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A.H. MopryHosa

JJEKCUKOTPA®OUYECKOE
MOPTPETUPOBAHHUE CJIOBA «KPEIIKHI»

Ilens cTaThyl — CO3aHME JIEKCUKOTPaGUIECKOro MOPTPETa CIIOBA «KPETKHID» Ha OCHOBE aHAIN3a JIMHTBHUCTHYC-
CKHX CJIOBapei pa3HbIX TUNOB. I MaKCUMajbHO IIOJHOIO OIUCAHMS JIEKCEMBI «KPEIKUN» ¢ Y4ETOM MHTErpaibHOI0
MOJIX0/Ia NPOAHATU3UPOBAHbI JIEKCUKOTpapUYeCKUe HCTOYHUKH, (PUKCHPYIOLIE CIIOBAPHBINA COCTaB PYCCKOro s3bika X |
— XXI BB. IIpencraBneHa xapakTepucTHKa CJIOBA B STUMOJIOTMYECKOM, CTUIIMCTHYECKOM, T'paMMaTHIecKoM, (paszeoiio-
TMYECKOM M JIPYTHX acleKTaxX. ABTOP MPEACTABISIET KPaTKUi 0030p HCCIIeI0BAHUM, IIOCBAIIEHHBIX JIEKCUKOTpaduue-
CKHUM TIOPTPETHUPOBAHUSAM B OTedecTBeHHOH JHHrBUCTHKE XXI| B. B pabote ucmnons3yercs MeToJ JTUHIBUCTHYECKOTO
MOPTPETHPOBAHMS, O3BOJISIOINNA OOBEIMHNTD JaHHBIC JTMHTBUCTUYECKHUX CJIOBApeH M YBUACTh ITUHAMHUKY Pa3BHTHA
CEMaHTUYECKOT0, COYETAEMOCTHOTO U CTHIIMCTUYECKOTO OTEHINANA SI36IKOBOM €IMHUILIBI. DTOT METOJ] aHAJIN3a M03BO-
JSIET BBISIBUTH Pa3JIMYHbBIC acleKTHI CIIOBA, TAKME KaK MOP(OIOTHUECKHE, rpaMMaTHIecKue (popMbl, HATMYNE CHHOHU-
MOB, KOHTEKCTHI ynoTpeOneHus u T.4. HayuHas HOBM3HA pabOThI 3aKIFOYAETCsl B KOMIUIEKCHOM OIMCAHWH HCCIEIye-
MOH JIEKCEMBI, YTO MO3BOJIMIIO TPOCICIUTh Pa3BUTHE €€ 3HAUEHUH 1 XapakTep (yHKIMOHHPOBAHMSA B pedu. B pesynb-
TaTe YCTaHOBJICHO, YTO CIIOBO «KPETKUI» MPOHCXOKACHUIO UMEET O0IIECIaBIHCKIE KOPHH, 3aUKCHPOBaHa B MaMsT-
Hukax ¢ XI B., ¢ TeueHHEM BPEMEHH KOJIUYECTBO JEKCHKO-CEMAHTHUECKUX BAPHAHTOB CJIOBA «KPEIMKHUI» B CIOBApsX
BapbUPYETCsl, OJHU 3HAUCHHSI yCTapPEBAIOT, MOSBISIOTCS HOBbIE, KOHHOTATHBHBIC, KOTOPHIE CTAHOBSTCS OOLICYIOTpe-
OutenbHBIMU B pycckoM s3bike XX-XXI BB. Jlekcema kpenkuii iMeeT psiJi CHHOHUMOB, CTHJINCTUYECKasi 1 KOHHOTATHB-
Has OKpacka KOTOPBIX paziInyHa. AHAJIHM3 JaHHBIX CIOBapeil CHHOHMMOB PYCCKOTO S3bIKa MO3BOJIMJI BBISIBHTH HAJIMYUE
CHHOHUMOB K pa3HbIM JICB cnoBa xpenkuii. MOXHO YyTBEpXKAaTh, YTO CJOBO Kpenkuti 3aHUMAaeT BaKHOE MECTO
B AI3BIKOBOM CO3HAHMU HOCHTEJIEH PYCCKOTO s3bIKa. IIombITKAa KOMIUIEKCHOTO ONHCAHMS CIIOBa Kpenkuil JaéT BO3MOXK-
HOCTb BBISIBUTh HEOJTHO3HAYHOCTb €r0 IPUPOJIBL.

KiroueBsle ciioBa: nekcukorpaduueckuii TOPTPET; HHTETPAILHOE ONMCAHUE CII0BA; JIEKCEMa «KPETIKHN; JTeKCH-
KO-CEMaHTHYECKHH BapUaHT CJI0Ba

A.N. Morgunova

LEXICOGRAPHICAL REPRESENTATION OF THE WORD "STRONG"

The purpose of the article is to create a lexicographic portrait of the word "strong" based on the analysis
of linguistic dictionaries of different types. For the most complete description of the lexeme "strong", taking into ac-
count the integral approach, lexicographic sources fixing the vocabulary of the Russian language of the X1 — XXI centu-
ries are analyzed. The characteristic of the word in etymological, stylistic, grammatical, phraseological and other as-
pects is presented. The author presents a brief overview of research on lexicographic portrayals in Russian linguistics of
the XXI century. The paper uses the method of linguistic portraiture, which allows combining data from linguistic dic-
tionaries and seeing the dynamics of the development of semantic, combinability and stylistic potential of a linguistic
unit. This method of analysis allows us to identify various aspects of the word, such as morphological, grammatical
forms, the presence of synonyms, usage contexts, etc. The scientific novelty of the work lies in a comprehensive de-
scription of the lexeme under study, which allowed us to trace the development of its meanings and the nature of its
functioning in speech. As a result, it was found that the word "strong™ has common Slavic roots, recorded in monu-
ments since the X1 century. Over time, the number of lexical and semantic variants of the word "strong" in dictionaries
varies, some meanings become obsolete, new connotative ones appear, which become common in the Russian language
of the XX-XXI centuries. The strong lexeme has a number of synonyms, the stylistic and connotative coloring of which
is different. The analysis of the data from the dictionaries of synonyms of the Russian language revealed the presence of
synonyms for different LSV of the word strong. It can be argued that the word strong occupies an important place in the
linguistic consciousness of native Russian speakers. An attempt to comprehensively describe the word strong makes it
possible to identify the ambiguity of its nature.

Key words: lexicographic portrait; integral description of the word; lexeme "strong"; lexico-semantic version
of the word
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KATEIOPUSI BPEMEHHO OTHECEHHOCTH B AHI'JIMMICKOM S3BIKE:
OCOBEHHOCTHU CTAHOBJIEHUA U 3BOJIIOIINHU

B cratbe paccMaTpUBaeTCs MOSIBJICHUE M IBOJIONKS NepHEKTHBIX POPM B aHIIIMHACKOM si3bike. [lepdekT BbiCTy-
MaeT B KAYeCTBE OJHOTO U3 CPE/CTB MOHITUITHOW KaTErOpPUH TaKCHCa B TePMAHCKUX si3blkaxX. Takcuc orpeaessercs Kak
MOHSTUHHASL KATETOPHsl, KOTOPasi OMUCHIBAET BPEMEHHBIE OTHOIICHHUS MEXY ISHCTBUSIMHU WM COOBITHAMHE, BKIIFOYACT
BUJIOBYIO XapaKTEPUCTHKY JCUCTBUM, COOTHOCHMBIX BO BpeMeHH. BpeMeHHasi 00THECEHHOCTh, Kak 0c00asi TpaMMaru-
Yeckasi KaTeropusi, OTJIINYaeTCs OT BUJA U BpeMeHH. B paboTe sBsieTcsl 3HAaYUMbIM PacCCMOTPEHHE TEMITOPATLHOCTH B
JPEBHETEPMAHCKHX SI3bIKaX, IPCBHEAHTIIMHCKOM sI3bIKE, PA3BUTHE U CTAHOBJIICHHE BPEMEHHOW COOTHECEHHOCTH B Cpe/l-
HEAHIIMHACKUH TIePHOJ] KaK COCTABHOTO AJIEMEHTa TEMIIOPAIbHOCTH, HAPSAAY C KaTCTOPUSIMH BHA U BpeMeHu. [Ipenme-
TOM HKCCJICJIOBaHUS JaHHOH PabOThI SBISIOTCS BPEeMEHHBbIC OTHOMICHHS. COOTBETCTBEHHO, OOBEKTOM HCCIICIOBAHUS
SIBIISICTCS. BOJIIONMS BBIPAKCHUS TEMIOPAJIbHBIX OTHOIICHUH. llenp paboOThl — oOmMcaHWE 3BOJIIONUU BPEMEHHOU
COOTHECCHHOCTU B AHTJIMICKOM si3bike. Ha3BaHHas 1e/ib aKTyaJU3UPYETCs MOCPEICTBOM BBITOJHECHUS KOHKPETHBIX
3a/a4, a UMCHHO: 1) ompe/iesicHre KaTeropuid BPeMEHHONH OOTHECEHHOCTH; 2) ONUCAHKE APEBHETCPMAHCKUX KaTEropuit
riaroja; 3) pacCMOTPEHHUE TIArOJbHBIX KATErOPH B JPEBHEAHTIIMHACKOM repuojie; 4) aHamu3 crnelnpUKH MOsBICHHS
KaTeropuu BPEMEHHOW OOTHECEHHOCTH B MO3MHHIN cpegHeaHruickuil nepuos. OCHOBHBIMH METOAaMH HAYYHOTO HC-
CJIC/IOBAHUS SIBISIFOTCS] aHAJIN3, CHHTE3, CPABHEHUE, KOHTEKCTYaJIbHBIA METOI. BBIBOJIBI 3aKITIOYAIOTCS B ClIeAyOLIeM. 1.
IMepdext ompenensercs Kak BUIO-BpeMeHHas (OopMa TI1aroia, BhIPaXKarolias COCTOSIHUE B HACTOSIIEM KaK pe3yiabTaT
JCUCTBUS B MPONUTOM. 2. TakCHUC — MOHSATHIHAS KATErOPHsl, HO CIIOCOOBI BRIPAKECHUSI MOTYT OBITh Pa3IMYHBI B PA3HBIX
s3bIKax. 3. BpeMeHHas OTHECEHHOCTh MEPECEKaeTCsl ¢ TEMITOPAIbHOCTHIO U ACTEKTYAlbHOCTHIO, BBIJACISISACH B CaMO-
CTOSATENILHYIO IPaMMATHYECKYI0 KaTCTOPHIO B aHTJIMICKOM SI3bIKE B KOHIIE CPEIHCAHTIIMHCKOTO IepHOIa.

KitroueBble cii0Ba: TUAXPOHUS, CTAHOBJICHUE, BPEMEHHAsi OTHECCHHOCTh, (hOPMBI IIepQeKTa.

O.N. Zherdeva, V.B. Popovskaya, S.V. Shelkova

THE CATEGORY OF TIME-CORRELATION IN THE ENGLISH LANGUAGE:
FEATURES OF THE FORMATION AND EVOLUTION

The article examines the specifics of the formation of perfect forms as one of the means of the conceptual cate-
gory of taxis in Germanic languages, in particular in English. Taxis is defined as a conceptual category that describes
the temporal relationship between actions or events, includes a specific characteristic of actions correlated in time.
Temporal correlation as a special grammatical category differs from the categories of aspect and tense. In the work, it is
significant to consider temporality in ancient Germanic languages, Old English, the development and formation of tem-
poral correlation in the Middle English period as an integral element of temporality, along with the categories of aspect
and tense. The subject of the study is temporary relationships. The object of the study is the formation of temporal rela-
tions in the aspect of time correlation. The purpose of the study is to describe the specifics of the formation of time cor-
relation in the English language. The named goal is actualized by performing specific tasks, namely: 1) definition of the
category of time correlation; 2) description of the Old Germanic categories of the verb; 3) consideration of verbal cate-
gories in the Old English period; 4) analysis of the specifics of the appearance of the category of time correlation in the
late Middle English period. The main methods of scientific research are the contextual method, the method of systema-
tization of linguistic phenomena, comparison, analysis, synthesis. In conclusion we should say: 1. Perfect is defined as
the type-temporal form of a verb expressing a state in the present as a result of an action in the past. 2. Taxis is a notion-
al category, but the ways of expression may be different. 3. Time correlation intersects with tense and aspect, becoming
an independent grammatical category in the English language at the end of the Middle English period.

Keywords: diachrony, formation, time correlation, forms of perfection.
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SA3BIKOBAS IMUHOCTH INKOJIbHUKA KAK OBFBEKT UWJIEHTUO®UKAIIMA
B IIKOJIbHOWM CPEJIE

CraTbs MOCBSIIIEHa PACCMOTPEHHIO PEYEBOTO TIOBEACHNUS MIKOIBHUKA KaK CII0C00a ero HACHTU(HUKAIINA B y4eO-
HOH cpelie B paMKax IIKOJIBHOTO JUCKypca. AKTYyalbHOCTh M HOBH3HA HCCIICHOBAHUS COCTOSIT B U3YUCHHH PEUEBOTO
MOBEACHUS yJalIuXCs C TOYKH 3PEHUS] PETHMOHANBHON HMICHTH()MKAIMM, B aKTyalH3alUdd U JCTAIN3AIUN SI3BIKOBOH
JIMYHOCTHU HIKOJBHUKA Ha (POHETUYECKOM, JIEKCHIECKOM M IpaMMAaTHYECKOM YPOBHIX B PaMKaX M3YYCHHMS IIKOIBHOTO
muckypea. Llens nceneoBaTenbckoi pabOTH - aHAIW3 PEYEBOrO MOPTPETA IIKONBHUKA KaK MpUMepa WACHTH(UKAINT
mmuHocTH. [locTaBneHHas Henb MpeanoaaraeT CIeAyIONe 3aJadul: 1aTh ONPEICICHNAE MOHATHAM «UIACHTU(DHUKALII,
«I3BIKOBAsI INUHOCTBY, «SI3BIKOBOI MOPTPETY»; OXapaKTepH30BaTh (HOHETHIECKUE OCOOCHHOCTH YCTHOW PEYM LIKOJIbHH-
Ka; MPOaHAJIU3UPOBATh JICKCHUYECKUI COCTaB KOMMYHHMKATHBHOTO MOBEICHMS IIKOJIbHHKA; PACCMOTPETh I'paMMaTHye-
CKHE XapaKTePUCTHKU YCTHBIX M MMCbMEHHBIX OTBETOB YUaIUXCsl; CHOPMYIUPOBATH Psifl CIEUU(PUUECKUX YEPT SI3BIKO-
BOW JINYHOCTH NIKOJILHMKA C TOYKU 3pEHUs MICHTH(HKAMK JTUYHOCTH B yueOHOW cpexe. MarepraioM MOCITYKHIH
3aIliCH YCTHBIX OTBETOB, O€Ce/Ibl C YYaIlMMHKCS BO BHEYPOUHOW 0OCTAHOBKE, COOOLICHUSI TPYIIIOBOM MEPENUCKU Kiac-
ca B BK-meccenmkepe (564 coobiienus), cOOpaHHbIE ¢ MTOMOIIBIO METO/a BKJIIOYEHHOTO HAOMIOACHHUS 1 aHOHUMHOTO
HaOIroIeHUs 3a peubio yueHnKoB «ExarepuaunacKoi rumuasnn Ne36» 1. KpacHomap. Ha ocHoBe m3ydeHHBIX (hOHETH-
YECKUX, JICKCHYECKUX M I'PaMMAaTHYECKUX ITapaMEeTPOB PEUEBOTO NMOBEJCHUS MBI IPHUIUIA K CIEIYIOIINM BBIBOAAM:
SI3BIKOBAST JINYHOCTH IIKOJIBHUKA — 3TO M3MEHSIONIUECS IOHATHE, KOTOpOE 001a1aeT COBOKYITHOCTBIO PEUEBBIX CIIOCO0-
HOCTEH M XapaKTepUCTHK, (pOHETHUEecKas CTOPOHA PEdYH OTINYACTCSA «(POHETHUECKHM SIUIUIICHCOMY, NPHCYTCTBHEM
KyOaHCKOTO TOBOpa M «CKadyIlei» MHTOHAINEH, MOApaKaroel aHIINIICKON pedn; IEKCHIeCKHEe OCOOEHHOCTH TPOsIB-
JSFOTCSL B HeO(UIMaIbHOM OOIEHUU B OOJIbIIEH CTENEeHHU, a NIKOJIBHBII JKaproH CBUIETEIBCTBYET O KOAMPOBAHHOM,
SKCIPECCUBHO OKpAIIEHHOHN pedH; MPUCYTCTBYET YIPOIIEHUE CUHTAKCHCa, TeHICHIUSA K 9KOHOMHH S3bIKOBBIX CPE/ICTB,
K 3TOLEHTPUYHOCTH, @ TAK)Ke HAOJI01aeTcs 0011Iee CHIKEHNE KYJIBTYPHOTO U COJEPKaTeIbHOTO YPOBHS HCIOIb3YEMOM
nexcuky. [IpoaHanu3npoBaHHbBIE COCTABISIOMINE KOJUIEKTUBHOTO MOPTPETa YJaIIerocs B paMKax IMIKOJIBHOTO TUCKypca
CBUIETENIBCTBYIOT, UTO PEYEBOE MOBEACHHUE SIBISETCS CBOCOOPA3HBIM, YHHKAJIBHBIM IPOLECCOM HICHTH()UKALINY JTHY-
HOCTH ILIKOJBbHUKA, B YaCTHOCTH, IIPUMEPOM PErHOHANBHON WAeHTH(UKALNK, (EeHOMEH KOTOPO# peanusyercsi yepes
UCTIONI30BaHNE 0CO00I HOMHHAIMN IIPEIMETOB PErHOHABHOM HIAEHTHIHOCTH.

KiroueBble croBa: naeHTH(UKANNS, PErHMOHANbHAS MACHTH(UKAINSA, A3bIKOBasl JINYHOCTD, SI3BIKOBOM ITOPTPET
IIKOJIbHHKA.

V.A. Chernova, D.N. Chernov

LINGUISTIC PERSONALITY OF A SCHOOLCHILD
AS AN OBJECT OF IDENTIFICATION IN THE SCHOOL ENVIRONMENT

The article is devoted to the consideration of a schoolchild’s speech behavior as a way of identifying him in the
educational environment within the framework of school discourse. The relevance and novelty of the study are to ex-
plore the speech behavior of students in terms of regional identification, in the actualization and detailing of the stu-
dent’s linguistic personality at the phonetic, lexical and grammatical levels within the framework of school discourse.
The purpose of the research work is to analyze the speech portrait of a schoolchild as an example of personal identifica-
tion at the sociolinguistic level. The set goal involves the implementation of the following tasks: to define the concepts
of “identification”, “linguistic personality”, “linguistic portrait”; characterize the phonetic features of the student’s oral
speech; analyze the student’s vocabulary; consider grammatical characteristics of students’ oral and written responses;
to formulate a number of specific features of a schoolchild’s linguistic personality in view of view of personal identifi-
cation in the educational environment. The material included recordings of oral responses, conversations with students
in extracurricular settings, class group correspondence messages in VK messenger (564 messages), collected using the
method of participant observation and anonymous observation of the speech of students at “Ekaterininskaya Gymnasi-
um No. 36” in Krasnodar. Based on the studied phonetic, lexical and grammatical parameters of speech behavior, we
came to the following conclusions: the linguistic personality of a schoolchild is a changing concept that has a set of
speech abilities and characteristics; the phonetic side of speech differs in “phonetic ellipsis”, the presence of the Kuban
dialect and “jumping” intonation imitating English speech; lexical features are manifested in informal communication
to a greater extent, and school jargon indicates coded, expressively colored speech; there is a simplification of syntax, a
tendency to save language resources, to egocentricity and a general decrease in the cultural and content level of the vo-
cabulary used. The analyzed components of the collective portrait of a student within the framework of school discourse
indicate that speech behavior is a peculiar, unique process of identification of a student’s personality, in particular an



example of regional identification, the phenomenon of which is realized through the use of a special nomination of ob-
jects of regional identity.
Keywords: identification, regional identification, linguistic personality, linguistic portrait of a schoolchild.
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M.C. AradoHniies

OCOBEHHOCTH SAA3bIKOBOM PEAJIM3AIIMU ITPOIIECCA HAKA3ZAHMS
B IEJAT'OI'MYECKOM JUCKYPCE

B crarbe paccMaTpHBArOTCSl OCOOCHHOCTH SI3bIKOBOM pealn3aliiy mpoiecca BepOaibHOTO U (DH3MUIECKOro Hakasza-
HUS B MEJJATOTUYECKOM JICKypce. B Hacrosiiee BpeMsi BOIPOCHI SI3bIKOBOI peanu3alii Mejarornueckon esTeabHOCTH
YeJIoBeKa MPeJ/ICTaBIICHBI B HAYKE O A3bIKE ()parMeHTapHO, 4TO HE JaeT MOIHOTO MPE/ICTaBIeHUsI 00 0COOCHHOCTSIX ee JICK-
CHKO-(pa3eosIOrnIecKoro cocTaBa. B CBs3M ¢ 3TMM BO3HHMKaeT HEOOXOAMMOCThH OoJiee JeTaJbHOTO W3Y4YEHHs SI3BIKOBOM
peanu3anuy NOBeJCHHS NeJarora B Npo(h)eCCHOHAIBHOM AESTENFHOCTH C TOUKH 3PEHHS €€ JIEKCHYECKO# U (pa3eooruye-
CKOM mpencTaBieHHOCTH. Llenp uccienoBanus — BBISIBIICHUE U KpaTKas XapaKTEepHCTHKA JISKCUUECKUX M (ppa3eoioruye-
CKHUX CIMHHII, PEaM3YIOIIUX MPOIECC YIPO3bl U HAKA3aHUsI B PSYH IIEArOTOB C OTIOPOH Ha SKCTPATMHIBUCTHICCKUE (Dak-
TOPBI U UCTOPUYECKYIO M3MEHYUBOCTh 00pa30oBaTenbHON cucteMbl Poccun. C OMOIIBIO aHKETUPOBAHUSI, SIBILSIFOLIETOCS
OJTHUM U3 COIMOJMHTBUCTHYECCKHX METO/IOB M3YyUCHUs SI3BIKOBOM COCTABIISIFOLICH JTF000TO JIHCKypca, a Takxke Onmaroaaps
METO/Iy CIUIOLIHOW BBIOOPKH M3 (PPa3eonornIecKux cIoBapeil pyCcKOro si3bIKa, MPEACTABUIOCH BO3MOMKHBIM MPOCIIEIUTh
JMHAMUKY PEalTU3alliK yrpo3bl U HAKA3aHUS B OTEUECTBEHHOI 00pa30BaTeIbHOM cucTeMe. B Xoje uccie0BaHus Bbe-
JIMJIMCh HE TOJIBKO y3yalibHbIE JIEKCEMBI M (hpa3e0IOrU3Mbl, HO TAKXKE M HEOJOTU3MbI, KOTOPBIE OTIMYAIOTCS OT 3aKper-
JICHHBIX B S3bIKE BBIPAKCHUI KOMIIOHEHTHBIM COCTABOM, OJIHAKO TP STOM COXPAHSIOT B ce0e MCXOHYI0 CEMAHTHKY yT-
PO3bI W/WiK HakazaHus. JlenaeTcsi BBIBOJ O B3aMMOCBSI3M METOJ/IOB HaKa3aHMs C BOBMOXKHOCTBIO JIEKCHUECKOTO U (hpaszeo-
JIOTHYECKOTO UX BBIPAKCHHMS, MOCKOJIbKY IIHPOKOE PACIPOCTPAHCHUE MOJIYyYalOT A3BIKOBBIC CIUHUIBI PSAMON HOMHHA-
IIMH. HOHy‘IeHHLIe PE3YIbTATHI JIATYT B OCHOBY HaHLHCﬁIHPIX I/ICCJ'Ie}:[OBaHI/If/i JIMHIBUCTHYECKOMN PYCUCTUKH, BBITIOJJHCHHBIC
B pycJie U3y4eHHUsI KOMMYHHKATUBHOTO aKTa YrpO3bl M HAKa3aHUsl, a TaKKe (PPa3eoormIeckoro CoCTaBa PyCCKOro si3bika B
LEJIOM.

KitoueBbie cnoBa: nekcuka, (paszeosnorus, neaarornieckuii TUCKypce, BepOanpbHOEe U (U3MYECKOe HaKa3aHHe,

yrposa.

M.S. Agafontsev

FEATURES OF THE LINGUISTIC IMPLEMENTATION OF THE PUNISHMENT
PROCESS IN PEDAGOGICAL DISCOURSE

The article sites the peculiarities of the linguistic implementation of the process of verbal and physical punish-
ment in pedagogical discourse. Currently, the issues of linguistic realization of human pedagogical activity are present-
ed in the science of language in fragments, which does not give a complete idea of the features of its lexical and phrase-
ological composition. In this regard, there is a need for a more detailed study of the linguistic implementation of the
teacher's behavior in professional activity from the point of view of its lexical and phraseological representation. The
purpose of the study is to identify and briefly characterize the lexical and phraseological units that implement the pro-
cess of threat and punishment in the speech of teachers based on extralinguistic factors and the historical variability of
the Russian educational system. With the help of a questionnaire, which is one of the sociolinguistic methods of study-
ing the linguistic component of any discourse, as well as thanks to the method of continuous sampling from phraseolog-
ical dictionaries of the Russian language, it became possible to trace the dynamics of the threat and punishment in the
domestic educational system. In the course of the study, not only the usual lexemes and phraseological units were iden-
tified, but also neologisms that differ from expressions fixed in the language in their component composition, but at the
same time retain the original semantics of threat and/or punishment. The conclusion is made about the relationship of
punishment methods with the possibility of their lexical and phraseological expression, since linguistic units of direct
nomination are widely used. The results obtained will form the basis for further research of linguistic Russian studies,
carried out in line with the study of the communicative act of threat and punishment, as well as the phraseological com-
position of the Russian language as a whole.

Keywords: vocabulary, phraseology, pedagogical discourse, verbal and physical punishment, threat
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C.A. EpmakoB

JTEPUBAIIMOHHBINA AHAJIN3 JIEKCUKA HA ITIPUMEPE
INOBECTBOBATEJIBHBIX TEKCTOB

CroBo sBsIeTCS BaKHEHIIeH eqUHULIEH S3bIKOBOM CUCTEMBI, OTpakarolle BHEITHUHA U BHYTPEHHUH MUp 4elo-
BEKa, U HEPa3pBIBHO CBS3aHO C €r0 HAI[MOHAJIBHO-KYJIBTYPHOH UAEHTHYHOCTHIO. HallMoHambHBIN S3bIK OTpaXaeT UCTO-
pHIO U pa3HOOOpasHble KYJIbTYypHbIE U3MEHEHHMS, IIPOUCXOAsIINE B obmiecTBe. VcTopuueckas JEKCUKOJIOTHS, B CBOIO
ouepe/ib, U3ydaeT NpeoOpa3oBaHus, IPOUCXOIAIINE B A3bIKe. 151 TOro 4TOOBI MOHATH M MTPOaHAIM3UPOBATh IPOLIECCHI,
MIPOMUCXOJSIIIUE B JIEKCUKO-CEMaHTUYECKOW CHCTEME SI3bIKA, HEOOXOJUMO CTPAaTH(HUINPOBATH JIEKCHKY 110 €€ CHCTEM-
HOMY BECY H BBIICIHUTH SIAPO SI3bIKA. BaxkHeHmne H3MeHEH ST n3MeHeHUsI (KOJIMYSCTBEHHBIC M KaueCTBEHHBIE) POHC-
XOZAT B IAPE NEKCHKHU U IEPBOCTENEHHAS 33/1a4a — BBIIBUTh HIMEHHO HX.

IMapamerpuueckuii Ananu3 Jlekcuku ([TAJI) mo3BossieT BBISABISATH CUCTEMHOE siIpo Jiekcuku. [TAJ] — unCTpy-
MEHT CHCTEMHOH CTpaTH(UKaINK JEKCUKH, BKIIOYAIONINN YEThIpe OCHOBHBIX IapaMeTpa: (yHKIIMOHAIbHBINH, CHHTAT-
MaTHYECKUH, AEPUBALMOHHBIA M MapagurMaTHdeckuil. TONBKO ydeT BceX YeThIpEX MapaMeTpoB AAeT MOJIHOE IMpea-
CTaBJICHUE O TIOJIOKCHUH CII0BA B HEPAPXUH JIEKCHKO-CEMaHTHIECKON CHCTEMBI s3bIKa. B cTaThe mpencTaBieH moapoo-
HBI 0030p JepUBAllMOHHOTO aHAJIN3a JICKCUKU Ha NMpHMEpE CIIOBHUKOB M3 MOBECTBOBATEIBHBIX NMPOU3BEICHUN COBpE-
MEHHBIX POCCHICKHX aBTOPOB. BBIOOp IOBECTBOBATENBHOTO TEKCTa KaK OOBEKTa HCCIEIOBAHUS ONpPENENsIeTcsl ero
YHHUBEpCAJIbHOI MPUPOJON U APEBHUMHU TpagulisMU. B cTaTbe mociemnoBaTeNbHO OMMCAHBI BCE ITAIbl MPOBEACHUS
MIPaKTUYECKON paboThl — OT MOATOTOBKM MUHTeM JIeKCHKH UCCIIEyeMbIX CIOBHUKOB K JEPUBAllHOHHOMY aHAIMU3Y JI0
onpeneneHus [I-BeNUYuHbl BCEX CIIOB, BBIYMCICHUS JEPUBALIMOHHOIO BECAa U 3aKaHUYMBAs aHAJIU30M PE3yJbTaTOB MC-
cnegoBaHusi. Takke B CTaTbe COAEPIKUTCA OMMCAHUE OPUTHMHAIBHBIX NPHUEMOB U PEIICHUH, HCIOJIb30BAHHBIX B XOJ€
paboTHI, KOTOPBIE MOTYT OKa3aThCs MOJIE3HBIMHU AJISI JaTbHEHIINX UCCIEI0BaHNI B 00IaCTH HCTOPUUYECKOI JIEKCHKOIIO-
THH U U3Y9EHUS JIEKCUKO-CEMAHTUYECKOM CHCTEMBI COBPEMEHHOTO PYCCKOTO SI3BIKA.

KiroueBble croBa: MCTOpHUYECKAs JIEKCUKOJIOTHUS, MapaMeTPUIECKUI aHaJIN3 JIEKCUKH MO TEKCTY, AEpUBALMOH-
HbIM aHanu3, J-nokaszateinp, Jl-Bec, KOPEHb CIOBA.

S.A. Ermakov

DERIVATIONAL ANALYSIS OF VOCABULARY ON THE EXAMPLE
OF NARRATIVE TEXTS

The word is the most important unit of the language system, reflecting the external and internal world of a per-
son, which is inseparably linked with his national and cultural identity. The national language reflects the history and
diverse cultural changes taking place in society. Historical lexicology, in turn, studies the transformations taking place
in a language. In order to understand and analyze the processes occurring in the lexico-semantic system of a language, it
is necessary to stratify vocabulary by its systemic weight and identify the core of the language. The main goal is to
identify the changes occurring in the core of the vocabulary, both quantitative and qualitative. Parametric Analysis of
Vocabulary, or PAL, is a tool for systemic stratification of vocabulary, including four main parameters: functional, syn-
tagmatic, derivational and paradigmatic. Only taking into account all four parameters gives a complete picture of the
position of the word in the hierarchy of the lexico-semantic system of the language. This article provides a detailed
overview of the derivational analysis of vocabulary using the example of texts from the narrative works of modern Rus-
sian authors. The choice of a narrative text as an object of research is determined by its universal nature and ancient
traditions. The article consistently describes all the stages of practical work — from preparing the vocabulary of the stud-
ied dictionaries for derivational analysis to determining the D-value of all words, calculating the derivational weight and
ending with the analysis of the research results. The article also contains a description of the original techniques and
solutions used in the course of the work, which may be useful for further research in the field of historical lexicology
and the study of the lexico-semantic system of the modern Russian language.

Key words: historical lexicology, parametric analysis of vocabulary by text, derivational analysis, D-indicator,
D-weight, word root.
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I1.JI. YyiikoB

IBOIIOLUS I'OT'OJIEBCKOI'O THITA «MAJTEHBKOI'O YEJTOBEKA»
B PACCKA3E ®.M. TOCTOEBCKOI'O «CKBEPHBIM AHEKOT»

B cratee paccmarpuBaercs TBopueckuil nuanor @.M. [loctoeBckoro ¢ H.B. I'oromem. B mpowusBenenun
«CkBepHbIii aHek10T» (1862) d.M. JlocToeBCKHii pa3BUBaET rOrOJIEBCKHH 00pa3 «MaleHbKOTO YeIOBEeKa» Ha MpUMepe
yiHOBHMKA [IcenToHnMoOBa, MOKa3bIBaeT, KaKoi eMy IpeAcTaBiseTcs AajbHeHIas cyapba Takoro 4eioBeka B JIOXY
nubepanbHbIX peopM Hadana 1860-x rofoB, B pe3ysbTaTe Yero Mbl BUIAUM Pa3BUTHE TUIA «MAJICHBKOTO YEJIOBEKa»
Kak ciencTue noiemuyeckoil peuenuuu tsopuectsaH.B. T'orona. .M. JlocToeBckuil Ha pUMEpPE MOJIOJOTO TeHEpa-
na IlpasuHCKOTO BBICMEMBAET HEyJadHbIC MOMBITKH «pedopMaTopoB» CIENOBaTh HACATy «OpaTcTBa», KOTOPBIH MBI
BcTpedaeM B roroneBckoit moBectu «llImaensy (1843). [Mucarens obpamaeTcs K kaHPY aHEKII0Ta, M CBOUM 3arjlaBUEM,
1 UIMEHAaMU Te€pOEB €r0 pacCcKa3 BOCXOAUT K FOrOJIEBCKOM MaHepe. ABTOPBI CXOAATCS BO MHEHUU, YTO PYCCKHUIl HApox —
WCTUHHBIA HOCHTEJNb BBICIICH HPAaBCTBEHHOH NpaBIbl, KOTOpas 3IKAETCA Ha HMiee OparcTBa JIOJCH U XPUCTHAHCKOM
cvuperun. @.M. JlocToeBckuii THIIET O HEOOXOANMOCTH OOBEIMHEHMSI 00PAa30BAHHBIX CJIOEB OOINECTBA C MPOCTHIM
HapOJI0M, HO B PELIICHUH 3TOT0 BOIIPOCa HAOII0AaeTCs ocTpast nmosieMuka Mexy HuM u H.B. ['oronewm.

KiroueBbie cioBa: JlocroeBckuii, ['oronb, «CKBEpHBIA aHEKIOT», «MAJCHBKHIA YeaoBek», pedopmel, Poccus,
benuuckuii.

P.L. Chuykov

THE EVOLUTION OF GOGOL'S TYPE OF «LITTLE MAN»
IN F.M. DOSTOEVSKY'S SHORT STORY «A NASTY JOKE»

The article examines the creative dialogue between F.M. Dostoevsky and N.V. Gogol. In the work «A Nasty
Joke» (1862), Dostoevsky develops Gogol's image of a «little man» using the example of the official Pseldonymov,
shows what he imagines the future fate of such a person in the era of liberal reforms in the early 1860s. As a result, we
see the development of the «little man» type as a consequence of the polemical reception of Gogol's work. Dostoevsky,
using the example of the young general Pralinsky, ridicules the unsuccessful attempts of the «reformers» to follow the
ideal of «brotherhood», which we find in Gogol's novel «The Overcoat» (1843). Dostoevsky turns to the genre of anec-
dote, and his story goes back to Gogol's manner with its title and the names of the characters. The authors agree that the
Russian people are the true bearer of the highest moral truth, which is based on the idea of the brotherhood of man and
Christian humility. Dostoevsky writes about the need to unite the educated strata of society with the common people,
but in solving this issue there is an acute controversy between him and Gogol.

Key words: Dostoevsky, Gogol, «A Nasty Joke», «little many, reforms, Russia, Belinsky.
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H.b. byrakosa

TACTPOHOMMYECKHWI KOJI PAHHUX PACCKA3O0B A. INTATOHOBA

AHHOTHpYyeMas CTaThsl IPU3BAHA BBISIBUTH TACTPOHOMUYECKUH KO/ paHHUX paccka3zoB A. ITinaroHoBa. Marepua-
JIOM WCCJIEOBAHUS MOCITYKUJM pacckassl «llamsatey, «MBan Mutpuuy, «Hynpauk u Enumika», «Maspa Ky3pmunuu-
Hay, «[lomy, «/lymeBHas HOUBY, «[IpoTomepeii [Tpokonuit JKabpuu». HoBu3HA M aKTyaIbHOCTh TaHHOTO MCCIIETOBAHUS
00yCTIOBIICHBI TEM, YTO PAHHUE PACCKa3bl MUCATEIIS €IIe He CTAHOBIIINCH OOBEKTOM BHUMAHUS YUCHBIX C TOUKH 3PEHHS
pPaccMOTPeHHsI TACTPOHOMHYECKOTO KOJ1a, N3BECTHO HEKOTOPOE KOJIMYECTBO paboT, MCCISAYIOMNX ITY MPOOIEMaTHKY
Ha MaTepuaje ApaMaTHYeCKHX MPOU3BEICHUN WM MOBecTel mucarens. B mpemyiaraeMoM KccieI0OBaHUM MPUBOASTCS
CYILECTBYIOIINE B COBPEMEHHON HayKe OIpeleeHHs] TaCTPOHOMHYECKOTO KOJIa KaK OJHOTO U3 KOJOB HallMOHAJIBHOM
KYJIBTYPBI, COOOIIAETCS, YTO MHUIIA, IPEACTABISISI COO0H OMH U3 BAKHEHITUX KOMIIOHCHTOB KYJbTYPBI, 3aHUMACT BaK-
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HOE MECTO B XyJn0XecTBeHHOM Mupe A. IlmatonoBa. OO 3TOM CBUICTENBCTBYIOT YacTO MOBTOPSEMbIC ONHMCAHUS yIOT-
pebiieHns enpl reposMu. [ repoeB MpOU3BEACHUH NHCATENs €1a — 3TO He HEOOXOIUMOE ISl CYIIECTBOBaHMS Opra-
HHU3Ma «TOIUIMBOY»; MPHUEM IHIIN — 3K3UCTCHIMAIbHBIN aKT, B X0JI€ KOTOPOTO JOCTATOYHO MPOCTO HATIOIHUTH «ITy30)
mo0o# apebenenpo. OQHAKO MPUHINIHATIGHO BAXKHOHN SIBIISICTCS B3aMMOCBS3b IIMTAHUS W MBIIIJICHUS, PEaTN3YIONIascs
B IIpOIIECCE MPUEM ITUIIM: HANMXWBas B My30 ApeOeIeHb, Tepor HACBHIAIOT BHYTPEHHUH Mup. I[IpumedaTensHo, 4TO
IUcaTeNb peann3yeT racTPOHOMHIECKUH KOl uepe3 onbhakTopHbIiA. Kpome Toro, kK 0cOOEHHOCTSIM raCTpOHOMHYIECKOTO
Koza B mpousBeaeHusx A. [TnaToHOBa MOXKHO OTHECTH WCIIOJIb30BAaHHE OHUMHBIX €IUHHUI] (aHTPOIOHHMOB, Mpodec-
CHUOHHMMOB) JJIsl IEMOHCTPALIMH OTHOLICHNUS IIEPCOHaXKa K eJie, a TAK)Ke BBEJCHUE B TEKCT IPON3BEACHHUN JIEKCEM C M-
MUHYTUBHBIMH cyddukcamu; npuderast K 5TOMy NpUeMy, UCATENb OKa3bIBaeT OTHOLICHUE TePOEB K €€, Ha OCHOBa-
HHUH Yero OTMETHM, 4TO He Bce nepcoHaxu A. [1maTroHOBa BOCIpUHUMAIOT €11y HEOPEKHO MM HETaTUBHO.

KiroueBbie cioBa: A. [1naToHOB, TacCTPOHOMHYECKUH KOJ, THIIEBOW KOJ, CEMAaHTHKa IHIIH, OJIb()aKTOPHBIN
KOJl, OHOMaCTH4ecKasi 1adopaTopus

N.B. Bugakova

THE GASTRONOMIC CODE OF A. PLATONOV'S EARLY SHORT STORIES

The annotated article aims to identify the gastronomic code of A. Platonov's early stories. The research material
includes the stories "Memory", "lvan Mitrich", "Chuldik and Epishka", "Mavra Kuzminichna", "Pop", "Soulful Night",
"Archpriest Prokopy Zhabrin". The novelty and relevance of this study are due to the fact that the writer's early stories
have not yet become the object of attention of scientists in terms of considering the gastronomic code; there are a num-
ber of works exploring this issue using the material of the writer's dramatic works or stories. The proposed study pro-
vides existing definitions of the gastronomic code in modern science as one of the codes of national culture, and reports
that food, being one of the most important components of culture, occupies an important place in the artistic world of A.
Platonov. This is evidenced by frequently repeated descriptions of food consumption by the characters. For the charac-
ters in the writer's works, food is not a "fuel” necessary for the existence of the body; Eating is an existential act, during
which it is enough to simply fill the "belly" with any nonsense. However, the relationship between nutrition and think-
ing, which is realized in the process of eating, is fundamentally important; by stuffing nonsense into the belly, the char-
acters saturate the inner world. It is noteworthy that the writer implements the gastronomic code through the olfactory
code. In addition, the features of the gastronomic code in the works of A. Platonov include the use of onymic units
(anthroponyms, professiononyms) to demonstrate the character's attitude to food, as well as the introduction of lexemes
with diminutive suffixes into the text of the works; by resorting to this technique, the writer shows the characters' atti-
tude to food, on the basis of which we note that not all of A. Platonov's characters perceive food carelessly or negative-
ly.

Keywords: A. Platonov, gastronomic code, food code, semantics of food, olfactory code, onomastic laboratory
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W.H. Banosa, A.C. Ca3zoHoBa

IMMO2TUKA PAHTACTUYECKOI'O ITPOCTPAHCTBA B KHMHOIIOBECTU
N. JATYTEHKO U B. ABUEHKO «BJA/IUBOCTOK-3000» U POMAHE 3. BEPKHHA
«OCTPOB CAXAJIUH»

CraTbs MOCBSIIEHA CPAaBHUTEIHHOMY aHAIN3Y JIBYX 3aMETHBIX IIPOU3BEICHUNA COBPEMEHHOM IPO3HI MOCIETHETO
JECATUIIETUS B aCIIEKTE OpPraHM3alyy B HAX (PaHTACTHUYECKOTO XYyI0XKECTBEHHOTO mpocTpancTBa. Oba TexcTta «pabora-
0T» C peallbHOM poccHiickol reorpadueid m ucropuer [lanpHero BocToka, mpeBpamas uX B IKCIEPUMEHTATBHYIO
IUTOINAAKY JUTIS CO3JJaHHs COOCTBEHHOTO XY/I0KECTBEHHOTO MHpPA, CHHTE3UPYIOIIET0 HECKOIBKO KaHPOB — OT ITOCTAIO-
KaJIMIICHCA, aHTHYTOINHU U «allbTepHAaTUBHON ucTopum» («OctpoB CaxalluH») 10 COBPEMEHHON BEPCHH, Ka3aJoCh Obl,
IpoYHO 3abbIToro >xanpa yronuu («BmaguBoctok-3000»). B kunomosectn U. Jlaryrenko n B. ABueHko «Bmanuso-
cTok-3000» onmcaH (aHTaCTHUECKUH MHUp, CYIIECTBYIOIIUH pealbHO, HO B MHOM, IIE€PIICHIUKYIIPHOM» MPOCTPAHCT-
Be. I1Haue BeICTpOEHO IpocTpaHcTBO B poMane D. BepkuHa «Octpos Caxamun». OHO mpencraBiseT coboi cuHTe3 pe-
anpHOM reorpadun CaxaivHa, IpUYEM IPeesbHO JeTAIN3UPOBAHHOM, HICTOPHH (C LIEHTPAJIBHBIM CIOXKETOM KaTOpIu) U
MU}oIIOrHH (C LIEHTPaIbHBIM CIOKETOM aj1a). briaronapst TakoMy mM3o0pakeHHIo, peaibHas reorpagus ocrposa Caxa-
JIMH CTAaHOBUTCS TOYKOW CTSXKCHHUSI HCTOPUYECKUX, MU(OJIOTHIECKUX, METAPU3NIECKUX CMBICIOB U MPEBPAIACTCS B
(haHTaCTHUECKOE NMPOCTPAHCTBO MOCTAIOKAIUIICHCA. AHAIN3 NPOU3BEICHUS CIIOCOOCTBYET BBIABICHHUIO CBSI3M (paHTa-
CTHYECKOTO XYAO0KECTBEHHOTO MPOCTPAHCTBA C KOHKPETHBIMH HCTOPHKO-TEOTpaUuecCKUMH KOOPAMHATAMH M OIHCA-
HUIO €r0 OCHOBHBIX CTPYKTYPHBIX JJIEMEHTOB.



KiroueBrie coBa: coBpeMeHHas! Ipo3a, yTONHS, aHTHYTOIHSA, XyI0KECTBEHHOE ITPOCTPAHCTBO, (PaHTaCTHIECKOE
MPOCTPAHCTBO, IPOCTPAHCTBEHHA MOJENb, [ansHuii Boctok.

I.N. lvanova, A.S. Sazonova

THE POETICS OF FANTASTIC SPACE
IN THE FILM NEWS OF I. LAGUTENKO AND V. AVCHENKO
"VLADIVOSTOK-3000" AND E. VERKIN’S NOVEL "SAKHALIN ISLAND"

The article is devoted to a comparative analysis of two notable works of modern prose of the last decade in terms
of the organization of a fantastic artistic space in them. Both texts "work" with real Russian geography and the history
of the Far East, turning them into an experimental platform for creating their own artistic world synthesizing several
genres — from post-apocalypse, dystopia and "alternative history" ("Sakhalin Island™) to a modern version of the seem-
ingly firmly forgotten utopia genre ("Vladivostok-3000"). In the film news I. Lagutenko and V. Avchenko "Vladivos-
tok-3000" describes a fantastic world that exists in reality, but in a different, "perpendicular” space. The space in E.
Verkin's novel "Sakhalin Island™ is built differently. It is a synthesis of the real geography of Sakhalin, and extremely
detailed, history (with a central plot of penal servitude) and mythology (with a central plot of hell). Thanks to this im-
age, the real geography of Sakhalin Island becomes a point of convergence of historical, mythological, metaphysical
meanings and turns into a fantastic post-apocalyptic space. The analysis of the work helps to identify the connection of
a fantastic artistic space with specific historical and geographical coordinates and to describe its main structural ele-
ments.

Key words: modern prose, utopia, dystopia, artistic space, fantastic space, spatial model, Far Eastern.
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O.A. BacunneBa

OCOBEHHOCTH BBITOBAHUSA OHUMA XABPOHbBA
B XYJIOXKECTBEHHOM JTUTEPATYPE XVIII - XIX BEKOB

Hacrosmas ctaThs MoCBsIeHa UCCISI0BAHNIO (DYHKIIMOHMPOBAHUS OHUMA Xa8poHbs B KaUeCTBE aHTPOIIOHHMA
B mureparype XVIII - XIX Bekor. Mcnonp3oBaHne M3ydaeMoil OHOMaCTHIECKON €TWHHIBI MBI HaOJIF0JjaeM B JpamMa-
TYpruu y Takux npeacraButenied knaccudeckol komemuu kak A.Il. Cymapokos, I1.A. KponoroB, M.A. MatuHckui,
A.H. OctpoBckuit; B ipo3e H.B. 'oromns; 6acennoMm tBopuectBe A.Il. @enoroa. B mpencraBneHHOl paboTe aHAIN3H-
PYIOTCS IPOM3BEICHNUS KIIACCHYECKON JIMTEpaTyphl ¢ TOUKH 3PEHHsI OHOMACTHKH. [IpeMeToM Halero Hay4HOTO WHTe-
peca sBIIeTCS OHOMAaCTHYECKas eIMHNIa Xa8pOHbs, KOTOPAs BHINOJIHAET B Xy/I0>KECTBCHHBIX IIPOU3BEICHUSAX JIBOHCT-
BEHHYIO (DYHKIMIO: HOMWHATUBHYIO U XapaKkTepu3yromyto. iMeHoBaHne Xaspouss Takke pean3yeT Kak TeKCTooOpa-
3yIOIIy0 (HOMHUHANKA TJIaBHOW T€POMHHM), TaK U (HaKyJIbTaTHBHYIO (HOMHHALMS BTOPOCTEIICHHBIX MEpCOHaXel) QyHK-
nun. HecMoTpst Ha TO, YTO M3y4aeMBI OHMM YacTO BXOAWT B OHOMACTHYECKUH (DOH MPOM3BEACHUS, POJIb €TI0 IS IO-
HUMAaHHS aBTOPCKOTO 3aMbICiIa OcTaeTcs 3Ha4MMoi. HaMm nokaspIBaeTcs, 9TO aBTOPHI KIACCHUECKUX JUTEPATYPHBIX
MIPOU3BEACHUI MCIOIB3YIOT MPUEM HNPOHOMHHAIIMH JJIS TOTO, YTOOBI BBIACIUTH XapaKTEPHBIE YEPTHI MEPCOHAXKEH C
MTOMOIIBI0 UMEHU Xagpoubsa. KOHTEKCTyalIbHO aBTOPHI MOAYEPKUBAIOT BTOPHUUHYIO CEMAHTHKY MMEHH, YKa3aHHYIO BO
MHOTHX CJIOBapsiX, & UIMEHHO yKa3aHHe Ha 0003HaueHHe CBMHBH. Uepe3 HeraTMBHbIE KOHHOTAIMH UMEHH aBTOPbI 000-
3HAYAIOT OTPHUIATENIFHBIE 00pa3HbIE XapaKTEPUCTUKH. DTOT MPUEM IIHUPOKO MPUMEHSUICS B JINTEPAType YKa3aHHOTO
BpeMeHHOro repuoja. [Ipu paboTe ¢ JaHHOH cTaThei MBI ONMPAIHUCH HA MCCIIEI0OBAHHS aBTOPUTETHBIX YYEHBIX B 00-
JIACTH OHOMACTHKH U JINTEPATypHOTO aHaJN3a, a TAK)KE HAa CBOM COOCTBEHHBIE MCCIICIOBAHMS COOTBETCTBYIOLIEH TeMa-
Tuku. OHUM XaspoHvbs U3ydancs HaMH B paMKaX AUCCEPTALIOHHOTO HCCIENOBAHMUS, MOCBSIIEHHOTO 300HUMHYECKON
JICKCUKE.

KiroueBble coBa: HOMUHAIWS, OHUM, aHTPOIIOHUM, TPOHOMUHAINS, aleJUIATUB, IPaMaTyprusi, Xy/lI0KeCTBEeH-
HO€ NPOU3BEACHUE, XaBPOHBS.
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O.A. Vasilieva

FEATURES OF THE EXISTENCE OF THE ONYM KHAVRONYA
IN THE FICTION OF THE 18TH AND 19TH CENTURIES

This article is devoted to the study of the functioning of the onym Khavronya as an anthroponym in the literature
of the XVIIIth and XIXth centuries. We observe the use of the studied onomastic unit in dramaturgy among such repre-
sentatives of classical comedy as A.P. Sumarokov, P.A. Kropotov, M.A. Matinsky, A.N. Ostrovsky; in the prose of
N.V. Gogol; the fable work of A.P. Fedotov. The presented work analyzes the works of classical literature from the
point of view of onomastics. The subject of our scientific interest is the onomastic unit of Havronya, which performs a
dual function in artistic works: nominative and characterizing. The naming of Khavronya performs both text-forming
(nomination of the main character) and optional (nomination of minor characters) functions in the texts of classical fic-
tion. Despite the fact that the studied onym often forms the onomastic background of the work, its role in understanding
the author's intention remains significant. We prove that the authors of classical literary works use the technique of
pronomination in order to highlight the characteristic features of the characters with the help of the Khavronya nomina-
tion. Contextually, the authors emphasize the secondary semantics of the name indicated in many dictionaries, namely
the indication of the pig designation. Through the negative connotations of the name, the authors designate negative
figurative characteristics. This technique was widely used in the literature of the specified time period. When working
with this article, we relied on the research of reputable scientists in the field of onomastics and literary analysis, as well
as on our own research on relevant topics. The name Havronya was studied by us as part of a dissertation study on
zoonymic vocabulary.

Key words: nomination, onym, anthroponym, pronomination, appellative, dramaturgy, artwork, Havronya.
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E.B. byneesa

AHTPOIIOHUMMUKOH I1IO93MbI C.A. ECEHUHA «CTPAHA HET'OJAAEB»

B crarbe mpenacTaBieH KOMIUIEKCHBIM aHaIM3 aHTponoHMHKOHA mo3Mbl C.A. Ecenmna «CTpaHa HErojseB» B
KOHTEKCTE METOAVMKH HAYYHOTO MCCIEOBAHUS BOPOHEKCKOW OHOMACTUYECKOI KOl C OTIOPOH Ha XPOHOTOITHOCTh U
aBroOuorpadusm aBropckoit oHomactiku. Otmeuaercs, 4to B noame C.A. EceHHH B OCHOBHOM Ipu0OeraeT K co3/1aHHI0
«UCKYCCTBEHHBIX» aHTPOTIOHHMOB AJIS TJIaBHBIX T€POEB, HAIPUMeEp, co3aaeT aHarpaMMmy Homax. CemanTuka hamMmimit
repoeB MOJHOCTHIO COOTHOCHUTCS C UX TEKCTOBOH XapaKTEPUCTUKON U YKOPEHAETCS B IUANIEKTHONW STUMOJIOTHH — 3ama-
pamkuH, JIobok, Yapua u npyrue. ITHM e 00BIACHICTCS TOT (PaKT, 4TO MOAABISIONICe OONBITHHCTBO TJIABHBIX TEPOCB
HE UMEET MMEHHU — (aMIJINH Jierde cTaTh «ropopsmei». OxHako C.A. EceHUH HCIONB3yeT B MOAOME BHECIOKETHEIC
MMeHa COOCTBEHHBIE a0CTPAKTHOTO 3HAYCHHS, HE MPHHAIICKAIINE KOHKPETHBIM ITepOsiM U BEHITIONHAIOMIIE MeTadopH-
4ecKyI0 (DYHKIIMIO TOJIFKO B CITydae UX HepasJebHOTo paccMoTpeHns — AkuM u ®anac. Jlanee oTMedaercsi, 9To Hapsi-
Iy C aHTPOMIOHUMAMH C TIPO3payHoii ceMaHTHKON — YekuncToB, PaccBeTOB, TOAT HCIONB3YET U CIOKHYIO HOMUHAIIHIO —
JIut3a-XyH (kuraer), TpeOyIOIIyt0 0OpaIieHuss K pOJAHOMY JUISl T€POsi KUTAaHCKOMY SI3bIKY. B cTaTbe MmomauepKuBaeTCs
6mu3ocTh 03M «CTpana Herozse» u «llyraueBy» He TONBKO C TOUKH 3pEHUS UX OOPAIICHUS K PEaTbHOW HCTOPHH, HO
€ TOYKH 3pEHHUS BHIOOpA MOATOM COCOOOB HOMUHAIIMHU TEPCOHAXKEH, a TaKkKe B MPUHIUIE TOCTPOCHUS aBTOPOM CHC-
TeMBbI tepcoHaxel. Tak, B 00eux mosmax C.A. EceHnH mMPOKO MCIIONB3YeT MEPCOHAXKH TOMIEL: B «CTpaHe HETOSECBY
9TO KpacHOAPMEWIIsl, pabodne, MOBCTAHIIB, MUJIHIMOHEPH M Mpod. TakuM 00pa3oM HILTIOCTPHUPYETCS OHUMHU3AIHSL
(mepexo IMEHN HAapHUIATEIHFHOTO B KOHTEKCTYaIbHOE MM COOCTBEHHOE) M, KaK CIIEICTBHUE, SBICHHE BTOPUYHOI HO-
MuHanuu. B pesynbTare uccneqoBaHuUs MPUILIN K BEIBOAY, 4TO «CTpaHa HEroJseBy MPEACTaBIsET HOBYIO FPaHb OHO-
mactuky C.A. EcennHa xak B 1oj0ope aBTOpOM MMEH, UX NPpeo0pa30BaHUM B XYA0KECTBEHHOM IPOCTPAHCTBE TEKCTa,
TaK ¥ B UX (QyHKIMOHUPOBAHHHU.

Kirouessle cioBa: oHomactuka, C.A. EceHHH, aHTPOIIOHUMBI, «TOBOPSIINE» (PaMHUIMK, STUMOJIOTHS, OHUMHU3a-
sl



E.V. Buneeva

THE ANTHROPONYMICON OF THE POEM BY S.A. YESENIN
"THE COUNTRY OF SCOUNDRELS"

The article presents a comprehensive analysis of the anthroponmicon of S.A. Yesenin's poem "The Country of
Scoundrels" in the context of the methodology of scientific research of the Voronezh onomastic school based on
chronotopy and autobiography of the author's onomastics. It is noted that in the poem S.A. Yesenin mainly resorts to
creating "artificial" anthroponyms for the main characters, for example, he creates an anagram — Nomakh. The seman-
tics of the surnames of the heroes fully correlates with their textual characteristics and is rooted in dialectal etymology —
Zamarashkin, Lobok, Charin and others. This also explains the fact that the vast majority of the main characters do not
have a first name — it is easier to become a "speaker". However, S.A. Yesenin uses non-plot proper names of abstract
meaning in the poem, which do not belong to specific characters and perform a metaphorical function only if they are
considered inseparably - Akim and Fanas. Further, it is noted that along with anthroponyms with transparent semantics
— Chekists, Rassvetov, the poet also uses a complex nomination — Litza-Hung (Chinese), which requires referring to the
Chinese language native to the hero.

The article emphasizes the closeness of the poems "The Country of Scoundrels” and "Pugachev™ not only from
the point of view of their appeal to real history, but also from the point of view of the poet's choice of ways to nominate
characters, as well as in the principle of building a character system by the author. So, in both poems, S.A. Yesenin
widely uses the characters of the crowd: in the "Country of Scoundrels" they are Red Army soldiers, workers, rebels,
policemen, and so on. This illustrates the onymization (the transition of a common name into a contextual proper name)
and, as a result, the phenomenon of secondary nomination. As a result of the research, it was concluded that "The Coun-
try of Scoundrels™ represents a new facet of S.A. Yesenin's onomastics both in the author's selection of names, their
transformation in the artistic space of the text, and in their functioning.

Key words: onomastics, S.A. Yesenin, anthroponyms, "talking™ surnames, etymology, onymization.
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E. A. Cmpbises, O. E. Jlykuna, JI. A. Kopabunuesa

KAHPOBOE CBOEOBPA3HE MMO23UHU AJIEKCAHIPA MAHUYEHKO

B naHHOI cTaThe HCCIEAYIOTCS JKaHPOBBIE OCOOCHHOCTH I033MH MOJIOJOTO ypajbCKOTO aBTOpa AJeKcaHIpa
Manwnyenko. Ha marepuane kaur ctuxorBopenuii «bectuapuii» u «['epbapuii» mpociexuBaercs TpanchopMmarus Ta-
KHMX TOATHYECKHX JKaHPOB KaK BEHOK COHETOB U Oectuapuii. COHET Bceraa ObLT MOMYJISIpeH, OCOOCHHO Y COBPEMEHHBIX
micateneil, He 3a0BIBajCst HA B OJHOW 3TI0XE Pa3BUTHS JUTEPATYPHI, JIUIIb TpaHCPopMupoBaics. Tak, HaIpuMep, OIUH
13 BHIAIOIIKXCA PYcCKUX Mo3ToB ['eHpmx Camrup B cBoell kHmure «COHETH Ha pyOairkax» IOKaszald CBOM OCOOBII
B3TJISJI HA MU 4Yepe3 CHHTE3 TPaIWIMU U aBaHTapja, yepes Tpancdopmarmio popmsl coHeta. XKanp Oectuapuit, mpea-
CTaBIISIONIHNA COOOM CPeTHEBEKOBEIN JTUTEPATYPHBIN KaHp, KaTaJOTH3HPOBAHHOE OTIMCAHUE BHEITHETO BUA H ITOBAJIOK
JKHBOTHBIX (KaK pealibHBIX, TAK U BBIMBIIUICHHBIX),  TAKXKE PACTCHUI ¥ MUHEPAIOB, 3HAKOM YUTATEISIM C IABHUX Bpe-
MeH. OHaKO B COBPEMEHHOH OTEYECTBEHHOW MMO33MM OecTHapHii mprnoOperT HOBOE 3HAYEHHE W CTall OMHCAHHUEM HE
TOJIBKO (PU3NIECKUX CBOMCTB KUBOTHBIX, HO M X CHMBOJIMYECKUX 3HAYCHUH. TO €CTh KUBOTHBIC CTAHOBATCS HE TOJb-
KO 00BEKTaMH ONHCAaHWA, HO ¥ CHUMBOJIAMH, 0Opa3yIONIMMHA HOBBIE CMBICIIOBBIE CBSI3H, OJHIIETBOPEHUSIMH PAa3HBIX Ye-
JIOBEUYECKHI KauecTB M AMOIUH, a TAaK)Ke CPEJICTBOM BBIpaKEHHUSI aBTOPCKUX MbICiel. A. MaHUYEHKO pa3BUBAET UICIO
AKCIIEPUMEHTOB C (HOPMOH, Ciemysl aBaHTapAHOU Tpaaumuu pycckoit moasuu: I'. Canrup, T. Kubupos, A. Epemenko u
np. B coopauke «[epbapuit» A. MaHWYEHKO HCMOJB3yeT GOpMy BEHKA COHETOB C IEJbI0 TPAaHCHOPMHUPOBATH JKAHP
IOJT CBOM HYXJIBI, CO371aTh OCOOCHHOE XYHI0KECTBEHHOE IPOCTPAHCTBO. ABTOpP 00paInaeTcs K HECKOJIBKUM KITFOYEBBIM
TeMaM B XyJI0’)KECTBEHHOI JInTepaType: TeMe paiiCcKoro caja, TeMa TBOplia U TBOPEHUs. DKCepuMeHT A. MaHHYeHKO C
JIAaHHOHM >KaHpOBOH (HOPMOIl MO3BONISIET €My YriayOuTh cMBICH npowusBeaeHus. Kuura ctuxorBopenmii «bectnapuii»
MPOAOIDKAET TPAIUIH OJHOMMEHHOTO >KaHpa, OJHAKO TpaHchOpMaIlus 3aKIF0YaeTCS B HCIOJIH30BAHUU CHMBOJIHMKH
YKHBOTHBIX KaK crioco0a SMOIIMOHATIBHOTO BO3/ICHCTBYS HA YUTATENs, B PA3BUTHHU UJIICH aBTOpA-IEMUYpra.

KiroueBble cnoBa: Oectapuii, COHET, BEHOK COHETOB, MarucTpall, KaTpeH, TepleT, TpaHcopmanus xaHpa, co-
BpEMEHHas ypaJlbCKasl 1033Us.
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E. A. Smyshlyaev, O. E. Lukina, D. A. Korabintseva

GENRE ORIGINALITY OF ALEXANDER MANICHENKO'S POETRY

This article examines the genre features of the poetry of the young Ural author Alexander Manichenko. Based on
the material of the books of poems “Bestiary” and “Herbarium”, the transformation of such poetic genres as the wreath
of sonnets and the bestiary is traced. The sonnet has always been popular, especially among modern writers, and has not
been forgotten in any era of literary development; it has only been transformed. For example, one of the outstanding
Russian poets, Genrikh Sapgir, in his book “Sonnets on Shirts” showed his special view of the world through the syn-
thesis of tradition and avant-garde, through the transformation of the sonnet form. The bestiary genre, which is a medie-
val literary genre, a cataloged description of the appearance and habits of animals (both real and fictional), as well as
plants and minerals, has been familiar to readers since ancient times. However, in modern Russian poetry, the bestiary
has acquired a new meaning and has become a description of not only the physical properties of animals, but also their
symbolic meanings. That is, animals become not only objects of description, but also symbols that form new semantic
connections, personifications of various human qualities and emotions, as well as a means of expressing the author’s
thoughts. A. Manichenko develops the idea of experimenting with form, following the avant-garde tradition of Russian
poetry: G. Sapgir, T. Kibirov, A. Eremenko and others. In the collection “Herbarium” A. Manichenko uses the form of
a wreath of sonnets in order to transform the genre to suit his needs, to create special art space. The author addresses
several key themes in fiction: the theme of the Garden of Eden, the theme of the creator and creation. A. Manichenko’s
experiment with this genre form allows him to deepen the meaning of the work. The book of poems “Bestiary” contin-
ues the traditions of the genre of the same name, but the transformation lies in the use of animal symbolism as a way of
emotional impact on the reader, in the development of the idea of the author-demiurge.

Keywords: bestiary, sonnet, wreath of sonnets, main line, quatrain, terzetto, genre transformation, modern Ural
poetry.
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O.H. Oneitankosa

WHOSI3BIYHBIE BKPATLJIEHHUS B JIOHJIOHCKOM KOPPECIIOHIEHIIUA
K. 1. YYKOBCKOI'O

B npexacraBneHHON HUXKE CTAaThe pacCMaTPUBAIOTCS TEKCTHI pernopraxeil Mosonoro xypHanucta K. WM. Yykos-
CKOTO, HAlMCaHHbIE BO BPeMsl JUTUTENbHON KOMaHaAupoBKH B BenukoOpuranuto 1903-1904 rr. MarepuaiioMm ucciieno-
BaHUS CTaJM BKPAIUICHUS U3 Pa3HBIX S3bIKOB (aHIIMHCKOTO, (hPAHILy3CKOTO, JATBIHHU H JIP.), BBEIEHHBIE aBTOPOM C pas-
HBIMU CTHJIMCTHYECKUMH LEISIMHU B TEKCTHI ITyOJUIIMCTHUECKOro CTHIISA. MaTepHuan UCCIeJOBaHUSI PacCCMOTPEH U CHC-
TEMaTHU3MPOBaH I10 JIByM KIACCU(PHKAIMIM, CYIIECTBYIOLIMM B COBPEMEHHOM S3bIKO3HAHHU. PacCMOTPEHO TPHEIMHCT-
BO «aBTOP — YMTATENb - NEPCOHAXK), YACTH KOTOPOTO BIUSIIOT Ha CHOCOOBI BBEACHHUS BKPAIUIEHUH B TEKCTHI M 4aCTOT-
HOCTB 9TOT0 PEUEBOTO SIBIECHUS, XapaKTEPHOrO AJIsl HOCUTENEH PyCCKOTO JTUTEPATYPHOTO A3bIKA ONPEAECIEHHON IMOXU.
Ommcan nomuuHreu3m K.M. UykoBckoro. 3aTpoHYT BOIPOC O NMEpCOHa)KaxX-aHINIMYaHaxX ero pernopraxkei n 0coOeHHO-
CTSIX aipecaToB MOJOJOro XypHanucTa. ONUcaHo BIUSHHUE KaXJOTO KOMIIOHEHTAa 3TOr0 TPUEAMHCTBA Ha KOJIUYECTBO
BKparuieHni B peroptaxax K.M. UykoBckoro u nx ot6op. Onucansl HHIMBHIYAIbHbIE OCOOCHHOCTH YNOTpeOIeHNs
BKpaIuleHH# 3TuM aBTopoM. OTMedeHo penkoe rpaduyeckoe BKparieHne B ogHoM u3 tekctoB K.M. UykoBckoro. Bel-
SIBJICHO TO o0Iee, 4To 00BEUHSIET 3TOTO aBTOPa B MUCIIOIL30BAHWU WHOS3BIYHBIX BKPAIUIEHHH ¢ HEKOTOPBIMH COBpeE-
MEHHBIMH €My aBTOpaMmu. {7 M3ydeHWs W aHanW3a WHOS3BIYHBIX BKpAaIUICHHH B KoppecmoHaeHnnd u3 JloHmoHa
K.H. YUykoBckoro marepuan 06U 0TOOpaH METOAOM CIUIONTHON BBHIOOPKH, YTO MOBHIMACT OOBEKTHBHOCT PE3yIHTATOB
ero uccienoBanus. Ha ceroqusmrHmii 1eHp MOKa HeT CTaTel U IpyTruX paboT, B KOTOPHIX OBl MCCIIEIOBAINCH HHOS3BIU-
Hble BKpamieHns B Tekctax K.M. UykoBckoro kakoro-mmdo cTus.

KitroueBble ci1oBa: MHOSI3BIYHOE BKPAIUICHHE, IpaUuecKkoe WHOS3BIYHOE BKpAIUICHHUE, Y3yalbHbIE MWHOS3BIYHBIC
BkparuteHnst, K.1. UyKoBCKuiA, TEKCTHI MyOINITUCTUIECKOTO CTHIIS.

O.N. Oleynikova

FOREIGN LANGUAGE INCLUSIONS IN THE LONDON CORRESPONDENCE
OF K. I. CHUKOVSKY

The article below examines the texts of the reports of the young journalist K. I. Chukovsky, written during a long
business trip to Great Britain in 1903-1904. The material of the study was inclusions from different languages (English,
French, Latin, etc.) introduced by the author with different stylistic goals into the texts of the journalistic style. The re-



search material is reviewed and systematized according to two classifications existing in modern linguistics. The author
—reader -character trinity is considered, parts of which influence the ways of introducing inclusions into texts and the
frequency of this speech phenomenon characteristic of native speakers of the Russian literary language of a certain era.
K. I. Chukovsky's multilingualism is described. The question of the English characters of his reports and the character-
istics of the addressees of the young journalist is raised. The influence of each component of this trinity on the number
of inclusions in K. I. Chukovsky's reports and their selection is described. The individual features of the use of inclu-
sions by this author are described. A rare graphic interspersing in one of K. I. Chukovsky's texts is noted. The common
thing that unites this author in the use of foreign language inclusions with some contemporary authors has been re-
vealed. For the study and analysis of foreign language inclusions in correspondence from Chukovsky's London, the ma-
terial was selected by a continuous sampling method, which increases the objectivity of the results of his research. To
date, there are no articles and other works that would explore foreign language inclusions in K. I. Chukovsky's texts of
any style.

Keywords: foreign language inclusions, graphic foreign language inclusions, conventional foreign language in-
clusions, K. I. Chukovsky, journalistic style texts.
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IBOJIOLUSA ' KAHPA BAJIJIA/IBI B TBOPYECTBE AJIMMA KEIIIOKOBA
(K 110-JIETHIO CO AHA POXIEHUSA A. KEHLIOKOBA)

B crathe paccmarpuBaroTCs NPOU3BENCHUS OallIaHOrO THUIA KIacCUKa KabapauHCKOI nutepaTypsl AnuMma Ke-
mokoBa. A. Kemrokos (1914-2001) BHec HeolleHUMBIN BKJIaJl B pPa3BUTHE KaOapANHO-UYEPKECCKOI 103311, ¥ B YaCTHO-
CTH, XYJ0XXECTBEHHOH NPO3bI (B TBOPUYECTBE OTMEUAIOTCS TaKUE JKaHPbI KaK JpaMaTyprus, MyOJuIUCTHKA, JIUTepaTyp-
HO-XYZ0)KECTBEHHAsl KpUTHKa). bauiagHOCTh, KaK CUYMTAIOT aBTOPHI MCCIEIOBAHUS — €Ille OJUH aTpHUOyTHUBHBIN MpH-
3HaK TBOpueckoro «si» A. KemokoBa, Tsaroreromero k (GadysibHON OpraHu3aluu JUPO-3MUYECKOro MbIIeHus. s
TBOPYECKOH MaHEPhI BBIAAIONMIETOCS KabapJUHCKOTO I03Ta XapaKTepHO HAJIMYHE B OCHOBE CTHXA «CITydas», «IIPOUCIIe-
CTBHS», «3MH30/a U3 KU3HU», KKOHKPETHOTO (haKTa», OTTAIKUBASCH OT KOTOPHIX aBTOP BOCXOIHUT K MEIUATUBHBIM JIH-
puuecknM 0600menHusiM. A. Kenroko sBisieTcst MpU3HAHHBIM MacTEepOM IICHXOJIOTHUECKOTO PUCYHKA, CO37aBaeMOro
MIOBTOpaMHU, nepudpazamu, CKBO3HEIMU MeTadopamu. Llens — ncenenoBaTh 0COOEHHOCTH XKaHpa OaTasl B TBOPUECTBE
A. KemokoBa, 0003HauUTh OCHOBHBIE MPU3HAKHM 0AJIAHOTO THIA CTHUXA, BBIABUTH MOATUIBI Oajulaji, aKIEHTUPYETCS
BHUMaHHE Ha BOIIPOCAX reHe3nca 0alIaHoro >KaHpa, ero pojoBoi cnennduke. s pemeHns MocTaBIeHHBIX 3a1a4 B
paboTe MCTIONIB30BANICS KOMITJIEKCHBIN MOAX0, KOMOWHHUPYIOIINI 3JIEMEHThI CPaBHUTEIBHO-THIIOJIOTHYECKOT0, COTIOC-
TaBUTEIHHO-TUIIOJIOTHYECKOTO, CHCTEMHO-IEJIOCTHOTO U HCTOPHUKO-IUTEpaTypHOro aHanusa. [IpuMeHeHne cucTeMHOro
MeTOJ[a aHaJIH3a MO3BOJIMIIA aBTOPAaM HMCCIEIOBAHHS BBISBUTH MOATHUIIBI XKaHPa — «aJuleropudeckas Oamiana» U «OCKo-
noyHas Oamnana». B pe3ynbraTe BBIBICHO, UTO TPETHIO MOATPYIITY COCTABIISIOT YHCTHIE Oansaabl, OpUEHTUPOBAHHEIE
Ha KaHOHUYECKHe HOpMaTHBHBIE TpeOOBaHUS 3aMaJHO-eBPOTIEHCKON (IIOTIAHICKON) O6amnaapl. Y CTaHOBJICHO, YTO Oall-
nanel A. KemmokoBa, Bo MHOTOM, (popMupyeTcs oA BiIUsHUEM (DOJIBKIOPHOM Oanmazpl, Kak HallMOHAIBHOM, Tak U 3a-
1aTHOEBPOIICHCKOM, 1 NpeicTaBiIsieT co00l HEOJTHOPOIHOE KAHPOBOE 00pa3oBaHUeE.

Kirouessle cioBa: A. Kemokos, ’kaHp, «ajuieropudeckas 0aianay, «oCKoJo4YHas Oamiana.

Yu. M. Tkhagazitov, Z.S. Kaskulova, R. A. Kerimova

EVOLUTION OF THE BALLAD GENRE IN THE WORK OF ALIM KESHOKOV
(TO THE 110TH ANNIVERSARY OF THE BIRTH OF A. KESHOKOV)

The article examines the works of the ballad type by the classic of Kabardian literature Alim Keshokov. A.
Keshokov (1914-2001) made an invaluable contribution to the development of Kabardian-Circassian poetry, and in
particular, artistic prose (his work includes such genres as drama, journalism, literary and artistic criticism). Balladry,
according to the authors of the study, is another attributive sign of A. Keshokov’s creative self, who gravitates towards
the plot organization of lyric-epic thinking. The creative style of the outstanding Kabardian poet is characterized by the
presence at the heart of the verse of an “incident”, “incident”, “episode from life”, “specific fact”, starting from which
the author goes back to meditative lyrical generalizations. A. Keshokov is a recognized master of psychological draw-
ing created by repetitions, periphrases, and cross-cutting metaphors. The goal is to explore the features of the ballad
genre in the work of A. Keshokov, to identify the main features of the ballad type of verse, to identify subtypes of bal-
lads, and focuses on the issues of the genesis of the ballad genre, its generic specifics. To solve the set tasks, the work
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used an integrated approach, combining elements of comparative typological, comparative typological, systemic holistic
and historical literary analysis. The use of a systematic method of analysis allowed the authors of the study to identify
subtypes of the genre — “allegorical ballad” and “fragmentary ballad”. As a result, it was revealed that the third sub-
group consists of pure ballads, focused on the canonical normative requirements of Western European (Scottish) bal-
lads. It has been established that the ballads of A. Keshokov are largely formed under the influence of folk ballads, both
national and Western European, and represent a heterogeneous genre formation.

Key words: A. Keshokov, genre, “allegorical ballad”, “fragmentary ballad”.
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JUYHBINA OBPA3 AJIEKCAH/IPA YEXOBA B BOCIIOMUHAHUAX
O BPATE A.Il. YEXOBE

CraThs MOCBAIIEHA UCCICOBAHUIO OTPAKEHHS JIMYHOCTU B MIpou3BeneHusx Anekcanapa [laBnosuya Yexosa O
CyOBEKTHBHOCTH XyIOKECTBCHHOU MPO3bl Anekcanapa YexoBa HEOJHOKPATHO YIIOMHUHAJIOCH B JTUTEPATYPHOU KPHUTH-
ke. 3a pamKamu OeseTpucTudyeckux npousBeaeHuid An.Y. UexoBy ynaBajoch co3paHHe SPKHX M TaJaHTIMBBIX TEK-
CTOB: B (hopMe 3MUCTONSPHsI, U OTYACTH B Ouorpaduyeckoii npoze. Bocmomunanus Anekcanjapa [laBiosuua Uexosa
o(opMIICHBI Yallle BCEro B BHUIEC MOAPOOHOIO pacckasza, ¢ JUAIOTaMHM, TOJHBIMH OOpa3HBIX BBIPAKECHUI TepoeB, U
MPAKTUIECKHA B KAKIOM TEKCTE BCTpEYaeTCs YIOMHUHAHHE W O HEM caMoM. Besnme MBI HaxoauM HOApOOHBIE OMICaHUSL
€r0 YyBCTB, OIIYIIECHIA W COCTOSHHIA IPH OIMMMCAHUN TOTO WIIM MHOTO cOOBITHA. Ero ynmomunanus o cebe caMOKpHTHY-
Hbl U UCKpEHHHU. B cTaThe aHaIM3UPYIOTCS OTPHIBKU M3 BOCIOMHUHAaHUN Anekcanapa UexoBa: «AHToH IlaBnoBuy Ye-
XOB - IJABOYHHKY, «3aBTpa - 3K3aMeH», «B MemxoBey, «B TocTax y Aeaymku u 0a0ymIkmy, a TakiKe TEKCTHI €r0 IMHCEM
u gaeBHUKA. O cebe Anexcannp [laBmoBud UexoB MUIIET KPUTHYECKH KaK O YEIOBEKE BCIBUILYHBOM, PAHIMOM,
BOCTOpPKCHHOM, CTpacTHOM. JIM4HEIA 00pa3 BRINHCAH MPaBOUBO, Oe3 mpukpac. V3 mpuBeneHHBIX MPUMEPOB MOXKHO
YBUJETDb, YTO TEKCTHl MEMYyapoB AJekcaHapa YexoBa mepesaloT JTOCTaTOYHO pealbHOE MPEACTABICHUE O €T0 JINIHO-
cru. I[lepen Hamu BcTaeT 0Opa3 yesloBeKka J00pPOro, TOHKO YYBCTBYIOIIETO, PAHUMOTO, CAMOJIFOOMBOI0, HO CIIOCOOHOTO
K pediekcuu, YeaoBeKa, 0e3yCIOBHO, OIaPEHHOr0, IPKOr0, U OYCHB JIFOOSIIET0 KU3Hb M CBOUX On3KuX. TeKCThI BOC-
MIOMUHAHMMA, TaKUM 00pa3oM, Kak ¥ MHOTHE €ro OeJIETPUCTHUECKHE MPOU3BENCHUS, OTPAKAIOT JUYHBIA W, TIOPOH,
OUEHb PEATMCTUYHBII 00pa3 mucaTess.

KitoueBbie cnoBa: Anekcanap YexoB, MeMyaphl, TUUHOCTh aBTOPA, TMUHBIA 00pa3.

A.V. Belova

PERSONAL IMAGE OF ALEXANDER CHEKHOV IN MEMORIES
ABOUT BROTHER A.P. CHEKHOV

The article is devoted to the study of the reflection of personality in the works of Alexander Pavlovich Chekhov.
The subjectivity of Alexander Chekhov's artistic prose has been repeatedly mentioned in literary criticism. Beyond the
fictional works of Al.Ch. Chekhov managed to create bright and talented texts: in the form of an epistolary, and partly
in biographical prose. The memoirs of Alexander Pavlovich Chekhov are most often framed in the form of a detailed
story, with dialogues full of figurative expressions of the characters, and in almost every text there is a mention of him.
Everywhere we find detailed descriptions of his feelings, sensations and states when describing this or that event. His
references to himself are self-deprecating and sincere. The article analyzes excerpts from the memoirs of Alexander
Chekhov: “Anton Pavlovich Chekhov - a shopkeeper”, “Tomorrow is an exam”, “In Melikhovo”, “Visiting
grandparents”, as well as the texts of his letters and diary. Alexander Pavlovich Chekhov writes critically about himself
as a hot-tempered, vulnerable, enthusiastic, passionate person. The personal image is depicted truthfully, without
embellishment. From the above examples you can see that the texts of Alexander Chekhov’s memoirs convey a fairly
realistic idea of his personality. Before us stands the image of a kind person, sensitive, vulnerable, proud, but capable of
reflection, a person who is certainly gifted, bright, and very loving of life and his loved ones. The texts of memoirs,
thus, like many of his fictional works, reflect the personal and, at times, very realistic image of the writer.

Key words: Alexander Chekhov, memoirs, author’s personality, personal image.
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OCOBEHHOCTHU BBIMBIIIVIEHHOT'O ITPOCTPAHCTBA
B NIPOU3BBEJEHUAX )KAHPA ®OHTE3HN

B naHHO# cTaThe aHAMU3UPYIOTCS M KIACCHOUIUPYIOTCS MPOM3BENCHIS KaHpa (IHTE3H C TOYKH 3pEHHS Opra-
HU3AIH THIIOTETHYECKOTO ((IHTE3NHHOT0) MPOCTPaHCTBA. ABTOpaMH BBICKAa3bIBaeTCS MHEHHE O TOM, YTO WMEHHO
«YCIIOBHOE TIPOCTPAHCTBOY», BRIMBIIIUICHHBIN MHUp, CO3/1aBaeMBIil ITUCATENEM, JaeT MPOU3BEICHUIO IIPABO HA OTHECCHHE
K JXKaHpY ¢aHTEe3u (K mpumepy, npomsBeaeHus A.C. I'puna); paHTacTHYECKUH KOMITOHEHT IPH 3TOM MOXKET OTCYTCT-
BoBaTh. OUH U3 3JIEMEHTOB KOHCTPYHPOBAHUS THIIOTETHYECKOTO TPOCTPAHCTBA B (PIHTE3IN — ITO €TO «MECTOIOJIOXKE-
HHE OTHOCHTEIBHO Hamield peanbHOCTH». C TOYKH 3peHUs «B3aUMOJICHCTBUSI) PEaTbHOTO W yCIOBHO-BBIMBIIUICHHOTO
MPOCTPAHCTBA BCE MPOU3BEACHUS B JKaHpPE (DIHTE3M MOXKHO Pa3ICIUTh HA HECKOJIbKO BHIOB: 1) MPOU3BEACHUS, CEOKET
KOTOPBIX MOJTHOCTBHIO Pa3BOPAUYMBAETCS B PAMKaxX «TUMOTETUYECKOT0» MPOCTPAHCTBA, KOTOPOE HE MEpeceKaeTcs ¢ pea-
JIUCTAYCCKUM; 3TO MOJXKET OBITh BBIMBIIUICHHAS BCCIICHHAS, MPOPHUCOBAHHAS B JCTASX, WM HEKOE «YCJIOBHOE IpPO-
CTPaHCTBO B YCJIOBHOM BPEMEHHY»; 2) MPOM3BEICHHS, B KOTOPHIX (DIHTE3MHHOE MPOCTPAHCTBO COCEACTBYET C peallb-
HBIM; OHHM Pa3rpaHUYeHBl U B TO K€ BpPeMsl CBSI3aHBI MEXy COOOH, P 3TOM BBIMBIIIEHHOE TPOCTPAHCTBO 00IanaeT
0COOBIMH CBOMCTBaMH, B HEM IPUCYTCTBYET (PAHTACTHICCKHUIA IIEMEHT M WHOT/Ia 0COObIC BPEMEHHBIC XapaKTePUCTUKH;
3) mpou3BeeHNUs, B KOTOPBIX MPOCTPAHCTBO YCIOBHOE MEPETUICTEHO C PEANHCTHISCKUM M COCYIIECTBYET C HUAM, SBJISI-
sICh KaK OBl ero 4acThi0, a BHOUMOE Pa3TpaHHYCHUEC MEKAY ABYMS MHUpPaMHU OTCYTCTBYeT. B cTaThe yrmoMHHAIOTCS U
paccMaTpHBalOTCS TPOM3BEACHUS KIACCHKOB OTCUCCTBEHHBIX W 3apyOeKHBIX mpeacraButeneil sxanpa: A.C. I'puna,
K.C. JIstouca, I.P.P. Tonkuena, k. Poynunr, A.M. Bonkosa, P. 'oBapna, Ix. Maknonanena, M. CemenoBoii, Kp.
Cramema u ap.

KiroueBbie ciioBa: (3HTE3H, peajbHOE MPOCTPAHCTBO, BHIMBIIICHHOE MPOCTPAHCTBO, BPEMsI, ACHUCTBHE, CIOXKET,
*KaHp, HaHTACTUUCCKUH PIIEMEHT.

T.A. Voronova, E.V. Belogubova

THE SPECIFICITY OF THE FICTION SPACE IN THE WORKS
OF FANTASY GENRE

This article analyzes and classifies works of the fantasy genre from the point of view of the organization of a hy-
pothetical (fantasy) space. The authors express the opinion that it is the "conditional space™, the fictional world created
by the writer, that gives the work the right to be classified as a fantasy genre (for example, the works of A.S. Green); the
fantastic component may be absent. One of the elements of constructing a hypothetical space in fantasy is its "location
relative to our reality." From the point of view of the "interaction” of real and conditionally fictional space, all works in the
fantasy genre can be divided into several types: 1) works whose plot is developed completely within the framework of a ""hy-
pothetical" space that does not intersect with a realistic one; this may be a fictional universe drawn in detail, or some kind of
"conditional space in conditional time"; 2) works in which the fantasy space is joined with the real one; they are bordered and
at the same time interconnected, while the fictional space has special properties, it has a fantastic element and sometimes spe-
cial temporal characteristics; 3) works in which the conventional space is intertwined with the realistic and coexists with it,
being a part of it; there is no visible distinction between the two worlds. The article mentions and examines the works of clas-
sics of domestic and foreign representatives of the genre: A.S. Green, K.S. Lewis, D.R.R. Tolkien, J. Rowling, A.M. Volkov,
R. Howard, G. MacDonald, M. Semenova, Kr. Stashem, etc.

Key words: fantasy, realistic space, fiction space, time, action, plot, genre, fantastic component.

XKanp ¢onTesn, 3apoauBIIMIACS, IO OOIENPUHATOMY B JIUTEPATYPOBEACHUM MHEHUIO, BO 2-i
nosioBrHe XX BEKa M HE TEPSAOIINAN MOIMYJSIPHOCTH MO CEH JE€Hb, A0 CUX IOP BBI3BIBAET CHOPBI OT-
HOCUTENIBHO TOT'0, KAKME UMEHHO IPOM3BEICHUS CIEAYET OTHECTU K JAaHHOMY JKaHPY U CUUTATH JIA
ero >kaHpoM BooOm1e. Tak, HEKOTOpbIe HCCIeI0BaTENIN HAPsIy C TEPMUHOM <GKaHpP» YIOTpeOsseT
TaKHUe ONPEIEICHUs, KaK «IBJICHUE)», HAIPABICHUEY, «TeYeHUEN: «DIHTE3U MOKHO HA3BaTh TEYe-
HHUEM B paMKax (paHTaCTHYECKOU uTepaTypb» [1].
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O.A. KossIpminHa

PNJTOCOPCKASA JINPUKA HUKOJIAA I''TASKOBA

Huxomnait MBanoBu4 ['1a3koB 3aHMMaeT 0co00e MECTO B UCTOPHH PYCCKOM nuTepaTypbl XX Beka, 4T0 00yCIIOB-
JICHO HE TOJBKO (DaKTaMu ero JMYHOH W TBOPUECKOH OHorpaduu, HO U CMENIBIMHU DKCIIEPUMEHTaMU B 00JacTH CTHXa,
cBOEOOpA3UeM XyJIOKECTBEHHOTO CTHIISl, HETPHUBHAIBLHOCTBIO, TJIyOMHON BBICKa3aHHBIX CYXJEHWI. B cBsi3u ¢ aTuM
TBOpYECKas HHAWBUIYaIbHOCTh I109Ta CTAHOBHUTCS 0OBEKTOM BHHMaHHMs BCe OOJIBbILETO YKcia ureparyposenoB. [Ipo-
croTa ctuxoTBopeHuid H. I'nmaskoBa kaxymascs. 3a Hel CTOUT HalpspKeHHas pabdoTa OPUIHMHAIBHOTO XyJOXKHHUKA CII0-
Ba M CTHXHHHOTO punocoda. OTKPOBEHHOCTh, €CTECTBEHHOCTh, UICKPEHHOCTh WHTOHAIMH, HENOAJECIBHOCTh YyBCTB U
TIEPEKMBAHNN B COUCTAHWN C WTPOBOM CTUXHEH, HPOHIMUYECKUM MadOoCOM, S3BIKOBOI SKCIIPECCHEH CTHXa ONPEIeNIOT
HETIOBTOPUMOCTh TBOpueckoil manepel H. I'maskoBa. B nmaHHOH cTaThe paccMaTpuBaeTCs HICHHO-XYIO>KECTBEHHOE
cBoeoOpazue punocodckoil JTUPUKH MO3TA. AHAIN3 CTUXOTBOPEHHH PAa3HBIX JIET IMOKA3aj], YTO JMPHUECKHH Tepou
I'ma3koBa mpomesn CIOKHBIM MyTh OT CAaMOYTBEPXKJICHNS M OCO3HAHMS CBOCH MHAMBUAYAIBHOCTH K caMopedIeKCul 1
Pa3MBIIUICHHIO O Pa3HBIX SBICHUAX OKpyKaromiero mupa. dmmocodcekas nuprka mosta obparieHa K TeMaMm BbIOOpa
KM3HEHHOTO ITyTH, CMbICIIa KU3HH, MECTA U POJIM YeloBeKka B ucTopuu. ['oppko-upoHndeckue ctuxu Hukonas [masko-
Ba, BBICOKO LIEHUBIIIETO eCMecmeenHoCb, 601bHOMbICIE, TBOPUECKYI0 PACKOBAHHOCTh, HE COOTBETCTBOBANIM KAHOHAM
odHUIMaIbHON 033U, HO TIO3BOJIUTH aBTOPY COXPAHUTH CBOE «s1», IPOTUBOCTOSTH MPOLIECCY CTAHIAAPTU3ALMU MBbIIII-
JICHUSL.

Kirouessie cnosa: H.U. ['na3koB, nupuka, punocodus, UpoHHs, MOTHB.

O.A. Kovyrshina

PHILOSOPHICAL LYRICS BY NIKOLAI GLAZKOV

Nikolai lvanovich Glazkov occupies a special place in the history of Russian literature of the 20th century,
which is due to not only the facts of his personal and creative biography, but also to brave experiments in the field of
verse, the originality of artistic style, non-triviality, and depth of the judgments expressed. In this regard, the poet's crea-
tive personality is becoming the object of attention of an increasing number of literary critics. The simplicity of
N. Glazkov's poems is apparent. Behind it there is the hard work of an original artist of the word and a spontaneous phi-
losopher. Frankness, naturalness, sincerity of intonation, sincerity of feelings and experiences in combination with the
playful element, ironic pathos, linguistic expression of the verse determine the uniqueness of N. Glazkov's creative
manner. This article examines the ideological and artistic originality of the poet's philosophical lyrics. The analysis of
poems from different years has showed that Glazkov's lyrical hero went through a difficult path from self-affirmation
and awareness of his individuality to self-reflection and reflection on various phenomena of the surrounding world. The
poet's philosophical lyrics address the themes of choosing a life path, the meaning of life, the place and role of man in
history. The bitterly ironic poems of Nikolai Glazkov, who highly appreciated naturalness, free-thinking, creative
looseness, did not correspond to the canons of official poetry, but allowed the author to preserve his "I", to resist the
process of standardization of thinking.

Key words: N.l. Glazkov, lyrics, philosophy, irony, motive.
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YCTAPEBIIAS JIEKCUKA KAK CIIOCOBb BOCCO3JJAHUA
NCTOPHUYECKOTI'O KOHTEKCTA
(HA IPUMEPE IIO9MbI U.C. HUKUTHUHA «KYJIAK»)

AHHOTHpYEMOE HCCle0BAHUE NTOCBAIIEHO aHAIN3Yy TBOPUYECTBA HAILIETO 36MIISIKA, U3BECTHOTO 103Ta [IpuaoHss,
WBana CasBuua Huxuruna. [IpenmeToM paccMOTpeHHs MOCTYXKUIa JIEKCHKA, B HACTOAIIMHA MOMEHT OTHOCHMas K ycTa-
peBuieil. B nanHO#N paboTe MoJ TEPMHHOM «yCTapeBIIas JIEKCHKa» OyaeM MOHHMATh JIEKCEMbI, 0003HaYaIOIIUe HCUe3-
HYBILIHE U3 COBPEMEHHOI! JXU3HU NPEAMETHI, SIBICHN, CTABIINE HEAKTyaJIbHBIMH MOHATHSA. MaTepualoM UCClIeJOBaHMUS
BBICTYIIMJIO OJJHO M3 KPYNHBIX NTPOM3BEICHUH mucatens — nmosma «Kymak», omy0nnkoBaHHas BriepBble B xKypHaie «Co-
BpeMEHHHUK» B 1858 roqy. MeToqoM CIutonrHoi BEIOOPKH HaMU OBLTA OTOOPAHBI JIEKCEMBI, KOTOPBIC B JAHHBI MOMEHT
MOYKHO OTHECTH K pa3psay yCTapeBIIEH JIEKCHKH, 1 00bEANHEHBI B TPYIIIBI B COOTBETCTBUH C CEMAaHTHYECKON Harpys-
Koii. B pabore 0003HaYeHBI CIEeIyIONINEe TEMAaTHUECKUE TPYIIIIBL: HA36AHUS 00eHCObl, NpeomMemos Oblmd, OeHeHCHbIX
eOuHUY U eOuHUY usmeperus. ITH TPYIIBl OBUIN ONIPENEICHBI, TOCKOIbKY OCHOBHOW MaCCHB BBISIBIICHHBIX HAMH CIIOB
MIPECTABIIOT JIEKCEeMBI, 0003HaYaIOIIKe IPEMEThl YTBApH, OBITa, 3JIEMEHTHI OCXK/Ibl, ICHEKHBIC €AUHUIIBI U €l1H-
HUIIBI U3MEPEHUA: CIOPTYK, LIYIIYH, CaloI, KW4Ka, KyIllaK, KOKOIIHUK, TOPIIOK, KOpYara, JIbIKO, YIIAaT, alThIH, HOJITHHA,
IpolIll, TPUBHA, LIEJIKOBHIH, apIINH. BBejleHHe TakuX 3JIEMEHTOB B TEKCT NO3MbI OPTaHUYHO M COOTBETCTBYET BPEMEHH,
MOCKOJIbKY OTPa)KaeT XapaKTepHbIE JUIs BOCHPOU3BOIUMOMI aBTOPOM BIIOXH TPAIHUIIMH, MPOOJIEMBbI, CYLIECTBYIOIINE B
oOmiectBe, U T.4. OJHaKO B COBPEMEHHON KYJIBTYPE OTCYTCTBYIOT OIHCBHIBAEMbIE IO3TOM pEajlii M, COOTBETCTBEHHO,
HMEHYIOIIHNE MX JIEKCEMbI SBIIIIOTCS yCTapeBIIMMH. AHAIN3 TaKHX JIEKCEM IO03BOJISET BOCCTAHOBHUTH MCTOPHUYECKHUIT
KOHTEKCT 1 JIy4Ille TIOHSATh, KaK )KWJIX MO3T U €r0 COBPEMEHHHKH, YTO CIIOCOOCTBYET PaclIMpEeHHIO 3HAHUH O KYJIbType
1 MUCTOPUH Hallled CTpaHbl M HAILIETO Kpas.

Kimouessle crosa: 1.C. HukutnH, ycrapeBiuas JeKcHka, mosma «Kyaky, Bocco3aHue HCTOPUIECKOT0 KOHTEKCTa

N.B. Bugakova, M.V. Novikova

OBSOLETE VOCABULARY AS A WAY
OF RECREATING HISTORICAL CONTEXT
(BASED ON THE EXAMPLE OF I.S. NIKITIN'S POEM "KULAK")

The proposed study is devoted to the analysis of the work of our fellow countryman, the famous poet of
Pridonye, Ivan Savvich Nikitin. The subject of the study was the vocabulary currently considered obsolete. In this work,
the term "obsolete vocabulary™ will be understood as lexemes denoting objects and phenomena that have disappeared
from modern life, concepts that have become irrelevant. The material for the study was one of the writer's major works -
the poem "Fist", first published in the magazine "Sovremennik™ in 1858. Using the continuous sampling method, we
selected lexemes that can currently be classified as obsolete vocabulary and combined them into groups in accordance
with the semantic load. The following thematic groups are designated in the work: names of clothing, household items,
monetary units and units of measurement. These groups were defined because the main array of words we identified are
lexemes denoting utensils, household items, clothing items, monetary units or units of measurement: frock coat,
shushun, salop, kichka, sash, kokoshnik, pot, korchaga, lyko, ushat, altyn, poltina, grosh, grivna, tselkovy, arshin. The
introduction of such elements into the text of the poem is organic and corresponds to the time, since it reflects the tradi-
tions characteristic of the era reproduced by the author, the problems existing in society, etc. However, in modern cul-
ture there are no realities described by the poet and, accordingly, the lexemes naming them are obsolete. Analysis of
such lexemes allows us to restore the historical context and better understand how the poet and his contemporaries
lived, which contributes to the expansion of knowledge about the culture and history of our country and our region.

Key words: 1.S. Nikitin, obsolete vocabulary, the poem "Fist", recreation of the historical context
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C.A. Ckypununa, E.O. Ky3pmunsix, E.H. Kapramosa

NPEIEJIEHTHBLIV AHTPOIIOHUM HBAH CABBHY HUKHTHH

B pabote paccMaTpuBaeTCs MOHATHE MPELEACHTHOrO ()eHOMEHA, MOJi KOTOPhIM aBTOPaMH IMOHUMACTCS 00
3JIEMEHT MPOIILIOrO OTBITA, IPECTABICHHBIN B COZHAHUH SI3IKOBOW JTMYHOCTH B BUJE 00pa3a, curyanun, Gpassl, Tek-
cta u Japyrux (OpM ¥ BBEI3BIBAIONIMN ACCOIMAIMU C ONPEACICHHBIMU COOBITHSIMH, sSBICHUsAMH. OTMEYaeTcs, 4To B
IIKOJILHOM KypCe PYCCKO# JIMTEpaTyphl I YTCHUS U M3yueHUs pekomenayercs 6omnee 20 ctuxorBopenuit U.C. Huku-
THHA, a CTPOKH U3 €ro MPOU3BEACHUI aKTHBHO BBOAWINCH U BBOAATCS B HACTOSIIEE BPEMsI B XyIOKECTBCHHBIC TEKCTHI
Ppa3HBIMHU aBTOPaMH, B CBSI3W C €M MHOTHE MTOSTHYECKHE IIUTATHI CTalTd KPBUIATHIMHU BBIPAKESHUSAMH, B KOTOPBIX TPaHC-
JUPYETCST MOJIOJIOMY TTOKOJIGHHIO MBICTH O JIFOOBU K poaHOMH cTpane. [IpeneneHTHOE UMS — 3TO OJWH U3 BHUIOB TIpere-
JNEHTHOTO (PeHOMEHA, KOTOPBIH MpencTaBisieT co00i MMs W3BECTHOTO JIUIA WIIM Ha3BaHUS COOBITHI, IPOWU3BEICHUN
HCKYCCTBA, MaMATHUKA apXUTEKTYphl U T.I. CTaThs MOCBsIIEHa aHANMM3Y npereneHTHoro nMmeHn M.C. HuxkurnHa, u3-
BecTHOTO pycckoro nosta XIX Beka, poausmerocst B BopoHexxe. ABTOPHI CTaThH 00paIIAOTCs K pa3IHYHBIM aclleKTaM
xm3Hu 1 TBopyectBa M.C. HukuruHa, BKItoYas ero OHorpaduio, TBOPYCSCKHIA MyTh, BIMSHUAC HA JIUTEPATyPy CBOCTO
BpEMEHH M MOCIENYIOIIYI0 U3BECTHOCTh. Oco00e BHUMaHUE yesieTcsl aHaJIu3y HCIOIb30BaHMsI UIMEHH M03Ta B pac-
ckaze JI. AunpeeBa «AHrenouex», B koropoM MBanom CaBBuueM Ha3BaH OTEI] IJIABHOTO Tepos. biaromaps BBeACHHUIO
MPEIeICHTHOTO aHTPOMOHUMA B XYAO0KECTBEHHBIH TEKCT Malloro Mposzandeckoro >xkaHpa JI.AHIpeeBy ymaercs JaTh
JIAKOHUYHbIE, HO €MKHE XapaKTEpPUCTUKU CBOEMY Tepol0, KOTOPBI CIOCOOEH Ha OOJBIIOE YyBCTBO, MPOHECEHHOE
CKBO3b I'OJbI.

Kirouessie cnoBa: U.C. Hukurun, Ban CaBBuy, JI. AHapeeB, «AHIeNI0o4eK», NPeUeJEHTHOE UMSL.

S.A. Skuridina, E.O. Kuzminykh, E.N. Kartashova

PRECEDENT ANTHROPONYM IVAN SAVVICH NIKITIN

The paper considers the concept of a precedent phenomenon, by which the authors mean any element of past ex-
perience presented in the consciousness of a linguistic personality in the form of an image, situation, phrase, text and
other forms and causing associations with certain events, phenomena. It is noted that in the school course of Russian
literature, more than 20 poems by 1.S. Nikitin are recommended for reading and studying, and lines from his works have
been actively introduced and are currently being introduced into literary texts by various authors, in connection with
which many poetic quotations have become winged expressions in which the idea of love for their native country is
transmitted to the younger generation. A precedent name is one of the types of precedent phenomenon, which is the
name of a famous person or the names of events, works of art, architectural monument, etc. The article is devoted to the
analysis of the precedent name of 1.S. Nikitin, a famous Russian poet of the XIX century, born in Voronezh. The au-
thors of the article refer to the following.

Keywords: I.S. Nikitin, Ivan Savvich, L. Andreev, "Angel", precedent name.
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O.I'. TBepmoxied

OYHKIIMOHUPOBAHUE OJHOOCHOBHBIX CJIOB C KOPHEM PbI’K- B I10933UHU
MEPBOM TPETH XX BEKA: UMS CYIIECTBUATEJIBHOE, I'JIATOJI, HAPEUHE

CTaThs NPONOJDKACT aHAU3 OJHOOCHOBHBIX LBETOOOO3HAYCHHH ¢ KOPHEM PBDK- B 1033uH CepeOpsHOro Beka,
HayaTblii HaMu panee. [IpoBeneHHBIH B paboTe aHAIM3 YCTAHOBWI, YTO B MepBOi TpeTh XX BeKa MO3THl TBOPUYECKU
pEaNn30BBIBATIM CIIOBOOOPA30BATENbHBIN ITOTCHIMAT WMEHH NPWIAraTeIbHOTO PBHDKUHA. YCTAHOBICHO aKTHBHOE HC-
MOJIB30BAHUE TPAMMATHYCCKOH NPUHAIICKHOCTH LIBETOOOO3HAYCHUN «PBIKETO» K KIIACCY UMEHH CYLIECTBUTEIBHOTO,
TJIaroJia, Hapeuus WM CJIOBa KaTETOPHU COCTOSHUSA, a TAK)KE KaTeropHalbHO-TPaMMaTHYECKUX KOMIIOHEHTOB CEMaHTH-
ku. Ha wumiocTpatnBHOM Matepuaie paccMaTpUBaeTCs yIOTpeOJieHHE ABYX TPYII OJHOCOCTaBHBIX MMEH CYNIECTBH-
TeJIbHBIX — 0e3a(PUKCHBIX, albEKTUBHOTO CKIOHEHUS (pbIKUIN) U cyPduKcanbHbIX (PBDKHKH, PBDKEBATOCTD), aKIeH-
TUPYIOUIMX BHUMaHHUE YUTATEJIsl HA KOHKPETHOM I[BETOBOM IIpPH3HAKe, a HE HA HOCHTENE 3TOr0 Npu3Haka. ABTOp yKa-
3bIBAET, YTO CEMAHTHUUECKOE NyOJIMpOBaHME B OJIIDKAHIIEM KOHTEKCTE IPH HMOMOIIN JPYTUX JIEKCEM CIOCOOCTBYET He
TOJIbKO aKLEHTUPOBAHUIO 3HAUCHHUS STHX CYOCTAaHTHUBOB, HO M YCTPaHEHHIO HEOJHO3HAYHOCTH MOHUMAaHHS MX Pa3HBIX
3HaueHui. Takxke Mokas3pIBaeTCs, YTO chepa «PbDKEro» pacumpsiercst B nodTuueckux tekcrax 1900—1930-x romos 3a
CUeT TJIaroJIbHBIX JIEKCEM PBDKETH M MOPBDKETh, CBA3BIBAs Iepenady IOUIMHHON phDKeH KPacKH OKPYKaoIIero MUpa ¢
MOJAIBHOCTBIO, BpEMEHEM U BHIOM. Y TBEP)KAACTCS, YTO MPUOOPETCHHAs LIBETOOO03HAUYCHUEM IJIaroJIbHasi CEMaHTHKA
NPOLECCYabHOCTH MPEAONPEACIISIOT 0OPMIICHHE U Nepenady B MOITHYSCKUX CTPOKAX CyOBEKTUBHBIX, IPOCTPAHCT-
BEHHBIX U JPYTUX CMBICIOB. WILTIOCTPHPYETCS CHHTAKCHYECKasi BOSMOXKHOCTh HOYNHHUTEIBHOM CBA3H OTaIbEKTUBHO-
TO HapeyHsi, PEpe3eHTUPYIOIIEro cepy «pbDKEro», U riaronia, 0003Ha4yaronero OJIM3KYI0 LBETOBYIO TaMMy, I103BO-
JISIFOIIAsl CO3/1aTh CBOEOOPa3HbIN, CIIOMKHBIN 10 CMBICIY, SKCIPECCUBHBIN 1IBETOBOW 00pa3. Pe3ynbrarhl, Mojy4eHHbIE B
paboTe, MOTYT OKa3aThCsl MHTEPECHBIMU JUIS JIUTEPATYPOBEIOB, HCCIIENYIONIMX TBOPUECTBO 1M03TOB CepeOpsiHOro Beka.
[NosnyueHHbIe pe3ybTaThl MOTYT HATH MPUMEHEHHE U B IPAKTHKE COCTABJICHHS CJIOBAPs TIO33HH.

KitroueBble cioBa: BETOOOO3HAUCHHE PBIKHIA, JEKCHYSCKOE 3HAYCHHUE, CJI0BOOOpa3oBarebHbIi addukc, cyo-
CTaHTHB, IJIaroJi, Hapeuue, KOHTEKCT

0O.G. Tverdokhleb

FUNCTIONING OF MONO-BASE WORDS WITH THE ROOT RYZH- IN THE POETRY
OF THE FIRST THIRD OF THE XX CENTURY: NOUN, VERB, ADVERB

The article continues the analysis of monobasic color terms with the root red- in the poetry of the Silver Age, be-
gun in the article published in the previous issue of the magazine. The analysis carried out in the work established that
in the first third of the twentieth century, poets creatively realized the word-formation potential of the adjective red. The
active use of the grammatical affiliation of the color terms “red” to the class of a noun, verb, adverb or state category
word, as well as categorical-grammatical components of semantics, has been established. The illustrative material ex-
amines the use of two groups of one-component nouns - affix-free, adjectival declension (red) and suffixal (redheads,
reddishness), focusing the reader's attention on a specific color attribute, and not on the bearer of this attribute. The au-
thor points out that semantic duplication in the immediate context with the help of other lexemes helps not only to em-
phasize the meaning of affix-free substantives of the adjectival declension, but also to eliminate the ambiguity in under-
standing their different meanings. It is also shown that the sphere of “red” expands in poetic texts of the 1900s—1930s
due to the verbal lexemes red and red, through which the transmission of the true red color of the surrounding world is
associated with modality, time and appearance. It is argued that the verbal semantics of processuality acquired by color
designation predetermine the design and transmission of subjective, spatial and other meanings in poetic lines. The syn-
tactic possibility of a subordinating connection between an adjective adverb representing the sphere of “red” and a verb
denoting a similar color scheme is illustrated, allowing one to create a unique, complex in meaning, expressive color
image. The results obtained in the work may be of interest to literary scholars studying the work of Silver Age poets.
The results obtained can also be used in the practice of compiling a poetry dictionary.

Key words: color designation red, lexical meaning, word-forming affix, substantive, verb, adverb, context
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E.A. Ilomosa

JILH. TOJICTOM B OTEYECTBEHHOM MEPCOHOC®EPE U ITPOBJIEMA
CTAHOBJIEHUS PYCCKOM SI3bIKOBOM INMUHOCTHU

*(CraTbs NOATOTOBJIEHA B paMKax BBIINOJHEHUS FOCYapCTBEHHOTO 3a/1aHusl MUHHCTEpCTBa IpocBerieHus Poccuiickoi
®enepanyuu no teme: «POPMUPOBAHNE POCCUICKON TPAXKNAHCKOH MICHTUYHOCTH JINYHOCTH IIOCPEICTBOM OTEUECTBEH-
HOH nepcoHoc(epsl B YCIOBUSIX HEOJHOPOJHOCTH COBPEMEHHOT'0 MEIMIHOTO npocTpancTBay (cornamenue Ne 073-03-
2024-074/2 ot 13.02.2024 1.))

B cratbe paccmatpuBaercs mecto JI.H. Tosncroro B oTedecTBEHHOM, B TOM YHCIIC PETHOHATIBHOM MepcoHOCchepe,
cBs3aHHOW ¢ JIumemkwM KpaeM; TO, ¢ MOMOIIbIO KaKMX PEaKIWi MpeAcTaBlieH o0pa3 MucaTeds B acCONMATHBHO-
BepOaIbHON CETH COBPEMEHHBIX HOCHTEINCH s3bIKa (MHOTHE M3 3THX PEaKIMi 0OBEKTHBUPYIOT MH(POIOTU3NPOBAHHbIC
npeactasneHus o JI. ToncToM B S36IKOBOM CO3HAHMM HAIIMX COBPEMEHHHKOB M 00pa3ylOT TOJICTOBCKHH CBEPXTEKCT);
poxp Toncroro B oboramieHuH JEKCHKO-(Pa3eoIOTHIECKUX PECYpCOB PYcCKOTo s3blka. OOparmaercs BHUMaHHE Ha
TPaIUIMOHHBIE POCCHHCKHE TyXOBHO-HPAaBCTBEHHBIC IIEHHOCTH, HANIEIINE OTpakKEHHE B MPOM3BEACHUSIX M (pakTax
Ouorpadun nucartens. AKIEHT CAeNaH Ha AEATEIbHOCTH TOJICTOro MO CIIAaCeHUI0 KPECThSIH OT T0JI0ja Ha TEPPUTOPHU
coBpeMeHHoM JIunernkoit o6mactu B 1891-1892 ronax. BeisgpneHo cHmxkeHue oOpasa nucaresst B COBPEMEHHOM MeAnii-
HOM TIPOCTPAHCTBE, YTO MPOAHAIM3UPOBAHO HA MPUMEPE JIUTEPATYPHBIX HHTEPHET-MEMOB. ABTOp IIPUXOJUT K BBIBOAY
0 TOM, YTO OOpallleHHe K JKH3HH, TBOPYECTBY, MaMSATH BEJIMKHX POCCHUSH, K YUcay KoTopbix otHocutcst JI.H. Toncroit,
Kak o0pa3aM HalMOHAIBHOM mepcoHochepsl, 00Ia1ar0KUM OOJIBIIUM aKCHOJOTHUCCKUM MOTCHIIAIOM, TOMOYKET MO-
JIOJBIM HOCHTEISIM PYCCKOTO S3bIKa B COXPAHCHHMU U YKPEIUIEHHH JyXOBHOH MPEeMCTBEHHOCTH MOKOJICHWH, POCCHIi-
CKOW Tpa’kAaHCKOH MICHTHYHOCTH, B Ipolecce COOCTBEHHOW caMOMICHTH(HKAINHY, BepOann3anuy Ky IbTYpHOH IaMs-
TH, CAENACT BEIMKUX PYCCKUX XyJOXKHUKOB CIIOBA M MX MPOMU3BEACHHS YaCTHIO «CBOET0» MHpPa COBPEMEHHOMN SI3BIKOBOM
JIMYHOCTH.

KiroueBbie cnoBa: mepcoHocdepa, pycckuit s3bik, JI.H. Toncroif, TpagummoHHBIE POCCHHCKHE ITyXOBHO-
HPaBCTBEHHbIE IIEHHOCTH, TOJICTOBCKUI CBEPXTEKCT, MU(OIIOTEMBI, JIEKCHKO-(Ppa3eoIorHieckne pecypehl A3bIKa, Ipe-
Lie/ICHTHBIE (DEHOMEHBI, MEANHHOE IPOCTPAHCTBO.

E.A. Popova

L.N. TOLSTOY IN THE RUSSIAN PERSONOSPHERE AND THE PROBLEM OF

THE FORMATION OF THE RUSSIAN LANGUAGE PERSONALITY
(The article was prepared as part of the state assignment of the Ministry of Education of the Russian Federation
on the topic: "Formation of the Russian civil identity of a person through the domestic personosphere in the conditions
of heterogeneity of the modern media space™ (Agreement No. 073-03-2024-074/2 dated 02/13/2024))

The article examines the place of L.N. Tolstoy in the domestic, including regional, personosphere associated
with the Lipetsk Region; the reactions by which the image of the writer is presented in the associative-verbal network of
modern native speakers (many of these reactions objectify mythologized ideas about L. Tolstoy in the linguistic con-
sciousness of our contemporaries and form a Tolstoyian supertext); the role of Tolstoy in enriching the lexical and phra-
seological resources of the Russian language. Attention is drawn to the traditional Russian spiritual and moral values
reflected in the works and facts of the writer's biography. The emphasis is placed on Tolstoy's activities to save peasants
from starvation in the territory of the modern Lipetsk region in 1891-1892. A decrease in the image of the writer in the
modern media space has been revealed, which is analyzed using the example of literary Internet memes. The author
concludes that the appeal to the life, creativity, and memory of great Russians, among whom L.N. Tolstoy belongs, as
images of the national personosphere with great axiological potential, will help young native speakers of the Russian
language in preserving and strengthening the spiritual continuity of generations, Russian civic identity, in the process of
their own self-identification, verbalization cultural memory, will make the great Russian artists of the word and their
works part of the "own" world of the modern linguistic personality.

Key words: personosphere, Russian language, L.N. Tolstoy, traditional Russian spiritual and moral values, Tol-
stoy's supertext, mythologems, lexical and phraseological resources of the language, precedent phenomena, media
space.
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Y.A. Filyasova, A.M. Afanasyeva

THE ATTRIBUTIVE CHARACTERISTICS OF AUTOMOBILE BRAND’S SEMANTIC
FIELD (EVIDENCE FROM THE ENGLISH LANGUAGE)

The article considers the semantics of the adjectives performing the attributive function in the promotional dis-
course, which constitute the semantic field of the BMW brand. As a result of the research, three adjectival categories
were identified: functional, social and image-related, — which are actively deployed in combination with other stylistic
techniques (hyperbole, contrast, simile, personification, repetition, etc.). The first includes adjectives denoting technical
characteristics (28%), for example, innovative, micrometre-thin, high-gloss, extended, multifunctional, longitudinal,
high-resolution, high-pressure, diamond; the second — consumer benefits in terms of comfort (15%), for example,
pleasant, exquisite, comfortable, spacious, individual, safe, classic, luxurious; and the third — expressive adjectives with
evaluative connotations of the highest quality (57%), such as striking, unmistakable, groundbreaking, extraordinary,
superior, outstanding, fascinating, exceptional. A number of contextual uses among the adjectives from the third cate-
gory describe the automobile attributes from the anthropocentric standpoint: relaxed, independent, courageous, unbri-
dled, muscular, energetic, generous, extroverted, seductive, and passionate. The functional trinity of the attributes indi-
cates the strong necessity of creating a persuasive effect in the promotional discourse for the brand in the highly com-
petitive automobile market.

Keywords: promotional discourse, branding, customer focus, anthropocentrism, expressiveness, evaluativeness,
persuasion.

I0.A. ®unsacosa, A.M. AdanacseBa

ATPUBYTHUBHBIE XAPAKTEPUCTUKH CEMAHTHYECKOI'O MNPOCTPAHCTBA
ABTOMOBWJIBHOI'O BPEHJA (HA MATEPHUAJIE AHI'VIMUCKOI'O A3BbIKA)

B cratpe pacCcMaTpUBACTCA CEMAHTHKA NPUJIAraTCIIbHBIX, BBIITOJTHAIOIINX anI/I6YTI/IBHy}O (I)YHKL[I/IIO B pCKJIaM-
HOM JIUCKYpCE aBTOMOOWIJIBHBIX OPOIIOP U COCTABIISIONINX CEMAaHTHUECKOE MpocTpancTBo Operaa BMW. B pesynbra-
T€ aHajan3a OBUIH BBISIBICHBI TpU aIbEKTUBHBIX KAaTCTOpHUU: (byHKHI/IOHaIH)HaSI, couajibHass U UMHJDKEBaAs, — KOTOPbLIC
AKTHBHO HCTIONB3YIOTCSI B COBOKYITHOCTH C IPYTMMHU CTHIIMCTUYECKUMH IpHeMaMu (TUIepOOoIoi, MPOTHBOIOCTABICH H-
€M, CpaBHEHHEM, MePCOHU(HUKAIMEH, TOBTOPaMHU U Jp.). [lepBas BKIIOYAET MpUIaraTe/ibHbiC, 0003HAYAOIINE TCXHH-
YeCKMe XapakTepucTHKH aBToMoOmiIs (28%), nampumep, innovative, micrometre-thin, high-gloss, extended,
multifunctional, longitudinal, high-resolution, high-pressure, diamond; Bropast — mpeuMyIecTBa MOJIb30BATENEH C TOU-
ku 3peHust komdopra u ynobersa Boxkaenus (15%), nanpumep, pleasant, exquisite, comfortable, spacious, individual,
Safe, ClaSSiC, quurious; TPEThs — SKCHPECCUBHBIC MPUJIAraTCJIbHbIC C MOJOXUTCIbHBIMU OLICHOYHBIMU KOHHOTAIUSAMU
(57%), Taxue kak Striking, unmistakable, groundbreaking, extraordinary, superior, outstanding, fascinating, exception-
al. Psii KOHTEKCTHBIX yMOTPeOICHUIl MpUIaraTelibHbIX TPETheil KaTeropuu ONPEeIsIFOT CBOMCTBAa aBTOMOOWIIS ¢ aH-
TpomoLeHTpUYecKHid ToukK 3peHus: relaxed, independent, courageous, unbridled, muscular, energetic, generous,
extroverted, seductive, passionate. @yHKIHOHANEHOE TPUESIHMHCTBO aTPUOYTHUBHBIX XapaKTePHCTHK YKa3blBaeT HA He-
00X0IMMOCTh CO3/IaHUs TIEPCya3uBHOTO A (deKTa B peKIaMHOM JUCKypce s OpeH/1a Ha BBICOKOKOHKYPEHTHOM aBTO-
MOOMIIBHOM pPBHIHKE.

KiroueBble cioBa: peKiiaMHBIA TUCKYpPC, OpEHAMHT, OpUEHTHPOBAHHOCTh HA MOTPEOUTENs, aHTPOMOLEHTPHU3M,
OKCIIPECCUBHOCTH, OHEHOYHOCTD, IEPCYAa3UBHOCTD.
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A. ba

OCOBEHHOCTH U NEPCIIEKTUBbI PA3BUTHUSL
NEPUOJNYECKUX U3JAHUU B PECITYBJIUKE MAJIN

CpencTa MaccoBoif HH(GOPMAINU CETOAHS HTPAOT KIIOYEBYIO POJIb B )KM3HU OOIIECTBA, BEICTYIAs B KAUYECTBE
HCTOYHMKA HE TOJIFKO MH()OPMAIMH O MPOUCXOMAMINX COOBITHAX, HO W MOIIHOTO MHCTPYMEHTA BIHSHUS Ha 0OIIecT-
BEHHOE MHEHHE, ()OPMHUPOBAHUS [IECHHOCTHBIX OPUEHTHPOB M MOJUTUYECKHUX MpeanodTeHuid. Pecrybnmnka Manu sBisi-
eTcd OJHOH W3 CTpaH, MEpPEKUBAIOIINX KAaYeCTBEHHBIC COIMATIBHO-TIOIUTHYCCKHE, KYJIbTypHBIC, YKOHOMHYECKHE U
KOMMYHHUKAIIHOHHO-TEXHOJIOTHIECKHE TPAaHC(HOPMAIINHY, YTO HE MOXKET HE OTPAKaThCs HA COCTOSHHUU W TIEPCIIEKTUBAX
Pa3BUTHS €€ MEIUACHCTEMBI. B YCIIOBHAX CTPEMHUTENFHO MEHSIOMIETOCS MequaianamadTa, akTHBHOTO Pa3BUTHS U }-
POBBIX TEXHOJIOTUH U M3MEHEHHS MOJeNcH MoTpedieHus HH(OpMAIiK, 0COOYI0 aKTyaIbHOCTh MPUOOPETAET BOMPOC O
TPAJUIIMOHHBIX NEPHUOIUICCKUX U3JAHUAX, UX POJIM B COLUAIIBHBIX MPONICCCaX, KYJIbTYpPE€ U MOJUTUKE. B cratbhe npo-
aHAJTM3UPOBAHO TEKYILEe COCTOSHUE M MEePCHEeKTUBBI pa3BUTHs NepHoanyeckuXx u3naHuil B PecryOnuke Manu ¢ yue-
TOM COHHUAJIBbHO-MIOJIUTUYCCKUX, KYJIBTYPHBIX, 3KOHOMHUYCCKUX W TEXHOJOTHYCCKUX @aKTOpOB, BIIUAOIINX Ha HUX
¢byHKIMOHUpOBaHUE. PaccMOTpeHBl CTPYKTYpa W OCHOBHBIC TEHICHIUU MAaJIMHCKON IPECChl, BBISBICHBI KIIOYEBbIC
HpO6J’IeMI)I 1 BBI3OBbI, C KOTOPBIMH CTAJIKHMBAIOTCA MEPUOJUICCKUC U3aHNA, BKIIIOYasA NOJIUTUICCKYIO HeCTa6I/IJ'II>HOCTI),
SKOHOMHYECKUE TPYIHOCTH, HEIOCTATOK MPOQeCcCHOHANN3MA )KYPHAINCTOB M BIMSHUE PEIUTHO3HOTO (paKkTopa, ompe-
JeNeHBl TMEePCICKTUBHBIC HATPABICHUS Pa3BUTHA TIEPUOIMYCCKON TII€4aTH, CBsA3aHHBIE C WH(POPMAIHNOHHO-
TEXHOJIOTHIECKAMHU MHHOBAIIMSAMH, PACIIHPEHUEM ayAUTOPHH, TIOBBIIICHHEM KBATH()UKAIINN KaJPOB H COBEPIICHCTBO-
BaHHWEM HOPMATHBHO-TIPaBOBOW 0a3bl. B cTaThe memaercss BBIBOA O TOM, YTO OJHON M3 CaMBIX CEphE3HBIX MPOOJIEM B
CEKTOpe CpeAcTB MaccoBoi mHpopMmarmu PecnyOonmkn Manu ocraetcs mpoOiieMa ae3nH(QOpMAIMH U JIOKHBIX HOBO-
creil. B manbHelimem BaxkHO, 4ToObI Pecrybnuka Manu mpooinkaia HHBECTUPOBATh B MeauaobpaszoBanue. st 3To
HeoOXxoauMo pa3zpaboTaTh 00pa3oBaTeIbHBIE IPOTPAMMBI, BKIIOYAOINIHE CIIEHAIbHBIE KYpChl TI0 MeAHao0pa30BaHHIo,
MOATOTOBKY yUUTeNIel U COOTBETCTBYIONIUI 00pa30BaTeIbHBINA pecypc.

KitoueBbie crnoBa: Pecniybnuka Manu, nHQOpMaImOHHO-TEXHOJIOTHYECKHEe MHHOBAIlMK, Meanacuctema, CMU,
NeproUIecKas eyaTh, dIEKTPOHHBIE MeIna, MeInaoOpa3oBaHue.

A. Ba

FEATURES OF THE MEDIA SYSTEM AND PROSPECTS FOR
THE DEVELOPMENT OF PERIODICAL PUBLICATIONS IN THE REPUBLIC OF MALI

The mass media today play a key role in the life of society, acting as a source not only of information about cur-
rent events, but also a powerful tool for influencing public opinion, forming value orientations and political preferences.
The Republic of Mali is one of the countries experiencing high-quality socio-political, cultural, economic and commu-
nication-technological transformations, which cannot but affect the state and prospects of development of its media sys-
tem. In the context of a rapidly changing media landscape, the active development of digital technologies and changing
patterns of information consumption, the issue of traditional periodicals, their role in social processes, culture and poli-
tics is of particular relevance. The article analyzes the current state and prospects for the development of periodicals in
the Republic of Mali, taking into account socio-political, cultural, economic and technological factors affecting their
functioning. The structure and main trends of the Malian press are considered, the key problems and challenges faced
by periodicals are identified, including political instability, economic difficulties, lack of professionalism of journalists
and the influence of the religious factor, promising directions for the development of periodicals related to information
technology innovations, audience expansion, professional development and improvement of the regulatory framework
bases. The article concludes that one of the most serious problems in the media sector of the Republic of Mali remains
the problem of disinformation and false news. In the future, it is important that the Republic of Mali continues to invest
in media education. To do this, it is necessary to develop educational programs that include special courses on media
education, teacher training and an appropriate educational resource.

Keywords: Republic of Mali, periodical press, media system, technological innovations, media laws.
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A.A. Dappapuon, A.JO. Hioxosa

CIHEHUP®UKA BU3YAJIIBHOI'O HAPPATUBA U OTHYECKHUE ACIIEKTBI PABOTbBI
OPOTOXKYPHAJIUCTA B KPU3UCHBIX CUTYALUAX

Lemnbto maHHOI CTATBH SIBISIETCS IOTBITKA (IIIOCOPCKOTO OCMBICICHHS POJH «BU3yalbHOTO» B pabore doTo-
XKypHanucTa. B cratbe paccMaTpHBarOTCS STHYECKHE acIeKThl paboThl (POTOKYpHAINCTA, 3aTPAaruBarOTCsl IPOOIEMHBIE
BOIIPOCHI MCIONB30BaHUsI (hoTorpaduy, B 4aCTHOCTH, B PAMKaX OCBEIICHMS CTUXHHHBIX OeqcTBUH. 3amaueil sBISsIETCS
MIPOSICHEHNE KOMMYHHUKATUBHON 3(()EKTUBHOCTH M TPAHMUI] MCIIOIb30BAHMSA NMPAKTUK BU3YaJbHOTO ITOBECTBOBAHHS B
paMkax paboThl (OTOXKYypHAINCTA CETOTHS. B coBpeMeHHOM Mupe HaOmoIaeTcs MOBBIIMIEHHOE yBEIWYEHHE IMOTOKA
nHpopmanuu. Takoe COCTOSIHUE IPUBOIUT K M3MEHEHUSAM CIICIU(UKH TOTPEOJICHNSI M IPON3BOJICTBA KOHTEHTA. BH3y-
aJIbHAsl COCTABJSIIONIAs CTAHOBUTCS (pyHIAMEHTOM Juis Jro0oi myOnukanuu, 0yap To tpaauiuonasie CMU uiam HOBbIe
Meaua. Ayauropus untaer Marepuansl CMU «Oerymeit cTpokoi», UIMEHHO MOITOMY JUIS YAEP)KaHUS BHHUMaHUS pe-
JaKLIUK T0OABISIFOT BU3yallbHBIE 3JIEMEHTBI, KOTOPHIE OCBELIAIOT COOBITHE HeBepOAIbHBIM criocoOoM. B pamkax Hamei
CTaThH MBI paccMaTpuBaeM ()eHOMEH BH3YaJIbHOTO HappaThuBa B MPakTHKE paboThl (POTOKYPHAINCTA, @ IMEHHO (OTO-
pernopTax M3 30HbI CTUXUHHBIX OeNCTBHIl. B HOBOCTHBIX Marepualiax, 3aTparMBalOIMX MPUPOJHBIE KaTacTpodsl, 3a-
YaCTYIO MCTIOJIB3YIOT JUIS OCBEIICHHUS COOBITHS CEPHUI0 CHUMKOB M3 SIUIEHTPa YPE3BBIYAHHON CUTYaIlMH, BEICTPANBAs
CBOETO poJia BU3YallbHBIA paccKas, Jienasi 3puTeist O4eBUALIEM COOBITHA. Pa3BUTHE TEXHOJIOTHH, B TOM 4yHciIe (OTOTEX-
HHUKH, MOOWJIbHBIE TeTIe()OHBI OYEBH/IIEB, ONBITHBIE (POTOPENOPTEPHI MOMOTAIOT HOIYYHTh JOCTOBEPHBIE KaApBl CTH-
XuitHOTO OencTBus. B maHHBIA MOMEHT 11 (POTOKYpHAINCTA BaKHO Pa3BUBATh HABBIKH, KOTOPHIC ITOMOTYT «paccKa-
3aTh» ayJUTOPHH O MOJOOHBIX COOBITHAX. POTOpENOpTaX B HOBOCTHOM MaTepualie OKa3bIBaeT Oolblliee BO3/eiicTBIE
Ha OOIIECTBEHHOE CO3HAHUE W MO3BOJISIET 00jIee KaUeCTBEHHO M IIyOOKO IepeaaTh CyTh MPOUCXOAAIIET0, YeM HOBOCT-
HO¥ MaTepuain 6e3 gororpaduii ¢ MecTa COOBITHI, a TAK)KE TAKOH MaTepHall MO3BOJISICT IPUBJICYD OOJIBIIIC BHUMAHHS K
CTUXMHHOMY O€ACTBHIO, TaK KaK ayAWTOpHUsl CIIOCOOHA YBHIETh COOBITHE «CBOMMH TiazaMm». OnHako crenupuka
npuMeHeHus: Gporopenopraxa B 30He CTUXUIHBIX OCJCTBUI aKTyaJH3UPYeT ONpe/IeICHHbIE STHYECKHUE aCTIEeKThI, C KO-
TOPBIMH J0JDKEH COOTHOCUTCS (POTOKYPHAIIMCT, PAOOTAIOIINI [TOJOOHBIX YCIOBUSIX.

KiroueBble ciioBa: BH3yallbHBIA Happatus, GoTorpadus, GoTopenoprax, CTUXUHHbIE OSICTBUS, ITHKA KypHa-
JHCTA.

A.A. Eldarion, A.Y. Nyukhova

SPECIFICITY OF VISUAL NARRATIVE AND ETHICAL ASPECTS OF THE WORK OF
A PHOTOJOURNALIST IN CRISIS SITUATIONS

The purpose of this article is an attempt of philosophical understanding of the role of the "visual" component in
the work of a photojournalist. The article examines the ethical aspects of the work of a photojournalist, touches upon the
issue of the legality of using photography in the framework of coverage of natural disasters. The task is to clarify the
communicative effectiveness and boundaries of the use of visual storytelling practices in the work of a photojournalist
today. In the modern world, there is an increased increase in the flow of information. This condition leads to changes in
the specifics of content consumption and production. The visual component becomes the foundation for any publica-
tion, whether it is traditional media or new media. The audience reads media materials in a "running line", which is why
visual elements are added to keep the editorial staff's attention, which illuminate the event in a non-verbal way. As part
of our article, we consider the phenomenon of visual narrative in the practice of photojournalism, namely a photo report
from a disaster zone. In news materials concerning natural disasters, a series of images from the epicenter of an emer-
gency situation is often used to cover the event, building a kind of visual narrative, making the viewer an eyewitness to
the event. The development of technologies, including photographic equipment, mobile phones of eyewitnesses, experi-
enced photographers help to get reliable footage of a natural disaster. Now, it is important for a photojournalist to de-
velop skills that will help "tell" the audience about such events. Photo reportage in news material has a greater impact
on public consciousness and allows you to convey the essence of what is happening more qualitatively and deeply than
news material without photos from the scene. In addition, such material allows you to draw more attention to a natural
disaster, since the audience is able to see the event "with their own eyes". However, the specifics of using photojournal-
ism in a disaster area actualizes certain ethical aspects that a photojournalist working in such conditions should relate to.

Keywords: visual narrative, photography, photo reportage, natural disasters, ethics of a journalist.
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J1. K. boeBa

XXXII JJETHUE OJIUMIIMUCKUE UT'PhI
HA CTPAHULIAX POCCUHMCKOM U BOJIAPCKOU MPECCBI:
OCOBEHHOCTH PEINPE3EHTALIUU (AKCHOJIOIT' MYECKHU ACIHEKT)

AXTHBHOE y4acTHe CPEICTB MaccoBOW MH(pOpMaluu BO Bcex chepax OOIIECTBEHHOW KM3HH NMPEBpAIlaeT UX B
Ba)KHEHIIMH conuaibHblii HHCTUTYT. Cpenn ocHOBHBIX (yHkumit CMU, kpome mH(bpOpMHpOBaHUS OOJBIINX HEOIHO-
POJHBIX ayJIUTOPHHA O COOBITHSAX TEKYIUEH XM3HHU, BbLIENsETCS (QYHKIMS (OPMUPOBAHUSI COLMAIBLHON peajbHOCTH,
OCyILECTBIIsIEMasi OCPECTBOM TPAHCIMPOBAHHS BBIBEPEHHBIX B MHPOBO33PEHUECKOM OTHOIIEHUH 3HAHUH U LIEHHOCT-
HBIX 00pa30B, KOTOPHIE OKa3bIBAIOT BO3/JICHCTBHE Ha 1I€JIE€BbIE ayTUTOPHH U UX OLICHKY JEHCTBUTENBHOCTH, Ha GopMu-
pOBaHME MX CHUCTEMbI LICHHOCTEW M KapTHHBI Mupa. [IpenmeTHyro o0nacTb UCCIEIOBaHUS COCTABISIOT aKCHOJIOTHYE-
CKHE OCOOCHHOCTH PENPE3CHTAINN B OOJITAPCKUX M POCCHHCKUX COBPEMEHHBIX OOIIECTBEHHO-TIOJIUTHYECKHX U CHOP-
TuBHBIX m3paHmsax XXXII neraux Oxmmmuiickux urp B Tokno-2020. MeTtomonornieckas 6a3a McciaeI0BaHUS BKIIOYA-
€T ONHCATEeNbHBIH METO]], KOTOPBIA MPEJOCTaBIII BO3SMOXKHOCTh cOOpaTh HEOOXOIUMYIO HH(POPMAIHIO U CHCTEMaTH3H-
pOBaTh €€, a TAKXKE JIOTUKO-COJEPKATENbHBIM U aKCHOIOTMYECKUH aHANU3, MMO3BOJIAIOIINN BBIABUTH COAEPKAINECS B
MyOMUKanUsIX LEHHOCTHBIE CMBICIIBI U MOJIUTHKO-HMCOJIOTHUECKHE yCTaHOBKH. [IpoBEeICHHBIN aHAIN3 MO3BOJIMI CIe-
JIaTh BBIBOJ] O TOM, YTO B ITPOLIECCE PEIIPE3CHTA[H CIIOPTHBHBIX OJIMMIUICKUX coObITHI CMU aKTHBHO TPaHCIUPYIOT
MOJIUNTUKO-UIC0JIOTMYECKHE CMBICIBI U MOJUTHYECKH aHTa)XKupoBaHHbIe 3HaHMA. CocpeloTaunBas CBO€ BHMMaHHE Ha
Kakoi-mu00 nHpopmanuu, bonrapckue u poccuiickue CMU oCyIIecTBISIOT ee 0TOOP U COMPOBOXKIAIOT OIICHOYHBIMU
CY)KACHUSAMH, YTO CO3JAeT y IIEeJIEBBIX ayIUTOPUIA KapTUHY MHUpPA, B KOTOPOH OTpa)kaeTcs ONpeesieHHas COBOKYITHOCTb
H7E0JIOTHYECKH BBIBEPEHHBIX olleHOK. HayuHblit HHTepec k penpeseHTanun OnuMnuiickux urp B CMU cBs3aH npexe
BCEro ¢ NMPOUCXOMALIMMU B MHUpE NPOLECCaMH, KOTOPbIE OKa3bIBAIOT BIMSHHE Ha NEPEYCTPONCTBO MOIUTHYECKON U
KyJIbTYPHO-HEOJIOTHYECKOH XKHU3HU 00miecTBa U B KOTopbix CMMU npuHAANIEeKUT 0JHA U3 KITIOYEBBIX poiel. Tpaauis
TIPOJIBIKEHHUS [IEHHOCTHO-M/IC0JIOTUUECKHX HIEH B X0/1€ MEUHHON perpe3eHTaliy CIIOPTUBHBIX COOBITHI, B TOM YHC-
ne B ¢popmarte OMMMIHNAIBI, CETOJHS BCE TECHEE IEPETuIeTaeTCsl ¢ HACOJIOTHEH 1 TOJIUTHKON, ¢ BHICTPANBAaHUEM OIle-
HOYHOT'O BOCHPHUATHS TEKYIEH JECTBUTENLHOCTH B KOHTEKCTE KOHIENTYaIbHON ONMO3UIUN «CBOU — UYXKON».

KiroueBrie croBa: poccuiickue u 6onrapckie CMU, OnuMmuiickie Urpbl, HEHHOCTH, CIIOPT, OIMMITHHACKUE HT-
Pbl, COLIMATIBHOE KOHCTPYUPOBAHUE, OMIIO3ULUS "CBOH - y>K0il".

Ya. K. Boeva

XXX SUMMER OLYMPIC GAMES ON THE PAGES OF THE RUSSIAN
AND BULGARIAN PRESS: FEATURES OF REPRESENTATION
(AXIOLOGICAL ASPECT)

The active participation of the media in all areas of public life turns them into an important social institution.
Among the main functions of the media, in addition to informing large heterogeneous audiences about the events of
current life, the function of forming social reality is highlighted, carried out by broadcasting worldview-verified
knowledge and value images that affect target audiences and their assessment of reality, the formation of their value
system and worldview. The subject area of the study is the axiological features of representation in Bulgarian and Rus-
sian modern socio-political and sports publications of the XXXII Summer Olympic Games in Tokyo 2020. The meth-
odological basis of the research includes a descriptive method, which provided an opportunity to collect the necessary
information and systematize it, as well as a logical, substantive and axiological analysis, which allows to identify the
value meanings and political and ideological attitudes contained in publications. The analysis made it possible to con-
clude that in the process of representing Olympic sports events, the media actively broadcast political and ideological
meanings and politically biased knowledge. By focusing their attention on any information, the Bulgarian and Russian
media select it and accompany it with value judgments, which creates a picture of the world for target audiences, which
reflects a certain set of ideologically verified assessments. Scientific interest in the representation of the Olympic
Games in the media is primarily related to the processes taking place in the world that influence the restructuring of the
political, cultural and ideological life of society and in which the media plays a key role. The tradition of promoting
value-ideological ideas in the course of media representation of sporting events, including in the format of the Olym-
pics, is now increasingly intertwined with ideology and politics, with the formation of an evaluative perception of cur-
rent reality in the context of the conceptual opposition of "friend and foe".

Keywords: Russian and Bulgarian media, Olympic Games, values, sports, Olympic Games, social construction,
opposition “friend — foe”
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E.A. Bonosuuenko, B.A. Kamenesa

HOBOCTHOM ¢PAHKOH§LIHHBIFI TEKCT NOJIUTUYECKOU TEMATUKHA
CO CTPYKTYPOM “MARTINI GLASS” (FOKAJI MAPTUHH)
NJISI JETEA U JETEU-IIOJJPOCTKOB

Hacrosmas cTaThst MOCBSIICHA HICHTU(QHUKALNK W COIOCTABICHUIO CTPYKTYPHBIX KOMIIOHEHTOB HOBOCTHBIX
TEKCTOB TIOJIMTHYECKOW TEMAaTUKU cO cTpykTypod “Martini Glass” (Bokan mapTHHH), OpHEHTHPOBAaHHBIX Ha JeTei
B Bo3pacte oT 8 1o 12 net m ot 10 go 15 mer. MaTepranoM AaHHOTO UCCIENOBAHMS MOCIYXKHIU HOBOCTHBIE TEKCTBHI
MTOMUTHICCKON TEMaTHKH, OTOOpaHHBIC IPHEMOM HaIPaBICHHOW BEIOOPKH U3 (YPaHKOA3BIYHBIX JKypHanoB “ljourlactu”
u “GEO”. CornacHo pe3yiabTaTaM, B HOBOCTHBIX TEKCTaxX co cTpykTypor “Martini Glass” (bokan MapTHHH) IPUCYTCT-
BYIOT KaK 00IIKe, TaK U OTJINYAIOIINECs CTPYKTYpHbIE KOMIOHEHTbI, HAalleICHHBbIE Ha yJep)KaHHe BHUMAaHHS MOJIOJIBIX
yuTaTesel u Bo3aeiicTeue Ha HUX. OOmme CTpYKTypHbIe 37eMenThl: “Title” (3aromoBok), KOTOpKI cBOEH (HopMoit mpu-
3bIBACT YUTATENICH O3HAKOMUTBCS ¢ HOBOCTHBIM TekcToM; “Subtitles” (IToazaronoBku), pa3aensiolie TEKCT Ha YaCTH U
TEM CaMbIM O0JIer4aroliye BOCIPUATHE M3JI0KEeHHON nHpopmanuu s yuratenei; “Lead” (BBonka) — eanHCTBEHHBIN
AJIEMEHT, TAe coolIIaeTcs 0 HOBOCTHOM coOwitny; “Background” (PoH) mocsimeH o0MIen3BeCTHRIM (paKTaM, CBS3aH-
HBIM C HOBOCTHBIM coObiTheM; “Storytelling” (IToBecTBOBaHHME), Onarogapss KOTOPOMY BBICTPAMBAETCS NPHIUHHO-
CIIeICTBEHHAs CBSA3b W 00OTAIIAIOTCs 3HAHHUA MOJOIBIX unTaTeneit 00 ucropuu crpansr; “Kicker” (Kukep), napopma-
IIUsI KOTOPOTO 3aCTaBJISICT 33yMAThCs HaJl IPOUCXOSIIIMMHU COOBITHSIMU. TOJBKO B HOBOCTHBIX TEKCTaX HOJINTHIECKON
TeMaTHKH i Aeteit (8-12 ner) otmeuaercs npucytctBue “Nut graf” (KirrogeBoro ad3ama), B KOTOPOM ellie pa3 yImoMu-
HaeTCst HOBOCTHOE COOBITHE U ITOYEPKUBACTCS BAKHOCTD MPE/ICTABICHHON HH(POPMAIMK B HOBOCTHOM TekcTe. Crocob
10JIa4¥ HOBOCTHOW MH(popMarmu 1o cTpykrype “Martini Glass” (bokan MapTuHM), TJie YATATEIb 3HAKOMHUTCS C OOJIb-
LIMM KOJIMYECTBOM IOMOJIHUTENBHBIX (PaKTOB: OOIIEH3BECTHBIMHM, MPOILIEAIINMH, — IO3BOJSIET €My «IIOIPY3HMThCS C
royioBoit» B 3asiBieHHyt0 B “Title” (3aroyioBke) TeMy U pacUIMPUTh CBOM 3HAHUS B OJIUTHYECKOH 00J1acTH.

KiroueBble ciioBa: HOBOCTHOM TeKCT, CTpykTypa “Martini Glass” (bokan MapTuHH), JeTH, IE€TH-TIOIPOCTKH.

E.A. Vdovichenko, V.A. Kameneva

FRENCH-LANGUAGE POLITICAL NEWS TEXT WITH STRUCTURE "MARTINI
GLASS" FOR CHILDREN AND ADOLESCENT CHILDREN

The present article is devoted to the identification and comparison of the structural components of political news
texts with the structure of "Martini Glass", aimed at target groups of two magazines: aged 8 to 12 years old and aged 10
to 15 years old. The data of this study were political news texts selected by directional sampling from the French-
language magazines "1jourlactu" and "GEQO". According to the results, news texts with the Martini Glass structure have
both common and different structural components aimed at holding the attention of young readers and influencing them.
Common structural elements include: "Title", which in its form encourages readers to read the news text; "Subtitles",
which divide the text into parts and thus make it easier for readers to comprehend the information presented; "Lead",
the only element where the news event is mentioned; "Background”, which focuses on common facts related to the
news event; "Storytelling”, which builds a cause-and-effect relationship and enriches young readers' knowledge of the
country's history; and "Kicker", the information of which makes them think about the events taking place. Only in polit-
ical news texts for children there is a "Nut graf" (Key paragraph), which once again mentions the news event and em-
phasizes the importance of owning the presented information in the news text. This way of presenting news information
according to the "Martini Glass" structure, where the reader is introduced to a large number of additional facts: well-
known, past facts, allows the reader to "dive headfirst" into the stated topic in the "Title" and expand his knowledge in
the political field.

Keywords: news text, "Martini Glass" structure, children, teenage children.
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