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E.H. KykmuHosa

IHEPBAS PEYD YIEHA ITAPJIAMEHTA B ) KAHPOBOM ITPOCTPAHCTBE
IHAPJIAMEHTCKOI'O JUCKYPCA

B crathe paccMaTpuBaeTCs OJUH W3 JKAHPOB MAapJIaMEHTCKOTO THCKYpCa, M3BECTHBIM KaK «IIepBas pedb 4iieHa
mapiaMenTay. Llenb ucciiefoBaHns — BBISIBUTH U OIMCATH JKAHPOBYIO CIEIMPHUKY JAHHON pedur. AKTYalsHOCTh paboThI
00YCIIOBJICHA OTCYTCTBHEM CIICIHATIBHBIX JIMHIBUCTHUECKUX HCCIIEOBAHMH, MOCBSIICHHBIX MIEPBOM pedn wieHa map-
JIAMEHTa, ¥ HEOOXOMMMOCTBIO JIETAIFHOTO M CHCTEMHOTO OTIMCAHUS YKaHPOBOM OpraHU3aIluH MapiaMeHTCKOTO JUCKYP-
ca. MaTepraiaoM HCCIIeIOBaHusA MOCTYKWIH 90 TEKCTOB, COJEPKAIINX TIEPBEIC PEUYM MapiIaMEeHTApUEB, U3BICUEHHbIC
METOJIOM CIUIOIITHOM BBIOOPKHM M3 CTEHOTPAMM 3acelaHWil majaTsl OONIMH MapiiameHTa BenwkoOpuraHuu 3a aekabphb
2019 — ¢despans 2020 rr. B X01€ HCCIEA0BaHHS PUMEHSIACH KOMIUICKCHASI METOAMKA, BKITFOUAIOIIAsl OMUCATENbHBIN
METO/I, METOJ AUCKYPCHBHOTO aHAaN3a, JIEMEHTHI JEKCHKO-CEeMaHTHUECKOTO M CTHIIHCTHYECKOTro aHaim3a.OmnucaHie
JKAHPOBOH CreNU(pUKY IEPBON PEUr MPOU3BOIMIOCH HA OCHOBE PsI/ia XKaHPOOOPa3yIOIUX MPU3HAKOB, TAKMX KaK COObI-
TUIHAs OTHECEHHOCThb, XPOHOTOI OOINEHUS, YIaCTHUKA KOMMYHHKAIIMA U WX CTATYCHO-POJIEBBIE XapaKTEPUCTHKH,
KOMMYHHUKATUBHAS 1€/ (MHTEHIHSA), (OpMa KOMMYHHUKAIIMH, COAEPKATENbHAS CTPYKTYPa BBICTYIUIEHHS ¥ OCOOEHHO-
CTH €ro0 A3bIKOBOTO BOIUIOIIEHHs. B pe3ynbrare MpOBEIEHHOTO aHaIM3a YCTAHOBJEHO, YTO CEMM()UUECKUMHU KAHPO-
BBIMH XapaKTEPUCTHKAMHU MEPBOM Peud WieHa TapiiaMeHTa SBISIOTCS CIEAYIOIIHe: TPUBA3AHHOCTE K OTPeIeICHHOMY
MOJIATHYECKOMY COOBITHIO IIMKIMYECKOTO XapakTepa; GHKCHPOBAHHOCTH B MPOCTPAHCTBE M BPEMEHH; CTATYC HOBOTO,
BIIEpPBbIe M30PAHHOTO WiIEHa MapilaMeHTa Kak CTaTyCHO-pOJieBas XapaKTEpUCTHKA aJpecaHTa; caMopekiaMa Kak KOM-
MYHHKATHBHAs II€)Ib BBICTYIUICHHS; YCTHAas MOHOJIOTHYECKas (JopMa pedud, UMEKOIIas MHCEMEHHYI0 OCHOBY; «3alpo-
IPaMMHPOBAHHOE» COJIEPIKAHNE PEYH; TOBBIIIEHHAS KIMIIIHPOBAHHOCTE, OIIEHOYHOCTh M 3KCIPECCUBHOCTH PEUM, BHI-
COKasl CTENEHb PUTYAIBHOCTH BBICTYIUICHHUs. TeopeTHueckas 3HaYMMOCTh pabOThl 3aKIIFOUAETCS B U3YUECHHH U OITHCA-
HUM TIEPBOM pEeUM YJieHa IapilaMeHTa KaK PEYeBOro jKaHpa, a TaK)Ke PACIIMPEHUH CYIIECTBYIOIINX MPEJCTaBIEHUM O
YKaHPOBOM OpraHU3allMK MMApIIaMEHTCKOro JucKypca. IIpakTiHyeckas 3HaYMMOCTh CTATbH COCTOUT B TOM, YTO €€ PE3YIlb-
TaThl MOT'YT OBITh UCIIOJIB30BAHbI B By30BCKHX Kypcax MOJUTHYECKON IMHIBUCTHKH, TEOPHU TUCKYpPCA, TEHPUCTUKH.

KiroueBrpie cioBa: mapiaMeHTCKHil TUCKypC, MepBas pedub WieHa MapiaMeHTa, KaHpooOpasyroline Mpu3HaKy,
YKaHpOBas CrielduKa MePBOM peur uieHa napiamMeHTa

E. N. Kukshinova

MAIDEN SPEECH IN THE GENRE SPACE OF PARLIAMENTARY DISCOURSE

The article sites a genre of parliamentary discourse, known as a maiden speech. The purpose of the study is to
identify and describe the genre specifics of the speech under consideration. The relevance of the paper is due to the lack
of special linguistic studies devoted to the speech in question and the need for a detailed and systematic description of
the genre organization of parliamentary discourse. The research material comprises 90 texts containing maiden speeches
extracted by a continuous sampling method from the UK House of Commons Hansard for December 2019 — February
2020. The methods used in the paper include the descriptive method, the method of discursive analysis, elements of
lexico-semantic and stylistic analyses. The analysis of the genre specifics of a maiden speech was carried out on the
basis of the following genre-forming features: a political event correlation, chronotope of communication, participants
of communication and their status-role characteristics, communicative purpose (intention), form of communication,
content structure of the speech and features of its linguistic realization. As a result of the analysis, it is found out that
specific genre characteristics of a maiden speech are the following: attachment to a certain political cyclic event; fixity
in space and time; the status of a newly, first-time elected member of Parliament as a status-role characteristic of the
addresser; self-promotion as communicative purpose of the speech; oral monologue form of communication, which has
a written basis; “programmed” content of the speech; increased number of clichéd phrases, evaluative and expressive
means of language, a high degree of rituality. The theoretical significance of the paper lies in the study and description
of a maiden speech as a speech genre, as well as the expansion of existing ideas about the genre organization of parlia-
mentary discourse.The practical significance of the research is defined by the fact that its results can find application in
the courses of lectures on political linguistics, discourse theory and genre studies.

Keywords:parliamentary discourse, maiden speech, genre-forming features, genre specifics of a maiden speech
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O. H. briukosa

HUHTEI'PAJIBHOE UCCJIEJOBAHUE AHI'JIOA3BIYHOI'O
METEOPOJIOI'MYECKOI'O JIMCKYPCA

B cratse paccMaTpuBaeTCs ONBIT UCIOJIB30BaHUS HMHTEIPAIbHOIO MOAXOJAa B JUCKYPCHUBHBIX HCCIIEHOBAHUSX,
yTOUHsETCS MOHATHE METEOPOJIOrMYECKOr0 JUCKYpCa, MPUBOJATCS OCHOBHBIE M HanOoJee HarlsaHble Pe3yNbTaThl H-
TErpajJbHOrO aHAIHM3a AHIJIOSI3BIYHOTO METEOPOJIOTHYECKOTO UCKYpCa, MPOBEACHHOTO Ha MaTepualle HeCKOJIbKHX Iy O-
JIMKALUH, O/IHAKO B PaMKaX CTaThbU JAaeTCs aHaIM3 TOJILKO OJHOH M3 HUX. Llenb paboThl 3aKiroyaeTcst B BBISIBICHUU U
OMHCAaHUU COAEPIKATEIBHBIX SI3BIKOBBIX CPEACTB U KOMIOHEHTOB PENPE3CHTAI[N METEOPOJIOrHYecKOi NeHCTBUTEIBHO-
CTH B aHIJVIOS3BIYHOM JcKypce. IIpenmMeToM mcciiefoBaHusl BBICTYIAIOT SA3bIKOBBIE CPEJCTBA OOBEKTUBH3ALUK TTOTOI-
HO-KIIMMAaTUYECKOM PeanbHOCTH, U3y4aeMbl€, COINIACHO MHTETPAIbHOM TEOPHH, HA HECKOJIBKHX YPOBHAX: A3BIKOBOM,
KOTHUTHUBHOM, COIMAJIFHOM M KYJIbTYpHOM. B KadecTBe MCTOYHHMKOB MaTepHasia BHICTYIIAIOT OTOOpaHHBIE METOAOM
CIUIOIIHOW BBIOOPKH ITyOJIMKAIINH, OIMCHIBAIOIIIE METEOPOJIOTNIECKYI0 0OCTaHOBKY B CPEIICTBAX MAaccoBOM MH(pOpMa-
iy (MHTEPHET-CalThl aHMIOs3bIYHBIX M3manuil ‘The Times’, ‘The Economist’, ‘The Guardian’, ‘The Independent’,
‘The New York Times’). AKTyaJbHOCTb HCCIICIOBAaHHS 3aKII0YACTCs B BXKHOCTH JaNbHEHIIEro KOMIUIEKCHOTO, MHO-
rOacleKTHOTO U3yueHus ucKypcea. Takke HeManoBakHa 3HAYMMOCTh CAaMOTO 00BbEKTa UCCIIEAOBAHUS — METEOPOJIOTH-
YecKOro JHUCKypca KaK Cpe/CcTBa MO3HAHMS MHUPOBOCIPHATHA MpeJcTaBuUTeNeil aHrnos3pyHOro oobiectna. [lonoxeH-
HBIE B OCHOBY aHaJIN3a JIMHTBUCTHYECKUE MHTEPIIPETAIIMOHHBIEC METO/IBI ¥ PHUEMBI IO3BOJIMIIH BBIIBUTh MHTETPATIbHBIIN
XapaKTep aHIVI0A3BIYHOIO METEOPOJIOTHYECKOTO JUCKYPCa.

KiroueBble cioBa: aHITIOA3BIYHBIM METEOPOJIOTHYECKUH TUCKYPC, MHTETPalbHbIM MOAX0J], MHTETpabHbIN aHa-
JIU3, ypOBHH MHTETPAIBHOIO aHAIIN3a, YHUBEPCAIbHASI MOJIENb.

O.N. Bychkova

AN INTEGRAL STUDY OF THE ENGLISH
METEOROLOGICAL DISCOURSE

The article considers the attempts of using an integral approach in discursive research, specifies the concept of
meteorological discourse, provides the main and most visible results of an integral analysis of English meteorological
discourse with special reference to the contents of several newspaper publications, however, the article deals with only
one of them. The purpose of this work is to identify and describe meaningful linguistic means and components of the
representation of meteorological reality in English-language discourse. The subject of the research is the linguistic
means of weather and climatic reality objectification, studied according to the integral theory, at several levels: linguis-
tic, cognitive, social and cultural. The sources of the research material are selected by a continuous sampling method
and constitute publications describing the meteorological situation in the media (the websites of the English-language
publications ‘The Times’, ‘The Economist’, ‘The Guardian’, ‘The Independent’, ‘The New York Times’). The rele-
vance of the research lies in the importance of further comprehensive, multidimensional discourse studies. Also, the
significance of the research object itself is of no less importance — meteorological discourse being a means of under-
standing the worldview of the representatives of the English-speaking society. The linguistic, interpretative methods
and techniques used as the basis of the analysis allowed us to identify the integral nature of the English meteorological
discourse.

Keywords: meteorological discourse, integral approach, integral analysis, levels of integral analysis, universal
model.

VIAK 811.161.1°282.2 (470.324)
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J.H. T'ansriosa, U.A. KyOsimkun

3KCHPECCUBHBI CHHTAKCHUC PYCCKHX TOBOPOB
(HA BOPOHEKXCKOM MATEPHAIJIE)

B craTne paccMaTpuBaCTCs KaTCropuda 3KCIPECCUBHOCTH NPUMEHUTECIIbHO K CUHTAKCHUCY BOPOHCIKCKUX I'OBOPOB.
BLI,HGJ'IHIOTCSI JABC TPAKTOBKU JAHHOI'O IMOHATHSA, OrOBApUBACTCIA HeﬂeCOOGpaSHOCTL HIUPOKOro Mnoaxoaa K orpeaciic-
HUIO SKCIIPECCUBHOCTH, yKa3aHHLIﬁ TEPMHUH MOHUMACTCA KaK JIMHIBUCTUYCCKAA KAaTCropus, peau3yromaiacs B A3bIKC U
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peYH M SABISIOMIASCS COBOKYITHOCTBIO IIPH3HAKOB S3BIKOBOM MIIM PEUEBOI €AMHMIIBL, @ TAKXKe LIeJIOTr0 TeKCTa, 0J1aro napst
KOTOPBIM T'OBOPSIIMH WM IHIITYIINI BBIpaXkaeT CyObEeKTHBHOE OTHOIICHHE K COAEPKAaHHIO WM afgpecaty peud. B pa-
00Te ONHCHIBAIOTCS STAIbBl HCCIEIOBAHUS TUATEKTHOIO CHHTAKCHCA, 0TMEYASTCs IUPOKOE U3YUCHHE CHHTAKCHYECKOMH
CHCTEMBI TOBOPOB B paMKax CTPYKTYPHOTO IOJXOJA, YKa3bIBACTCS HEAOCTATOYHOCTH MCCIICNOBAHUS KCIIPECCUBHOIO
MOTEHINAaa CHHTAKCHYEeCKON CHCTEMBI PYCCKHX TOBOPOB B YCIOBHAX Ka4yeCTBEHHO HOBOT'O HAIPABJICHUS aHAIM3a AWa-
JIEKTHOW peyd — KOMMYHHKaTHBHOTO MOAXoxa. JlemaeTcss akieHT Ha crel(pHKe JHAICKTHOIO CHHTAKCHCA, SBIISIOLIC-
rocsi CIIOHTaHHBIM M OTPAXKAIOIIEro KapTHHY MHUpa JHaleKTOHOCHTeNel. PasrpaHnunBaeTcsi aHaNM3 MPEJIOKCHUH U
BBICKa3bIBaHUH. MeToaMH UCCIIeI0BaHus SBISIOTCS METOJ| CIUIOLIHOW BBIOOPKH, MOJIEBOM METOJ, NPEIIoJIararoiui
HEMOCPECTBEHHOE OOLIEHUE C HOCUTEISIMU TOBOPA, ONMUCATENLHBIN METOJI, a TAaK)KEe METOJ MOACIUPOBAaHUs (hparMeH-
TOB MaKpOCHCTEMBI. ABTOpaMy HOAPOOHO paccMaTpUBAIOTCS AKCIIPECCHBHBIC JHAICKTHBIE CHHTAKCHYECKHUE KOHCTPYK-
LM U OTIPENIeNISTIOTCS UX QYHKIMU. B cTaThe onuchIBarOTCS Kak 00IIepyccKrue KOHCTPYKIMHU, HAlPUMeED, MapLeUIsIus,
BOIIPOCHO-OTBETHBIE (OPMBI, PUTOPUYECKUE BOMPOCH], BOCKJIMIATENbHBIE MPEAJIOKEHHUs, KOMIIO3HIMOHHBIA CTHIK,
aHadopa, mHBEpCHs, TaK U COOCTBEHHO JMANEKTHBIC: yIOTPeOIeHNEe caMOCTOSTENbHOTO HHPUHUTHBA, COTPOBOXKIAI0-
IIEToCs TIaroJIbHBIM CKa3yeMBIM, IIOBTOPSIONINM 110 3HAUCHHUIO AciicTBHE MHOUHHUTHBA; yKa3aHUE Ha MPEAMET P4 C
MOMOILBIO UMEHH CYIIECTBHTEIBHOTO U IyONHMPYIOLIEro €ro MEeCTOMMEHHUs. B 3akimoueHne roBopurcsi 06 0coOeHHO-
CTAX yNOTPEeOJICHUS] IKCIIPECCUBHBIX HAICKTHBIX CHHTAKCHYECKHX KOHCTPYKLUHMI B BOPOHEKCKHX TOBOpax, IeIacTCs
BBIBOJ 00 YBEJIMYCHHWH YWCIa KOMIIOHCHTOB BBICKA3bIBaHU:, HECYIIMX B ceO0¢ KOMMYHHUKATHBHO Ba)XKHYIO HH(pOpMa-
LHIO.

KiroueBble clioBa: SKCHPECCUBHBIN CHHTAKCHUC, BOPOHEKCKHE TOBOPBI, KOMMYHUKATUBHBII NOAXOM, IPEIIOKe-
HUe, BHICKa3bIBaHUE.

D.N. Galtsova, I.A. Kubyshkin

EXPRESSIVE SYNTAX OF RUSSIAN DIALECTS
(BASED ON VORONEZH MATERIAL)

The article considers the category of expressivity in relation to the syntax of Voronezh dialects. Two interpreta-
tions of this concept are distinguished, the expediency of a broad approach to the definition of expressivity is discussed,
the term is understood as a linguistic category realized in language and speech and being a set of signs of a linguistic or
speech unit, as well as an entire text, through which the speaker or writer expresses a subjective attitude to the content
or addressee of speech. The work describes the stages of the study of dialect syntax, notes the extensive study of the
syntactic system of dialects within the framework of a structural approach, indicates the insufficiency of research into
the expressive potential of the syntactic system of Russian dialects in a qualitatively new direction of analysis of dialect
speech — a communicative approach. The emphasis is placed on the specifics of dialect syntax, which is spontaneous
and reflects the picture of the world of dialect speakers. The analysis of sentences and statements is differentiated. The
research methods are the continuous sampling method, the field method involving direct communication with native
speakers, the descriptive method, as well as the method of modeling fragments of a macrosystem. The authors consider
in detail expressive dialect syntactic constructions and define their functions. The article describes both common Rus-
sian constructions, for example, parcel, question-and-answer forms, rhetorical questions, exclamation sentences, com-
positional junction, anaphora, inversion, and dialectal ones themselves: the use of an independent infinitive accompa-
nied by a verb predicate repeating the action of the infinitive in meaning; indication of the subject of speech using the
noun and its duplicate pronoun. In conclusion, the peculiarities of the use of expressive dialectal syntactic constructions
in Voronezh dialects are discussed, and a conclusion is drawn about an increase in the number of components of an
utterance that carry communicatively important information.

Keywords: expressive syntax, Voronezh dialects, communicative approach, sentence, utterance.
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E.1O. ®dartommna, O.1O. Cemuna

MAIIWHHBIN MEPEBOJI TEXHUYECKOI'O TEKCTA:
COBPEMEHHOE COCTOSHUME U IEPCIIEKTUBbI

B craree aHANM3UPYIOTCA JOCTIDKCHUSI M MEPCIEKTUBBI MCIIOIb30BAHUS MCKYCCTBEHHOTO MHTEJIEKTA B cdepe
MamrHHOro repeBoza (MII) TexHnueckux TekcToB. [lenast kpatkuil 0030p UCTOPHUH pa3BUTHSL OCHOBHBIX Moaeneid MI,
aBTOPBI NOAYEPKUBAIOT, YTO BHEAPEHUE TEXHOJIOIHMM HEHPOHHBIX CETEH CTal0 HECOMHEHHBIM MPOPBIBOM, OJHAKO MOKa
He MO3BOJIWJIO YPaBHAThH Ka4€CTBO MOJIy4aeMOro epeBojia ¢ ePeBOIOM, CIENaHHbIM BpyuHyto. [Ipu aToM cerogus cep-
BHUCHI TIOJTHOCTBIO aBToMaTu3uposanHoro MII (Google Translate u moa.), HecMOTps Ha sl HEIOCTATKOB, UCTIOIB3YIOTCS
LIMPOKUM KPYTrOM I10JIb30BaTelel Ul CaMbIX Pa3HBIX LieJed, 4TO 00yCIIOBINBAET aKTyaJbHOCTh PErYISIPHOTO MOHUTO-
PHHIa X BO3MOXXHOCTEH B IEPEBOJIE TEKCTOB PA3IMYHBIX (DYHKIMOHAIBHBIX CTHIEH. B naHHOM paboTe BapHaHTHI Ie-



peBoja, npeioxkennbie cepsucamu Google Translate, Yandex Translate, DeeplL, PROMT, aHanusupyroTcs B CONOCTAaB-
JICHUH C PEIICHUEM, IIPUHITHIM YEIOBEKOM B XOZE PYYHOTO IepeBosia. ABTOPHI HCCIIECIOBAHUS MIPUXOIAT K BEIBOAY, YTO
MIPUBJICICHAE CaMOOOYJarOIINXCsI HEHPOHHBIX CETeH MO3BONMIO MPAKTUYECKH HCKIIOYUTH TPaMMAaTHUECKHE OIIMOKHI
IIPH TIEPEBOJIC TEXHUIECKUX TEKCTOB M 3HAYUTEIIFHO YMEHBIINTH KOJIMIECTBO JIEKCHICCKUX. B TO ke BpeMs akTyaabHOI
mpo6IeMoil ocTaeTcs Hanmdue (aKTHYECKUX OMMOOK M HECOOTBETCTBYIOUINX MIMPOKOMY KOHTEKCTY (OPMYIHPOBOK,
9TO OO0YCJIOBJICHO HECHOCOOHOCTHIO HEHPOHHBIX CETEH BBISBIATH CBSI3M MEXAY TEKCTOM M SKCTPAIWHTBACTHYECKON
PeasbHOCTBIO (COMOCTABIATh TPadUKU U MIUTIOCTPALUK, OCYLIECTBIISITh HOUCK CTAHAAPTHBIX TEPMUHOJIOTHYECKHUX HK-
BHBAJICHTOB, UCHONbB3YIOMIUXCSA B TEKCTAX aHAJIOTHUHON TEMaTUKH, U T.A.). IlepcieKTUBHBIM BUIUTCS BBEIEHHE B MIPO-
L[ECC MAIIMHHOIO MEPEeBojia «MHTEPPEAAKTUPOBAHUA» — TUAJIOTa MEXAY MePEeBOTIMKOM-UETI0BEKOM U HCKYCCTBEHHBIM
HHTEJUIEKTOM C BO3MOXHOCTBIO OPHEHTHPOBATh HEHPOCETh HA MOUCK PECypCcOB, UMEIOIIUX pelIaoliee 3HaueHue it
KOPPEKTHOI MHTEPIIPEeTAlUN HCXOAHOTO TEKCTA.

KiroueBsie cnoBa: mammuHbI niepeBoa (MIT), uckyccrBennsii uaTeiviekt (MU), pydHoii mepeBox / mepeBon
BPYYHYIO, CaMO0O0yJaromuecss HeMPOHHBIE CETH, IPpeNpeaakKTHPOBaHIe, IOCTPEJaKTHPOBAHIE, HHTEPPEIaKTHPOBAHNE,
TEXHUUYECKUM EpEBOL.

E.Y. Fatyushina, O.Y. Syomina

MACHINE TRANSLATION OF TECHNICAL TEXTS:
CURRENT STATE AND PROSPECTS

The article analyzes the achievements and prospects of using artificial intelligence in the field of machine trans-
lation (MT) of technical texts. Making a brief overview of the history of the development of major MT models, the au-
thors emphasize that the introduction of neural network technology, though being an undoubted breakthrough, so far has
not brought the quality of machine translation close enough to that of human translation. At the same time, fully auto-
mated translation systems (such as Google Translate), despite a number of disadvantages, are currently employed by a
wide range of users for a variety of purposes, which predetermines the need for regular monitoring of their translation
capabilities concerning texts of various functional styles. In this paper, the translations offered by Google Translate,
Yandex Translate, DeepL, PROMT are analyzed in comparison with solutions taken by a human translator. The authors
of the study conclude that introduction of self-learning neural networks has made it possible to practically eliminate
grammatical errors in the translation of technical texts and significantly reduce the number of lexical ones. However,
other problems, such as the presence of factual errors and the choice of translation equivalents that do not correspond to
the broader context, still remain due to the inability of neural networks to identify links between text and extralinguistic
reality (to compare graphs and illustrations, to search for standard terminological equivalents used in texts devoted to
similar subjects, etc.). An idea that the authors find promising is introduction of “inter-editing” into the process of ma-
chine translation — an opportunity for a dialogue between the human translator and the artificial intelligence that could
prompt the neural network to search for resources crucial for the correct interpretation of the source text.

Keywords: machine translation (MT), artificial intelligence (Al), manual translation / human translation, self-
learning neural networks, pre-editing, post-editing, inter-editing, technical translation.
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N.A. MepkynoBa

KAKHME OHH, CJIOBA HAIIEI'O BPEMEHU?

B craTtpe nccreayoTcst TMHAMUYECKHE SBJICHUS B JIGKCHKE COBPEMEHHOTO PYCCKOTO SI3BIKA. BRIABICHME akTy-
TBHBIX Ha COBPEMEHHOM JTalle CJIOB M 3HAUYEHHUH MPOBOJUTCSA C YIETOM TaKMX MCTOYHHKOB MHHOBAIMH, KaK MPOEKT
“CnoBo toga” ['ocymapcTBEHHOTO MHCTHTYTa pycckoro sizbika umenu A.C. IlymiknHa, nHGOOPMAIMOHHO-TIOUCKOBBIH
nexcukorpaduueckuii pecypc «HoBoe B pycckoii nekcuke. CioBapHble MaTepuanbl» VHCTUTYTa JTUHTBHCTUYECKUX
nccnenoBannii PAH u oHmaitHOBOTO cioBapst COBPEMEHHOM JIEKCHKH, XKaproHa u cieHra «CIIOBOHOBO» Kak IpHMepa
JIIOOUTEIbCKOM JIeKCHKOTpaduu monp3oBaresiell HHTepHeTa. BpeMeHHON HHTEepBail BEIOOPKH COCTABISIET MECTH JIET IS
cnoB roga (2018-2023 rr.) u Tpu roga s cioBapHbIX MarepuaioB HPJI — HoBoe B pycckoit nekcuke (2021-2023 rr.).
[Tpoananu3upoBaHkl ciI0Ba, 00JIaIAI0IINE IPH3HAKAMH KITIOUYEBBIX CJIOB HAIIEro BPEMEHH, a TAK)KE HOBBIE CJIOBA, MOSI-
BUBIIMECS B 3TO Bpems. [lokazaHo, 4TO B KauecTBe CriocoO00B 00pa30BaHMsI HOBBIX CIIOB MCIOJIB3YIOTCS JIEKCHYECKOE
3aMMCTBOBaHHME, CEMaHTHYECKOE NEPEOCMBICICHHE M TPAJUIMOHHOE CJIO0BOOOpa3oBaHHE. AHAIIU3 IOIYJSPHBIX CIIOB
MIOCJICIHUX JIET NTO3BOJISICT HAPHCOBATh B OOIIMX YepTax KOHIENTYaIbHYI0 KapTUHY COBPEMEHHOCTH, BBISBUTH 30HBI U
chepbl HeOIOTU3ANH U S3IKOBOTO TBOPUYECTBA, TEHACHIINH PEeUYeBOTO yrnoTpedbneHns. Hanboee BayKHBIMHA KOHIIETITA-
MH IS0 HOCUTEISI PYyCCKOTO SI3BIKA SIBIISIOTCS MOJMUTHKA (BHYTPCHHSS M BHEIIHSSA), 3J0POBbE, TIOBEICHUE YEIIOBEKa U
nHPOPMAMOHHBIE TEXHOJIOTHH. EXMHUYHBIEC IPUMEpHI CBSI3aHBI C HOBBIMH IIPEIMETaMH, TIOSBUBIINMUCS B )KU3HH JIO-
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neit. Cpenn TEHOCHIUH COBPEMEHHOTO YIIOTPEOJCHHS OTMEYAeTCs JKapTrOHM3AIUS pedd, YCHICHHE OINEHOYHOCTH U
9KCIPECCHBHOCTH HOMHWHAIIMH, PACIpOCTPaHEHHE TEPMHUHOB 3a IpeAelaMH Y3KO CICHHATBHBIX cep, MOsIBICHHE HO-
BBIX YCTOWYHMBEIX 00OPOTOB, BRIXOAMINX 32 IPEAeIbl HOPMAaTHBHOTO JINTEPATYPHOTO S3BIKA.

KittoueBrle ci1oBa: HEOJIOTH3M, HEOJIOTH3AIHS, PycCcKas JICKCHKa, CIIOBO TO/Ia, JKapTroH.

I.A. Merkulova

WHAT ARE THE WORDS OF OUR TIMES?

The article studies dynamic phenomena in the vocabulary of the modern Russian language. ldentification of
words and meanings that are relevant at the present stage is carried out taking into account such sources of innovation
as the project “Word of the Year” of the State Institute of Russian Language named A.S. Pushkin, information and re-
trieval lexicographic resource “New in Russian vocabulary. Dictionary materials" of the Institute of Linguistic Research
of the Russian Academy of Sciences and the online dictionary of modern vocabulary, jargon and slang "Slovonovo" as
an example of amateur lexicography of Internet users. The time interval is six years for words of the year (2018-2023)
and three years for vocabulary materials - new in Russian vocabulary (2021-2023). We analyzed words that have the
characteristics of keywords of our time, as well as new words that appeared at this time. It is shown that lexical borrow-
ing, semantic rethinking and traditional word formation are used as ways to form new words. Analysis of popular words
of recent years allows us to draw a general conceptual picture of modernity, identify zones and spheres of neologization
and linguistic creativity, and trends in speech use. The most important concepts for Russian are politics (domestic and
foreign), health, human behavior and information technology. Isolated examples are associated with new objects that
have appeared in people's lives. Among the trends in modern usage, there is the jargonization of speech, increased
evaluativeness and expressiveness of nominations, the expansion of terms beyond the boundaries of narrowly special-
ized areas, the spread of new stable expressions that go beyond the normative literary language.

Key words: neologism, neologization, Russian vocabulary, word of the year, jargon.
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H.B. IIpokonsesa, [I.M. IIpokonses, M.B. Uepkamuna

®JEKTUBHBIE ACIIEKTBI PYCCKOTI'O S13bIKA B KOHTEKCTE TEXHOJIOT' U
OBPABOTKHU ECTECTBEHHOI'O AA3bIKA: TEOPETUYECKHUE U TPUKJIAITHBIE
PEIIEHUA

CraTbst pescTaBiIsieT co00 KOMIUIEKCHOE MCCIIEJOBaHUE, HAIIPABICHHOE HAa PACCMOTPEHUE
po6sieM MOP(OIOTHUECKOTO aHaJIN3a TEKCTOB HAa PYCCKOM SI3bIKE B TEXHOJIOTUSAX 00pabOTKH ecTe-
ctBeHHOTO s13bika (Natural language processing, uiu NLP). ABTopsI OAYEPKUBAIOT CI0KHOCTH 00-
pabOTKH (IIEKTUBHBIX S3bIKOB M HEOOXOIUMOCTh Y4€Ta MHOXKECTBA IPaMMaTHUECKUX GOPM U KOH-
TEKCTyalIbHBIX 0COOE€HHOCTEeH. B paboTe omucaHbl HCTOPUYECKHE U COBPEMEHHBIE METOIBI MOP(O-
JIOTMYECKOTO aHalln3a, HauyuHas ¢ aBTOMATH3UPOBAaHHON HMH(OPMAIIMOHHO-TIOUCKOBOW CHUCTEMBI
benonoroseix u PoanonoBoii B koHiue 1960-x romos, nmpojaoikas pa3padoTkamMu ManbKOBCKOTO,
Awnnpeesa, [lembsakosa, llyknuna, HoxxoBa, Kockennuemu u Iloprepa, 3akaHuuBasi COBpEMEHHBI-
Mu anroput™mamu ['onacmuta u cuctemsl SHaexc. OcBelleHbl MPEUMYIECTBA U OTPAaHUYEHUS KaXk-
JI0TO METOJIa, BKJIOYasi TOYHbIE ¥ MPUOJIMKEHHBIE MTPOLEAYPhl, UCIIOIb30BaHKUE CIOBapei, HeMpoH-
HBIX ceTel, arOPUTMUYECKHX TMOJXOJOB M JABYXYPOBHEBBIX Mojeneil. CrennaabHOe BHUMAaHHE
yaeneHo npobiaemaM (IIEKTUBHOCTH PYCCKOTO SI3bIKA, MPUBEALINM K HEOOXOAUMOCTH MHTETpalluu
rpaMMaTHYeCcKOro aHajau3aTopa B airoput™M 6orta Telegram jist moBbleHUs] 3PPEKTUBHOCTU 00-
paboTku 3ampocoB. OnrcaHbl BHECEHHbIE U3MEHEHHUs, TaKue KaKk peKypcuBHas (yHKIMs pa3zdoopa
3aIlpoCoB, JIEMMaTH3allMsl, IOUCK IVIABHBIX CJIOB M COIVIACOBAHME 3aBUCHUMBIX CJIOB C HCIOJIb30Ba-
Huem Oubnmorek spaCy u pymorphy2. PaccMoTpeHbsl 0COOEHHOCTH 3THX OMOIMOTEK, MX OCHOBHBIE
(GYHKIMU U IpeuMyllecTBa. Pe3ynbTaTel TECTUPOBAHUS MOJATBEPKAAIOT yJIydllIeHUE KayecTBa OT-
BETOB 00Ta, OCOOCHHO B y4eTe rpaMMaTHYECKUX OCOOEHHOCTEH PycCKOTro s3bika. OHAKO BBISBIIC-
Hbl OIpaHUYEHHs AJITOPUTMA, TAKUE KaK TPeOOBaHHE TOYHOTO COIVIACOBAHUS CJIOB C MPEAJIOraMH B
3arpoce. ABTOPBI OTMEUAIOT MOTEHIHAI NalbHEHIIIEro pa3BUTHS aJrOpUTMa B TOJTHOIICHHBIM aHa-



JU3aTOp, CIIOCOOHBIM YUUTHIBATH CIOXKHBIC TpaMMaTHYECKHE KOHCTPYKIIMU M 3aBHUCHMOCTH B 3a-
mpocax. B 3akirodeHne oTMevaercs, 4To pa3paboTaHHBIC PEIICHHS MOTYT 3HAYUTEIHHO MOBBICUTh
(YHKITMOHATBHOCTH OOTOB U JIPYTUX MPUIOKEHUH, pabOTAIOIIMX C PYCCKUM SI3BIKOM, YITY4YIIasi HX
CIOCOOHOCTh TOYHO TOHHMMATh TOJIh30BATEIICKHE 3aMPOCHl H oOecreurBaTh 3(OPEKTUBHBIN TOMCK
peneBaHTHOM HH(pOpPMAIIHH.

KitoueBbie ciioBa: (JICKTUBHOCTh, IPAMMATHYCCKUI aHAIM3aTOP, 00pabOTKa €CTECTBEHHOTO
SI3bIKA, IEMMAaTH3aIHs, 00paboTka (HIECKTUBHOCTH.

N.V. Prokopyeva, D.M. Prokopyev, M.V. Cherkashina

FLEXIVE ASPECTS OF THE RUSSIAN LANGUAGE IN THE CONTEXT OF NATURAL
LANGUAGE PROCESSING TECHNOLOGIES:
THEORETICAL AND APPLIED SOLUTIONS

The article presents a comprehensive study aimed at addressing the challenges of morphological analysis of Rus-
sian texts in natural language processing (NLP) technologies. The authors highlight the complexities of processing in-
flectional languages and the need to account for numerous grammatical forms and contextual nuances. The paper de-
scribes both historical and modern methods of morphological analysis, starting with the automated information retrieval
system by Belonogov and Rodionova in the late 1960s, continuing with the developments by Malkovsky, Andreev,
Demyankov, Shuklin, Nozhov, Koskenniemi, and Porter, up to contemporary algorithms by Goldsmith and the Yandex
system. The advantages and limitations of each method are discussed, including precise and approximate procedures,
the use of dictionaries, neural networks, algorithmic approaches, and two-level models. Special attention is given to the
issues of Russian language inflection, which led to the necessity of integrating a grammatical analyzer into the Tele-
gram bot algorithm to enhance query processing efficiency. The implemented changes are detailed, such as the recur-
sive function for query parsing, lemmatization, main word identification, and dependent word agreement using the
spaCy and pymorphy? libraries. The features, main functions, and benefits of these libraries are examined. Testing re-
sults confirm the improvement in the bot's response quality, especially in accounting for the grammatical specifics of
the Russian language. However, algorithm limitations were identified, such as the requirement for precise word-
preposition agreement in queries. The authors note the potential for further development of the algorithm into a full-
fledged analyzer capable of handling complex grammatical structures and dependencies in queries. In conclusion, it is
noted that the developed solutions can significantly enhance the functionality of bots and other applications working
with the Russian language, improving their ability to accurately understand user queries and provide effective retrieval
of relevant information.

Keywords: flexivity, grammatical analyzer, natural language processing, lemmatization, flexive processing.
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ACHEKTBI H3YUYEHHA XY/IO’ZKECTBEHHOI'O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

VJIK 82.1
DOI 10.36622/2587-9510.2024.54.3.007

O.M. Bapcykoa-CepreeBa

ABTOPCKASA UPOHUSA U CPEACTBA EE BBIPA’YKEHUS B PACCKA3E
B. TOKAPEBOM «PAPAKA»

B cratpe 0603HaUeHBI 00IIHE 0OCOOCHHOCTH aBTOPCKOH mo3nmuyu B pacckase B. TokapeBoii «Papaka»; riaBHoe
BHUMaHHE yJEISIETCSI HPOHNH, KOTOpasi MPEACTaBIsAET CO00 OCHOBHOW MHCTPYMEHT CO3IaHUS XyHA0KECTBEHHOTO MHpa
MIPOU3BEICHUS.

PaccMoTpeHO MHOT00Opa3ne SI3BIKOBBIX CPENCTB, CIYKAIIUX JUIA JOCTIKEHHUS MpOHHUIEeCcKoro 3d¢dexra B pac-
CKase: CMEIICHUE CTHJICH; UCIIOIb30BaHNe PEUEBbIX LITAMIIOB M IPEIEICHTHBIX BBIPAXCHUH; paclINpeHe coueTaeMo-
CTH SA3BIKOBBIX €IMHHII IIyTeM MOTPYKEHHs CJIOBA WIM CIIOBOCOYETAHHUS B HENPHUBBIYHBIM KOHTEKCT; SKCIIPECCHS; OpH-
TMHAJIbHBIE MeTaOpbl; CHUKEHHBIE CPAaBHEHUSL.

IToxa3aHo, YTO MPOHHUS B pacckas3e MOJIydaeT He TOJBKO S3bIKOBOE BBIPAXKEHHE, HO MPOSBIILETCS Ha Pa3HBIX
YPOBHSAX OpPTraHU3aIlMH TEKCTa U MOXKET BBICTYNATh KaK UIpa CO CMBICIAMM; HPOHUS OIpeAesseT pa3BUTHE TIaBHOI
TEMBI, pacKphIBacT 3HaUCHNE (PMHAJIA PACcCKa3a U SBISETCS KIOYOM K 0OIIel MHTepIpeTanuy nmpousseaeHus. ponns
B pacckase B. TokapeBoii nmpencraBisier co00i CHCTEMHOE SBIEHHE, B KOTOPOM HaXOIWUT OTpaXKEHHE CBOSOOpa3znue MU-
POBOCIIPHUSTHS aBTOPA.

KiroueBble ciioBa: npoHWYecKHi 3P(EKT, A3bIKOBBIC M HES3BIKOBBIC CPEACTBA BHIPA’KCHUSI UPOHUH, aBTOPCKAs
TIO3UIIHS, aBTOPCKOE MUPOBOCIIPHSITHE.

O.M. Barsoukova-Sergeeva

AUTHOR'S IRONY AND THE MEANS OF ITS EXPRESSION IN THE SHORT STORY
«RARAKA» BY V. TOKAREVA

In the article general features of the author's position in the short story «Raraka» by V. Tokareva are marked; the
main focus is on irony, which is the universal creation instrument for the artistic world of the short story.

The variety of language means to achieve the ironic effect in the short story, such as mixing of styles, using
speech stamps and precedent expressions; expanding the compatibility of language units by using them in an unusual
context; expression; original metaphors; reduced comparisons, is considered.

There was shown in the article that the irony in the short story has not only linguistic expression, but it takes
place at all levels of the text organization, it can act as a game with meanings. The irony defines the development of the
main theme, reveals the meaning of the ending and becomes the key to general interpretation of the text. The irony in
the short story is a systemic phenomenon in which the author’s peculiarity of the worldview is reflected.

Keywords: ironic effect, linguistic and non-linguistic means of expressing irony, author's position, author's
worldview.
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4. E. lN'omyGeBa

TUIIOJIOT USI SMOIIMOHAJBHO-OLIEHOYHOM JIEKCUKHA
COBPEMEHHOM POCCUMCKOU MATPUOTUYECKOM ITOD3UN

Crarhsi HOCBSILIIEHA aHAJIM3Y OCOOCHHOCTEH (YHKIMOHMPOBAHUSI YMOIMOHAIBLHO-OLEHOYHOM JIEKCHKHA B XYJ0-
JKECTBEHHBIX TEKCTaX MaTPHOTHYECKOW HANPABICHHOCTH (HAa MpHUMepe CTUXOTBOPCHHH, BKIIOUEHHBIX B COOPHHK
«IToaZust pycckoro neTa»). AKTyallbHOCTh UCCIICOBaHHS OOYCIIOBJICHA HEIOCTATOYHOCTHIO M3YYCHHOCTH COBPEMEH-
HBIX MO3TUYECKUX TEKCTOB, OCBELIAIONIMX TEMATHKY CIIEIHAIbHON BOSHHOH ONepanyu, 1 NPUCYTCTBYIOMICH B HUX JIEK-



CHKH, HAICJICHHON OMNPEICICHHON CTEICHBIO AKCIPECCHH. PacCMOTPEHBI BOIIPOCH!, KACAIOIIUECS TEOPHHA SMOTHBHOCTH
1 OIICHOYHOCTH U MX COOTHOIICHHS, ONPEICIICHO MOHITHE 3MOIMOHAIBHO-OIEHOYHOM JEKCEMBbI. BBIJIO OTMEUEHO, 9TO
SMOIMOHAILHO-OL[CHOYHAS JIEKCHKA B HCCIIEAYEMBIX TEKCTaX MOXKET OBITh MPEACTABICHA TPEMsi Pa3HOBUIHOCTSIMHU:
CTHJIMCTHYECKH MapKUPOBAHHBIMH CJIOBaMH, JIEKCEMaMH, COACPIKALIMMHU KOHTEKCTYaJbHYIO0 OLCHOYHOCTh, U JIEKCHUYEe-
CKAMH eIMHUIIAMHA, SMOLIMOHANbHAS OIIEHKa KOTOPHIX 3akifoueHa B addukcax. Ocoboe BHUMaHUE YACISICTCS OICHOY-
HBIM ()Pa3eONOTHYECKAM SIHHUIAM, KOTOPbIC UCTIOIb3YIOTCS COBPEMEHHBIMU POCCHHCKHUMU aBTOPAMU B TOTOBOM BHJIE
WIH TIOJBEPTAIOTCS B UCCICIYyEMbIX TEKCTaX Pa3HOro poja TpanchopManusM. Beul clienal BEIBOJ O TOM, YTO B TKAHH
AHATTU3UPYCMBIX JINPHYCCKUX MPOM3BEACHUI B KauecTBE Crocoda mepenavyu OTHONICHHS aBTOpa W/ WK JTHPUYECKOTO
repost K U300pakaeMOMY SIBJICHHIO aKTUBHO HCIIOJIB3YIOTCSI TPOIICHUECKUE CPEACTBA (TPEKIC BCErO SMUTETHI U METa-
¢dopsr).

KitroueBbIe coBa: YMOIMOHANTBHO-OKPAIICHHAS JICKCUKA, (hpa3eoIoTusl, CEMaHTHKa, Z-110331sl, CIICIIHATbHAS BO-
CHHasl OTICPAaLs, MATPUOTHU3M.

Ya.E. Golubeva

FUNCTIONING OF EMOTIONAL-EVALUATIVE VOCABULARY IN THE SPACE
OF POETIC TEXT OF PATRIOTIC ORIENTATION

The article is devoted to the analysis of the functioning of emotional-evaluative vocabulary in literary texts of a
patriotic orientation using the example of poems by D. Artis included in the collection “Poetry of the Russian Summer”.
The relevance of the study is due to the lack of knowledge of modern poetic texts covering the topic of a special mili-
tary operation, and the vocabulary present in them, endowed with a certain degree of expression. The analysis of the
functioning of emotionally charged words was carried out on the basis of the classification of S.V. Bromley, L.N.
Bulatova, 1.V. Golub, according to which they are divided into three groups. Stylistically marked words, lexemes con-
taining in their semantics an assessment acquired in the context, and lexemes whose emotional assessment is contained
in affixes were observed and described. A separate group consisted of phraseological units.

Keywords: emotionally charged vocabulary, metaphor, phraseology, semantics, connotation, meliorativeness,
pejorativeness, linguistic picture of the world, Z-poetry, special military operation, patriotism.
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JL.H. Cniupugonoa

CBOEOBPA3HE U TPATUIIAOHHOCTb UHTEJJIEKTYAJIbBHOI'O POMAHA
(HA IPUMEPE TPOU3BEJIEHUU I'. TECCE U b. IMJIBHSIKA)

B cratpe paccmarpuBaroTcs Hambojee oOIIHe, TPaIUIIMOHHBIC U CIIeIU(pUICSCKHE )KaHPOBBIC YePTHl HHTCIUICK-
TyaJbHOTO pOMaHa uyepe3 CPaBHUTEIBHBIN aHaNMW3 MPOM3BEACHUI Hemenkoro mucatens I'epmana ['ecce m pycckoro
nucatens bopuca [TunpHsika. [MyOMHA W OCHOBATEIHHOCTH CAMOT'O OOBEKTA WCCIICOBAHMS W Pa3iNYHbIe aBTOPCKHE
MOAXO0JbI K NMOHMMAHWIO MHTCIIJICKTA HArJIAAHO MPCACTABIAIOT CJIOKHBIC J'la6I/IpI/IHTI)I BHyTpHTeKCTOBOﬁ CTPYKTYPbI
POMaHOB. A XaHP MHTEIUIEKTYaIbHOTO AUCKypca ¢ (yHKINOHAIBHBIMH 3J€MEHTAMHU BBICTYIIAET BO BCEH €ro cojepxa-
TEJILHOW M Xy}IO)KeCTBeHHO-O6pa3HOI7I WHBAPUAHTHOCTH. AHanu3 KacaeTcs B TIEPBYIO OYEPECb KIIHOYEBBIX U 3HAKOBBIX
MIPOU3BEICHUI YKa3aHHBIX aBTOPOB, IMOCKOJBKY OHH XapaKTePH3yHOT MHOTOTPAaHHOCTH BHEIIHEH pOMaHHOU (OPMBI U
Pa3HOACHEKTHOCTh BHYTPEHHET0 UHTEIUIEKTYaIbHOTO cofiepkaHusl. OHOBpEMEHHO pacCMaTpUBaOTCA MPUEMBI UTPHI U
MMIPOBH3AIMU HA JIKCHYECKOM M 00pa3HOM YPOBHSIX, a TAKIKE UCKYCHBIC MO IMTOCTPOCHHUIO aCCOLMATHBHEIC PSIBI, CO3-
JlaBaeMble MyTEM CTUIMCTUKO-CMBICIOBBIX OTCBUIOK K MHBIM HMCTOPUYECKUM 3I0XaM, MEPCOHAXKaM, MPOU3BEIECHUSIM
KYJNBTYpBL. B cTaThe MPUBOMUTCS CpaBHEHHE, YTO IMOJOOHO MIAXMATHOHM HWIpE, OTPHIBKU M KYCKH HMHTEIUICKTYallbHOTO
pOMaHa IMepervieTaloTCsl B HHTEPECHbIE KOMOWHAIIMY M PEIICHHS, OCBOOOXKIAsICh OT BPEMEHHBIX U CIOXKETHBIX KOJUTH-
3uid. B mpornecce ananuza nposicHAOTCsS 1 MeTadopsl 3araaBuii pomanoB [. I'ecce «CremHoit Bonky, «Mrpa B oucep» u
b. MMunpHska «Co3peBaHue TIOJ0B» KaK CHMBOJIMYECKOTO 3HaKa TIIyOMHHOUN aBTOPCKOH maeu. ITOoru CpaBHUTEIHHOTO
aHaJM3a JaHbl He TOJLKO B 00OOIIAOIIKUX BHIBOAAX, HO M B (hopMe TaOIUIIGI, T/Ie HATJSIIHO MPEACTABICHBI XapaKTep-
HBIE YePTHl HHTEIUIEKTYAIBHBIX IPOU3BEIEHIH BKyTIe ¢ Onorpadn4eckuM KOHTEKCTOM W aBTOPCKHUMH yCTaHOBKaMu. B
OCHOBE TPOBEIEHHON TEKCTOBOW PabOTHI JIEKAT JBAa METOJOJOTHYSCKUX MPHHIUIIA HCCIEIOBAHUS: CPAaBHUTEIHHO-
HCTOPHYECKHUHA U CHCTEMHO-CTPYKTYPHBIH, YTO 00YCIIOBIMBAET BEIXO/ HE TOJIBKO B TEOPHIO M UCTOPHIO JIUTEPATYPHI, HO
U B HEKOTOPBIC CMEXKHBIC C IUTEPATYpOBEICHHEM (DOPMBI HAYYHOTO MO3HAHUS (KYJIBTYPOJIOTHIO M TICHXOJIOTHIO).

KiroueBble cli0Ba: MHTEIUICKTYalbHBIA pPOMaH, MHTCIUICKTyalu3M, (GUIOoCO()CKUN NTUCKYpC, pOMaHHas ¢opma,
CBOCOOpa3ue xKaHpa, UHBAPUAHTHBIC YCPTHI.
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L.N. Spiridonova

PECULIARITY AND TRADITIONALISM OF INTELLECTUAL NOVEL
ON THE EXAMPLE OF WORKS OF H. HESSE AND B. PILNYAK

Present article discusses the most common, traditional and peculiar characteristics of the intellectual novel genre
via the comparative analysis of the works of German writer Hermann Hesse and Russian writer Boris Pilnyak. The pro-
fundity and thoroughness directly of the object of the research and the varieties of the writers approaches to the intelli-
gence comprehension illustrates complex labyrinths of the novels text structure. Genre of the intellectual narrative with
the functional characteristics is considered to besubstantial and artistic and imaginative invariant. Firstly, key and sym-
bolic works of specified writers are explored by the author because that compositions demonstrate a diversity of the
novel genre outer form and inner intellectual component. At the same time, rhetorical methods at the lexical, imagina-
tive and associative levels seem to be reviewed using semantic allusions to another historical era, heroes, and culture
works. In the article is presented a parallel between chessboard and parts of the intellectual narratives that interweave
into smart combinations and decisions without time and story-based collisions. The metaphors of the novel titles «Step-
penwolf» and «The Glass Bead Game» by H. Hesse and «The Ripening of Fruit» by B. Pilnyak are explained as sym-
bolic signs of the writers’ idea profundity. The results of the comparison are provided not only in generalizing conclu-
sion, but also in tables that distinctly illustrates structure of the intellectual works, biography and authors notes. The
base of the conducted text work is consisted of two methodological principles of the research: historical comparison and
systematically structuring. These principles enable connecting not only with theory and history of Literature, but also
with the related forms of scientific knowledge (e.g. Cultural Science and Psychology).

Key words: intellectual novel, intellectualism, philosophical discourse, novel genre form, genre peculiarity, in-
variant characteristics.
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C.A.T'ybaHnos

MPU3HAKOBASI KOHIENITYAJIU3AIIAS SMOIIUI B TEKCTAX
M. IIBETAEBOI

B crarbe paccMarpuBaloTcs 0COOEHHOCTH SIMTETHON BepOalM3aliyi 3MOLMOHAIBHEIX KOHIIENTOB B TeKcTax M.
L[Beracpoii. Llenpro HayYHO!H CTaThU SBISACTCS XapaKTEPUCTHKA OCOOCHHOCTEH MPU3HAKOBOW PETPEe3CHTAIUN 3MOIUN
panocTH u rpycTu B TekcTax M. LiBeTaeBoil. AHaNIM3upyeMblil MaTepuall MpeAnoiaracT IPUMEHEHNUE KOHIENITYalbHOTO
aHaJM3a KOHIIENITOB «PaZOCTh (BECENIBE)» U «I1edab (ITPycTh, TOCKA)» U XapaKTEPUCTUKY CPEACTB MX MPU3HAKOBOH pe-
npe3eHTauy. 1Ipu onpeneneHny 3HAYMMOCTH 3MUTETHON JIEKCUKHU JUTSL BEIPAKEHHS CHeNM(UKH aHAJIH3UPYEeMBIX KOH-
enToB B Tekcrax M. IBeTacBOi HCIOIb30BaHBl KOTHUTHBHO-CEMaHTHUCCKUH, KOMIOHEHTHBIN, JIEKCHKOTPaQUICCKUA,
JIEKCUKO-CEMAHTHYECKHH, a TakXKe CTaTHCTHYECKUH MeTonsl. VcciemoBaHHEe MPU3HAKOBBIX CPEICTB pEIpe3eHTalud
SMOIMOHAIBHBIX KOHILIENTOB «PaZiOCTh (BECENbe)» U «I1edajb (TPyCcTh, TOCKa)» B TekcTax M. L{BeTaeBoil MOATBEPIHIO
WX 3HAYMMOCTH I TO3THYECKOTO MBINUICHUS W HANOCTHISA B IenoM. OTHCHIBAIOTCS OCHOBHBIE CTPYKTYPHO-
CEMaHTHYECKHE THUIIbI AIUTETHBIX KOMIUIEKCOB, BEpOaM3yIOIIe pacCMaTprBaeMble KOHLIENTHI; 3MTUTETHAS MapagurMa
NIPE/ICTaBIIeHa MIMOJIEKTHBIMU CYOCTAaHTUBHBIMU M (pa3oBbIMU dmHTeTaMi. OOOCHOBaHA aKTyaJbHOCTh NMPUMEHEHHMS
KOTHUTHUBHO-CEMAHTUYECKOTO MOAX0AA MPH aHAIN3€ CUCTEMBI SIMUTETOB U 3MUTETHBIX KOMIUIEKCOB B PAMKaxX UAMOCTH-
JIsI, @ TAKKe SIUTETHOW MapaJurMbl Kak CTPYKTYpHO-CEMaHTHYECKOH Kareropuu. Teoperndeckasl 3HaUMMOCTh paboThI
CBsI3aHa C HEOOXOIMMOCTBIO MCCIIEI0BAHUS MIIMOCTHIICH THCaTeleil ¢ MO3MIMK KOTHUTHBHO-CEMaHTHYECKOTO aHaIn3a
Pa3JIMYHBIX THIIOB 00Pa3HBIX CPEACTB, B YACTHOCTH, JIMTETA. B KauecTBe NANOCTHIIEBOI YepThl BIIEPBBIE OMICAHA CIIe-
nupuKa MPU3HAKOBOW PpENPEe3CHTAIMN KOHIENTOB «paZocTh (Becenbe)» W «medainb (TPycTh, TOCKA)» B TEKCTaX
M. IIBeTaeBoii, 4TO TIO3BOJSAET YTOUHUTH MX 3HAYUMOCTD I pacCMaTpUBaeMOTO HAMOJIEKTa U PYyCCKOW KOHIENTOChe-
pbl. JlenaeTcst BBIBOJA O MIPU3HAKOBOM OPUEHTUPOBAHHOCTU uauocTwisi M. IlBeTaeBoii, 4TO HAXOAUT BBIPAXKEHUE B MO-
TUUKAINIX CEMAHTUKN U (POPMBI STIUTETHBIX KOMIIEKCOB, HX aHTPOTOICHTPHYHOCTH B HEY3yaJIbHOCTH.

KiroueBsle cnoBa: amuTeT, HANOCTWIG, MapuHa llBeTaeBa, SMOIMOHANBHBIM KOHIIETIT, SMIUTETHAS Mapagurma,
SIUTETHBIN KOMIUIEKC.

S. A. Gubanov

ATTRIBUTIVE CONCEPTUALIZATION OF EMOTIONS IN
M. TSVETAEVA’S TEXTS



The article discusses the features of epithet verbalization of emotional concepts in M. Tsvetaeva’s texts. The aim
of the scientific essay is to characterize the features of the attribute representation of the emotions of joy and sadness in
M. Tsvetaeva’s texts. The analyzed text assumes the application of a conceptual analysis of the concepts “gladness
(fun)” and “sorrow (sadness, anguish)” and the characterization of the means of their attribute representation. In deter-
mining the significance of the epithet vocabulary, cognitive-semantic, component, lexicographic, lexical-semantic, sta-
tistical methods were used to display the the uniqueness of the analyzed concepts in M. Tsvetaeva’s texts. The study of
representation attribute means of the emotional concepts “gladness (fun)” and “sorrow (sadness, anguish)” in
M. Tsvetaeva’s texts confirmed their significance for poetic thinking and idiostyle in general. The main structural and
semantic types of epithet complexes that verbalize the concepts under consideration are described; the epithet paradigm
is represented by idiolectal substantive and phrase epithets. The relevance of using the cognitive-semantic approach in
analyzing the system of epithets and epithet complexes within the framework of idiostyle, as well as the epithet para-
digm as a structural-semantic category, is substantiated. The theoretical significance of the work relates to the need to
study the idiosyncrasies of authors from the perspective of cognitive-semantic analysis of various types of figurative
means, in particular, the epithet. As an idiosyncratic feature, the specifics of the attribute representation of the concepts
“gladness (fun)” and “sorrow (sadness, anguish)” in M. Tsvetaeva’s texts are described for the first time, which allows
us to clarify their significance for the M. Tsvetaeva’s idiolect and the Russian conceptual sphere. The conclusion is
made about the characteristic orientation of M. Tsvetaeva’s idiostyle, which is expressed in modifications of the seman-
tics and form of epithet complexes, their anthropocentricity and non-usuality.

Key words: epithet, idiostyle, Marina Tsvetaeva, emotional concept, epithet paradigm, epithet complex.
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H. U. IloammBanosa

®YHKIINOHAJIBHO-CEMAHTHYECKHUE OCOBEHHOCTH
BCTABHbBIX KOHCTPYKIIMHU B POMAHE «<ABUATOP» E. I'. BOJOJIASKNHA

B crarbe aHaMM3UpPYIOTCA OCOOEHHOCTH YMOTPEONCHHS BCTAaBHBIX KOHCTPYKIMH Kak OJHOI'O W3 OCHOBHBIX
MIPUHITUIIOB OPTaHM3AIlMN TEKCTOBOI'O MPOCTpaHCcTBa poMaHa «ABuatop» E. I'. Bomomaskuna. PaccmarpuBatorcst Bo-
MIPOCHI N3yYEHUS] BCTABHBIX KOHCTPYKIMH B COBPEMEHHOI JMHTBHUCTHKE (CTATyC BCTABHBIX KOHCTPYKIMH, HICHTH(H-
Kalis BCTaBKH KaK 0COOOTO SIBJICHHSI CHHTaKCHCa, OTIIMYHOTO OT BBOAHBIX KOHCTPYKIMH, MyHKTYallHOHHOE, HHTOHA-
IIMOHHOE O(OPMIICHHUE, CTETIEHb CBSI3aHHOCTH C 0a30BBIM IIPEIUIOKEHNEM, TUIIBI 3HAUYCHHH, IIepeJaBacMbIX BCTABKOM).
B paboTe aHaMM3MPYIOTCS CHCTEMHBIE CBSI3M MEX/Y BCTABHBIM W BKJIIOYAIOIINM KOMIIOHEHTAMH, UCCIIEAYETCS BKIIFO-
YEeHHE BCTaBHOTO KOMIIOHEHTa B COCTaB 0a30BOT0 MPEIUIOKEHUSI B KOHTEKCTE HJICHHO-XYHI0KECTBEHHOTO CBOe0Opasns
XY/I0’KECTBEHHOTO ITIPOM3BENICHNS, CBA3aHHOTO C HEOOXOAMMOCTBIO aBTOpa IeperaTh OCOOCHHOCTH CO3HAHUS Tepos,
MTOCTENIEHHO BOCCTAHABIMBAIOIIETO MaMTh. BeIwIeHAeTCS CTPYKTYPHI, B KOTOPBIX OOHAPYKHUBAETCS MOCIIEAOBATEIFHOE
1 MapajulebHOE B3aUMOJIEHCTBHE BCTABHOTO U BKIJIIOYAIONIEr0 KOMIOHEHTOB. I1oapo0HO HccaenyroTes MpeayiosKeHus,
B KOTOPBIX BCTAaBHOM M BKIIIOYAIOIIMII KOMIIOHEHTHI B3aMMOJICHCTBYIOT, YKa3bIBasl Ha CIMSHHE TeKcTa. BeIBIAroTCA
BCTaBHBIC KOHCTPYKITHH, KOTOPBIE C TOUKH 3pEHHS CTPYKTYPHI IPEACTABIAIOT cO00# TpademMy, CI0BO, CIOBOCOUETAHNE,
IIpeUIoKeHue, ab3arl. BeigeneHs! rmaBHple QYHKINHM, KOTOPHIE BHITOIHIIOT BCTABHBIE KOHCTPYKIIMH B pOMaHe «ABHa-
TOp»: TOSCHUTEIBHO-YTOUHNUTENbHAS (BCTABKH YTOYHSIOT COJEp’KaHWE KaK YacTH, TaK M BCEro 0a30BOTO MpeioxKe-
HUST), MOJIAJIbHO-OIIEHOYHAs! (BCTaBHbIE KOHCTPYKIIMH IIOMOTAIOT aBTOPY BBIPa3UTh OTHOLIEHUE I'eposi K MPOMCXOASIINM
cOOBITHSIM, cebe M IPYrMM IIEPCOHAKAM XYHOKECTBEHHOTO TpOM3BeleHMs). [IpoaHaan3upoBaHO MyHKTyalMOHHOE
odopMIIeHHEe BCTaBHBIX KOHCTPYKIMI B pomaHe. [IpoBeeHHBII aHAIN3 MO3BOJISIET C/EaTh BBIBOJ O TOM, YTO HCIIOJIb-
30BaHME BCTaBHBIX KOHCTpykuuil nomoraet E. I'. BogonaskuHy, ¢ 01HOI CTOPOHBI, IPEICTABUTh IOBECTBOBAHUE B KaJ-
PHPOBAaHHOM, (pparMeHTapHOM BHUJIE, C IPYTOH, - PACKPBITH IICUXOJIOTHIO I'eposi, Er0 MUPOBHICHHE.

KiroueBble cnoBa: BCTaBHbIE KOHCTPYKIIMH, SKCIIPECCHUBHBIM CHHTaKCHC, 6a30BOe NpeUIoKeHNe, Tpadema, IMo-
IIHOHANBHAS OKpacKa, HHINBUAYAIFHO-aBTOPCKHUHA CTHIIb.

N. I. Podshivalova

FUNCTIONAL AND SEMANTIC FEATURES
PLUG-IN STRUCTURES IN THE NOVEL "AVIATOR" BY E. G. VODOLAZKIN

The article analyzes the features of the use of plug-in structures as one of the basic principles of the organization
of the text space of the novel "Aviator" by E. G. Vodolazkin. The issues of the study of insertion constructions in mod-
ern linguistics are considered (the status of insertion constructions, the identification of insertion as a special phenome-
non of syntax other than introductory constructions, punctuation, intonation, the degree of connectedness with the basic
sentence, the types of meanings transmitted by insertion). The paper analyzes the systemic connections between the
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plug-in and the inclusive components, examines the inclusion of the plug-in component in the basic sentence in the con-
text of the ideological and artistic originality of the work of art associated with the author's need to convey the features
of the hero's consciousness, gradually restoring memory. The structures in which the sequential and parallel interaction
of the plug-in and the plug-in components is detected are isolated. The proposals in which the insertion and inclusion
components interact, indicating the merging of the text, are examined in detail. Insertion constructions are identified,
which, from the point of view of structure, represent a grapheme, a word, a phrase, a sentence, a paragraph. The main
functions performed by plug-in constructions in the novel "Aviator" are highlighted: explanatory and clarifying (inserts
clarify the content of both part and the entire basic sentence), modal-evaluative (plug-in constructions help the author
express the hero's attitude to the events taking place, himself and other characters of the work of art). The punctuation
design of the inserted constructions in the novel is analyzed. The analysis allows us to conclude that the use of plug-in
structures helps E. G. Vodolazkin, on the one hand, to present the narrative in a framed, fragmentary form, on the other
hand, to reveal the psychology of the hero, his worldview.

Keywords: insertion constructions, expressive syntax, basic sentence, grapheme, emotional coloring, individual
author's style.
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O.I'. TBepnoxmed

OYHKIIMOHUPOBAHUE OJHOOCHOBHBIX CJIOB C KOPHEM PbI’K- B I10933UHU
MEPBOM TPETH XX BEKA: UMS TPUJIATATEJIbBHOE

B crathe mpennpuHATa MOMBITKA OMMCATh M MPOMIUIIOCTPHPOBATh (DYHKIMOHHUPOBAHHE OJHOOCHOBHBIX HMEH
IIpMIaraTeNbHBIX ¢ KOPHEM poidic- B 1033uN CepeOpsHOro Beka. Y CTaHOBICHO, YTO B MEPBOH TpeTn XX BEKa MO3THI
TBOPUYECKH PEaTM30BBIBAIN CIOBOOOPA30BaTEIbHBIA MOTEHINAT WUMEHU NMPUIIATATEIBHOTO pbloicuii. ABTOP TOAPOOHO
OCTaHaBJIMBACTCA Ha MCCIECIOBAHUU OJHOCOCTABHBIX HOMUHAIMH PBIKETO, BBIJCICHHBIX CPEAN HECKOJIBKUX CTPYKTYp-
HO-MOP(}OJIOrUYECKUE TUIIBI TPU N300pakeHUH «pbhkero». [IpoBeieHHbII B paboTe aHANN3 JIEKCUKH C KOPHEM pbloic-,
n3BJeueHHON n3 HarmoHanbHOTo KopIyca pyCCKOTO s3bIKa, YCTaHOBHJI yHoTpeOieHue B mod3uu CepeOpsHOro Beka
OJIHOCOCTAaBHBIX HOMHUHAIMH PBDKETO, BRIPAKEHHBIX PAa3HBIMU YacTAMHU pedd. Jloka3aHo, 9TO HEMpPOHM3BOJHAS OJHOCO-
CTaBHas abeKTHBHAs JIEKCEMa pbloicutl SBISETCS IOMHHAHTOW NpH n3o0paxeHun cdepsl ppbxero. Ha wmoctpartuB-
HOM Marepuase T0Ka3aHO aKTHBHOE HCIIOIb30BaHNE TPAMMaTHIECKOH PUHAIIEKHOCTH K KJIacCy Ka4eCTBEHHBIX NPH-
JlaraTeNbHBIX HEMPOW3BOJHOTO MMEHH IIPHIIAraTeIbHOTO pbldicuii W €ro TPeX MPOM3BOMHBIX INPHUIIAraTeNbHbBIX: pbl-
JHCEHBKUIL, PLIICEBAMbLIL, NOPLIXCENbIN, A TAKKE PA3HBIX KaTErOpHalbHO-TPaMMAaTHIECKNX KOMIIOHEHTOB UX CEMaHTHKH.
BrisiBrieHa 0COOEHHOCTh CHHTarMaTHYECKOTO OKPYXEHHSI OJTHOOCHOBHBIX abEKTHBHBIX [[BETOOO03HAYEHUH «PBHDKETO»,
TIPOSIBIISIFOIIAsACS B JyOJMPOBAaHNM (SKCIUTMIUTHO WIM WUMIUIMIMUTHO) CEM, BXOJSIIMX B CEMaHTHUYECKYIO CTPYKTYpPY
Pa3HbIX JICKCHYECKHUX TOJIKOBAHUH HETPOM3BOAHBIX M IIPOU3BOJHBIX aJIbEKTUBHBIX [[BETO0003HAYEHUH PHIKETO. ABTOD
MIPUXOJUT K BBIBOAY, YTO CEMaHTH4YeCcKoe NyOiaupoBaHHe B OnmpkalIieM KOHTEKCTE MPHU MOMOIIHM JPYTUX JEKCEM MO-
KeT CII0COOCTBOBATH HE TOJIBKO AKIICHTUPOBAHUIO 3HAUCHHS ONHCAHHBIX abeKTHBOB, HO M YCTPAHEHHIO HEOIHO3HAU-
HOCTH B TIOHMMAHUHU MX Pa3HbIX 3HaueHUil. Pe3ynbraTel, nmosrydeHHble B paboTe, MOTYT OKa3aThCs MHTEPECHBIMHU IS
JUTEPaTypOBENIOB, HCCIEIYIOMUX TBOp4YecTBO Mo3TOB CepelOpsiHOTo Beka. [lomyueHHBIE pe3yibTaThl MOTYT HalTH
MIPUMEHEHNE 1 B IPAKTHUKE COCTABIICHUS CIIOBApS MOI3HH.

KiroueBsle cnoBa: 1jBeToo003HaYeHNE PBDKUH, IOMUHAHTA, CeMa, JIEKCHYECKOe 3HaYEeHHUE, TPOU3BOIHbIE TIPHIIa-
ratejibHBbIE.

O.G. Tverdokhleb

FUNCTION OF ONE-BASE WORDS WITH THE ROOT RED- IN THE POETRY OF THE
FIRST THIRD OF THE XX CENTURY: ADJECTIVE

The article makes an attempt to describe and illustrate the functioning of monobasic adjectives with the root
ryzh- in the poetry of the Silver Age. It has been established that in the first third of the twentieth century, poets crea-
tively realized the word-formation potential of the adjective red. The authors dwell in detail on the study of single-
component nominations of redhead, identified among several structural and morphological types when depicting “red-
head”. The analysis of vocabulary with the root red-, extracted from the National Corpus of the Russian Language, car-
ried out in the work, established the use of single-component nominations of red, expressed by different parts of speech,
in the poetry of the Silver Age. It has been proven that the non-derivative single-component adjective lexeme red is
dominant when depicting the sphere of the red. The illustrative material shows the active use of grammatical belonging
to the class of qualitative adjectives of the non-derivative adjective red and its three derived adjectives: redhead, red-
dish, red-haired, as well as various categorical-grammatical components of their semantics. A peculiarity of the syn-



tagmatic environment of monobasic adjective color terms for “red” has been identified, which is manifested in the du-
plication (explicitly or implicitly) of semes included in the semantic structure of different lexical interpretations of non-
derivative and derived adjective color terms for “red”. The author comes to the conclusion that semantic duplication in
the immediate context with the help of other lexemes can help not only to emphasize the meaning of the described ad-
jectives, but also to eliminate ambiguity in the understanding of their different meanings. The results obtained in the
work may be of interest to literary scholars studying the work of Silver Age poets. The results obtained can also be used
in the practice of compiling a poetry dictionary.
Key words: color designation red, dominant, seme, lexical meaning, derived adjectives.

VIK 811.161.1 (470.324)
DOI 10.36622/2587-9510.2024.54.3.013

C.A. Ckypununa

I'ACTPOHOMMUMYECKASA JETAJIb B IOBECTH «IAJIOIIKWUH COH»
®.M. 10CTOEBCKOI'O

B crathe paccMaTpHBalOTCS TaKHe DIIEMEHTHI TaCTpOHOMHYECKOro koxa B moBectn @.M. JloctoeBckoro «Jls-
TIOIIKWH COHY», KaK 00€]l ¥ YaelnTHe, KOTOPOMY IPOTHBOIIOCTABIICHO MPHIIIANICHHE Ha Kode. Bribop maHHOTO Mpowns-
BEJICHUS JIJISI aHAJIN3a OOYCIIOBJICH TEM, YTO COOBITHS, B HEM OMHUCHIBAEMBIC, MPOUCXO/IAT B MPOBHUHIIUMAILHOM TOPOJE,
IJic MeJUICHHEE MPOUCXOIUT U3MCHEHHUI TPAIUIMiA U 00BIYaEB, CBA3aHHBIX C IPUEMOM MUIIHU. [IpHHATHE MUK SIBISACT-
¢ HEOOXOJMMBIM YCJIOBHEM CYIIECTBOBaHHUS ueioBeka. Ha MpoTsyKEeHMHM MHOTHX THICSUEIETHH MEHSUIUCh BKYCOBBIE
MPEANIOYTEHUS JTroIeH, (GOPMUPOBAIOCH MCHIO HAIIMOHAIBHON KYXHH Pa3HBIX HApOA0B. ['aCTpPOHOMHUYECKUE TPATUIIMU
HE TOJBKO NPEJCTABISIIOT MHTEPECHBIH MaTepual JJIsl U3Y4YeHUs1 YCTpoiicTBa ObITa YeloBeKa, HO M pacCMaTpUBAIOTCA
KaK 3JICMEHTBI KYJIbTYpHOTO KOJ[a, MPOJIMBAIOIINE CBET HAa MHU(OJIOTHIO, PEIUTHI0, OOIIECTBCHHOE YCTPOWCTBO H Iy-
XOBHO-HPaBCTBCHHBIC IIEHHOCTH OIPEIEIICHHOM 31moXu. ABTOp paboThl ykas3piBaeT Ha mr000Br @.M. JlocToeBckoro K
4aro ¥ OTMedaeT, 4To Mapbst AJekcaHapoBHa MockanieBa n300paxkaeTcsi He TOJIBKO BHE YaifHOH IIepeMOHUH, HO U BBI-
pakaeT HETOBOJBCTBO IO MOBOAY €r0 YIMOTPEOICHHUs, YTO SBISCTCS IETANBIO, BRIPAXKAIOMIEH aBTOPCKOE OTHOIICHUE K
TepOHHE TTOBECTH, CTPEMSIICHCS COOTBETCTBOBATH CTOMYHON MOJIe Ha yrmoTpebieHne kode U MOoKoIaa.

KitroueBble ciioBa: racTpoHOMUYECKHH KO, 00e], Yaii, aenurtue, kode, «saromkuH cony», ®.M. JlocToeBckuii.

S.A. Skuridina

A HASTRONOMIC DETAIL IN F.M. DOSTOEVSKY’S NOVELLA
"UNCLE'S DREAM"

The article examines such elements of the gastronomic code in F.M. Dostoevsky's novella "Uncle's Dream™ as
lunch and tea drinking, which is contrasted with an invitation to coffee. The choice of this work for analysis is due to
the fact that the events described in it take place in a provincial city, where changes in traditions and customs related to
eating are slower. Eating is a necessary condition for human existence. Over the millennia, people's taste preferences
have changed, and the menu of national cuisine of different peoples has been formed. Gastronomic traditions not only
provide interesting material for studying the structure of human life, but are also considered as elements of a cultural
code that shed light on mythology, religion, social structure and spiritual and moral values of a certain era. The author
of the work points to the love of F.M. Dostoevsky goes to tea and notes that Maria Alexandrovna Moskaleva is depicted
not only outside the tea ceremony, but also expresses dissatisfaction with its use, which is a detail expressing the au-
thor's attitude to the heroine of the story, striving to match the metropolitan fashion for drinking coffee and chocolate.

Keywords: gastronomic code, lunch, tea, tea drinking, coffee, "Uncle's dream™, F.M. Dostoevsky.
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H.b. byrakosa

CTPYKTYPHOE CBOEOBPA3UE AHTPOIIOHUMHKOHA
IIBECHI A. IVTATOHOBA «YYEHUK JIULES

IIpeanaraemoe ucciae0BaHNE MOCBSIIEHO PACCMOTPEHHIO 0COOEHHOCTEH (OPMUPOBAHNS OHOMACTHKOHA ITHECHI
A. ITnatoHoBa «Yd4eHuk Jlumes» M HampaBlICHO HA BBIBICHHE CTPYKTYPHBIX OCOOCHHOCTEH aHTPOIIOHUMOB, HCIIOJIb-
3yeMBIX IHcaTelieM B mbece. KpoMe Toro, B padoTe ompepensercs crenuduka ynoTpeONIeHHs OHUMHBIX €AWHHIl
(YHKIIMOHAIBEHO OIPEACIISIIONINX ANeUIITHBOB, YJacTBYIOIINX B ()OPMHUPOBaHUH 00pa3oB nepcoHaxkei. OTOOp Mare-
pHana aist ucciaeqoBaHus o0ycnoBieH oTHomeHneM A. [naToHOBa K CBOEMY HMEHHTOMY IPENIIECTBEHHUKY, KOTOPOTO
OH CYHTAJ TI0O3TOM MHUPOBOTO 3HAUYEHHS M TOBOPHJI O BIMSHUH €T0 IT033MU Ha XOJl Pa3BUTHS HCTOPHUYECKOTO Ipolecca
MelnuteHHst. OTMeTHM, uto TBopueckue B3auMocBs3u A.C. [lymkuna u A. ITnatonoBa uccnenosamucek A.A. [sipau-
HbeiM, B.A. CBurenbckumM, B.I1. Crko6enessim, K.C. Koryrom, H.I1. Xpsieoii, U.A. Cnupunonosoii, H.B. Kopuuenko,
Y.A. 3amoctuk, A.A. OneitaukosbiM, E.H. IIpockypuHo#i U 1p., 0IHAKO OHOMACTHKOH IbECHl HE CTAHOBHJICS 00BEKTOM
HCCIIeIOBAaHUN yueHBIX. B Xo/e paboThl MBI IPHUIIUIM K BBIBONY, YTO IHCATENb UCIIONB3YET CIEAYIOINE IPUEMbl HOMHU-
HallMU MEPCOHAXKEW: B KAUeCTBE MY>KCKHX aHTPOINOHHMOB HUCIIOJIB3YIOTCS HOMHHAIMU, (POPMHUPYEMBIE 110 ABYYaCTHOU
MOZENU pamunua+uma, MO TPEXUaCTHON MOAENU pamunua+uma+omuecmso, IO MOACIAM QYHKYUOHATLHO Onpede-
JAOWUT ANeNIAMUS, OYHKYUOHANLHO ONpedenaiowull aneiiamustuma N @QYHKYUOHANLHO ONpeoensiowuli aneiis-
mus+@amunuatuma+omuecmso. JKeHCKHE TIEPCOHAKU THEChl 0003HAYAIOTCA AHTPOINOHUMAMH, 00pa30BaHHBIMU II0
OJTHOYACTHON MOJENH M5, TI0 JBYYACTHOW MOJAENH UMA+0muecmso W MO MOICIU HYHKYUOHATLHO ONPeOensiouul
anennisamug. V30upaeMble THcaTeneM cnocoObl HOMHUHAIMK NEPCOHAXKEH HAXOIATCS B COOTBETCTBUHU C MOJENBIO OHO-
MacTudeckoro TBopuectBa A. IlmaroHoBa: BEIOOp croco®a HOMHMHAIWY JUISl TIMCATENs YPEe3BBIUAHO BaXkeH, OObIIoe
BHUMaHHE OH yZAeJsieT 0003HaYeHUI0 POo(ecCHr WK COIMAIFHOTO CTaTyca MepCcoHaXa, MOCKOJIBKY IS HETro BaXkKHO,
9TOOBI Tepoil OBLT peann3oBaH B cormyMe. Kpome Toro, B paccMaTpuBaeMoM NPOW3BEICHUN MMs, OTpakas IeHCTBH-
TENBHOCTB, BBICTYIIAET CIIOCOOOM BOCCO3/IaHUS HCTOPHYECKOTO XPOHOTOTIA.

Kirouessie cioBa: A.C. Ilymxkus, A. IInaToHOB, TuTepaTypHas OHOMAaCTHKA, OHOMACTUKOH, aHTPOITOHUMHUKOH

N.B. Bugakova

THE STRUCTURAL PECULIARITY OF THE ANTROPONYMICON
OF A.PLATONOV'S PLAY «THE LYCEUM STUDENT»

The proposed study is devoted to the consideration of the peculiarities of the formation of the onomasticon of A.
Platonov's play "The Lyceum Student™ and is aimed at identifying the structural features of the anthroponyms used by
the writer in the play. In addition, the work defines the specifics of the use of synonymous units and functionally defin-
ing appellatives involved in the formation of characters' images. The selection of material for research is conditioned by
the attitude of A. Platonov addressed his eminent predecessor, whom he considered a poet of world importance and
spoke about the influence of his poetry on the development of the historical process of thinking. It should be noted that
the creative interrelations of A.S. Pushkin and A. Platonov were studied by A.A. Dyrdin, V.A. Svitelsky, V.P.
Skobelev, K.S. Kogut, N.P. Khryashcheva, I.A. Spiridonova, N.V. Kornienko, Ch.A. Zamostik, A.A. Oleinikov, E.N.
Proskurina, etc., however The onomasticon of the play did not become the object of research by scientists. In the course
of the work, we came to the conclusion that the writer uses the following methods of nominating characters: as male
anthroponyms, nominations are used, formed according to the two-part model surname + first name, according to the
three-part model surname + first name + patronymic, according to the models functionally defining appellative, func-
tionally defining appellative + first name and functionally defining appellative + last name + first name+Patronymic.
The female characters of the play are designated by anthroponyms formed according to the one-part name model, the
two-part name + patronymic model and the functionally defining appellative model. The methods of character nomina-
tion chosen by the writer are in accordance with the model of onomastic creativity of A. Platonov: the choice of the
nomination method is extremely important for the writer, he pays great attention to the designation of the profession or
social status of the character, since it is important for him that the hero be realized in society. In addition, in the work
under consideration, the name, reflecting reality, acts as a way of recreating the historical chronotope.

Keywords: A.S. Pushkin, A. Platonov, literary onomastics, onomasticon, anthroponymicon
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A.C. Konaparses, B.A. Xorakko

1824 TOJ1 B TBOPYECKON BUOTPA®UHN A.C. TYIIKHHA:
BbI3OBbI 3I1IOXH U TYXOBHASA TPAAUIIUA

[IpoGnema nenoctHoro nmoHuManusi TBopueckoil sBomonmu A.C. IlymikuHa, yKOPEeHEHHOW B €ro AyXOBHOM
OIBITE, HANpPAaBJSET HCCIEAOBATENbCKYI0 MBICIL M YHTATEIbCKOE COOOIIECTBO HA OCBOGHHE XYJOXKECTBEHHO-
¢bmnoco(pcKUX MCKaHUH 103Ta B MEPEJOMHOM, B IUIAHE €ro cTaHoBieHUs, 1824 roay, KOTOPBIH 10 CHX IOp OCTaeTCs
OCBOCHHBIM HeE B IOJIHOHM Mepe. [IpencraBneHus o MecTe U 3HAYEHUH 3TOTO IEepHoJia B TyXOBHOI OHorpaduu pycckoro
KJIaCCHKa OMpeeNsaoTcs: okoHYaHneM HOXHOM CCBUIKM U BBIHYKJICHHBIM Ilepee3sioM B MUXalIoBCKOE, TOXKE CChUIKY.
Opnako oco0oe BHUMaHUE CIeyeT YACIUTh JyXOBHBIM mporeccam: eciu B 1824 1. [1.U. [lecTenb moAroToOBUI KOHCTH-
Tyuuto — «Pycckyto nmpasay», unu «3anosennyto I'ocynapcrsennyto ['pamoty Benukoro Hapona Poccuiickoro», B uem
CO BCEH OYEBMAHOCTBIO HALUIO CBOE OTpaKEHUE IpexoBHOe HapyweHue boxpux 3anoseneir, a C.M. MypaBbeB-
Amocron, cocraBuB «IIpaBociaBHBIN KaTeXU3UCY», IPU3BIBACT B3SITh OPYXHE M BOCCTAHOBUTH IOMPAHHYIO CIIPABEAIIH-
BOCTb, TO [TyIIKMH B CTUXOTBOpEHHH «3a4eM ThI ITOCIAaH OBUT M KTO TEOS MOCian?» MpOIAaeTCs ¢ IOHOMIECKUM BOJIBHO-
JYMCTBOM H BBICTYIIAET C PE3KUM OCYKACHHEM OCCOBCKHX ITOMBIIIICHUH.

Kirouessie cnoBa: A.C. ITymkun, M.C. BopoHI0B, TBOpUeckas 3BOMIOLMS, JyXxoBHasi ouorpadus, Onecca, Mu-
xainosckoe, [1.U. Ilecrens, C.1. MypaBbeB-AnocTod.

A.S. Kondratiev, V.A. Hotakko

1824 IN THE CREATIVE BIOGRAPHY OF A.S. PUSHKIN:
CHALLENGES OF THE ERA AND SPIRITUAL TRADITION

The problem of a holistic understanding of the creative evolution of A.S. Pushkin, rooted in his spiritual experi-
ence, directs the research thought and the reading community to the development of the poet's artistic and philosophical
searches in the turning point, in terms of his formation, 1824, which still remains not fully mastered. The ideas about
the place and significance of 1824 in the spiritual biography of the Russian classic are determined by the end of the
Southern Exile and forced relocation to Mikhailovskoye, also a link. However, special attention should be paid to spir-
itual processes: if in 1824 P.l. Pestel was the compiler of the "Russian Truth", or "The Reserved State Charter of the
Great Russian People”, which clearly reflected the sinful violation of God's commandments, and S.l. Muravyov, the
Apostle, having compiled the "Orthodox Catechism", calls for taking up arms and restoring trampled justice, then Push-
kin in the poem "Why are you sent was there and who sent you?" says goodbye to youthful free-thinking and comes out
with a sharp condemnation of demonic thoughts.

Keywords: A.S. Pushkin, M.S. Vorontsov, creative evolution, spiritual biography, Odessa, Mikhailovskoye, P.I.
Pestel, S.I. Muravyov-Apostol.
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E.A. IlomoBa, M.T.. Ucmanas

HNPEHEJAEHTHBIE ®EHOMEHbBI-APABU3MBbI B TIPON3BEJEHUAX A.C. IYIIKNHA

B pabote paccMmaTpuBaroTcs mpereaeHTHbIE (heHOMEHB! apabCKOTo MPOMCXOXKICHHUS, BCTPEUAIONINECS B IPOU3-
BeneHnAx A.C. [lymknHa (XyI0KeCTBEHHBIX, SIMUCTONSPHBIX, MyOIUIINCTHIECKNX): IPEEICHTHBIN TekeT KopaH; mpe-
LIeJICHTHBIE TOIOHUMBI Mexka, Meduna; TipenieIeHTHBIE aHTPONTOHUMBI (uMeHa) [llexepesada, I apyn-anv-Pawuo. Uzy-
YEHHUE 3THX NPEUEACHTHBIX ()CHOMEHOB BEETCA C YUETOM JKH3HEHHOTO M TBOPYECKOTro MmyTH 1mo3Tta. OOparnaeTcs BHU-
MaH{E Ha CEMAaHTHKY INpeLeIeHTHBIX (eHOMEHOB-apabu3MoB B npousBeneHusx IlymikuHa ¥ COBPEMEHHOM PYCCKOM
JIUTEPATYPHOM SI3bIKE M Ha TO, 4TO [lyImKHH OBLI OJHUM U3 MEPBBIX U3BECTHBIX PYCCKHUX JIMTEPATOPOB, KOTOPBINA CTal
UCIIONIb30BATh ATY IPYMITy apaOCKUX 3aMMCTBOBaHUI B CBOMX Npou3BeneHusx. Ocoboe BHUMaHHE YIEISIETCS TaAKOMY
NIPELeICHTHOMY MaKkpOTEeKCTy MycyJibMaH (TIpekze Bcero, apaboB), kak KopaH, KOTOpbIH HAXOAUT OTpa)K€HHE B TBOP-
yectBe [lymkuna (310 mosrnuecknit muki «llonpaxanus Kopany», npexcrasisroniuii co00i nepBoe U camoe sIpKoe B
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pycckoii moazun obpamenue k Kopany, u apyrue nponsBeneHus; yrnorpediaeHue ciosa Kopan He TOIBKO B IIPSIMOM, HO
U B NEPEHOCHBIX 3HAUCHMAX). VICTOUHMKOM NIpENEAEeHTHBIX aHTPONOHUMOB [llexepesaoda, I apyn-anv-Pawuo sBusercs
cOopHHK apabckux cka3zok «TrIcsSYa U OfHA HOUbY», ¢ KOTOPHIM [IymkuH ObUT 3HAKOM 110 (ppaHITy3cKOMY HepeBoay A.
lNannana. B xone mccnenoBaHus aBTOPHI MPUXOIAT K BBIBOLY O TOM, YTO, yNMOTPeOIsist apaOU3Mbl KaK 3HAKH Ty>KOH
KyJIBTYPBI, TIO3T AETAeT UX OPTraHUYHOH YacThI0 CBOETO TEKCTA M PYCCKON KyJIbTYPHI B IIEJIOM, YTO IMOATBEP)KAAET CIO-
Ba ©®.M. JIocTOEBCKOT0O O BCEMUPHOM OT3bIBUMBOCTH [lymiKuHA.

KiroueBble ciioBa: apaOu3Mbl, pyccKui si3bIK, apadckuil s3bIK, A.C. IlylmkuH, npereneHTHbIe (eHOMEHbI, pe-
LIE/ICHTHBIE BBICKa3bIBaHUsI, TPEIIEACHTHBIE OHUMBI, NpeLeAeHTHbIE TeKCThl, KopaH, «Thicsya 1 0JJHa HOYb)», BCEMHUP-
Hast OT3bIBYMBOCTH.

E.A. Popova, M.T.I. Ismael

PRECEDENT PHENOMENA-ARABISMS IN THE WORKS OF A.S. PUSHKIN

The paper considers precedent phenomena of Arab origin found in the works of A.S. Pushkin (fiction, epistolary,
journalistic): precedent text of the Koran; precedent toponyms Mecca, Medina; precedent anthroponyms (names)
Sheherazade, Harun al-Rashid. The study of these precedent phenomena is carried out taking into account the life and
creative path of the poet. Attention is drawn to the semantics of precedent phenomena-Arabisms in the works of Push-
kin and the modern Russian literary language and to the fact that Pushkin was one of the first famous Russian writers
who began to use this group of Arabic borrowings in his works. Particular attention is paid to such a precedent
macrotext of Muslims (primarily Arabs) as the Koran, which is reflected in the works of Pushkin (this is the poetic cy-
cle “Imitations of the Koran,” which is the first and most striking appeal to the Koran in Russian poetry, and other
works; use words of the Koran not only in literal, but also in figurative meanings). The source of the precedent
anthroponyms Sheherazade, Harun al-Rashid is the collection of Arabic tales “One Thousand and One Nights,” with
which Pushkin was familiar from the French translation by A. Galland. In the course of the study, the authors come to
the conclusion that, using Arabisms as signs of a foreign culture, the poet makes them an organic part of his text and
Russian culture as a whole, which confirms the words of F.M. Dostoevsky about Pushkin’s worldwide responsiveness.

Key words: Arabisms, Russian language, Arabic language, A.S. Pushkin, precedent phenomena, precedent
statements, precedent onyms, precedent texts, the Koran, One Thousand and One Nights, worldwide responsiveness.
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H.B. Cutsanna

JEKCUKO-CHHTAKCHYECKHUE OCOBEHHOCTH HAUMEHOBAHUS OBBEKTOB
N ABJEHUU TPUPO/1bI B AHI'VIMUCKUX XYJAOKECTBEHHBIX TEKCTAX

Xyn0KeCTBEHHBIH TEKCT MPEACTABILIET COOOH CIIOKHOE M MHTEpecHoe siieHue. Cama JieKcuKa U ee (DyHKIHO-
HUPOBaHHWE B XYHO)KECTBEHHOM CTHJIE O0JalaloT 0cOOBIMH KadyecTBaMH. B craTbe paccMaTpHBalOTCS HPOW3BOJHBIC
HaMMEHOBAHUS SBJICHUH IPUPO/BI, BEIOpaHHBIE U3 21 MPOM3BEICHUS AHIIIMHCKUX W aMEPUKaHCKUX aBTOPOB. JlaHHbIE
HaMMEHOBAHUS MPEACTABISIOT HHTEPEC, MOCKOJIBKY MIPAOT BaKHYIO POJIb B CO3JIaHWHU XYAO’KECTBEHHOTO 00pasa, Ie-
penaBas 4yBCTBa, SMOLIMU U BHYTPEHHUE MEPEKHUBAHUSA aBTOPA HIIM FEpOEB XyA0KECTBEHHOIO NMpOU3BeAcHHA. B nan-
HOM cTaThbe aBTOp HaMe4daeT Ui ceOsi KOHTYpBI OyIyIIHMX MOJAPOOHBIX U YIIYOJEHHBIX UCCIEIOBaHUi, paccMaTpHBas
MIPOU3BOJIHBIC HAMMEHOBAHMSA C pa3IM4HBIX pakypcoB. CHayana HMPOU3BOJHBIC HAHMMEHOBAHUS pPacCMaTpUBAIOTCS C
TOYKH 3peHUs cloBooOpa3oBaHus. [IpencTaBieHsl CTPYKTypHBIE MOJICIN BBIBICHHBIX MPOHU3BOAHBIX HAaUMEHOBAHMI
00BEKTOB U SIBJICHUH NMPHUPO/IBL, ONPEAEICHBI MX KOJIMYECTBCHHBIE XapaKTEPUCTUKU B BHJE YACTOTHOCTH YHOTpPEeOIeHHS
JlaHHBIX HAMMEHOBAHUH B XYJIO’KECTBEHHBIX TEKCTaX U PACCMOTPEHBI BO3MOKHBIE IIPUYMHBL PEAIU3aLliU TON WIA UHOMI
Mozenu. ITockonbKy MPOU3BOIHOE CIIOBO C TOUKH 3pEHMS HOMMHALMU 3aHUMAET NIPOMEKYTOYHOE MTOJIOKEHUE OTHOCH-
TENbHO HOMHHALUU HETPOU3BOAHBIM CIOBOM C OJHOW CTOPOHBI M MPEIOKEHHEM C APYTrOH, MbI COUIN BO3MOKHBIM
MOJBEPTHYTh JaHHBIE IPOU3BOJHBIE HANMEHOBAHUS OHOMACHOJIOTMYECKOMY MOAEITMPOBAHUIO. BBIABICHHBIE MPOU3-
BOJIHbIE HAMMEHOBAHUS PAaCCMATPHUBAIOTCS B CBETE JAECPUBALMOHHON OHOMACHOJOIMH 4epe3 MOCTPOCHUE OHOMACHOJIO-
TMYECKUX MOJeNIed aTOMapHbBIX apryMEHTOB OHOMAacHOJOTHYECKOro 0a3nca M OHOMAacHOJIOTHYECKOTo Npu3Haka. Pas-
BEPTHIBAHHE IPOU3BOJHBIX HAUMEHOBAHUN B MOTHUBHUPYIOIIUE MPEII0KEHUS MO3BOJIAET CAENATh MOAXOM K UX U3yde-
HUIO 0o0Jiee KOMIIJIEKCHBIM, YTO B CBOIO OYepelb MOMOraeT Iry0Ke MPOHUKHYTh B UX CEMAHTHKY U JIydIle MOHATH 3a-
MBICEJI aBTOpa XYyI0’KECTBEHHOI'O IPOU3BEACHMs. TakKe B CTaTb€ Mbl KACAEMCS HEKOTOPBIX CEMAHTUYECKUX U CTHUJIU-
CTHUYECKUX 0COOEHHOCTEH HAaMMEHOBAHUI ABICHUH IPUPOIBI, UCTIONIB3YEMBIX B aHTTMHCKUX XYHZ0KECTBEHHBIX TEKCTaX.

KiroueBble cioBa: XyI0’KECTBEHHBIN TEKCT, SIBIICHHE NPHPOJIBI, TPOU3BOJHOE HANMEHOBAHUE, CTPYKTYpHAst MO-
JIellb, OHOMACHOJIOTUYECKAs MOJEIb.

N.V. Sityanina

LEXICAL AND SYNTACTIC FEATURES OF NAMING OBJECTS
AND PHENOMENA IN ENGLISH LITERARY TEXTS

Literary texts are very complex and interesting due to the variety, richness and expressive possibilities of the
language means. The lexical composition and functioning of words in fiction have their own characteristics. The article
examines the derived names of natural phenomena selected from 21 works of English and American writers. These
names play an important role in creating an artistic image, expressing feelings, emotions and inner experiences of the
writer or the characters of the literary text. In this article we outline the contours of future detailed and in-depth studies,
considering derivative names from different angles. First, the derived names are considered in terms of word formation.
We analyze the derived names of natural phenomena from the point of view of their structure and semantic features,
reveal the structural models and the frequency of their use in literary texts. We also consider the possible reasons for the
implementation of certain models. Since the derived word, from the point of view of nomination, occupies an interme-
diate position relative to the nomination of a non-derivative word on the one hand and a sentence on the other, we found
it possible to subject these derived names to onomasiological modeling. We consider the identified names using deriva-
tional onomasiology and build onomasiological models of the atomic arguments of the onomasiological basis and
onomasiological attribute. The expansion of derived names to motivating sentences makes it possible to make the ap-
proach to their study more comprehensive, which in turn helps to penetrate deeper into their semantics and better under-
stand the intention of the author. The article also pays attention to the semantic and stylistic features of the derived
names of natural phenomena used in English literary texts.

Keywords: literary text, natural phenomenon, derived name, structural model, onomasiological model.
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JI.B. HepoctymnoBa

I'OBOP BBIMUPAIOHIEI'O XYTOPA CAITPUHO
KAK OTPAXKEHHWE )KU3HEHHBIX PEAJIMIA CEPEJUHBI XX BEKA

B manHO# paboTe mpencTaBiieHBl OTIMYHATEIBHBIC S3BIKOBBIE XapaKTEPUCTHKH CEIBCKUX kuTenei. OOBheKToM
CTaTbU OKa3bIBACTCS OJMH M3 MCUE3a0INX roBopoB Boponexckoi obmactu. IlpeameroM mccineqoBaHUS BBICTYIAIOT
pedeBbie 0COOSHHOCTH THalleKTOHOCHTENeH. LleNblo TaHHOTO HCCIIeIOBaHUS SBISIETCS ONpeAecHNe IPKUX QoHEeTHIe-
CKHX W TPaMMAaTHYEeCKHX XapaKTEepPHUCTHK ToBopa xyropa Campuro IloaropeHckoro paiioHa, 0TOOpa)Xaromero pearnu
KI3HH cepeauHbl XX Beka. B Xoie mpoBeaeHHOro HaMH aHaJIH3a BRIBIICHEI CIIEAYIOMKE 0COOCHHOCTH MECTHOTO JIHa-
JIEKTa: OKaHbE; Ha MecTe /i/ U3 AT MPOM3HOIICHHUE [ U], aCCHMIIATUBHO-TUCCHMIIATUBHOE SIKAHbE; COXPAHEHUE ITH-
MOJIOTHYECKOTo *e, He Tepeliemero B [’o]; ucropudeckuii nepexon [e] B [0]; nporeTnueckuii [it] nepen [u]; «r» dpu-
KaTHMBHOTO 00pa30BaHMs; «B)» BapUAaTUBHBIN; HA MECTE MSTKUX COTJIACHBIX — TBEP/BIC M, HA00OPOT, HA MECTE TBEPABIX —
MSTKHE; 3aMEHA -JI- Ha -B-; IOKaHbE; yTpaTa HAYaJIbHOT'O [VIACHOTO WK cOomTacHoro u Jp. CoueTaHHue H0KHOPYCCKUX U
YKPaWHCKHUX YePT CBUICTEIBCTBYET O CICIM(DUIHOCTH roBopa. Pe3ybTaT B3aUMOBIHSHUS HAPSMYIO CBSI3aH C 3acelie-
HHEM 3TOW TEPPUTOPHH, PACIIOIATaAIOIICHCS B MPUTPAHUYHOM paiione BopoHexkckoro kpas. CaenaHo 3aK/IFOYCHHE O
TOM, YTO 32 TOJBI CYIIECTBOBAHUS, CTaB IMIEPEXOJHBIM PYCCKO-YKPaWHCKUM, MECTHBIN AHANIeKT MPHOOPEN caMOOBITHBIC
gepThl. OH OTpaKaeT peasinyl KI3HH YeIOBeKa cepeqrHbl X X BeKa: KPECThSIHCKOE KUJIHIIE U €r0 COCTABIIAIONINE; 00-
pa3oBaHHe; BOCIIMTAHNE; BOWHY M OKKYIIAIUIO; TOJOA M CKPOMHOE MHUTAHHE; 3aHATOCTB; CIOKHOE NETCTBO; 0COOCHHO-
CTH TPYIOBBIX TporieccoB. Tema ceMbH, PomuHBI — eHTpanbHAs B KAPTHHE MUPA XYTOPSH, B KOTOPOH IPEICTaBICHEI
LEHHOCTH JIFO Il HeOOBIIOTO COIyMa W OTHOBPEMEHHO BCEH CTpaHBI, 0TOOpaXEHHBIC B )KUBOI HAPOJTHOW peUH.

KitroueBbie coBa: HapOIHBIN TOBOP, THANEKTHBIE OCOOCHHOCTH, (POHETHUECKUE YEPTHI, TPAMMAaTHICCKUE XapaK-
TepI/ICTI/IKI/I, peam/m JKU3HU.

L.V. Nedostupova

THE DIALECT OF THE DYINGNING FARM OF SAPRINO AS A REFLECTION OF
THE LIFE REALITIES OF THE MIDDLE OF THE XX CENTURY

This paper presents the distinctive linguistic characteristics of rural residents. The subject of the article is one of
the disappearing dialects of the VVoronezh region. The subject of the study is the speech characteristics of dialect speak-
ers. The purpose of the scientific essay is to determine the striking phonetic and grammatical characteristics of the dia-
lect of the Saprino farm, Podgorensky district, reflecting the realities of life in the mid-20th century. In the process of
exploration activities, the following traits of the local dialect were identified: okanie; in the place of /i/ from yatya, the
pronunciation [’i], assimilative-dissimilative yakanie; preservation of the etymological *e, which has not turned into
[’o]; historical transition [e] to [0]; prosthetic [th] before [and]; "g" fricative formation; “in” variable; in place of soft
consonants - hard ones and, conversely, in place of hard ones - soft ones; replacing -I- with -v-; shock; loss of initial
vowel or consonant etc. The combination of South Russian and Ukrainian features indicates the specificity of the dia-
lect. The result of mutual influence is directly related to the settlement of this territory, located in the border region of
the VVoronezh Territory. It was concluded that over the years of its existence, having become a transitional Russian-
Ukrainian dialect, the local dialect acquired distinctive features. It reflects the realities of human life in the mid-20th
century: peasant housing and its components; education; upbringing; war and occupation; hunger and frugal nutrition;
employment; difficult childhood; features of labor processes. The theme of family and homeland is central to the picture
of the world of the farmers. It contains the values of people of a small society and the whole country, reflected in living
folk speech.

Key words: local dialect, dialect features, phonetic features, grammatical characteristics, realities of life.
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B.U. Yeuerka, H./I. ITamxkoBckas, A.B. I[IuneBnesa

COBEPHIEHCTBOBAHUME HABBIKOB IIMCBMA
HA HEMEIIKOM A3BIKE Y CTYJAEHTOB HEA3BIKOBBIX BY30B

Tes3uc 0 TOM, 4TO «TIMCHMO MEPECTPAUBAET MBIIUICHHE)» TOUHO OTPAXKAET CErOJHS NEPBOCTENEHHYIO BaKHOCTh
IUchMa JUIs MHOTHX IIPOIecCOB O0y4YeHHs, YTO U O0YCIaBIIMBAET aKTyaJbHOCTh AaHHOI palboThl. IluchMeHHas peub
CTYACHTOB CTUMYJIUPYET MBIIJICHUE, ACIACT €ro Ooee TOYHBIM, SCHBIM, O6OCHOBaHHLIM. TecHas cBs3b MCXKIY MCH-
TAIBHBIMH CTPYKTYpPaMH U TpeOOBaHUSIMHU MaTepHaIM3alliil B KOHKPETHOM TEKCTE Ha MHOCTPAHHOM S3bIKE NPHU3BaHA
3aKpenuTh 3Ty OCHOBHYIO 3anady. [loaTomy B yupexxaeHHAX oOpa3oBaHus, OyIb TO MIKOJIA WM BY3, HAOIIOJACTCS OTI-
penereHHas IIOTHOCTh Pa3sHOOOPa3HOM MICEMEHHON NEeATebHOCTH, Belb JaXe MPOCTOe NUIAKTHUECKOe 3aHATHE MO-
JKET MIMETh 3HAYUTEIbHBIN cTUMYIupyIomuit ¢ dext. PasHooOpa3HBIe MICEMEHHBIE pa0OTHI B 3HAYUTEIBHON CTETICHU
CcrocoOCTBYIOT OErJIOCTH MUChMa, OCOOCHHO €CIIM OHO COIPOBOXKAACTCS KOHCYNBTAIIIOHHON IMOMOIIBI0 CO CTOPOHEI
oOyuaromiero. [TuceMeHHbIE 3a1aHusA TPeOYIOT HEOOIBIION TOATOTOBUTENFHON paOOTHI CO CTOPOHBI TIPENofaBaTelIs, HO
OHM OKa3bIBalOTCS YPE3BBIYAITHO IUIOAOTBOPHBIMH JUIsl pa3BUTHSI NUCHbMEHHBIX HAaBBIKOB. B pe3ynbrare npoBeJEeHHOIO
UCCIICIOBaHMs ObLTH CAETAaHbI CICAYIOIIAE BBIBOJBI: M3YUYAIOIINEe WHOCTPAHHBIA S3BIK CTYICHTHI CO CIA0BIMU HaBBIKAMHU
MMCbMa HY)KIAIOTCS B YETKUX CTPYKTYPUPYIOIIMX MPEATIOKEHUSIX U PYKOBOIAIIEH MOMOIIY M0 YIYYIIEHUIO CBOMX HABBIKOB
nMchbMa. 3allOMMHaHUE TPEIOKEHUH M pedeBbIX (OPMYIT OKA3aJloCh MOJIE3HBIM MHCTPYMEHTOM ISl YCIIEHIHOTO H3y4eHHs
HWHOCTPAHHOTO SI3bIKA.

KnroueBble cioBa: MUCHMO, MUCBMEHHAS PEYb, METOJI CKEJIETUPOBAHMS M OIpe/ieSIeHHe TPAaHMI] CJIOB, COBMECTHOE
MOJIENTMPOBAHUE MPEAIOKEHNUI U TEKCTOB, KOITMPAUTHHT .

V.l. Chechetka, N.D. Pashkovskaia, A.V. Pilevtseva

IMPROVING WRITING SKILLS IN GERMAN FOR STUDENTS
OF NON-LINGUISTIC UNIVERSITIES

The thesis that "writing rebuilds thinking" accurately reflects today the paramount importance of writing for
many learning processes, which determines the relevance of this work. Students' written speech stimulates thinking,
makes it more accurate, clear, and grounded. The close connection between mental structures and the requirements of
materialization in a specific text in a foreign language is designed to consolidate this basic task. Therefore, in educa-
tional institutions, whether it is a school or a university, there is a certain density of diverse writing activities, because
even a simple didactic activity can have a significant stimulating effect. A variety of written works greatly contribute to
the fluency of writing, especially if it is accompanied by consulting assistance from a teacher. Written assignments re-
quire little preparatory work on the part of the teacher, but they turn out to be extremely fruitful for the development of
writing skills. As a result of the conducted research, the following conclusions were made: students studying a foreign
language with weak writing skills need clear structuring suggestions and guidance to improve their writing skills. Mem-
orizing sentences and speech formulas has proven to be a useful tool for successfully learning a foreign language.

Key words: writing, written speech, the method of skeletonization and definition of word boundaries, joint mod-
eling of sentences and texts, copywriting.
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A.B. BenoBa

«AJIKOT'OJIM3M 1 BO3BMO’KHAS C HUM BOPbBA» AJIEKCAH/IPA YEXOBA

Tema amkoromm3ma Obuia Omu3ka Asekcanapy I[laBnoBudy UexoBy, OCIUIETPHCTY M JKYPHAIUCTY, PEHOPTEPY
razetbl «HoBoe Bpems», crapiiemy Opaty AHToHa UexoBa, MPOSBISIACH M B €r0 JKU3HHU, U B ero TBopuecTe. Cpenu
MHOTOUYHUCIIEHHBIX paccka3oB AJiekcaHapa YexoBa, MOCBSIICHHBIX 3TOW TeMe, MOXKHO BBIIEIUTH, Hampumep, «babbe
rope», OJMH M3 JIYYIIHUX €ro paccka3oB. B HEM 4YETKO MPOCIEKUBAIOTCS JIMYHBIE TEMBl aBTOPA, B TOM YHCIE U TaKou
MOPOK, Kak MbSHCTBO. B mepemnucke OparbeB AsiekcaHznpa U AHTOHa UYexXOBBIX HacTO BCTpEYaroTCs YINOMUHAHHSA 00
9TOM HeJlyre U MPOUCIIECTBUSIX, KOTOPbIE M3-3a HETO BO3HHUKAIN B kM3HM Anekcannpa [laBnoBuua. Anexcanap Yexos
aKTHBHO YYacCTBOBAJI B CO3JAaHWM KOJIOHWHU Ui JiedeHHs OONBHBIX amkoromusMoM. B 1897-om romy Anekcanap
[NaBmoBuu BMecte ¢ mpodeccopom ncuxuarpun B.B. Onpaeporre HadmHAET 3MOMEI0 MO YCTPOHCTBY U3OJAIMOHHOM
KOJIOHHH OOJBHBIX-aJIKOTOJIMKOB, MPEAIPUHITA IMMOe3AKa 1Mo ocTpoBaM (DUHCKOTO 3amuBaB momckax mecta. ATl
UYexoB peryisipHO ITyONIMKOBANI MaTepHaibl, MOCBAIMICHHBIE 3TOMY BOIIPOCY, HampuMep, B rasere «HoBoe Bpems», o
pabote cnennanbHON KOMUCCHH U3 IOPUCTOB, IICHXUATPOB M aHTPOIIOJIOTOB, CO3JAHHOM BO UMsI OOPBOBI C MBSHCTBOM, O
MpeIaraeMbIX METOAAX JICUCHHs ajJKOTOJHM3Ma, 00 YCTpOicTBe KOMOHHMU. VM OBLIa MOATOTOBIICHA W OMyONMKOBaHA B
1897 rony B usnarensctBe A.C. CyBopuna Oporrtopa «[Ipuspenue nymeBHOOONBHBIX B [leTepOypre. ANKOTOIM3M U
BO3MOXKHas ¢ HUM 00pb0ay. Anekcanap [1aBnoBUY HEOMHOKPATHO YIIOMHHAJ B MHChMaX K Opaty Autony IlaBmoBudy o
CBOCH MpoOJeMe ¢ aJKOrojieM, MBITANCs OOPOThCSA C HEH, MOATOMY K TEME JICUCHHUS AJIKOTOIHMKOB Oe3pa3invyHO
otHOocuTcs He Mor. B 1899 rony Anekcanapy UexoBy ObLIT Bpy4eH JUILIOM B 0JarolapHOCTH 33 IOMOILb B OpraHH3aluH
KOJIOHHH.

KiroueBsie cnoBa: Anekcannp YexoB, aJKoroym3M, MUChMa.

A.V. Belova

«ALCOHOLISM AND A POSSIBLE FIGHT WITH IT» BY ALEXANDER
CHEKHOV

The topic of alcoholism was close to Alexander Pavlovich Chekhov, a fiction writer and journalist, reporter for
the newspaper “Novoye Vremya”, Anton Chekhov’s older brother, being reflected in both his life and his work. Among
the numerous stories by Alexander Chekhov devoted to this topic, one can highlight, for example, “A Woman’s Grief,”
one of his best stories. It clearly traces the author’s personal themes, including such a vice as drunkenness. In the
correspondence of the brothers Alexander and Anton Chekhov, there are often references to this illness and the incidents
that arose because of it in the life of Alexander Pavlovich. Alexander Chekhov actively participated in the creation of a
colony for the treatment of alcoholism patients.In 1897, Alexander Pavlovich, together with professor of psychiatry V.V.
Olderogge begins an epic plan to set up an isolation colony for sick alcoholics; a trip is taken to the islands of the Gulf
of Finland in search of a place. Al.P. Chekhov regularly published materials on this issue, for example, in the newspaper
“Novoye Vremya”, about the work of a special commission of lawyers, psychiatrists and anthropologists created in the
name of combating drunkenness, about proposed methods of treating alcoholism, about the structure of the colony. He
prepared and published it in 1897 in the publishing house A.S. Suvorin brochure “Charity for the mentally ill in St.
Petersburg. Alcoholism is a possible fight against it.” Alexander Pavlovich repeatedly mentioned his problem with
alcohol in letters to his brother Anton Pavlovich, tried to fight it, so he could not be indifferent to the topic of treating
alcoholics. In 1899, Alexander Chekhov was awarded a diploma in gratitude for his help in organizing the colony.

Key words: Alexander Chekhov, alcoholism, letters
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I1. A. ITonomapes

IHPUHIIAUIIbI KOMIY[YHPIKATI/IBHOFI OTBETCTBEHHOCTHU U TUAJIOT'A
B POCCUUCKOM INYBJIMONUCTUHYECKOM JUCKYPCE

B crathe paccMaTpuBaIOTCS KIIOUEBBIE ITMYECKUH U aKCHOJOTMYECKHH MPHUHIUIBI COBPEMEHHON POCCUHCKOIM
yOJUINCTUKN — KOMMYHUKATHBHAs OTBETCTBEHHOCTh aBTOpa MyOJIMIIMCTUYECKOTO TEKCTa, OPHUEHTALMS ITyOJININCTa
Ha AManor ¢ ayauropueil. Peus uneT o ToM, Kak B yCJIOBUSAX COBPEMEHHOMN MeIuapealbHOCTH CO3/aBaTh KaueCTBEHHbBIE
MyOJIUIMCTHYECKUE MaTepualibl, KOTOpble Obl OTBEYAIH NPUHSATHIM B )KyPHAJIUCTCKOM JHCKypce HOpMaM ITHUKH, OIH-
pasich Ha TPaAULHMK OTEYECTBEHHOM MO3THMKU IMyOnuiucTuku. Hame mccnenoBaHue onupaercs Ha MJACH U MPHUHIUIIBI
MPE/ICTaBUTENCH BOPOHEXKCKOW MIKOJIBI JKYPHAIMCTUKH, (OPMHUPOBABIINECS MIPUMEPHO B IMOCIEAHION YETBEPTH MPO-
IIJIOTO BEKa, M B YACTHOCTH, TEOPETUIECKHE HapaOOTKH OJHOTO U3 KIIOUEBBIX MPEACTABUTENCH 3TOH MIKOJIBI — IIpodec-
copa JI. E. Kpoituuxka.

B HameMm cirydae pasroBop 0 TEOpHH, ITOITHKE M MPAKTUKE ITyOIMIINCTHKN PACIIHPSIETCS 10 TPAHUI] B IPUHIINIIC
TEOpHH KOMMYHHKAIMH, KOMMYHUKAaTHBUCTHKN KaK 0ONAacTH Hay4YHBIX 3HAHUH O Ipoleccax KOMMyHHKaruu. [1yOmu-
IUCTUYECKUN aKT — CO3/IaHHE IMyOIUIIMCTHYECKOTO TEKCTA, €0 MyOIMKAILM W MOCJIEAYIONINHA OTKINK ayJJUTOPHU — TaK
e ABJISETCA OJHUM U3 BUJ0B KOMMYHHMKATUBHBIX aKTOB.

Lenb paboThl: paccMOTPETH BhIlIe 0003HAUCHHBIE IOHITHUS C TOUKH 3PEHHS TEOPUH KOMMYHHKAIMH; IPOAaHAI H-
3UpPOBATh UX BCTPOCHHOCTh B COBPEMEHHYIO TEOPHUIO IMyOIUIIMCTUKU U UX IIPUMEHEHHE Ha MPaKTHKE; BBISIBUTH OCHOB-
Hble QYHKIMY JaHHBIX TPUHIUIIOB.

PesynbpraTom Haieil paOoThl SBJISIOTCS PEKOMEHIAUMU 10 NPUMEHEHUIO 3TUX NPUHIMIOB B MPAKTHYECKOM
KYpHAIUCTUKE. B kauecTBe OCHOBHOTO BBIBOJAa MOXKET CIIYy’KUTh T€3UC O TOM, YTO B YCIOBHSX CIOXKMBIIEHca Meauape-
AJIHOCTH, TJI¢ BBITOTHASI HHTEpHpeTays (akTa NpeBaIHpyeT HaJl €T0 00bEKTHBHOCTBIO, OTTOpa aBTOPA IMyOIHMIICTHY e-
CKOTO TEKCTa Ha NPUHIHUIBI KOMMYHHKAaTHBHOW OTBETCTBEHHOCTH W JWAJIOTa C ayAWTOPHEH MO3BOJUT COXPAHWUTH Ha
Ka4eCTBEHHO BBICOKOM YPOBHE COJIep)KaTeIbHBIH M IIEHHOCTHBIH aCMEKThl MEIHATEeKCTOB, a TAKXKEe BHIPA0OTAaTh MO-
pabHO-3THYECKHE HOPMBI COBPEMEHHON MEIHaAes TEIHbHOCTH.

KiroueBble citoBa: myOiaMIMCTHKA, KOMMYHUKATHBHAS! OTBETCTBEHHOCTD, IHAJIOT, KOMMYHHUKAIH, KOMMYHHKa-
TUBHCTHKA, ITyOJIMIUCTHYECKUN TUCKYPC, aBTOD, ayAUTOPUSI.

P. A. Ponomarev

THE PRINCIPLES OF COMMUNICATIVE RESPONSIBILITY AND DIALOGUE IN
RUSSIAN PUBLICISTIC DISCOURSE

This article discusses the core ethical and axiological principles of modern Russian journalism such as the jour-
nalistic text author’s communicative responsibility and the journalist’s focus on the dialog with their audience. It con-
cerns creation of quality journalistic materials meeting the ethical standards accepted in journalistic discourse, relying
on the traditions of domestic poetics of journalism, in the conditions of modern media reality. Our research is based on
Voronezh journalism school representatives’ ideas and principles, which were formed approximately in the last quarter
of the previous century, and in particular, on the theoretical developments of Professor L. E. Kroychik, one of the key
representatives of this school.

In our case, the discussion of the theory, poetics and practice of journalism expands to the boundaries of the
communication theory and communication studies as a field of scientific knowledge about communication processes as
a whole. A journalistic act, meaning the creation of a journalist text, its publication and the audience subsequent re-
sponse, is also one of the types of the communicative acts.

The purpose of our work is considering above-mentioned concepts in terms of the communication theory; ana-
lyzing their embeddedness in the modern theory of journalism and their practical application; identifying the main func-
tions of these principles.

The result of our work is the recommendations on application of these principles in practical journalism. The
main conclusion can be the thesis that in conditions of current media reality, where the profitable interpretation of a fact
prevails over its objectivity, the journalistic text author’s reliance on principles of communicative responsibility and
dialog with their audience allows to keep the informative and value aspects of the media texts at high quality level and
also to elaborate moral and ethical standards of modern media activity.

Keywords: publicism, communicative responsibility, dialogue, communication, communicology, publicistic dis-
course, author, audience.
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A.A. I'pamakoBa, A.A. IllaBsipuHa

CIIEHU®UKA CIOKETHOI'O PEHIEHUSA U XYJOKECTBEHHO-
MCUXOJIOT'TYECKOI'0O KOMIIOHEHTA AYJIHOBU3YAJBHOM COILIAAJIBHOM
PEKJIAMbBI 1 THCTAJLUISIIUA HA TEMY BE3ONACHOCTH JOPOXXHOTI'O
ABU/KEHUA B 3ABUCUMOCTHU OT 'TEOI'PA®UUN CO3JAHUA U ITIPUMEHEHUSA

B cratbe MPUBOJATCA PE3YJIbTAThl UCCICAOBAHUA XYTOKCCTBECHHBIX I/IHCTaJ'IJ'ISILII/Iﬁ u ayILHOBHSyaHbHOﬁ Ccou-
IBHOM peKyaMbl Ha TeMy 0€30MacCHOCTH JOPOXKHOro ABWkeHHs B Poccuiickoit denepanuu u 3a pyoexom. [IposeneH-
HBII CpaBHHUTENBHBII aHAJIHM3 MO3BOJISIET ONPENEINTh OCHOBHBIE TEMAaTHKH BUICOPOJIMKOB M Pa3HUILy B OCOOCHHOCTAX
TBOPYECKOTO ITOJIX0/1a OTCYECTBCHHBIX M 3apyOEKHBIX aBTOPOB, TAK)KE OIBIT BHEIAPCHMS MHCTAIUIALMH, CBA3aHHBIX C
0€301acHOCTBIO JIOPOXKHOTO JIBI)KEHHMS, Kak B Poccun, Tak 1 3a pyOeXoM. ABTOPBI BBIICIISIOT HAIPABICHUS CYIIECT-
BYIOIIMX 00pa3loB ayAHOBH3YaIbHOW PEKIaMBbl, KaXXAbIH M3 KOTOPBIX KJIACCH(PHUIMPYETCS IO TeMaTuke MpoOIeMsl, a
3aTeM 1o npuMeHeHu. Ocoboe BHUMaHNE yIEIsIeTCsl 3HAYCHUIO COI[MANBHON ayMOBU3YalbHON PEKJIaMbl AJIsI COBpE-
MEHHOT'O O0IIIECTBa, TOCKOJIBbKY OHA SIBJISETCS BayKHBIM HHCTPYMEHTOM (hOPMHPOBAHHMS OOIIECTBEHHOTO CAMOCO3HAHMS,
KOHCTPYHPOBAHUs OOIIECTBEHHOH MO3WIUK M CPEJCTBOM KOMMYHHKAIMU MEXIY OOLIECTBOM M rocynapcTBoM. B 3a-
KJIFOUEHHUE TIO/IBOJISITCS UTOTU 00 0COOCHHOCTSAX KaK Ipa)nuecKoro U CIOXKETHOTO, TaK U NICUXOJIOTMYECKOTO BOILIOLIE-
HUSI COLIMAIbHON ayIHOBH3YyaJIbHOM peKiIaMbl Ha TeMy O 0E€30IaCHOCTH JOPOXKHOTO JIBMXKEHHUS B pa3HbIX reorpaduue-
CKHX pcaliusix. ABTOpr MpUXOJAT K BRIBOAY, UTO ay/IMOBU3YyaJIbHAA COLHMalIbHad pEKJIaMa U MHCTAJLIALIUU UT'PArOT 3HA-
YUMYIO POJIb B COBPEMEHHBIX COLIMAIBHBIX MPOEKTAX, M 3TO ONPEAEIHIO 0O0CHOBAHHOCTh MCCIIEIOBAHUS COLMAIBHBIX
BHJICOPOJINKOB U MHCTAJUIALMHN C IEThI0 pa3padOTKH IJIAKaTOB HAa TeMy 0€30IacHOCTH JTOPOKHOTO JBIDKEHUs. M3yue-
HHE aHaJIOTOB B CMEXHBIX Cchepax MO3BOJIMIO MOJTYUUTh OoJiee YETKOE U JIeTAIIbHOE MPEACTABICHUE HE TOJIBKO O CaMbIX
aKTyaJIbHBIX Mpo0ieMax, HO U 00 0COOEHHOCTSAX KPEaTHMBHOTO ITO/X0/1a K CO3/aHMI0 COLMAIIBHOM peKIaMbl B pa3HbIX
CTpaHax, a TaK)Xe BBISBUTH, YTO U B POCCHICKOH, U B 3apyOeXHOW pekslaMe MPHUCYTCTBYET OIpe/elieHHas crieluduKa.
CrenoBartenbHO, IIPU pa3paboTKe CONMAIBHBIX PEKJIAMHBIX IUIAKATOB Ba)KHO YYUTHIBATH MOJHBIA COCTAB U OCOOEHHO-
CTH BCEX JJIEMEHTOB COIMAIFHON KaMIlaHWH, a TaKKe IUTAHUPOBATH MPOSKTHPOBAHME B 3aBUCUMOCTH OT CTPaHBI, HA
ayAUTOPHUIO KOTOPOH NpeanoiaraeTcs pacipoCcTpaHsITh BIMsSHEE Oy IyIIero COMaaIbHOTO IPOEKTa.

KiroueBble citoBa: 0€30MacHOCTh JTOPOXKHOTO JIBMDKCHHMS, TU3aliH, BHUACOPOJIMKH, PEKIaMa, BU3yaJbHBIH KOH-
TEHT, collMabHas pekiama, 3)HEeKTUBHOCTb.

A.A. Gramakova, A.A. Shavyrina

SPECIFICITY OF APLOT DECISION AND ARTISTIC-PSYCHOLOGICAL COMPO-
NENT OF AUDIO-VISUAL SOCIAL ADVERTISING AND INSTALLATIONS ON THE
SUBJECT OF ROAD SAFETY DEPENDING
ON THE GEOGRAPHY OF THE CREATION AND APPLICATION

The article presents the results of research of artistic installations and audio-visual social advertising on road
safety in the Russian Federation and abroad. The conducted comparative analysis allows to determine the main themes
of videos and the difference in the creative approach of domestic and foreign authors, as well as the experience of im-
plementing installations related to road safety, both in Russia and abroad. The authors highlight the directions of exist-
ing samples of audio-visual advertising, each of which is classified by the topic of the problem, and then by the applica-
tion. Special attention is paid to the importance of social audio-visual advertising for modern society, as it is an im-
portant tool for the formation of social identity, the construction of public attitudes and the means of communication
between society and the state. In conclusion, the article summarizes the features of both graphic and narrative and psy-
chological implementation of social audio-visual advertising on road safety in different geographical realities. The au-
thors conclude that audio-visual social advertising and installations play a significant role in modern social projects, and
this determined the validity of the study of social videos and installations for the development of road safety posters.
The study of analogues in related fields allowed to obtain a clearer and more detailed understanding not only of the
most pressing problems, but also of the features of creative approach to the creation of social advertising in different
countries, and to reveal that in Russian, and in foreign advertising there is a certain specificity. Therefore, when devel-
oping social advertising posters it is important to take into account the full composition and features of all elements of



the social campaign, as well as to plan the design depending on the country, to which the impact of a future social pro-
ject will be extended.
Key words: road safety, design, videos, advertising, visual content, social advertising, effectiveness.
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