOM ayIUTOpUH. Tak Kak KOTHUTHBHas MeTadopa
OTpaXkaeT CHEUU(UKY YeTOBEUSCKOTO MBIIUICHHS M MO3HAHMWS, €€ HCIIOJIb30BaHHE B IMOJMTHYECKOH KOMMYHHUKAIUU
peanm3yeT TJIaBHYIO IIeb MOJMTHYECKOTO JUCKypca — MaHWITYyJIMpPOBaHNE OOIIECTBEHHBIM co3HaHHWeM. [losTomy Kor-
HUTHBHAs1 MeTadopa aKTUBHO MCIOJI3YETCs MOJIUTHKAMU IS IOCTHIKEHHUS! TOCTABJICHHBIX LEJIeH.

KiroueBble cioBa: MOJMTHYECKUI TUCKYpC, TToMTHYeCKas MeTadopa, KOTHUTHUBHAs MeTtadopa, chepa-MHUILIEeHb,
chepa-uCTOUHUK, MAHUITYTUPOBAHHUE, PELIUIINEHT.

0O.V. Miftakhova

FEATURES OF MODERN POLITICAL DISCOURSE IN GERMANY.
COGNITIVE ASPECT

This article examines the main characteristics and features of the political discourse in Germany and provides
statements by leading modern German politicians. Aspects of the use of political metaphor are analyzed, several meta-
phorical models are presented using the example of political communication. The topic of political discourse is quite
relevant, since the goals, tactical and strategic mechanisms of political communication are directly related to both the
individual and the collective addressee. By manipulating consciousness through political rhetoric, society forms the
necessary values, attitudes, and vision of the world. This is achieved, first of all, through the use in the speech of politi-
cians of words, symbols, and images that are understandable to the recipient, which should evoke reflection. Currently,
the theory of political metaphor is one of the most promising and actively developing areas of modern linguistics.
Metaphorization of statements is based on the use of basic metaphorical models in political rhetoric. Frequently encoun-
tered metaphorical models in political communication include anthropomorphic, sociomorphic, and naturemorphic met-
aphors. The mechanism for implementing such models is carried out through the introduction of source spheres into
rhetoric, which act as understandable images for the recipient. Source spheres are applied in relation to target spheres,
which in turn are conceptual ideas. They are not always clear or bright enough to capture the attention of the target au-
dience. Since a cognitive metaphor reflects the specifics of human thinking and cognition, its use in political communi-
cation realizes the main goal of political discourse - the manipulation of public consciousness. Therefore, cognitive
metaphor is actively used by politicians to achieve their goals.

Key words: political discourse, political metaphor, cognitive metaphor, target sphere, source sphere, manipula-
tion, recipient.
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JI. L3sa

IUTATHI B 3ATOJIOBKAX COBPEMEHHOM POCCUIICKOM ITPECCBHI

B cratse paccMOTpPEHBI IUTATHI C TOYKH 3PCHNUS X MCIOJIB30BAHUS B 3ar0JIOBKAaX Ta3€THBIX CTaTeil B COBPEMEH-
HOW poccuiickoit mpecce. [IpuBeneHs! onpenenenune u Kiaccuukanus qutar. Llurata — 3To cmocob nepenaun onpezae-
JNEHHOTO COJIEPXKaHMUS TEKCTa WIIM KaKOro-Iubo ero (parMeHTa, crocod CyIIeCTBOBAHMS 3TOTO COJCp)KaHHA, €ro 3Ha-
KoBoe odopmieHHe. L[UTaThl MOCTOSHHO HCHONB3YIOTCS B Pa3IMYHBIX KOMMYHHUKAaTHBHBIX CHTyanusx. CyliecTByeT
IIMPOKOE W y3KOE NMOHHUMAaHHE TEPMUHA yumama. B y3KOM CMBICIIE 3TO JOCIOBHOE BOCIPOM3BEACHHE (parMeHTa 4dy-
xoro Tekcta. [llupokoe moHMMaHKWe TEPMUHA BKIIIOUAET B €051 HE TOJIBKO COOCTBEHHO IIUTATY KakK JOCIOBHOE BOCIIPO-
W3BE/ICHHUE DJIEMEHTa YY>KOro TeKCTa, HO W alllUIMKAlWIo, pEeMUHHUCIEHIUIO, Napadpasy, ajullo3ui0 U T. 1. 3arojoBOK
SABJIIACTCA NIEPBBIM CUTI'HAJIOM, n06y>1<)1a101u1/1M YCJIOBCKA HAYaTh YUTATh I'a3€Ty WU OTJIOXKUTH e B CTOpOHY. Be)lyIlII/IM
CIoco0OM CO3/IaHHSA 3aroJIOBKa SBIIeTCA TpaHc(OpMalusd LUTUPYEMOH eJUHUIBI, YTO AENaeT 3arojIoBOK Ooliee Mpu-
BJIEKaTeNIbHBIM Ul uMTareseil. Hanbonee yacTo MCIOIB3yeMbIM CPEICTBOM TpaHC(OpPMAIMs SIBISETCS 3aMEHa CI0Ba
WK CJIOBOCOYCTAHUSA B III/ITI/IpyeMOI‘/’I CAVHMUIIC. HpoaHanmnpOBaHm OUTaThl, aAKTUBHO HCIOJIb3YEMbIC COBPCMCHHBIMU
POCCHIHCKHMU Ta3eTaMH B CBOMX 3aroj0BKax, 0000IIEHB! THIIBI IIUTAT B 3aT0JIOBKAX COBPEMEHHBIX POCCHHCKUX Ta3eT U
OTIPEETICHO, YTO CAMBIMH YaCTOTHBIMHU B 3ar0JIOBKax M IO/3aroJIOBKAX SIBISIOTCS LUTATHI U3 JINTEPATYPHBIX IPOU3BE-
JeHUH, nieceH n GuiabpMoB. OTMedaeTcs, YTO IUTHPOBAHNE M3BECTHBIX YMTATEIIO TEKCTOB B 3ar0JIOBKE CIIOCOOCTBYET
TIOBBILICHUIO HHTEPECa K CTaThe, SIBISIETCS (POPMOI AHATOTH3aNH TEKCTA.

KiroueBsle ciioBa: 1iuTara, 3arooBoK, TpaHchopmanust, OnOIMoHNM, GHUIBMOHHUM, JHATOTU3aIIHs.

L. Jiang

QUOTES IN THE HEADLINES OF THE MODERN RUSSIAN PRESS

The article examines quotations from the point of view of their use in the headlines of newspaper articles in the
modern Russian press. The definition and classification of quotations are given. A quotation is a way of conveying a
certain content of a text or any fragment of it, the way this content exists, and its iconic design. Quotes are constantly
used in various communicative situations. There is a broad and narrow understanding of the term quote. In a narrow
sense, this is a verbatim reproduction of a fragment of someone else's text. A broad understanding of the term quotation
includes not only the quotation itself as a verbatim reproduction of an element of someone else's text, but also an appli-
cation, reminiscence, paraphrase, allusion, etc. The headline is the first signal that prompts a person to start reading a
newspaper or put it aside. The leading way to create a headline is to transform the quoted unit, which makes the head-
line more attractive to readers. The most commonly used means of transformation is the replacement of a word or
phrase in the quoted unit. The quotes actively used by modern Russian newspapers in their headlines are analyzed, the
types of quotations in the headlines of modern Russian newspapers are generalized and it is determined that quotations
from literary works, songs and films are the most frequent in headlines and subheadings. It is noted that quoting texts
known to the reader in the title helps to increase interest in the article, is a form of dialogization of the text.

Keywords: quotation, headline, transformation, biblionym, filmonym, dialogization.
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E.O. Ky3pmunbix, M.A. Cabununa

BEPBAJILHEII CITOCOB ®OPMUPOBAHMS MEJIMAOBPA3A
POCCHUIICKHUX CTYJEHYECKHUX OTPSIJIOB

CraThs MOCBSIIEHA MCCIIENOBaHUIO BepOabHOTO criocoba Tpancisiuu mMeanaoopaza PCO. B pamkax anamuza
Meanao0Opasa BhIICICHBI OCHOBHBIC JEKCHUYCCKHE TOMUHAHTHI, OTPAXKAIOIINE CIICIH(UKY OPTaHU3aIMKA U CTPATETHIO €€
MIPOJIBMXKEHMS, opMupytonue oTHomenune ayauropun k PCO. OmnpeneneHo, 4To K KIFOYEBBIM cloBaM U (ypa3zaMm, Xa-
PaKTEPU3YIOUINM JAHHYIO OPraHH3alUI0, OTHOCATCS: «KOMAaHIHBII AyX», «OTPSI — 3TO CeMbsI», «OOJIbIIIe, YeM TPYI0-
Basi Opurana», «IOCTPO CBOIO Kapbepy», UCIOJIb30BAHNE KOTOPHIX MPU3BaHO NoaYepKHyTh Bkiag PCO B BocuTaHue
U Pa3BUTHE MOJIOJICKH, TOMYJISIPU3ALMIO TPYIOBOM NEATeIbHOCTH, POCT MpodeccuoHani3mMa cTyeHToB. OOHapyKEeHO,
YTO HaMOOJIee YaCTOTHBIM JICKCEMAaMU B aHAJIU3UPYEMBIX TEKCTaX SIBJISIOTCS «HOBBIM» U «BO3MOKHOCTH», COBOKYII-
HOCTB KOTOPBIX JaeT mpencraeicnue 00 PCO, kak 00 opraHu3aniu, aKTUBHBIC YWICHBI KOTOPOW MOTYT JOCTHYB JIFOOBIX
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MOCTAaBICHHBIX meneil. IloMruMO yKa3aHHBIX, aKTHBHO YIHOTPEOIAIOTCS JIEKCEMBI, TPAHCIUPYIOMINE MPEACTABICHUE O
0OJIBIIOM KOJIMUYECTBE WICHOB OPTraHM3aINH, TeorpaguieckoM OXBaTe, MAaCIITAOHOCTH MPOBOJUMBIX MEPONPHUATHH 1
UX 3HAYUMOCTH B HCTOPHUH CTPAHBI, EIUHCTBE €€ WICHOB («BMECTE», «€ANHOMBIIUICHHUKNY, KKOMaH/a», «COTPYAHUYE-
CTBO», «CeMbs») U npodeccronanmmsMe 60imoB. [TockonpKy rmaBHOH aestensHOCTRI0 PCO sBsercs Tpya u paboTa, Hx
OIICHOYHAsI XapaKTEPUCTHKA CTAHOBHUTCSA BaKHBIM CIIOCOOOM (OpMHpOBaHUS BepOanpHOTO acrekra meamaobOpasza. B
TekcTax, nocBsameHHEX PCO, 0 paboTe TOBOPSAT KaK O «BIOXHOBIIIOIICHY, «TPaHIHO3HOWY, «yCHEITHOW» U T.1. Jes-
TEJILHOCTD CTYJICHYECKUX OTPSIOB XapaKTePU3YeTCsl B CCIEAOBAHHBIX TEKCTOBBIX MaTepHaiax HE TOJIBKO KaK Tpaau-
LIMOHHAs, JIETeHAapHasl, OCHOBAaHHAs HA MCTOPUYECKOM OIBITE, HO M KaK yHUKalbHas. KpoMe OLlEHKHM caMoro JBHXe-
HUSI UCCIIeyeMbli Merao0pas BKIIIoYaeT B ce0sl XapaKTepUCTHKHU €€ YJICHOB, KOTOPHIM IPHUITMCHIBAIOT TAKHUE KaYyeCTBa,
KaK «OTBETCTBEHHOCTBY», «KPEaTHBHOCTBY, «I00POTa», «HEPABHOIYIINE», «IIPO(ECCHOHATU3IMY, «MHUIUATUBHOCTH.
PCO nozunuonupyercst Kak opraHu3alys, YWIeHaM KOTOpOi Bcerna ABaauarb, 00 3TOM e CBUACTEIbCTBYET YacTO HC-
MoJIb3yeMasi JIeKCceMa «MoJIofiexby». B Tekcrax 06 PCO ucnonb3yercst 00JbIIOe KOTMYECTBO CICHIOBBIX CJIOB («00¥-
IIOBKa», «CIIET», (ITyTEBKa», KKOMHCCAP»), YIOTPEOICHNE KOTOPHIX HANpPaBIeHO HAa (JOPMHUPOBAHNE BHYTPUTPYIIIOBOH
UACHTUYHOCTH, OIIYIICHHUS BBINOJHEHUS BCEMH YIaCTHUKAMH OOIIEH MHUCCHH.

KiroueBrie cioBa: menmaobpas, Poccuiickue CryaeHueckre OTpAabl, BepOaIbHBIN aCHeKT, JIEKCHIeCKHEe TOMHU-
HaHTBI, IMHJUK

E.O. Kuzminykh, M.A. Sabinina
VERBAL WAY OF FORMING THE MEDIA IMAGE
OF RUSSIAN STUDENT BRIGADES

This article is devoted to the study of the verbal method of broadcasting the media image of the RSO. As part of
the analysis of the media image, the main lexical dominants are identified, reflecting the specifics of the organization
and its promotion strategy, forming the audience's attitude to the RSO. It is determined that the key words and phrases
characterizing this organization include: "team spirit", "the squad is a family", "more than a labor brigade", "build your
career", the use of which is designed to emphasize the contribution of the RSO to the upbringing and development of
youth, popularization of work, and the growth of students' professionalism. It was found that the most frequent lexemes
in the analyzed texts are "new" and "opportunities”, the combination of which gives an idea of the RSO as an organiza-
tion whose active members can achieve any set goals. In addition to these, lexemes are actively used that convey the
idea of a large number of members of the organization, geographical coverage, the globality of the events held and their
significance in the history of the country, the unity of its members (“together", "like-minded people"”, "team™, "coopera-
tion", "family") and the professionalism of the fighters. Since the main activity of the RSO is labor and work, their
evaluative characteristics become an important way of forming the verbal aspect of the media image. In texts dedicated
to the RSO, the work is described as "inspiring,” "grandiose,” "successful,” etc. The activity of student groups is charac-
terized in the studied text materials not only as traditional, legendary, based on historical experience, but also as
unique.This article is devoted to the study of the verbal method of broadcasting the media image of the RSO. In addi-
tion to evaluating the movement itself, the media image under study includes characteristics of its members, who are
attributed qualities such as "“responsibility”, "creativity", "kindness", "caring", "professionalism", "initiative". The RSO
is positioned as an organization whose members are always twenty, as evidenced by the frequently used lexeme
"youth". Texts about the RSO use a large humber of slang words (“fight", "rally", "tour", "commissioner"), the use of
which is aimed at forming an intra-group identity, a sense of fulfillment by all participants of a common mission.

Keywords: media image, Russian Student Brigades, verbal aspect, lexical dominants, image.
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