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JLb. Kapnienko, Csocs JIro
IMPOCBBA B PSJ1Y PEUEBBIX AKTOB IIOBYXXJIEHU S

B craTthe mpencTaBiieHa THITOJIOTHS Pa3HOBHIHOCTEH PEUYEBBIX aKTOB MOOYKICHHS B PYCCKOS3BIUHOM JHCKYpCE.
Ocoboe BHUMaHHE OOPAIICHO HAa PEYEBOIl aKT MPOCHOBI M HA OTIMYHUS MPOCHOBI OT JAPYIHX THUIOB MoOyxaeHus. Ha
Marepualie pa3HOOOpa3HbIX MOJENeH, NepelaloiuX HHTEHINIO T00YKACHUs, OKa3aHO CBOeoOpa3ue OCHOBHBIX MOJ-
XOJIOB, TPEANPHHATHIX B JHMHTBHUCTHKE K HM3YYCHHIO CPEICTB  BBIPaXCHHSA MOOYXKACHUS, — (QYHKIHOHAIBHO-
CEMaHTHYECKOTO ¥ KOMMYHHKATUBHO-TIParMaTHIECKOT0 — U 0c00ast MPOAYKTUBHOCTh CHCTEMATH3allN UX B KOMMYHH-
KaTUBHO-TIparMaTHYECKON mapagurme. [loguepkHyTO 3HAaUeHHEe KOMMYHHKATHBHO-TIParMaTHIeCKOTo ITOAXOJa M BBI-
TEKaIOIINX U3 JaHHOTO ITOAXO0Ja METOIUYCCKUX IMPUHIUIIOB KOMMYHUKATHBHOHN HAIpPaBICHHOCTH OOyUYeHHS IJIS Me-
TOIWKH TIPETIOAaBaHUS PYCCKOTO sI3bIKa Kak WHOCTpaHHOTO. O60cHOBEIBaeTcs 3(p(PEKTUBHOCTH OMUCAHUS CPEICTB BEI-
PaKeHHs MPOChOBI KaK €IHHOr0 KOMMYHHKATHBHO-IIPArMaTHYECKOTO KOMIUIEKCA, OMpPEIe/ICHbl OCHOBHBIC €ro pa3Ho-
BUJHOCTH B 3aBUCHMOCTH OT CHUTYAI[Hi M )KaHPOB OOIICHHUS: ObITOBast IpochOa; mpochda B HOBOWM, HE3HAKOMOH Cpe/e;
odunmanpHas npockba. ChenaH BHIBOJ O TOM, YTO IPU M3YYEHHU PEUEBBIX aKTOB MOOYKACHHS C MO3UINH KOMMYHHKa-
TI/IBHO-HpaFMaTI/I‘I€CKOﬁ JIMHI'BUCTHUKHU HCO6XOHI/IMO YYUTBIBATh pa3IMIHbIC q)aKTopI)I, B IICPBYIO OYEPECIb TAKHC, KaK
KOMMYHUKATHBHag CUTYyalus, TUIIOBBIC PEYCBLIC MOJCIIH, pequoﬁ OTHUKET, r'paMMaTruKa, JICKCHKa, )leﬁKCHC, HEBEP-
6aJ'II>HI:.Ie CpeacTBa KOMMYHUKAIUKW, HHTOHAIUA.

KitroueBrie citoBa: pedeBoi akT, HHTESHINSA TOOYXKICHU, Ipocka

L.B. Karpenko, Xiaoxia Liu
REQUEST IN A SERIES OF SPEECH ACTS OF INDUCEMENT

The article presents a typology of varieties of speech acts of inducement in Russian-language discourse. Special
attention is paid to the speech act of request and to the differences between request and other types of inducement. On
the material of various models conveying the intention of inducement, the uniqueness of the main approaches taken in
linguistics to the study of means of expressing inducement - functional-semantic and communicative-pragmatic - and
the special productivity of their systematization in the communicative-pragmatic paradigm are shown. The importance
of the communicative-pragmatic approach and the methodological principles of communicative orientation of teaching
for the methodology of teaching Russian as a foreign language arising from this approach is emphasized. The effective-
ness of describing the means of request expression as a single communicative-pragmatic complex is substantiated, its
main varieties depending on the situations and genres of communication are defined: everyday request; request in a
new, unfamiliar environment; official request. It is concluded that when studying speech acts of inducement from the
standpoint of communicative-pragmatic linguistics it is necessary to take into account various factors, primarily such as
the communicative situation, typical speech patterns, speech etiquette, grammar, lexis, deixis, non-verbal means of
communication, intonation.

Key words: speech act, inducement intentions, request
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E.b. PrikoBa

OCOBEHHOCTH PABOTHBI C HEPCOHAJIMSAMMU
HA 3AHATHUAX 1O PYCCKOMY A3BIKY KAK HTHOCTPAHHOMY

B cTarbe paccMaTpuBArOTCS CIOXKHOCTH, BOSHUKAIONINE HA 3aHATHUAX MO PYCCKOMY SI3BIKY NMPH M3YYEHHH TEK-
CTOB KYJIbTYPOJIOTHYECKOH HANpaBICHHOCTH MHOCTPAHHBIMH CIYMIATENSIMUA HOATOTOBUTENBHBIX KYPCOB HE(HUIONIOTH-
YEeCKUX BY30B, U IIyTH MX IPEOJIOJICHUS C ONOPOIl Ha OMBIT paboThI MpenoaasaTenei kageapsl pycckoro sizsika C3IMY



nM. .J1. MeunukoBa. B cTaThe ompeseneH Kpyr nepcoHaINH, IpeACcTaBIeHHBIX B 35 ypokax B yueOnmke JI.B. Moc-
koBkuHa W JI.B. CuibBHHOHM, KOTOPBIM MCTIONB3YETCS Ha MOATOTOBUTENBHBIX Kypcax st wHocTpanineB B C3TMYVY B
Ka4yecTBE OCHOBHOTO y4eOHHMKA MO pyccKoMy s3BIKY. Cpean OOJIBIIOro KOMHIECTBA JAHHBIX KYJIbTYPOJIOTHIESCKUX €H-
HUI] BBIJICTICHBI TOJBKO MEPCOHANNH, MPEICTABIAIONINE OTEYECTBCHHYIO KYJIbTYpy. V3 HHUX M0 9aCTOTHOCTH yIOTpeO-
JICHUSA Ha MIEPBOM MECTe HaXOMUTCsA (Urypa BEIHKOrO pycckoro moata Anekcannapa CepreeBuda [TymkuHa. ABTOpOM
CTaTbU aHATU3UPYETCS NMPEIbIBICHAE B yUeOHNKE ITOH IMePCOHATNH KaK PEeaTni POCCHHCKON KyNbTypHl U YKa3bIBAIOT-
cs1 HeOOXOAUMBIC JTOTIOTHCHHUS, KOTOPBIE OBLIM CIIEIaHbl B XOA€ PaOOTHI C TAaHHBIM KYJIbTYPOJIOTHYCCKHM MAaTSPUATIOM
B IIpoIIecce MPEoIaBaHus PYCCKOTO sI3bIKa KaK HHOCTPAHHOTO. B cTaThe MOAPOOHO PaCCMOTPEHBI YETHIPE CII0KHOCTH,
BO3HUKIIKE MPH U3YYCHUU PA3HOOOPA3HBIX MEPCOHANUH, MPEACTABICHHBIX B YYCOHHKE: BO-IIEPBBIX, M3MCHUBIIHHACS
KOHTHHTCHT WHOCTPAHIICB, MPUEIKAIONINX HA OOYYCHHE HA IMOJATOTOBUTEIBHBIN KypChI, BO-BTOPHIX, HOBAs CHUTYyallUs
JUISL POCCUMCKOM KYJBTYphl B MEHSIOUIEMCS] MHUpE, KOTJa 3aMaldMBaIOTCSl JOCTHUXKEHHS Hallled CTpaHbl, B-TPETHHX,
CJI0)KHOCTh 3HAKOMCTBA C STHMH TEKCTaMH Ha MOJATOTOBUTEILHOM 3Tarie 00yUYCHHUS PYCCKOMY SI3BIKY, CBSI3aHHASI C HC-
MTOJTF30BAHNEM TACCHBHOM JIEKCHKHA M OJHOKPATHBIM YIOMWHAHHEM IIEPCOHAIHN, B-4YETBEPTHIX, CIOKHOCTH BOCIPH-
SITHS, BOSHUKAOIIUE B CHITY BOBJICYEHHOCTH IPUOBIBIINX MOJOABIX HHOCTPAHIIEB B aJaNTaIliOHHBIE IPOIECCH 00yde-
HUS U IPO’KUBAHKS B CTPAHE WHOU KYJIBTYPHL.

KitroueBble citoBa: mepcoHaNus, AEATEIH POCCUICKON KYIBTYpHI, PYCCKUI A3BIK KaK HHOCTPAHHBIH, TOATOTOBH-
TENBHBIA KypC, HHOCTPAHHBIC YJalIrecs, He(QUI0IOTHIeCKHe BY3bl, TEKCTHI O KYJIBType, IPE3CHTAIIHH.

E.B. Rykova

FEATURES OF WORKING WITH PERSONALITIES
IN RUSSIAN AS A FOREIGN LANGUAGE CLASSES

The article discusses the difficulties that arise in Russian language classes when studying culturological texts by
foreign students of preparatory courses of non-philological universities and ways to overcome them from work experi-
ence teachers of the Russian Language Department of the North-Western State Medical University named after I.1.
Mechnikov. The article defines the circle of personalities represented in 35 lessons in the textbook by L.V. Moskovkin
and L.V. Silvina, which is used in preparatory courses for foreigners at NWSMU as the main textbook on the Russian
language. Among the large number of these cultural units, only personalities representing the national culture are sin-
gled out. Of these, the figure of the great Russian poet Alexander Sergeevich Pushkin is in the first place in terms of
frequency of use. The author of the article analyzes the presentation of this person in the textbook as the realities of
Russian culture and indicates the necessary additions that were made during the work with this cultural material in the
process of teaching Russian as a foreign language. The article examines in detail four difficulties that arose when study-
ing the various personalities presented in the textbook: firstly, the changed contingent of foreigners coming to study for
preparatory courses, secondly, a new situation for Russian culture in a changing world when the achievements of our
country are hushed up, thirdly, the difficulty of getting acquainted with these texts at the preparatory stage of teaching
the Russian language, associated with the use of passive vocabulary and a single mention of personalities, fourth, the
complexity of perception, arising due to the involvement of newly arrived young foreigners in the adaptation processes
of learning and living in a country of a different culture.

Keywords: personalities, figures of Russian culture, Russian as a foreign language, preparatory course, foreign
students, non-philological universities, texts about culture, presentations.
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B.E. 3amanbsnuHoB

HOBBIE TEHAEHIIMU B CO3JAHUU SPT'TOHUMOB
MHNPUBOJIZKCKOI'O ®EJIEPAJIBHOI'O OKPYT'A

B cratbe paccMaTpUBalOTCS HOBBIE TEHJCHIMH B CO3/IaHMU 3PrOHMMOB [IpUBOIDKCKOTO (heiepanbHOro OKpyra.
Marepuan HCCieIOBaHUsI — OHOMACTHUECKHE €IMHMIIbI, BBIACICHHbIC MyTEM CIUIOLIHOW BBIOOPKH W3 Pa3IMYHBIX HH-
dopmanroHubx HCTOYHUKOB («2TUCx», «TripAdvisory, «Zoon.ru» u mp.), a Takxke coOpaHHbIE aBTOPOM B Pe3yJIbTaTe
HaOroeHuil. AHAMM3UPYeTCs Takas MOIHAs TEHICHLMS B APrOHHUMHH, Kak ymoTpebnenne mudp. [Toguépxusaercs,
YTO ¢ MOMOIIBI0 IHU(PEI 1 HOMUHATOPB! BBIACIAIOT MPEAIPHUATHE U3 PANa MOAOOHBIX. sl CO3MaHUS PErHOHAIBHOTO
KOJIOPHTA MMS/IaTEH BKJIIOYAIOT B COCTAB 3PrOHUMOB Koabl cyObekToB Poccuiickoit denepanuu. Kpome toro, ¢ no-
MOLIBIO 1P HOMHHATOPHI COOOIIAIOT O MECTOIIOJIOKEHUH 3aBE/ICHHsI, BpDEMEHH €ro paboThl. JJeMOHCTpUpYIOTCS 3p-
TOHHMMBI, B KOTOPBIX 3aMeHseTCsl 4acTh cioBa uudpoi 100. OnucsiBaeTcst HOBas TEHACHLUS B KOMMEPUYECKOH HOMUHA-
LM — UCIIOJIb30BaHHUE NPEIUIOKECHUH BMECTO OJMHOYHBIX JIEKCEM U CIIOBOcOuYeTaHWH. [0 HAIMYMIO IJIaBHBIX YIEHOB
SPrOHUMBI-TIPEUIOKEHUS] MOT'YT OBITH OJJHOCOCTaBHBIMH U JIByCOCTaBHBIMH. BBISBIIAIOTCSI OHOMaCTUUECKHE €JUHHLIBI,
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OTpaXAIOMINE MATPHOTHIECKUE HACTPOCHUS BIaJebleB NpennpusTuii. HoOMHHATOPEI CO30af0T aTprOyTHBHBIE CIIOBO-
COYETaHMUs C MPHIIAraTeNbHbIM pycckuii. [1ogo0HbIE 3prOHIMBI YKa3bIBAIOT HA Ha3BaHUS OMIOJ, aKTyalIn3UpPYyIOT TyBCT-
BO MaTpHOTH3MA y azapecara. OTMedaeTcs Takast HOBasi TCHACHIHS B CO3JaHUHU dPTOHIMOB, KaK MOJpakaHue APEBHEMY
HaNMCAaHUIO (apXan3alys HaMCcaHus). Y CTaHaBIUBAeTCs, 4T0 B [IpUBOIDKCKOM (eneparbHOM OKPYTe pacipoCTpaHEHbI
HOMHWHAIIMA C TpadeMoil JOPEBOMOMOHHON KUPWILIHIEl b («ep»). JlaHHbIe HaMEHOBAHUS aCCOLUUPYIOTCA y TIOTpe-
Outenell ¢ HaAEKHOCTHIO M BEPHOCTHIO PYCCKUM TPAAULUSIM. ABTOP 0OpaliaeT BHUMaHHWE Ha 3PTOHUMBI, CTHIIN30BaH-
HBIE TI0/I MHTEPHET-IUCKypC. JloKka3bIBaeTcsl, 4TO MOJOOHBIE OHOMAaCTUYECKUE €MHUIIBI HATOMUHAIOT HOCHTEISIM SI3bI-
Ka ajgpeca MHTEPHET-CTPAHUL], NPUBJIEKAIOT BHUMAaHUE MOTEHIMATIBHBIX KIMEHTOB. Pe3ynbpTaTsl HCCIEOBaHUS MOTYT
MPECTaBIATh MHTEpPEC JUI JMHIBUCTOB, KYyJIbTypOJIOIOB, HEMMEPOB, a Takxke JUI1 BCEX MHTEPECYIOIIMXCS HOBBIMU
TEH/ACHIUSMU B CO3/JaHUH H)PTOHUMOB.

KiroueBble croBa: HOBBIE TEHICHIMH, SproHNM, [IprBOIDKCKUI (enepallbHBI OKpYT, KOMMEpUYECKoe Ha3BaHMHE,
OHOMAaCTHYECKOE NMPOCTPAHCTBO.

V.E. Zamaldinov

NEW TRENDS IN THE CREATION OF ERGONYMS
IN VOLGA FEDERAL DISTRICT

The article discusses new trends in the creation of ergonyms of the Volga Federal District. The research material
is onomastic units selected by continuous sampling from various information sources. Such a fashionable trend in
ergonymy as the use of numbers is analyzed. It is emphasized that with the help of the number 1, nominees distinguish
an enterprise from a number of similar ones. To create a regional flavor, the owners include the codes of the subjects of
the Russian Federation in the ergonyms. In addition, nominators use numbers to inform about the location of the institu-
tion, its opening hours. Ergonyms are demonstrated, in which part of the word is replaced by the number 100. A new
trend in the commercial nomination is described — the use of sentences instead of single lexemes and phrases. By the
presence of the main members, ergonyms-sentences can be one-part and two-part. Onomastic units reflecting the patri-
otic sentiments of the owners of the enterprise are identified. Such ergonyms indicate the names of dishes, actualize the
sense of patriotism of the addressee. There is such a new trend in the creation of ergonyms as imitation of the ancient
spelling. These names are associated with reliability among consumers. The author draws attention to ergonyms stylized
as Internet discourse. It is proved that such onomastic units remind native speakers of the addresses of Internet pages.
The results of the study may be of interest to anyone interested in new trends in the creation of ergonyms.

Keywords: new trends, ergonym, Volga Federal District, commercial name, onomastic space.
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B.A. Yepnona

«CJI0OBO YUYHUTEJIS» B LIKOJIBHOM JIUCKYPCE:
TEKCTOBBIE U A3BIKOBBIE XAPAKTEPUCTUKH

CratTbs MOCBSIICHA XapaKTEPUCTHUKAM «CIIOBA YYHUTEISD» KaK (DOPMBI H3TIOKCHHS YICOHOTO MaTepHaia B KO b-
HOM JHCKypce. B HacTosIiee BpeMs TIaBeHCTBYIOMIAs POJIb YUUTENs B 00pa30BaTEILHOM MPOIECCe YTpavueHa: BUHOM
BO MHOTOM CITY)KUT HE TOJBKO IU(PPOBHU3AIHS 00pa30BaTEIbHOMN Cpe/bl, HO U MOHIKCHHE KOMMYHUKATUBHON KOMIIE-
TEHIMH U yXyIIICHUE OOMIEr0 YPOBHS T'PAMOTHOCTH. AKTYalbHOCTh HCCIICIOBAHUS COCTOMUT B KOHKPETH3AIUU U JI0-
MTOJTHCHUH MTOHATHUS «IIKOJBHBIA IUCKYPC» C TOYKH 3PCHHS TEKCTOBBIX M S3BIKOBBIX XapaKTEPUCTHK CYOBEKTa KOMMY-
HUKATHUBHOTO NOBEACHUS — yunTtens. HaydHas HOBHU3HA pabOTHI 3aKIIFOYACTCSI B TOM, YTO BIIEPBBIC U3JIOKEHUE YIeOHO-
To MaTrepuaia OonpeaAciaCTCd B COBOKYITHOCTH TCKCTOBBIX MU A3BIKOBBIX XaPAKTECPUCTUK HA MPUMEPE KOHKPETHBIX ILIa-
HOB YPOKOB aHTJIMHCKOTO sI3bIKa B paMKax IMKOJBHOTO MucKypca. llens qaHHOTO MCCle0BaHus — OMPEACIUTh TEKCTO-
BbIC€ M A3BIKOBBIC XAPAKTCPHUCTUKU «CJIOBA YUUTECIIA», MOATBEPANUB UX IMPUMEPaMU U3 IUIAHOB YPOKOB, KOTOPBIC ITUTHU-
pytoT peus yumtens. IlocTaBneHHas Ieb MpEeAroiaraeT BRIIOIHEHNE CISAYIOMNX 3a1ad: 1) paccMOTpeTh S3bIKOBYIO
JIMYHOCTH YYUTEIA B paMKaxX HIKOJBHOI'O JUCKYpCa; 2) BBISIBUTH TCKCTOBBIC XAPAKTECPHUCTUKHU H3JIOKCHUA yqe6Horo
marepuala, 3) JOTIOJTHUTH UCCIICAOBAHUE A3BIKOBBIMU XAPAKTCPUCTUKAMM «CJIOBA YUUTEIIS). MaTepI/IaJ'IOM TMTOCITYKWUJIA
BBIZICPKKHU U LIUTATHI PEUU YUUTENSI U3 KOHKPETHBIX IUIAHOB YPOKOB aHTJIUICKOTrO si3bika «EKaTepMHUHCKONM TMMHA3UU
Ne36» r. KpacHomap. Ha ocHOoBe aHanmu3a MaTepualia BBIICISIOTCS CICAYIONINEC TEKCTOBBIC XapaKTEPUCTHKH: 00BCK-
TUBHBIC (KOMMYHUKATHBHAs, HH)OPMATHBHAS, YIIPABICHYECCKAsl) U CYOBEKTUBHBIC (JOCTYIMHOCTh U3JIOKCHUS, TOBEIC-
HHUC YYHTENS W €ro OTHOIICHHE K MpeaMeTy). SI3bIKoBasi XapaKTEepUCTHKA NacTcs B (popMe aHamm3a «MUKPOTEKCTOBY
YUUTENs, KOTOPBIE CONIEPIKATCS BO BCEX ATANax ypOKa M MMCIOT BUJ OT OOBSICHCHUS M Pa3BEPHYTHIX KOMMCHTAPHUEB JI0
MPSIMBIX YKa3aHUH K JEHCTBHIO M 00001IeHu. [IpoaHain3upoBaB HMEIONIMECS XapaKTCPUCTUKHU, MBI MIPUXOUM K BBI-
BOJy O JBOMCTBEHHOW MPUPOJIE M3IOKECHHsI YI€OHOTO MaTephaia: ¢ OJHOW CTOPOHBI, 3TO HOPMHUPOBAHHBIH, OTPEIAK-



THUPOBAHHBIN TEKCT, a C IPYrON — SMOILMOHAIBHO BBIPA3UTENIbHBINA MMOTOK PEYH, OKPAIICHHBI WHIUBUIyAIbHOW UHTO-
Haluel, C IepCOHUPUIMPOBAHHON TOa4ei, KOTOPBIA NEMOHCTPUPYET «IMOUEpK» yautens. V3moxxeHne ydeOHOTO Ma-
TepHaxa — 3TO BaXXHBII MPOIeCC UL JOCTIKEHHS OOIIeH ey IMKOJIBHOTO AUCKypca — 3()()EeKTHBHOTO B3aMMOACHCT-
BHS YUHUTENSI M YICHHUKA B TIPOIIECCE COMATN3AIINH ITKOJIBFHUKA.

KitroueBpie ciioBa: OIKOIBHBIN THUCKYPC, CYOBEKT KOMMYHHKATHBHOTO TIOBEACHHUS, TEKCTOBBIC XapaKTePUCTUKH,
SI3BIKOBBIE XapaKTEPUCTUKN, MUKPOTEKCTHI H3JIOKESHUS YIUTEIIS.

V.A. Chernova

“THE TEACHER’S WORD”:
TEXTUAL AND LINGUISTIC CHARACTERISTICS IN SCHOOL DISCOURSE

The article is devoted to the study of textual and linguistic characteristics of the teacher’s word, which has dif-
ferent forms of presentation in school discourse. Nowadays the teacher’s leading role in educational development is lost
not only because of digitalization of the learning process but lowering the level of communicative competence and the
overall literacy rate as well. The relevance of the research is particularization and specification of “school discourse” by
determining textual and linguistic characteristics of teacher’s communicative behavior. Scientific novelty is character-
ized in presentation of educational material in linguistic and textual features illustrated by examples from English lesson
plans. The purpose of this study is to define textual and linguistic characteristics of the teacher’s word supporting them
with specific examples. To achieve the goal certain tasks have been looked upon: 1) to consider linguistic personality of
a teacher in school discourse; 2) to identify textual characteristics of presenting an educational material; 3) to supple-
ment understanding of the teacher’s word. Our research contains the material of particular teachers’ lesson plans from
Catherine’s gymnasium 36 in Krasnodar. Based on analysis of the material involved to characterize the teacher’s word
we allocate both objective (communicative, informative and administrative) and subjective (availability, teacher’s
communicative behavior, attitude to the subject) textual characteristics. Linguistic characteristics are given by analyzing
teacher’s microtexts that can be found during the lesson and have different types of presentation from explanation and
detailed commentaries to direct instructions and generalizations. By defining and analyzing textual and linguistic char-
acteristics of the teacher’s word, we conclude the dual nature of presenting an educational material: on the one hand, it
is a standardized, well thought-out, edited text, but, on the other hand, it is an emotionally expressive stream of speech
with individual intonation and personified presentation demonstrating “the teacher’s style”. Presentation of such a mate-
rial is a very important process for achieving the main goal of school discourse — the effective interaction of all partici-
pants of communication during pupils’ socialization.

Key words: school discourse, subject of communicative behavior, textual characteristics, linguistic characteris-
tics, teacher’s microtexts.
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A.B. benosa

HNPUPOJA ITICEBJOHNMOB AJIEKCAHIPA ITABJIOBUYA YEXOBA

CraTbs MOCBSIIEHA OMMMCAHNIO MHOTOYNCIIEHHBIX NICEBJAOHMMOB, KOTOPBIMH ITOANMCHIBAT CBOHM NPOU3BEACHUS
Anexcanap ITaBnoBuu Yexos, nucareipb, myOaunucT u aBTop Mmemyapo 00 A.Il. Uexose, crapmmii 6pat Anrona [laB-
noBrda YexoBa. Becero nacumteiBaercs oxono 30 moxamuceit, kotopsie ucrons3oBan Aill. YexoB. OgHo# U3 nmpuauH
TaKOTO KOJIMYECTBA «UMEH» MOXHO, 0€3 COMHEHUS, CINTATh JKEJIaHUE Yalle U 0oibIie MyOIUKOBATHCS, TIIaBHOM Ke —
3aTpyAHEHHE THCaTh W IeYaTaTh CBOM IPOM3BENEHUS, MMesl M3BECTHOTO OpaTa-mmcateis ¢ Takoi xe pammimei. B
CTaTbe UCCIEAYETCsA MPUPOJa HEKOTOPBIX U3 €ro ICEBJOHUMOB, a TaKXK€ BHOBb IOJAHUMAETCS BOIPOC O ICEBJOHUME
«A. Boremckuii», oiroe BpeMs IMPHUITUCHIBaEMBIH TToodepeJHO OparhsaiM UexoBsiM: Muxauiny, AHTOHY U AJIeKCaHApY.
WmenHo Tak Obl1a noanucana nosects «llonropacra BepeT», criopsl 00 aBTOPCTBE KOTOPOH ITOCUUTANN 3aBEPILICHHBIMU
B CBSI3U C Hal/ICHHBIMHU apTe(akTaMu, HO aBTOP NAHHOM CTAaThH 3aJIaeTCsl HECKOJIBKHMH BOIIPOCAMH, CTaBs I10J] COMHE-
HUE JOKa3aHHOCTb aBTOpcTBa Muxauna ITaBnoBuda YexoBa ynmoMsHYyTOH BbIlIE€ HOBECTH, NIPUBOJAS AOBOJBI, K KOTO-
PBIM IPU3BIBAET MPUCIYMIATHCS U MOPACCYXAaTh. [ HccleqoBaHUS MOTHBOB BO3ZHUKHOBEHUS IICEBJJOHUMOB AJEK-
cannpa [laBmoBnya UexoBa B JaHHOW cTaThe HCIONB3YIOTCA Marepuansl nrceM AnIl. Uexosa k ero 6pary AHTOHY
[TaBnoBuay ¢ 1875-1904 rr., cnoBaph IICEBJOHMMOB PYCCKHX NHCATENEH, YISHBIX W OOIIECTBEHHBIX JesTenei Maca-
HoBa V.M., cTaThyM COBPEMEHHBIX YEXOBEIOB, & TaK)K€ BOCIIOMHUHAHHS POJHBIX CeMbH UEXOBBIX: €T0O IIEMSHHHUIIBI
E.M. Yexosoii, ero miemsaaauka C.M. Uexosa.

KiroueBsbie ciioBa: Anekcanap Uexos, ICeBAOHUM, NMHUCATENb.



A.V. Belova

THE NATURE OF ALEXANDER PAVLOVICH CHEKHOV'S PSEUDONYMS

The article is devoted to the description of numerous pseudonyms with which Alexander Pavlovich Chekhov,
writer, publicist and author of memoirs about A.P. Chekhov signed his works. Chekhov, older brother of Anton
Pavlovich Chekhov. In total, there are about 30 signatures used by Al.P. Chekhov. One of the reasons for such a number
of “names” can, no doubt, be considered the desire to publish more often and more, but the main one is the difficulty in
writing and publishing one's works, having a famous writer brother with the same surname. The article reveals the na-
ture of some of his pseudonyms, and also raises the issue of the pseudonyms “A. Bohemian", for a long time attributed
in turn to the Chekhov brothers: Mikhail, Anton and Alexander. The author of this article claimed multiple violations,
placing suspicion on the authorship of Mikhail Pavlovich Chekhov, mentioning the stories above, arguing, to the sub-
jects covered by listening and reason. To study the motives for the emergence of pseudonyms of Alexander Pavlovich
Chekhov, this article uses materials from the letters of Al.P. Chekhov to his brother Anton Pavlovich from 1875-1904, a
dictionary of pseudonyms of Russian writers, scientists and scientific figures Masanova |.F., articles by modern Che-
khov scholars, as well as memoirs of the Chekhov family: his niece E.M. Chekhova, his nephew S.M. Chekhov.

Key words: Alexander Chekhov, pseudonym, writer.
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H.B. Cesepona, B.I. Tepkynos

3AUMCTBOBAHHBIE CJIOBA T'NBPUHOI'O TUITA
B DKBUBAJIEHTHOCTHOM TPAKTOBKE

Crathsi MOCBAIICHA OTPE/ICIICHUIO TyTeH OMMCAHKs 3aUMCTBOBAHHBIX CJIOB, HHTEPIPETUPYIOMINXCS HOCHTEISIMH
PYCCKOTO sA3bIKa B OKBUBAJICHTHBIX TCKCTaX JBOSKO: KaK yHI/IBep6aJ'II/I3OBaHHI>Ie KOMIIO3HTHI, BKIIIOUAKOIIUC B CBOH CO-
CTaB KOHCTPYKT, paBHBIﬁ OCHOBEC CJIOBA 9KBHBAJICHTHOT'O CJIOBOCOYCTAHHWA, U KaK CJ'IO)KHOCOKpaH_[éHHLIe AIICJIIIIATUBBI —
HapuIaTeIbHbIE JIEKCEMBI, BKIIOUAIOIINE B CBOIl COCTaB HEMHHUIIMAJIBbHBIN a0OPOKOHCTPYKT, TO €CTh KOHCTPYKT, paB-
HBI YacTW CJIOBA SKBHBAJIEHTHOTO CJIIOBOCOYETaHMsS. B paboTe 0OOCHOBBIBaeTCS OTIMYME B pamMKax abOpeBHaruu
CJI0KHOCOKPALIEHHBIX alleJUIITUBOB OT MHUIMAJIBHBIX a00peBHATyp U CI0KHOCOKPAIIEHHBIX OHUMOB. Ha ocHOBe KOH-
CTaTaluu Pa3iuyusi MEXIAYy CHHXPOHHBIM U JIMAXPOHHBIM MOJIXOJAMHU K OTMHMCAHUI0 abOpeBHATYpP, KOMIO3UTOB U THO-
PHUIHBIX €AWHHI[ YCTAHABIMBAETCS PAa3MyMe MEXIY AUAXPOHHBIMH aOOpeBHATYPAMH M KOMIIO3UTAMH, BO3HHKIIMMU
peasbHO B pe3ylsibTarTe YHHBEPOAIU3alUU CIOBOCOYETAHUN, U CHHXPOHHBIMU ab0peBUATypaMu, KOMIIO3UTAMH U THO-
PHUIHBIMH €IMHUIIAMHU, KOTOPBIE TPAKTYIOTCS HOCUTEIISIMU SI3bIKA KaK TAKOBBIE MyTEM pa3HOHAIIPABJICHHOH MCEBIOYHU-
BepOaIM3alum, TO €CTh BTOPHYHOTO Pa3BEPTHIBAHUS IKBUBAICHTHBIX CIOBOCOYETAHUNA. ABTOPBI IPUXOJIST K BHIBOJIY O
TOM, YTO HHTEPIPETUPYEMbIE ABOSIKO 3aMMCTBOBAHHBIE CJIOBA MOT'YT BBICTYIATh TOJBKO B KAYECTBE CHHXPOHHBIX THO-
puaHBIX oOpasoBanuil. OnpenesisioTcss 0a30BbIC MapaMeTPhl ONMMCAHUS CAMHUI] TaHHOTO THIIA, K KOTOPBIM OTHOCSTCS
STHMOJIOTU3AIIMS, TIPEIIOIATaIoNIas ONPeIeIeHHE CIIOBA WIIM CIIOBOCOYETAHHSI, BHICTYMAIOIIETO B KAYECTBE HCTOYHUKA
3aMMCTBOBAaHUA, COCTABJICHUC CIMCKAa CUHXPOHHBIX SKBUBAJICHTOB CJIOBA, XPOHOJOTHU3AIIUA TIEPBBIX yHOTpe6J'IeHI/H71 Kak
CJIOBA, TaK U SKBUBAJICHTHBIX CJIOBOCOYETAHUH, YCTAHOBICHUE OanaHca MH/AEKCOB YHOTpPEeOIEeHHs CIIOBa U €r0 SKBUBA-
JICHTOB, a TAaK)Xe ONHCAHUE MOjIeNeil MCceBA0YHHBEPOATU3AMOHHOTO Pa3BEPTHIBAHMS CIIOBA ¥ OHOMACHOJIOTMYECKON
CTPYKTYpPBI €ro TPaKTOBOK B JKBHBaJeHTaX. [loidydeHHBIE NaHHBIE HCHOIB3YIOTCS Kak MH(pOpMAIMOHHAs 0a3a TpH
(hopMHUPOBAHUU CIIOBAPHBIX cTaTell TOIKOBOTO CI0Bapst CIOKHOCOKPAIEHHBIX CIIOB PYCCKOTO SI3bIKa, COCTABISIEMOTO B
JIOHEIIKOM TOCYIapCTBEHHOM YHUBEPCHUTETE.

KiroueBbie ciioBa: nceBIOyHHBEpOaIH3anus, THOPUIHBIC CIIOBA, 3aMMCTBOBAaHUSA, a00OpPEBHATYPHI, KOMIIO3UTEHI,
yHHBepOanu3anus.

N.V. Severova, V.l. Terkulov

BORROWED WORDS OF THE HYBRID TYPE IN THE EQUIVALENCE INTERPRETATION

The article is devoted to the definition of ways to describe borrowed words interpreted by Russian speakers in
equivalent texts in two ways: as univerbalized composites that include a construct equal to the stem of the word of the
equivalent phrase, and as complex abbreviated appellatives - common lexemes that include a non-initial abbroconstruct,
that is a construct equal to the word part of an equivalent phrase. The paper substantiates the difference within the
framework of abbreviation of compound abbreviated appellatives from initial abbreviations and compound abbreviated
onyms. Based on the statement of the difference between synchronous and diachronic approaches to the description of
abbreviations, composites and hybrid units, a difference is established between diachronic abbreviations and composites



that actually arose as a result of the univerbalization of phrases, and synchronous abbreviations, composites and hybrid
units, which are interpreted by native speakers as such by means of multidirectional pseudo-univerbalization , that is,
the secondary expansion of equivalent phrases. The authors come to the conclusion that the interpreted doubly bor-
rowed words can only act as synchronous hybrid formations. The basic parameters of the description of units of this
type are determined, which include etymologization, which involves the definition of a word or phrase that acts as a
source of borrowing, the definition of a list of synchronous equivalents of a word, the chronologization of the first uses
of both a word and equivalent phrases, the establishment of a balance of indexes of the use of a word and its equivalents
, as well as a description of the models of the pseudo-univerbalization deployment of the word and the onomasiological
structure of its interpretation in equivalents. The data obtained are used as an information base in compiling dictionary
entries of the Explanatory Dictionary of Compound Abbreviated Words of the Russian Language, compiled at Donetsk
State University.
Key words: pseudo-univerbalization, hybrid words, borrowings, abbreviations, composites, univerbalization.
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ACHEKTBI H3YUYEHHUA XY/IO’ZKECTBEHHOI'O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY
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C.M. lllaBpbITHH

«YM» U «JIYIIOCTb» B CUCTEME HEHHOCTHOI'O CO3HAHUA M.E. CAJITBIKOBA
(IIEAPHUHA) 1840-X 'O1OB

PaccmarpuBaercs Tpancdopmars reaHoctHoro co3Hanus M. E. CanteikoBa (Illenpuua) B 1840-e romsl, Ha-
LIeAas OTpaKeHNE B IEPBBIX KPYMHBIX MoBecTAX «lIpoTuBopeuns», «3amyTaHHOE [€0». B 3TOT HadanbHBIN NEpHoOa
TBOPYECTBA MPETEPIEBAET KOPEHHBIE U3MEHEHHs CUCTEMA LIEHHOCTEW, BOCIPUHATAs MUCATENEM BO BpEMs JOMAIIHETO
BocniuTauud. [IparmMaTu3M MBIIUICHUS, HACOJIOTHS CTSKATENIbCTBA, IPHOPUTET JI€JIOBOTO OTHOIIEHHE K JKU3HHU yCTyIa-
IOT MECTO LIEHHOCTSAM JIYXOBHOM, TBOPYECKOW MPHUPOABI. DTHU TMPOILECCH aKCHOJOTUYECKON MepecTpOWKH CO3HaHUS
NIPUBOJAT K YCWICHHUIO KPUTHYECKOM, aHATUTUYECKOM OLICHKU JEeHCTBUTENIBLHOCTU. 1101 BO3AEHCTBUEM pEalIbHBIX BIIE-
YaTJIeHUH )KU3HU B TBOPUECTBE MHUCATENS] HAUWHAIOT CKJIaJbIBATHCS OCHOBHBIE aKCHOJIOTHYECKHUE MPUHIUIIBI U MTO3TH-
yeckue KoHUenThl. B moBectu «IIpoTuBopeuns», pa3BuBas uaew NpocBeTHTeNbcKol ¢umocodpun, M. E. CanrsikoB
(Ilenpun) cramkuBaeT xapakTepHble s dmoxu koHma XVIII Beka KOHIENTH «IpupoIsl (HATYPHI)» U «BOCIIHTAHIY,
UCTIONB3YS IJISl 3TOTO JINTEPaTypHbIE (POPMBI TOTO BPEMEHH, B YaCTHOCTH, (HOPMY HPABOOIHCATEIHHOTO MPOCBETHTEIb-
ckoro ouepka H. M. Kapamsuna «HyBCTBUTENBHBIN U X0NOAHBIN». OrpaHUYEHHOCTh MPOCBETUTEILCKON aKCHOIOTHH,
MIPUBOJMT THCATEN K HEOOXOIMMOCTH CO3/IaHHS HOBBIX [IEHHOCTHBIX KOHIIENTYaJIbHBIX 00pa30B, B Psy KOTOPHIX IIEH-
TpaJIbHOE MECTO HAUMHAIOT 3aHUMaTh 00Pa3bI-KOHLIETITHl «yMa» M «TIIYHOCTH», Ha OCHOBE KOTOPBIX IOCTEIICHHO CKJIa-
JIBIBAETCS HOBasl CHCTEMa Xy I0’KECTBEHHBIX CPEACTB, onpenenusmas TBopuectBo M. E. Canteikosa (Lllenprna) Ha nBa
JECATUIETHS BIIepe, BIUIOTh 10 «VIcTOpuH OHOTO Topoja», XyI0KECTBEHHAs CEMaHTHKa KOTOPOH LEIMKOM OIpejie-
JIieTCs B aKCHOJIOTHYECKUX KOHIIENITOJIOTHUECKUX PaMKax «yMay» U «TIIyTIOCTH».

KiroueBble cioBa: aKCHOJIOTHUECKHH IOAXOJ, aKCHOJIOTHS, CHCTEMa LIEHHOCTEH, IIEHHOCTHOE CO3HaHHE, I10-
BECTh, 00pa3, KOHIICTIT.

S.M. Shavrygin

«MIND» AND "STUPIDITY" IN THE SYSTEM OF VALUE CONSCIOUSNESS
OF M.E. SALTYKOV (SHCHEDRIN) IN THE 1840S

The article deals with the transformation of the value consciousness of M. E. Saltykov (Shchedrin) in the 1840s,
which was reflected in the first major stories «Contradictions» («Protivorechiya»), «A Tangled Case» («Zaputannoye
delo»). During this initial period of creativity, the system of values, perceived by the writer during home education,
undergoes fundamental changes. The pragmatism of thinking, the ideology of money-grubbing, the priority of a busi-
nesslike attitude to life give way to the values of a moral, inward, creative nature. These processes of axiological re-
structuring of consciousness lead to an increase in the critical, analytical assessment of reality. Under the influence of
real-life impressions, the main axiological principles and poetic concepts begin to take shape in the writer's work. In the
story «Contradictions» («Protivorechiya»), developing the ideas of enlightenment philosophy, M.E. Saltykov
(Shchedrin) confronts the concepts of «nature (nature)» and «education» characteristic of the era of the late 18th centu-
ry, using for this the literary forms of that time the form of a moralistic educational essay N M. Karamzin «Sensitive
and cold» («Chuvstvitelniy I Kholodniy»). The limitations of educational axiology lead the writer to the need to create
new valuable conceptual images, in a number of which the images-concepts of «mind» and «stupidity» begin to occupy
a central place, on the basis of which a new system of artistic means is gradually taking shape, which determined the
work of M. E. Saltykov (Shchedrin) on two decades ahead, up to the «History of a City» («Istoriya odnogo goroday),
the artistic semantics of which is entirely determined in the axiological conceptual framework of «mind» and «stupidi-
ty».

Key words: axiology, system of values, value consciousness, story, image, concept.
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10.C. Ilonoga, O.B. Cynemuna

CTPAX M CTPAIITHOE B PYCCKOM JINTEPATYPHOM TPATAIINA



B crarbe paccmarpuBaercs peanuszalus TEMbI cTpaxa B Mpo3anyeckoM Hacieanu Bana AnexceeBnya byHuHa.
OcTeTKa y)KaCHOTO BCETAa WHTEPECOBala TEOPETUKOB M MPAKTHKOB HMCKyccTBa. Ha coBpeMEHHOM 3Tame OHa IIo-
MIPEeKHEMY HaXOIUT MHOTOYHCICHHBIH OTKIHMK B TPYAaX IMCHXOJOTOB, GpuiaocodoB, IUTEpaTypOBEIOB, HCTOPUKOB H
MHOTHX NpyTuX. JJaHHas TeMa paccMaTpHUBalIach MCCIEAOBATEIIMHU TOJIBKO C TOYKH 3PEHUS TPAAUIUI PYCCKON TOTH-
YeCKOH JINTepaTyphl, KaK IPOIODKEHHE BEKTOPa PEUTHO3HO-ONOIEHCKOTO U allOKaTHIITHIECKOTO CTPaxa B TBOPUYECT-
Be TmHcaTeNs. ABTOpaMU CTaThH IS aHAJTN3a BBIOPAH TEKCT, KOTOPBIN SBIACTCS MaJON3yUYSCHHBIM H B KOTOPOM JTaHHEII
MOTHB BBIHECEH B 3arjiaBue. B TekcTe OH peain3yeTcsl Ha HECKOJIbKHUX YpOBHAX. IlepBrlif ypoBeHb — MOTHBHBIN. BTO-
POt YpOBEHb — CrOKeTo0Opa3yronuii. TpeTuii ypoBeHb — KOMITO3UIIMOHHEIH. CaMO MOHITHE «CTpax» B TEKCTE HE SIB-
JISIETCSl CTATUYHBIM, MPETEPIeBaeT KOHIENTYyalbHble U3MEHEHUs, CBSI3aHHbIE C pealu3alueil MOTHBa CMEPTH, MOTHBA
moTepu paccynka. Ha mpocTpaHCTBEHHOM MOJIe MaTepualia TaKKe SAPKO MPOCICIKUBACTCS peaiu3aliys JAHHOTO o0pasa.
71 5TOro aBTOp MCHONB3YeT MPUEeM KOHTPACTa, MO3BOJISIIOIINKA YCHIIUTh ONMO3UINIO «IIPOLLIO»-«HAcTOsIee. M. A.
ByHuH morpyxaet untaTteins B atMocepy IPOUCXOISIIETO ¢ TOMOIIBIO APKOH IIBETOMUCH, 3BYKOIIHCH, aKTyaIA3alluU
0CSI3aTEIHHOTO KOMIIOHEHTA, B TOM YHCJIEC OTMMCAaHUA efpl. HecMoTpsl Ha MCTOpUIEeCKUH KOHTEKCT MMPON3BEICHUS B HEM
TIPOCIICKUBAIOTCS XyJOKECTBEHHBIE W (PIIOCO(PCKIE OUCKH aBTOpa, €ro OpHUEHTAIN Ha OOIeueOBeYeCKre EHHO-
CTH, KOTOpPBIE OCTAIOTCSI HEM3MEHHBIMH HECMOTpPS Ha BpeMsl U 00CTOsATeNbCTBa. J[aHHBIE NPHHIUIBI, OPUEHTHPH H
yOeXICHUS UTPAIOT KIFOYCBYIO POJIb BO BCEM TBOPUYECKOM HACIICAWMH IHCATEINs, OTpakas ero B3TJIAIBI Ha MpeoMIIe-
HUS IICHHOCTHBIX OPUEHTHPOB OTICIEHON JTMYHOCTH U Ha BCIO OOIIECTBEHHYIO CTPYKTYPY HEHHOCTEH, PEryIHPYIOIIIX
OTHOIICHUS YeJIOBEeKa 1 00IIeCTBa.

KitoueBbie cnoBa: MOTHB, CHMBOJIMKA, CTpaX, CTpalIHoe, 6esymue, cMepTh, M.A. ByHuH.

Ju.S. Popova, O.V. Sulemina
FEAR AND THE TERRIBLE IN RUSSIAN LITERATURE TRADITION

The article deals with the realization of the theme of fear in the prose heritage of Ivan Alekseevich Bunin. The aesthetics
of the terrible have always interested art theorists and practitioners. At the present stage, it still finds numerous responses in the
works of psychologists, philosophers, literary critics, historians and many others. This topic was considered by researchers only
from the point of view of the traditions of Russian Gothic literature, as a continuation of the vector of religious-biblical and
apocalyptic fear in the writer's work. The authors of the article have chosen a text for analysis that is poorly studied and in
which this motive is included in the title. In the text, it is implemented on several levels. The first level is motivational. The se-
cond level is plot-forming. The third level is compositional. The very concept of "fear" in the text is not static, it undergoes
conceptual changes associated with the realization of the motive of death, the motive of loss of reason. The spatial field of the
material also clearly shows the realization of this image. To do this, the author uses a contrast technique that allows to strength-
en the opposition of "past"-"present”. I.A. Bunin immerses the reader in the atmosphere of what is happening with the help of
bright color painting, sound recording, actualization of the tactile component, including the description of food. Despite the
historical context of the work, it traces the artistic and philosophical searches of the author, his orientation towards universal
values, which remain unchanged despite time and circumstances. These principles, guidelines and beliefs play a key role in the
entire creative heritage of the writer, reflecting his views on the refraction of the value orientations of an individual and on the
entire social structure of values that regulate the relationship between man and society.

Keywords: motive, symbolism, fear, terrible, madness, death, I.A. Bunin.
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K.A. CyxoBa

BEPBAJIM3AIIUSI OBPA3A BOPOHEKCKOM JEPEBHU B PACCKA3AX
K.I'. MIAYCTOBCKOI'O

Juis pumonornyeckoi HayKy, HaXOMsIIeics Ha COBPEMEHHOM JTalle Pa3BHTHS, BaXHBIMHU BBICTYIAIOT IPOOIIie-
MBI JINHTBOKYJIBTYpOJIOTHH. HeocriopuMerii mHTEpeC A KaXKA0TO (DMIIONIoTa BRI3BIBAIOT CHENH(HUIECKHe CPEICTBA T10-
CTPOEHHS XyH0KECTBEHHOTO 00pa3a aBTopoM. B craThe aHanmM3mpyeTcst Xy I0KECTBEHHOE MPOCTPaHCTBO pacckaza K.I'.
[TayctoBckoro «BopoHexkckoe 1eTo». BBIIEAI0TCS U UCCIENYIOTCS JIEKCUKO-CEMaHTHUECKNUE CPEACTBA, KOTOPBIE CIIy-
KaT 17 BepOanm3anuu oopasa nepeBHU. [Ipu opranuzanum pedeBsIMU cpenctBamu oodpasa aepesau K.I'. ITaycToBckmii
HCTIONIE3YET Pa3HOOOpA3HbIe yKa3aTeNH, CPEIH KOTOPHIX TOOHUMBI, TUAPOHUMBI U THAPOJIEKCEMBI, CITyKaIIHe JTOKATb-
HBIMM U TEMIIOPAJIbHBIMU UHJIUKATOPAMHU.

AHanu3 NpOU3BENCHNUS CIIOCOOCTBYET BBIABICHUIO KIIFOUCBBIX JOMHHAHT IPU MOCTPOCHHU 00pa3a JEpPeBHHU, K
KOTOPBIM OTHOCSTCS OCOOCHHOCTH PEUM MECTHBIX JKUTEICH, JTEKCEMbI, BepOATH3YIONINE PACTUTEIBHBIA MHUpP, OOBEIH-
HEHHBIC B JICKCHKO-CEMaHTHYECKIE MOArpymibl «O0mue HanMeHoBaHus Giopel», «HanmenoBanus tpasy, «Hanmeno-
BaHUA 37aKoB», «HammeHoBaHusi KycTapHUKOB», «HanmeHoBaHuUs nepeBbeBy», «HanMeHoBaHUSI yacTeil pacTeHU»,
«HaumeHOBaHUS MJI0OZ0BY, JKUBOTHBIA MU, 00BECIMHEHHBIC B JICKCHKO-CEMaHTHYCCKUE MOATPYyIbl «O0MIIe HAUMEHO-
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BaHus (ayHbl», «HanMeHoBaHHS KUBOTHBIX», «HanmeHoBanus ntuny, «HanmeHoBanus peioy», «HanMeHoBaHus 3eM-
HOBOZHBIX», «HanMeHOBaHM HACEKOMBIX», THIPOJIEKCEMBI, OI0PATHBHbIE JIeKCeMbl. Ha3BaHHbIE TEKCHYECKHE CPEICT-
Ba B3aMMOOOYCIIOBIICHBI U HATIPABIICHBI Ha IIOCTPOCHUE EIUHOTO OpraHmgHOro o0pasa nepeBHu. O6pamenue K.I'. TTay-
CTOBCKOTO U mM300paxkernto okyca CpenHeil moocsl Poccun, o6mamaromiero He3aTemnBoil KpacoToil, ceIrpaio 00Jb-
LIYIO POJIb NPH BBEIOOPE BHIPA3HTEIBHBIX CPEACTB: MCHOJIB3YIOTCS METaQophl, CPAaBHEHUS, OJULIETBOPEHUS, HO 0c000¢e
MECTO OTBEJICHO SITUTETaM KaK OCHOBHOH 4epTe MIHOCTHIIA.

Kirouesle cnoBa: o0pa3 aepeBnu, K.I'. I[TaycToBckuii, BepOann3anms, JTEKCHKO-CEMaHTHUeCKasl IOATPYIIa, TO-
TIOHHUM, THIPOHUM, (Iiopa, payHa.

K.l. Sukhova

VERBALIZATION OF THE IMAGE OF THE VORONEZH VILLAGE IN THE STORIES
OF K.G. PAUSTOVSKY

For philological science, which is at the present stage of development, the problems of linguoculturology are im-
portant. Indisputable interest for each philologist is caused by specific means of constructing an artistic image by the
author. The article analyzes the artistic space of K.G. Paustovsky "Voronezh summer"”. The lexico-semantic means that
serve to verbalize the image of the village are singled out and studied. When organizing the image of the village by
speech means, K.G. Paustovsky uses a variety of indicators, including toponyms, hydronyms and hydrolexemes, which
serve as local and temporal indicators. Analysis of the work helps to identify key dominants in building the image of the
village, which include the features of the speech of local residents, lexemes that verbalize the plant world, combined
into lexical-semantic subgroups "Common names of flora", "Names of herbs", "Names of cereals"”, “"Names of shrubs ”,
“Names of trees”, “Names of parts of plants”, “Names of fruits”, fauna, combined into lexical-semantic subgroups
“General names of fauna”, “Names of animals”, “Names of birds”, “Names of fish”, “Names amphibians”, “Names of
insects”, hydrolexemes, odorative lexemes. These lexical means are interdependent and are aimed at building a single
organic image of the village. Message from K.G. Paustovsky and the image of the locus of Central Russia, which has
unpretentious beauty, played a big role in the choice of expressive means: metaphors, comparisons, personifications are
used, but a special place is given to epithets as the main feature of the idiostyle.

Key words: image of the village, K.G. Paustovsky, verbalization, lexical-semantic subgroup, toponym,
hydronym, flora, fauna.
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0O.C. KazakoB1eBa

OYHKIOUOHUPOBAHMUE JIIUTETOB B JIMPUKE A.Il. CYMAPOKOBA

*WccnenoBanue BBIMOIHEHO 3a c4yeT rpanTa Poccuiickoro nayusoro ¢omma Ne 22-28-00991, https://rscf.ru/project/22-28-
00991/

CraTps TIOCBSIIEHA aHATN3Y (YHKIMOHWPOBAHUS B MO3THYECKOM TEKCTE SMUTETOB KaK OJHOTO M3 M300pa3u-
TEIBHO-BBIPA3UTENFHBIX CpencTB. B maHHOI paboTe mpon3BoANTCS MOP(OIOTHIECKUH 1 IEKCHKO-CEMaHTUIECKUN aHa-
nm3 snuTeToB B ofax A. I1. CymapokoBa, a TakKe ONpeneNnsercs UX CTHINCTHIecKas QyHKIUA. AKTyalbHOCTh HCCie-
JIOBaHMS 3aKJIFOYAETCs] B OTCYTCTBUH CIIELMAIbHBIX paboT 1o u3ydeHuro snureToB B mupuke A. I1. CymapokoBa, B 4a-
CTHOCTH, B OJJUUECKOM >kaHpe. B cuiy mpeBanupoBaHMs MpUIaraTeIbHOIO B POJIM 3MUTETa UMEHHO STH CJIOBA CTalIH
OCHOBHBIM 00BEKTOM JIEKCHKO-CEMAaHTHUECKOTO M CTHIIMCTUYECKOTro aHanu3a. Hapsity ¢ mosHsIME opMamu mpuiara-
TEJbHBIX U MpUYacTuil B o1ax CyMapoKoBa HCIIOJIb3YIOTCS U YCEUEHHbIE, XapaKTepHbIe I M03TUYecKoro si3pika X VIII
Beka. OCHOBHBIM MECTOM 3IIUTETA N0 OTHOLIEHUIO K IIaBHOMY CJIOBY B CIIOBOCOYETAHHUM SIBIISIETCS KOHTaKTHAs MPETo-
3ULUs. Y AIMHEHUE 3MHUTETHOTO Psiia MPOUCXOIUT 3a CUET LIEMOUYEUHOrO0 HAHU3BIBAHUS KPAaCOYHBIX ompezencHuil. B
98 % ciyuaeB psj BKIIIOYAET JIBa JMUTETA, MIAPHOE COCAMHEHUE C TIOMOIIBIO CO03a U ISl aHAIN3UPYEMBIX TEKCTOB HE
xapakTepHo. TopxecTBeHHBIH Tadoc 016l 00YCIOBIMBACT HCIIOJE30BAHUE DMUTETOB C CEMAHTHKOW BOCXBAJICHUS H
OIIEHOYHOCTH, a TaK)Ke AMUTETOB-TIPHIIaraTeIbHBIX, BRIPAXXCHHBIX PEBOCXOIHOHN CTENEHbIO cpaBHEeHU. KonopaTuBHas
JIEKCUKA BCTPEYAETCs CHOPAaTUIecKd M MPEJCTaBlIeHa JBYMS XPOMAaTHUYECKUMH IIBETAMH: KpacHbIM M 3eneHsid. C mo-
MOIIBIO0 XPOHOTOIIMYECKHUX SITUTETOB aBTOP MOKA3BIBACT OOMIMPHBIC TEPPUTOPHH CBOSH poanHBI. Vcmons3oBaHMe me-
pudpacTruaeckux 000pOTOB, aHTHYHBIX 00pa30B M CPEIACTB HAPOJHO-TTIOITHUECKON PEUH B COCTABE SMHUTETHBIX CIIOBO-
coyerannii nomoraeTr A.I1. CymapokoBy HOCTHYb peueBOi BBIPA3UTEIBHOCTH U OOJbIIEH 00pa3HOCTH MPH XapaKTepH-
CTHKE JIUI] ¥ 00BEKTOB OKPYXKAIOLIEr0 MUPa, CHOCOOCTBYET CO3JIaHUIO MATETHYECKOTO TOHA YKaHpa Ofbl.

Kirouessie cnoBa: A.Il. Cymapokos, pycckas nutepatypa XVIII Beka, anuter, ofa, CTUIHCTHKA XyA0XKECTBEH-
HOTO TEKCTA.



0.S. Kazakovtseva

FUNCTIONING OF EPITHETS IN THE LYRICS OF A. P. SUMAROKOV

*The research was carried out at the expense of the grant of the Russian Science Foundation No. 22-28-00991,
https://rscf.ru/project/22-28-00991/

The article is devoted to the analysis of the functioning of epithets in the poetic text as a type of expressive
means. In this research we perform a morphological and lexico-semantic analysis of epithets in the odes of
A. P. Sumarokov and also determine their stylistic function. The relevance of the study lies in the lack of special works
on the study of epithets in the lyrics of A. P. Sumarokov, in particular, in the odes. Due to the prevalence of the adjec-
tive in the role of an epithet, these words became the main object of lexico-semantic and stylistic analysis. Along with
the full forms of adjectives and participles, A. P. Sumarokov uses truncated forms, characteristic of the poetic language
of the 18th century. The main place of the epithet in the phrase is the contact preposition. The lengthening of the epithet
series occurs through the chaining of colorful definitions. In 98% of the cases the series includes two epithets, the paired
connection with the conjunction "and" is not typical for the analyzed texts. The solemn pathos of the ode determines the
use of epithets with the semantics of eulogy and evaluation as well as apply epithet-adjectives in the superlative degree.
The colouratives occurs sporadically, and is represented by two chromatic colors: red and green. Through chronotopic
epithets, the author shows the vast territories of his homeland. A. P. Sumarokov uses periphrasis, ancient images and
means of popular-poetic speech in epithetical word combinations which help him achieve the speech expressiveness and
greater imagery in describing people and objects of the world and create a pathetic tone for the ode.

Keywords: A. P. Sumarokov, Russian literature of the 18th century, epithet, the ode, stylistics of a literary text.
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O.B. Cynemuna, 0.C. ITonosa

BAPUATUBHOCTD «Y’KACA CMEPTH» B PYCCKOM JINTEPATYPE

Cnenys paboram A.A. ®aycroBa, C.B. CaunkoBa u A.A. KperoBa, Mbl OCHOBbIBaeMCSl Ha TOHUMAaHHUH
YHUBEPCAJIBHOCTH OTIEIbHBIX KYJIBTYPHBIX, (HIOCOQCKHX M JIMTEPATYPHBIX KAaTErOpHH JUIS PYCCKOW M MHUPOBOM
KYJBTYpbl M JIUTEpaTypbl. Mbl Takke NPUAEPKUBAEMCSl NEJCHUS PYCCKOW JIMTEpaTyphl Ha KYJIbTYPHO-BPEMEHHBIE
«Cpe3bl» U BBIACIAEM YHUBEPCAIUH, XapaKTepHbIe AJIsl KaXJI0ro cpe3a. B naHHOl paboTe Mbl TOBOPUM 00 YHHBEpCAIUH
«yxac/ y)KacHOE» U TAKOH ee pean3alnt, Kak «ykKac CMEPTH».

JlaeTcst ompeaerneHne «y)XaCHOTO», aHAJHM3UPYETCs €ro pemnpe3eHTalus B TBOPYECTBE PYCCKHX MHUcaTeNei
XVII-XIX BekoB. [IpuBomsTcss WLTIOCTpAlMU W3 3apyOCKHBIX PadOT Mo Quiocopuu M KyIbTYPOJIOTH, KOTOPHIE
NOATBEPKIAIOT YHHBEPCAJIBHOCTh JAHHOW KaTeropud. IIpHM 3TOM CTOMT OTMETHTB, YTO KATETOPHUS «Y>KACHOTO» HE
SBJISICTCS] HAHOOJIee YaCTOTHOM, OJJTHAKO MBI OTHOCHM €€ K 3HAYHUMBIM B CBSI3M C IPYTHMH KaTETOPHSMH U €€ CMBICIIOBOH
Harpy>XeHHOCTEIO.

JleficTBUTEIbHO, MHOTHE y4YEHbIE CXOJISITCS BO MHEHHH, YTO YEJOBEK MMPOKMUBAET CBOIO JKM3Hb MO JACHCTBHEM
OCO3HABAaEMOT0 WIIM OECCO3HATENFHOTO CTpaxa/ y)kaca CMEPTH, KOTOPBI 0OYCIOBIMBAET €r0 MOCTYNKA W OKa3BIBACT
3HAYUTEJIbHOE BIMSIHUE Ha (POPMUPOBAHUE JIMYHOCTH. B NUTEpaTypHBIX NMPOU3BENEHHIX CMEPTh U OTHOILICHUE K HEH
repoeB TaK)Ke UrPaloT 3HAYUTENBbHYIO pojb. Mbl B CBOeil paboTe KOHTYpHO 0003HAYaeM THUIIMYHOE VIS Pa3InuHbIX
«CpPe30B» PYCCKOH JMTepaTypbl MOHMMAaHUE «y)Kaca CMEPTH» M HOMBITKH ero npeoposieHus. OcoOeHHOe BHHUMaHHE
YICNSAETCS «apTUCTHYECKOMY» IPEOJONICHHI0 «yxkaca cmepTu» B TBopuectBe A.C. Ilymkuna. Iloka3aHo, kak
TBOPYECTBO TTO3BOJIAET JIMPUUECKOMY CYOBEKTY CO37]aTh COOCTBEHHBIN XYyI0KECTBEHHBI MHD, B KOTOPOM OH SIBJISIETCS
JIEMHUYPTOM M CaM BJIMSET Ha TaKue KaTerOpPHH, KaK (OKU3HB» M «CMEPTh». DTO MO3BOJIIET TpaHCHOPMHUPOBATH yKac
CMEPTH B TBOPUYECKYIO JISITEIEHOCTD ¥ TAKMM 00pa3oM IpeoJI0JIeTh ero.

MO>KHO c/ienaTh BEIBOJIBI O TOM, YTO «Y)KaC CMEPTH» BOCIPHHUMAETCS MO-Pa3HOMY B pa3HbIC SMOXH, HO BO BCEX
cily4asix SIBJISIETCSl OJHOW M3 OCHOBONOJATAIOMIMX KAaTETOpPHUH B JIMTEpaType M KyJbType. MHOTHE aBTOPHI B CBOMX
MIPOM3BEICHUSIX MMOKA3bIBAIOT €r0 MPEOI0JICHUE C TIOMOILBIO BEPHI, pa3yMa, CMHUPEHHs], TBOPUYECTBA.

0.V. Sulemina, Ju.S. Popova

VARIATIVITY OF THE «<HORROR OF DEATH» IN RUSSIAN LITERATURE

Following the works of A.A. Faustov, S.V. Savinkov and A.A. Kretov, we base ourselves on the understanding
of the universality of individual cultural, philosophical and literary categories for Russian and world culture and
literature. We also adhere to the division of Russian literature into cultural and temporal "slices” and highlight the
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universals characteristic of each slice. In this paper we are talking about the universal "horror / terrible" and its
implementation as "the horror of death".

The definition of "terrible™ is given, its representation in the works of Russian writers of the XVII-XIX
centuries is analyzed. Illustrations from foreign works on philosophy and cultural studies are given, which confirm the
universality of this category. At the same time, it is worth noting that the category of "terrible" is not the most frequent,
but we attribute it to significant in connection with other categories and its semantic load.

Indeed, many scientists agree that a person lives his life under the influence of conscious or unconscious fear /
horror of death, which determines his actions and has a significant impact on the formation of personality. In literary
works, death and the attitude of heroes towards it also play a significant role. In our work, we outline the understanding
of the "horror of death” typical for various "sections" of Russian literature and attempts to overcome it. Special attention
is paid to the "artistic" overcoming of the "horror of death" in the works of A.S. Pushkin. It is shown how creativity
allows a lyrical subject to create his own artistic world in which he is a demiurge and himself influences such categories
as "life" and "death". This allows you to transform the horror of death into creative activity and thus overcome it.

It can be concluded that the "horror of death” is perceived differently in different epochs, but in all cases it is one
of the fundamental categories in literature and culture. Many authors in their works show its overcoming with the help
of faith, reason, humility, creativity.

YIK 821.161.1
DOI 10.36622/AQMPJ.2023.43.37.012

Axwmen Caanyn [Jxamun

SIIUTET KAK CPEJACTBO CO3JJAHUSA ITIOPTPETHBIX XAPAKTEPUCTHUK
MEPCOHAKEN PACCKA30B BOEHHBIX JIET K.I'. TIAYCTOBCKOI'O

Cratps nocssimeHa uccenopanuio uaroctmwis K.I'. TTaycToBckoro, a MMEHHO, aHAIHM3Y MECTa SIHUTETOB B CO3-
JaHUHU TOPTPETHOM XapaKTEPUCTUKU MEPCOHAXKEHN paccKa30B, HAMCAHHBIX B rojbl Benankoil OTeuecTBEHHONW BOMHBI.
[IpuBonuTCS ompeneneHne TepMUHA «IIOPTPET», OMMCHIBAIOTCS €T0 OCHOBHBIE (DYHKIIMH, pa3pabaThIBaeTCs JEKCUKO-
CeMaHTHYeCKass Kiaccuukanus moptpeTHbix 3nuteToB B TBopuecTBe K.I'. ITayctoBckoro. K HUM OTHOCSTCS, BO-
MIEPBBIX, AMUTETHI, XapaKTEPU3YIOIINE BHEITHOCTh TePOs; BO-BTOPHIX, SMUTETHI, XapaKTePU3YIOLIUe BHYTPEHHUN MUD
reposi. Pabota cocpenoTodeHa Ha HCCIEI0BaHNUH SI3BIKOBBIX CPEJICTB MEPBOM TPYIIBI, B KOTOPYIO BXOJST SIUTETHI, Xa-
paktepusyomme GU3NOIOTHIecKre 0COOCHHOCTH YeTIOBEeKa, a IMEHHO, YEPThI JIMIIA, YaCcTH Teja, BO3PacT, U AMUTETHI,
OTHMCHIBAIOIIUE OJISXKIY U €€ aTPUOYTHI.

ABTOpPOM CTaTbU YCTAHOBJICHO, YTO XapaKTep W BHEIIHOCTH MEPCOHAXEH TapMOHWYHO CBSI3aHBI: BHEIIHSS Xa-
PaKTepUCTHKA TOTHOCTHIO COOTBETCTBYET BHYTPCHHEMY MHUPY — OIMCAHHSA COBETCKOTO HApoaa HaJlleJICHBI MOJOXKH-
TENBHOW CEMaHTUKOM, BKIFOYAOIICH KOMIIOHEHT COCTpaJaHUs, B TO BpeMsl KaK HEMEIIKHE COJIATHl H300paXkaroTcs ¢
PE3KO HEraTUBHOU CTOPOHEI, YTO 0OYCIOBICHO OOCTAHOBKOW M BPEMEHEM ITOBSCTBOBAHMS 1 HAITMCAHUS PACCKA30B.

B xope ucciieioBaHus BBISBICHO, YTO B aHATU3UPYEMBIX TEKCTaX IMOPTPET KAXKIOTO MIEPCOHAXA PACKPHIBAET €T0
JUYHOCTE U TpaHchupyeT aBTopckue nHTeHNUH. K.I'. TlaycTOBCKUIT yMeNno HCIONB3YeT SPKHUe TOPTPETHBIC SITUTETH B
U300paKEHUN MAaHEPHl MOBEJCHUS M OMUCAHUM MEePEKUBAHUM, BHICTpanBas Tak 00pa3 peansbHOTO, OJTHOTO M3 MHOTHX
TaKMX ke, KaK OH, PEJACTABUTENS TSHKEIIOM IS BCEX JIIOJIEH STTOXH.

Kitouesbie cnoa: K.I'. IlaycToBcKui, OPTPET, SMUTET, pACCKa3 BOCHHBIX JIET, JIEKCUKO-CEMAaHTHUYECKAs TPYII-
T1a, BHEIIHOCTh, BHYTPEHHUN MUD.

Ahmed Saadoun Jamil

EPITET AS A MEANS OF CREATING PORTRAIT CHARACTERISTICS
OF CHARACTERS OF K.G. PAUSTOVSKY

The article is devoted to the study of the idiostyle of K.G. Paustovsky, namely, the place of epithets in the crea-
tion of portrait characteristics of characters in stories written during the Great Patriotic War. The definition of the term
"portrait" is given, its main functions are described, a lexical-semantic classification of portrait epithets in the works of
K.G. Paustovsky. These include, firstly, epithets that characterize the appearance of the hero; secondly, epithets that
characterize the inner world of the hero. The work is focused on the study of linguistic means of the first group, which
includes epithets that characterize the physiological characteristics of a person, namely, facial features, body parts, age,
and epithets that describe clothing and its attributes. The author of the article found that the character and appearance of
the characters are harmoniously connected: the external characteristics are fully consistent with the inner world - the
descriptions of the Soviet people are endowed with positive semantics, including a component of compassion, while
German soldiers are depicted from a sharply negative side, which is due to the situation and the time of narration and
writing stories. The study revealed that in the analyzed texts, the portrait of each character reveals his personality and



broadcasts the author's intentions. K.G. Paustovsky skillfully uses vivid portrait epithets to depict behavior and describe
experiences, thus building the image of a social and historically significant person - a real, one of many like him, a rep-

resentative of a difficult era for all people.
Key words: K.G. Paustovsky, portrait, epithet, story of the war years, lexical-semantic group, appearance, inner

world
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JUHI'BOKY/IbTYPOJIOI'HA
LANGUAGE AND CULTURE STUDIES

V]IK 81'42:81'373
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C.0O. I'yceBa

AHIJIOSA3BIYHBIE HEOJIOTU3MBI JIMCKYPCA KOMITBIOTEPHBIX TEXHOJIOT AI:
CJIOBOOBPA3OBATEJIbHBIN ACHEKT

Lens HacTOALIErO MCCIIETOBAHUS — IIPOAHATU3UPOBATH CIOBOOOPA30BATEIbHBIN ACHEKT aHIJIOA3BIYHBIX HEOJIO-
TU3MOB JUCKYpPCa KOMIIbIOTCPHBIX TEXHOJIOTUH. PaCCManI/IBaeTCH BOIIpOC O 6LICTpOM TEMIIC BHCAPCHNA HEOJIOIT'N3MOB B
CBSI3M C pa3BUTHEM MH()OPMALMOHHBIX TEXHOJOTHH B IOBCETHEBHYIO JKH3HB oOmiecTBa. [IpoBeieH aHAIM3 Hay4YHBIX
cTaTeil, iuccepTalyii 1 yueOHHKOB YUCHBIX-JIMHTBHCTOB. AHANIN3 padoT MOKa3all, YTO B HCCISAYeMOH (DyHKIHOHAIBEHO-
CTHJIMCTHYECKOI Pa3sHOBHAHOCTH PEYH HOBBIC JICKCHYCCKUE CAMHHMIIBI, KaK 3apETHCTPUPOBAHHBIC B CIIOBApsX HOBBIX
CJIOB, TaK M HE3apETHCTPUPOBAHHBIC JICKCHYCCKHE HOBOOOPa30BaHUs, (GYHKIHOHUPYIOT HPAKTHYECKH HEOIPaHUY €HHO.
BOJBIIMHCTBO TEPMUHOB B OOJACTH MH(OPMAIIMOHHBIX TEXHOJIOTHI SIBISIOTCS HEOJOTU3MAMHU. BEISBICHBI CIIOCOOBI
CJI0BOOOPA30BaHUs HayYHO-TEXHHYCCKHX TEPMUHOB, OTOOPaHBI M 3apErHCTPUPOBAHEL, a TAK)KE OIMMCAHBI HOBBIC Tep-
MUHBI B 00J1aCTH HHPOPMAIIMOHHBIX U TEJICKOMMYHHUKAIIHOHHBIX TeXHoJoruil. Paspaborana kinaccupukanusi TepMUHOB
B 00nacTi MH(MOPMALMOHHBIX TEXHOJIOTHI 110 CrI0co0y CI0BOOOPa30BaHMSI.

HayuyHas HOBHU3HA HCCJIEAOBaHMA 3aKIIOYACTCS B ONUCAHHU OCOOCHHOCTEH CIOBOOOPa30BaHUS U CIEU(DUKH
(YHKIIMOHUPOBAHUS HEOJIOTH3MOB KOMITBIOTEPHBIX TEXHOJIOTHIL. B pesynbrare jm0Ka3aHo, 4TO OCHOBHBIMH CIIOCOOaMU
CJI0BOOOpa30BaHMsl HOBOW JICKCHKH SIBIISIIOTCSL CIIOBOCIIOXKEHUE, OneHauHr, addukcanms, KoHBepcHs u abOpeBuanys.
HpaKTH‘IeCKa}I 3HAYNUMOCTh pa6OTLI 3aKJII0O4Ya€TCA B BO3MOKHOCTHU HCIIOJB30BaHUA MOJJYYECHHBIX JaHHBIX B Ka4€CTBC
OINOPHOTO MaTepyana JUisl JajJbHEHIINX HCCICIOBAaHUN B 0OJIACTH JICKCHKOJIOTHH aHIJIMICKOTO sS3bIKa HOBEHIIero me-
puona.

KitoueBsle clioBa: HEOIOTU3M, KOMITBIOTEPHBIH TUCKYypC, OiieHAMHT, addukcanms, abOpeBHaLys.

S.E. Guseva

ENGLISH NEOLOGISMS IN THE DISCOURSE OF COMPUTER TECHNOLOGIES:
WORLD-BUILDING ASPECTS

The purpose of the study is to determine the semantic and word-formation aspects of English-language neolo-
gisms of computer technologies. The issue of the rapid pace of the introduction of neologisms in connection with the
development of information technology in the daily life of society is considered. The analysis of scientific articles, dis-
sertations and textbooks of linguists was carried out. The analysis of the works showed that in the studied functional-
stylistic variety of speech, new lexical units, both registered in the dictionaries of new words and unregistered lexical
neoplasms, function almost unlimitedly. Most terms in the field of information technology are neologisms. Methods of
word formation of scientific and technical terms are revealed, selected and registered, and new terms in the field of in-
formation and telecommunication technologies are described. A classification of terms in the field of information tech-
nology has been developed according to the method of word formation.

This article discusses the multifunctional nature of neologisms, which is explained by the multitasking require-
ments for the terminological system of computer technologies. The scientific novelty of the study lies in the description
of the features of word formation and the specifics of the functioning of computer technology neologisms and the estab-
lishment of the nature of the functions performed by the studied lexemes in the process of homination. As a result, it is
proved that the main ways of word formation of new idiomatic terminological vocabulary are word formation, blending,
affixation, conversion and abbreviation. The practical significance of the work lies in the possibility of using the ob-
tained data as a reference material for further research in the field of the lexicology of the English language of the new-
est period.

Key words: neologism, computer discourse, blending, affixation, abbreviation.
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SI3bIKOBBIE OCOBEHHOCTH AHIJIMIICKOI'O FOMOPUCTHYECKOI'O TEKCTA
(HA IPUMEPE AHEKJIOTA)

JlaHHAs CTaThsl MOCBSIICHA POOIEMaM M3YYEeHHS SI3BIKOBBIX OCOOCHHOCTEH aHIIIMIICKOrO FOMOpa Ha IpUMepe TeKCTa
aHeknoTa. B uccnenoBaHNN pacKphIBaeTCs MOHATHE «IOMOD» B COBPEMEHHON JIMHIBUCTHYECKOI HayKe, pacCMaTpHBACTCs CIie-
IM(UKa aHEKIOTa KaK JKaHpa aHITIOA3BIYHBIX IOMOPHCTHYECKUX TEKCTOB. B mporiecce TeopeTHieckoro aHam3a HeciIeyeMoi
NpoOIeMaTHKN KpaTKUii 0030p TEOpHid 1oMOpa MOKa3all, 4TO MPOsIBICHKs ()eHOMEHA I0OMOpa B JIMHTBUCTHUKE €Il HEe TOJTYY TN
JIOCTAaTOYHOTO OcBerieHusl. OCOOCHHOCTBIO AaHEK/I0Ta SIBISIETCS €0 BKJIIOUYEHHOCTh B PEUb, B PEUEBYIO CHTYALMIO HA CMBICIIO-
BOM ypoBHe. [Ipr3HakamMy aHeK10Ta MO>KHO OTMETHTB HaIIPaBJICHHOCTh CIOJKETa Ha CMBICIIOBOE COZIEpKaHNE, KOMMYHHUKATHB-
HYIO (DyHKIIMIO QHEKI0Ta, O/THOCIIOXKHYIO JINHHUIO MOTHBA.

B nanHo# paboTe NpoaHaIM3MPOBaHbI S3bIKOBBIE OCOOEHHOCTH aHIVIMHMCKUX aHEKIO0TOB. B Xoze aHanm3a ObUIO BBISBIIE-
HO, 4TO CYIIECTBYET MHOKECTBO CIIOCOOOB CO3/1aHMsI B HUX KOMHUYECKOTO 3(deKTa, Cpei KOTOPBIX BBIIEISIOTCS: KaamOyp,
TIOJINCEMUS], TIOBTOPBI, UPOHHS, PEYBENMYEHUE, aHTHTe3a, 3P (PeKT 00MaHyTOro OXXKUIAHMS, MAUOMBI, TIApO/IHs, OMO(OHEI, 11a-
POHMUMES M IPYTHE CTHIMCTHYECKUE CPENICTBA SA3BIKA Pa3iIMYHBIX YPOoBHEH ((DOHETHKH, JEKCHUKH, (Ppa3eosIOTHH, TPAMMATHKH).
Ha ypoBHe (h)OHETHKH HCTIONB3YIOTCS PA3INYHbIC TPHEMBI 3ByKOBOTO OOPMIICHHS, TaKue, KaK aJUTUTepaLys, HCIIOIb30BaHHE
OMO(OHOB, JIOTHYSCKHE YIapeHHUs, Hay3auus. Taxke MPAMEHSIOTCS 0COObIe TIpUMEpHI IpadHueckoro oopMIIeHHs, CIUTHOE
HaIMCcaHue CJIOB, HapyIIeHUe rpasiul. Ha ypoBHe MOphOIorni MOXKET NPUMEHSTECS [IPHEM C OITLIICHHEM YacTei cJIoBa, pas-
JISTICHUEM CJI0BA, HCIIOJIb30BAHHEM HECOOTBETCTBYIOIIMX IpaMMaTHdeckiX (opM. Ha ypoBHE cHHTaKcHca HCIONB3YeTCst OObIT-
PpbIBaHUE NMPEAUKATHBHBIX MJIM HOMHHATHBHBIX UCTIOJIB30BAaHUI SIMHUIL s13bIKa. Taroke B CHHTAKCHCE HAOTIONACTCS HArPOMOXK-
JICHUE CHHTaKCUYECKUX KOHCTPYKIMI, HEBEpHOE yIpaBlieHHe cioBamu. Ha ypoBHE ClIOBOOOpa30BaHMSI MOKHO OTMETHTH TIPH-
Mepbl epeOCMBICTICHHS YacTel peyH, co3iaHue HOBBIX cloB. Ha ypoBHe ekcuku HablrofaeTcs HapyleHue Macitaba Bpeme-
HH, MMPOTUBOINOCTABJICHUEC OQYHICBJICHHOIO HCOAYLICBJICHHOMY, O6I)IFpI>IBaHI/Ie MHOI'O3HA4YHbIX CJIOB, CHHOHHUMUs, OMOHHUMUA,
HaJIMYHE HIUOM, TTOTYEPKHYTOE TIPEYMEHBLICHHE U TIPEYBETHUCHHE.

KiroueBble clioBa: IOMOPHCTUYECKUH TEKCT, aHEKIIOT, S3bIKOBbIE OCOOEHHOCTH, KOMUYECKHH 3 (EKT, yPOBHH sI3bIKA.

N.V. Matveeva, V.K. Abdrakhmanova

LINGUISTIC FEATURES OF THE ENGLISH HUMOROUS TEXT
(ON THE EXAMPLE OF AN ANECDOTE)

This article is devoted to the problems of studying the linguistic features of English humor by the example of the
text of an anecdote. The study reveals the concept of "humor" in modern linguistic science, examines the specifics of
anecdote as a genre of English-language humorous texts. In the process of theoretical analysis of the studied problems,
a brief review of the theories of humor showed that the manifestations of the phenomenon of humor in linguistics have
not yet received sufficient coverage. The peculiarity of the joke is its inclusion in speech, in the speech situation at the
semantic level. The signs of an anecdote can be noted the focus of the plot on the semantic content, the communicative
function of the anecdote, the monosyllabic line of the motive.

In this paper, the linguistic features of English jokes are analyzed. During the analysis of it was revealed that
there are many ways to create a comic effect in them, among which stand out: pun, polysemy, repetition, irony, exag-
geration, antithesis, the effect of deceived expectations, idioms, parody, homophones, paronymy and other stylistic
means languages of various levels (phonetics, vocabulary, phraseology, grammar). At the phonetic level, various tech-
niques of sound design are used, such as alliteration, the use of homophones, logical accents, and pausing. Special ex-
amples of graphic design, combined spelling of words, violation of rules are also used. At the level of morphology, a
technique can be used with the omission of parts of a word, the division of a word, the use of inappropriate grammatical
forms. At the syntax level, the use of predicative or nominative uses of language units is used. Also, the syntax imple-
ments a pile of syntactic constructions, incorrect word management. At the level of word formation, you can find exam-
ples of rethinking parts of speech, creating new words. At the level of vocabulary, destruction of the time scale, the op-
position of the animate to the inanimate, the playing of polysemantic words, synonymy, homonymy, the presence of
idioms, emphasized understatement and exaggeration can be noticed.

Keywords: humorous text, anecdote, language features, comic effect, language levels.
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10.A. TperyboBa

ATPUBYTUBHBIE CIOBOCOYETAHMSI C BHYTPEHHEN NNPEJIUKALIUENA
B AHIVIOSI3BIYHOU XY TOKECTBEHHOU JIMTEPATYPE: OCOBEHHOCTH 1 CIIOCOBbBI
IHEPEBOJA HA PYCCKMHU SA3BIK

B cratbe paccMaTpuBaloTCsi 0COOCHHOCTH (DYHKIIMOHUPOBAHMS aTpUOYyTHBHBIE CIIOBOCOYETAHWH C BHYTPEHHEH
MpeJuKanyueil B aHTJIO0A3BIYHOM XYA0XKECTBEHHOM TEKCTE M IEepeBOTYECKHE CTpaTeruu IpU UX Mepenade Ha PyCCKUit
SI3BIK. AKTYaJIbHOCTh JaHHOTO MCCJIEAOBAaHHS O0YCIOBIMBAETCS MOCTOSHHBIM Pa3sBUTHEM M M3MEHEHHEM CHHTaKCcHCa
AHIJIMHACKOTO f3bIKa, YTO IMPOSBISIETCS B MOSABJICHUM HOBBIX CHHTAKCHYECKHX KOHCTPYKIMH — MHOTOKOMIIOHEHTHBIX
aTpUOYTUBHBIX CIOBOCOYETAHHM, MePeBO KOTOPHIX HA PYCCKHUM S3BIK MOJKET CONPOBOXKIATHCS HEKOTOPBIMH CIOKHO-
CTsIMU. B cTaThe mpencTaBieH aHaNIM3 OCOOCHHOCTEH M THIOB aTpHOYTHUBHBIX I'PYIII C BHYTPCHHEH NpeauKanuei B
AHTJIOA3BIYHON XyJOXKECTBEHHOH JMTeparype. B pesynpTare HcciemoBaHUs KOHTEKCTOB YHOTPEOICHHS H3ydaeMbIX
CJIOBOCOYETAaHUH ObUIA BBISIBICHA X OCHOBHAS (DYHKIHS B XyJIOXKECTBEHHOM TEKCTE — BO3/ICHCTBIE Ha YUTATEIS Yepe3
co3JlaHne 00pa3oB repoeB XyJ0KECTBEHHOTO MTPOM3BEACHNUS MIPH OMOIIH SI3BIKOBBIX CPENICTB. DMIMPUIECKIH MaTep -
aJl WMCCIEOBAaHMS IO3BOJIMII M3YYUTh CTPYKTYpHBIE OCOOGHHOCTH M CEMAaHTHKY MHOT'OKOMIIOHCHTHBIX aIbIOHKTOB-
KOMIIO3UTOB. B pesynpTare aHanusza maTepHuaia KOPIYCHBIX JAHHBIX, IMOJYYEHHBIX U3 COBPEMEHHOH aHIJIOS3BIYHOM
XY/I0’)KECTBEHHOW JIUTEPATYpBbI, ONpeIeeHbl Hanboee pacpoCcTpaHeHHbIE THITbI aIbIOHKTOB C BHYTPEHHEH IpeauKa-
LUeH, Cpey KOTOPBIX Ha3bIBAIOTCS ABYX- U MHOTOKOMIIOHEHTHBIE KOMIIO3UTHI-CIIOBOCOUETaHUA. B pe3ynbraTe cpaBHU-
TENbHO-CONOCTABUTENIFHOTO aHaJIN3a OPUIMHAIOB aTpHOYTUBHBIX CIIOBOCOYETAHHH C BHYTpEHHEH Hmpeaukanueid u Ba-
PHAHTOB UX TIepeBoJia ObUTH OIpe/eeHbl OCHOBHBIC IPHEMBI M IEPEBOIYECKHE TPAHC(HOPMAIIMH, MCIIOIb3YIOIINECs
IIpU Tepefaye M3y4aeMbIX THUIIOB CIOBOCOYETAaHMH Ha PYCCKUH SI3BIK, & UMEHHO: JIEKCHUECKHE, TpaMMaTH4ecKue U
KOMIUIEKCHbIe. OTMEUEHO, YTO HEBO3MOXKHO HCIIOIb30BATh OHY KOHKPETHYIO TpaHC(HOPMAIHMIO WK criocol mepeBoa,
MOCKOJIBKY HIMEHHO MOJHBII KOMILIEKC MepeBOJUYECKUX NHCTPYMEHTOB IMO3BOJIUT OCYLIECTBUTh aJCKBATHYIO U SKBUBA-
JICHTHYIO TIepe/iaqy aHIJIOS3BIYHBIX aTPHOYTHBHBIX CIIOBOCOYETaHUH ¢ BHYTPEHHEH NpeauKanneid Ha pPycCKuil S3bIK.

KiroueBble ciioBa: aTpuOyTHBHBIC HMEHHBIE CIIOBOCOYETaHMUS, BHYTPEHHSS NPEIUKanus, aabloHKT, aTpuOyTHB-
HBIE KOMITO3HTHI, XyJI0)KECTBEHHBIH IIEpEeBOI, KOMIIJIEKCHBIE TTEPEBOIUECKHE TpaHCHOPMaLNH.

Y.A. Tregubova

ATTRIBUTIVE PHRASES WITH INNER PREDICATION IN ENGLISH-LANGUAGE FICTION:
FEATURES AND TRANSLATION INTO RUSSIAN

The article concerns functioning peculiarities of attributive noun word combinations with inner predication in the
English literary text and translation strategies for their transfer into Russian. The relevance of this research is stipulated
by the constant development and changes in the syntax of the English language, which is manifested in the appearance
of new syntactic constructions - multi-component attributive phrases, Russian translation of which may be accompanied
by some difficulties. The article presents the analysis of the peculiarities and types of attributive groups with inner pred-
ication in the English-language fiction. The study of the contexts of usage of the studied word combinations has re-
vealed their main function in a fiction text, which is to influence the reader through creating the characters” images in
the work of fiction by means of linguistic resources. The empiric material of the research allowed studying the structur-
al features and semantics of multi-component adjunct-composites. As a result of the analysis of corpus data material
obtained from modern English-language fiction, the most common types of adjuncts with internal predication have been
identified, among which two- and multi-component word-composites are named. The comparative analysis of the origi-
nal attributive word combinations with internal predication and their translation versions shows the main techniques and
translation transformations used in the translation of the studied types of word combinations into Russian, namely: lexi-
cal, grammatical and complex ones. The author notes that it is impossible to use one particular transformation or meth-
od of translation, as it is the complete set of translation tools that will allow the adequate and equivalent translation of
English-language attributive word combinations with inner predication into Russian.

Keywords: attributive noun phrases, inner predication, adjunct, attributive composites, fiction translation, com-
plex translation transformations.



/KYPHA/IHCTHKA B HCTOPUKO-TEOPETHYECKOM ACHIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT
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A.A. Isixuna, K.M. benoycos

I'YMAHUCTHYECKASI OCHOBA MEI[HAOBPASO}SATEJIBHOFI JEATEJBHOCTHU
JETCKOU PETUOHAJIBHOU ITEYATH

Crarhsi MOCBSII[EHA PACCMOTPEHUIO BOIMPOCOB, CBS3aHHBIX C MeAHAa00pa3oBaTelbHOW nesitenbHOCThiI0 CMIU.
[MoauepkuBaeTcst ee akTyaabHOCTh B YCIOBHUSIX LU(POBU3AIMHI KHU3HU W MOCTOSHHO BO3PACTAIONIET0 HACHIIICHHS MH-
(hopMaIMOHHO-KOMMYHHUKAITHOHHOTO TpocTpaHcTBa. Ocoboe 3HAYCHHE B MPOIECCE MACCOBOTO MEAMaoOpa3oBaHUS
npuodperaroT nerckue n3aanus. CoBpeMeHHas MeJapeatbHOCTh 00YCIIOBIIEHa TEXHOJIOTHYECKHU, HO JIOJDKHA 00peTaTh
TYMaHHUCTHYCCKYIO CTPATCTUIO PAa3BUTHUA HAa OCHOBC OTCUCCTBCHHBIX AYXOBHBIX Tpa}lHL{I/Iﬁ. Me/:[Hane):[arorHKa pac-
CMaTpuBacTCd B KAYE€CTBEC OJJHOI'O U3 CPEACTB €€ OCBOCHUA U q)OpMI/IpOBaHI/IH TpaMOTHOI'O OTHOIICHUA K ME€aHraA. C}leﬂaH
AKOCHT Ha TOM, YTO PEruoHajbHasA ACTCKad IMeYaTh BCErjga HaxXoAMWJIach B pyCJi€ TpaAUIMOHHBIX HPABCTBCHHBIX IEHHO-
cTell. B aTOM KOHTEKCTE paccMaTpUBaeTcsi MeAHao0pa3oBaTebHas ISSTENbHOCTh AETCKOTO JKypHana «30J0TOH KIIO-
YHKY», OPUEHTUPOBAHHASI HA PEUICHUE MPOCBETUTEIbCKUX U BOCIUTATEIBHBIX 3a/1a4. [IpUBOISTCS IPUMEPhl MHOT000-
pas3HbIx (OpM B3aUMOJICHCTBHS PElaKIMK C IOHBIMU YUTATEISAMH. B mpoiiecce KOHBEPreHIIUH TeYaTH MPOU3OILIH MO0-
3UTHBHBIC MIEPEMEHBI B €€ MEANa00pa30BaTeNbHON MesITeIbHOCTU. Pefakiius HampaBIsieT YCHIUS Ha CBOE MPEACTaBH-
TEJILCTBO B UHTEPHET-IIPOCTPAHCTBE: MPOJIBUTACT KOHTEHT B 3JICKTPOHHOW BEPCUH M B COIMANBHBIX CETAX. DTO MO3BO-
JISIET YCTAHABJIMBATh MHTEPAKTUBHBIC CBS3H C YMTATEIBbCKOW ayTUTOpPHEH, COACHCTBOBATh MOBBIIICHHUIO €€ MEIUAKYIIb-
Typbl. Hapsiiy ¢ MONOKUTEIbHBIMU MIPUMEpaAMU MEIHa00pa30BaTeIbHON JACATEIBHOCTH JKypHaa «30JI0TOU KITFOYHK
OTMEYCHBI HEJOCTATKH B OCBOCHHMHU PEIAKIIUCH MYJIbTUMEIUHHBIX BO3MOXXHOCTEH pasauuHBIX IM(POBBIX MmIaThopm.
JlaHHBI MOMEHT CHIDKAET MOTCHIIMAN M3IaHHUsI KaK MeIHao0pa30oBaTeIbHOTO pecypca, HAIpaBJICHHOTO Ha HOBOE IH(-
poBoe IOKoJIeHHe Tosib3oBatelneil. Pabora pexakuuu B nudpoBbIX popMaTax OTMEUEHa Kak HEM30€KHOCThb, KOTOpas
JIOJDKHA OBITh BOCHPHUHSTA W TAKTUYECKH BEPHO HCIOJBb30BaHa. [Ipr 3TOM ryMaHHCTHYECKass OCHOBAa Meanao0Opa3oBa-
TENBHOM AEATEILHOCTH JIETCKOTO JKypHAlla KaK M3JaHus KaueCTBEHHOTO, HMEIOIIEr0 W3HAYAIbHO BEPHBIC Ipodeccuo-
HAITbHO-TBOPYECKHE OPUSHTUPBI U ICOHTOJIOTUYECKUE YCTAHOBKH, HE JIOJDKHA OCTPAIaTh.

KiroueBble ciioBa: JeTCKasi EPUOINKA, PErHOHANIbHAS M1€9aTh, MEeAUA00pa3oBaTesbHas AATeIbHOCTh, TYMaHU-
CTHYECKasi OCHOBA )KYPHAIMCTHKH.

A.A. Dyakina, K.I. Belousov

HUMANISTIC BASIS OF MEDIA EDUCATIONAL ACTIVITY
OF CHILDREN'S REGIONAL PRESS

The article is devoted to the consideration of issues related to the media educational activities of the media. Its
relevance is emphasized in the conditions of digitalization of life and the ever-increasing saturation of the information
and communication space. Of particular importance in the process of mass media education are children's publications.
Modern media reality is technologically conditioned, but it should acquire a humanistic development strategy based on
domestic spiritual traditions. Media pedagogy is considered as one of the means of mastering it and forming a compe-
tent attitude to the media. The emphasis is placed on the fact that the regional children's press has always been in line
with traditional moral values. In this context, the media educational activity of the children's magazine "Golden Key" is
considered, focused on solving educational and educational tasks. Examples of diverse forms of interaction between the
editorial office and young readers are given. In the process of convergence of the press, positive changes have taken
place in its media education activities. The editorial board directs efforts to its representation in the Internet space: pro-
motes content in the electronic version and in social networks. This makes it possible to establish interactive connec-
tions with the readership, to contribute to the improvement of its media culture. Along with positive examples of media
educational activities of the Golden Key magazine, shortcomings in the development of multimedia capabilities of vari-
ous digital platforms by the editorial staff were noted. This moment reduces the potential of the publication as a media
educational resource aimed at a new digital generation of users. The work of the editorial office in digital formats is
marked as an inevitability that must be perceived and tactically correctly used. At the same time, the humanistic basis of
the media educational activity of the children's magazine as a high-quality publication, having initially correct profes-
sional and creative guidelines and deontological attitudes, should not suffer.

Keywords: children's periodicals, regional press, media educational activity, humanistic basis of journalism.
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A.T. IlactyxoB

NPOTOTUIIN3ALNSA ) KAHPA CKBO3b ITPU3MY
JAHAMUYECKHUX CBOUCTB MEJUATEKCTA

dunocodckoe v MPeIMETHO-IOMMIECKOE OCMBICIICHHE MEINATEKCTa TPeOyeT OOHOBICHHBIX OMMCAHUN U B JIMHTBUCTH-
4yeckux uccienoBanusx. OMHy U3 TaKuX BO3MOXHOCTEH MPEICTaBIsIeT CO00il METOI0JI0rHUs, MO3BOJSIONAs H3Yy4aTh
MEIMATCKCThI KaK aKTyalbHBIH ()eHOMEH, TPaHC(HOPMHUPYIONUA HHOOPMAIIMOHHEIC MPOCTPAHCTBA M B CBOEM €CTECT-
BEHHOM TMPOJIOJDKCHUH BBIABJISIFOIIUN JHUHAMHYCCKUE TPUHIMIBI opraHu3anud. CI0XHOCTh M MHOTOACIEKTHOCTh
MpeCTaBICHUS HHQOPMAIK B MEHATEKCTE B MHTEIPATHBHOM IUIAHE OTPAHUYMBACT BO3MOXKHOCTH MPEKHUX TEKCTO-
BBIX KOHIICTIIIUI U B PSJIC CIIyYacB JOMYCKAaeT HETOUHOCTH B MOHUMAHHUH CYTH PEAbHO (PYHKIIMOHUPYIOIIUX CTPYKTYP
Menuarekcrta. [Iporecc BbIsBIEHHS 0COOCHHOCTEH (DYHKIIMOHUPOBAHUS M HHTEPIIPETALIMH MEUATEKCTa CTABUT BOIIPOC
IpEKAC BCEro O HeO6XO[[I/IMOCTI/I MHOTOMEPHBIX KHaCCI/Iq)I/IKaIlI/Iﬁ U KOHLCHTpaluW BHUMAHUA Ha MPOTUIIU3AINU UX
CBOWCTB, KOTOpasi CTAHOBUTCS KIFOUEBON MEIUATMHIBUCTUYECKOW MTPOOIEMOH, T.€. BBIACHEHUS U O0BSCHEHHS MHOMKE-
CTBEHHOT'0 ¥ M30HPATENLHOIO XapakTepa KaHAIOB KOMMYHHUKAIMHU, UX B3aUMHOTO BiusHUsA. CyIIECTBEHHBIM PU 3TOM
OyneT neiicTBHe COJepIKATENbHBIX MOJIENCH, O3HAYaloIee MPUOOPETEHUE MeInaKaHPAMHU HOBBIX KadecTB. Bymxyuu Mo-
JICTIbI0 MEAMATEKCTOB, )KaHPBI HUMEIOT YCTONYUBBII U PETYISPHBINA XapakTep. MeauaxkaHp Kak yCJIOBHAs MPOTOTHUITH3A-
U] METUATEKCTa U3MEHSIET HE TOJIBKO IMOAXO/bI K UX KiacCU(HUKALUK, HO U MPEIIoNaraeT JAOMOJHEHHE IparMaiiH-
BHCTUYECKON KOHTEKCTYaIbHOW MOJEIH, MOJCIBI0O KOTHUTUBHO-TMHIBUCTUYECKOH. OOpaboTKa TUHAMUYECKUX IMPO-
ECCOB MPUMECHUTEIILHO K MEJIaXKaHpaM B 6OJ'II)IHI/IHCTBe CJIy4acB CBA3aHO C PEryJIApHbBIMU UBMCHCHUSAMHU B A3BIKE U
pedH, a TakKe C HCOOXOIUMOCTBIO TE€X SMITHPUUCCKUX OOOOIICHHUH, KOTOPhIC KAaCArOTCS MPOIECCOB MCTOPHUCCKOTO
U3MeHeHHUs s3bIka. CTPOro NEeTEPMUHHUCTCKUN B3MJISIT M OTKA3 OT JACAYKTHBHBIX MPOLEAYP MPUBOJUT K HEKOTOPOMY
3aCTOI0 B TEOPHH, OJHAKO B M3BCCTHOW MEPE OH K€ YCTAHABJIMBACT MEPCICKTUBBI U HEOOXOIUMOCTh M3YUYCHUS JIMH-
I'BUCTHYECKOM JWHAMUKH, BKJIFOYasd TC eé ACIIEKThbI, KOTOPbIC KaCat0TCA JMHAMHUKHA MEAUAKAaHPOB.

KnroueBble clioBa: MEAMATEKCT, MEAMAXKAHP, AUHAMU3AINNS, AUHAMHUYECKHE CBOWMCTBA TEKCTA, MPOTOTUIM3A-
1HsI, TEKCTOBBIN MIA0JIOH, TEKCTOBBII (hOPMAT, IBOJIOIHS A3bIKA

A.G. Pastukhov

GENRE PROTOTYPING AND DYNAMIC PROPERTIES OF MEDIA TEXT

Philosophical and subject-logical understanding of the media text requires updated descriptions in applied lin-
guistic research. One of these possibilities is a methodology that allows linguists to study media texts as a specific phe-
nomenon that transforms information spaces and, in its natural continuation, seeks to identify the dynamic principles of
media text organization. The complexity and multidimensionality of presenting information in a media text in its inte-
grative way limits the possibilities of previous textual concepts and assumes some inaccuracies in understanding the
essence of actually functioning of media texts. The process of identifying the features of the structures and interpreta-
tion of media texts introduces the multidimensional classifications and concentration on the properties prototyping,
which at the same time becomes a key media linguistic problem, i.e. the clarifying and explaining the multiple and se-
lective nature of communication channels, incl. mutual influence. In this case, the interpenetration of content models
will be essential, which means first of all the acquisition of new qualities by media genres. Being a model of media texts
that are the most stable and regular, conditional prototyping of media genres arises. The mostly change in conditions
and approaches to text classification suggest new approaches to the text typology. The typology of media texts is based
on a pragmalinguistic contextual model, which is complemented by a cognitive model. The development of dynamic
approaches to media genres is related primarily to changes in language and speech, as well as to some empirical gener-
alizations regarding the actual processes of historical language change. A strictly deterministic view and a simultaneous
rejection of deductive procedures lead to some stagnation, which establishes the prospects and needs for constant refer-
ence to the linguistic dynamics, including those aspects that currently relate to the dynamics of media genres.

Keywords: media text, media genre, dynamization, text dynamic properties, prototyping, text template, text for-
mat, language evolution
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OCOBEHHOCTH JETCKHX KOMMEHTAPHEB HA HOBOCTHBIE TEKCTbI
NOJUTUYECKOU TEMATUKU CO CTPYKTYPOMU “KEBAB” (KEBAB)

Hacrosmas cTaThs HOCBSIIIEHA N3yYCHUIO KOMMEHTapHEB, OCTaBICHHBIX IETBMHU B BO3pacTe oT 8 1o 12 set, Bo
B3aUMOCBSI3M C IIEPBUYHBIMH HOBOCTHBIMH TEKCTaMH IIOJUTHYECKOH TEMAaTHKH M3 (PPaHKOS3BIYHOTO JKypHasa
“ljourlactu”. Matepuanom ctaid 97 KOMMEHTapHEB Ha HOBOCTHBIC TEKCTHI CO CTpykTypoii “Kebab” (Kebab), oTo-
Opannble 3a nepuoxa 2013-2023 rr. B xoxe uccnenoBanusi ObUINM BBISBICHBI CTPYKTYPHBIE KOMIIOHEHTBI TEKCTOB, Ha
KOTOpBIE MOJIOJbIC YHTATEeNd OCTaBJIAIOT CBOM KomMmeHTapuu: “Title” (3aronosok), “Lead” (BBoaka), mnepsblii
“Anecdote” (moBecTBoBaTeNbHBIH Kpro4oK), “Background” (don), Bropoit “Anecdote” (moBecTBOBATEIbHBINH KPIOUYOK).
Bosnpinast 4acTh AETCKMX KOMMEHTapUEeB MPUXOIUTCS HAa MHpOpMAaIMIO, u3loxkeHHyto B “Lead” (BBoake), rue Kpatko
c000I1IaeTCsl 0 HOBOCTHOM COOBITHH, TaK KaK B ITPOILIECCE O3HAKOMIICHUS ITOJTHOCTBIO C HOBOCTHBIM TEKCTOM, OJarojaaps
€ro CTPYKTYpE, ACTSIM CTAHOBATCS IOHATHBI MPUYNHHO-CIICICTBCHHBIC CBA3M, M PH 3TOM UM HEOJHOKPATHO HAIIOMH-
HAETCsl O HOBOCTHOM COOBITHH, KOTOPOMY IOCBsIIEHa cTaThsi. OcTaBlICHHBIE AETCKHE KOMMEHTApHUH 00JalafoT 3MO-
IIMOHAJIBHBIM KOMITIOHCHTOM, KOTOPBIA IepefacTcsi IpH ITOMOIIH JISKCHIECKUX €AWHHIl C TONOKUTENbHON M OTpHIa-
TEJIbHON KOHHOTAIMEH, YMOIIMOHAIBHO-OIICHOYHBIX CIIOB, IPEBOCXOIHON M CPaBHUTEIBHOH (hopMaMu MpHiIaraTeIbHbBIX
1 3MOTHKOHOB. [Ipn HanMcaHWM KOMMEHTapHEeB JETH MOTYT KaK CAEPXAHO BBIPAXKAaTh CBOM SMOILMH, YUUTHIBAs pede-
BOM ATUKET, TaK ¥ IPUMEHSIThH IPYOYIO JIEKCHUKY, SKCIUTHIMPYS BO3MYIIEHHE. Bce 3To yka3pIBaeT Ha TO, YTO AETH B BO3-
pacre oT 8 10 12 J1eT MHTEePECYIOTCS TOJIMTUYECKUMH HOBOCTSIMU CBOEH CTpaHbI M BCETO MUPA, YUTasi 00beMHBIE HOBO-
CTHBIE TEKCTBI, U3JIOKEHHBIE TI0 CTpyKType “Kebab” (Ke©ab), u akTHBHO y4acTBYIOT B UX OOCYXKIEHUH, BhIpaXkasi CBOE
MHEHHUE O MPOUCXOSIIINX COOBITHSX.

KiroueBble ciioBa: 1eTH, HOBOCTb, TEKCT NOJIUTHYECKOH TeMaThky, “Kebab” (Keb6ab), koMMeHTapHid.

E.A. Vdovichenko, V.A. Kameneva

PECULIARITIES OF CHILDREN'S COMMENTS ON POLITICAL NEWS TEXTS BASED
ON THE "KEBAB" STRUCTURE

The present article is dealing with the study of comments left by children aged 8 to 12 years old in relation to
primary political news texts from the French-language magazine "1jourlactu”. The sample material was 97 comments
on news texts with the structure "Kebab" (Kebab), selected between 2013 and 2023. The study identified the structural
components of the texts on which young readers comment: Title, Lead, first Anecdote, Background, second Anecdote.
Most of the children's comments are on the information in the "Lead", which briefly informs about the news event, be-
cause in the process of familiarizing fully with the news text, due to its structure, children become aware of cause and
effect relationships, while being repeatedly reminded of the news event to which the article is dedicated. Children's
comments have an emotional component, which is conveyed through lexical units with positive and negative connota-
tions, emotionally evaluative words, superlative and comparative forms of adjectives and emoticons. When writing
comments, children can both express their emotions with restraint, taking into account speech etiquette, and use rude
vocabulary, expressing indignation. All this testifies to the fact that children aged 8 to 12 years old are interested in po-
litical news of their country and the whole world, reading voluminous news texts, set out in the structure of "Kebab"
(Kebab), and actively participating in their discussion, expressing their opinions about the events.

Key words: children, news, political text, Kebab, commentary.
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IIpasuia opopmiienus crarei

OObeM crarelt JOIKEeH COCTaBIATh He MeHee 4 u He Oosiee 10 crpanun Gopmara A4.

CraThs JOJDKHA BKIIIOYATH:

1) VIK;

2) cBefieHUs 00 aBTOPaxX HA PYCCKOM U aHTIIHHCKOM s13bIKaxX (0(OPMIISIOTCS B BUIE TaOnuUIbl 63 BUANMBIX rpa-
mut, mpudT TimesNewRoman BeicoToit 12, KypcuB): MecTO paboThl, JOKHOCTD, YUCHast CTETICHB (€CIH eCTh), (haMu-
TS ¥ MHULUAJIB, CTPaHa, TOPOJ, Tese(oH;

3) urnnmanst U Gamumuu aBropos (mpudt TimesNewRoman BeicoToii 12, 0OBIYHBIN, BEIpABHHBAHHE TIO TICH-
pY);

4) Ha3BaHWE CTAaThH Ha PYCCKOM M aHTIMHCKOM si3bikax (mpudt TimesNewRoman BeicoToi 12, )uUpHBIHA, po-
MICHBIE OYKBBI, BBIPABHUBAHHE TI0 IIEHTPY, EPEHOCHI HE JJOIYCKAIOTCS);

5) annorarmio (200-250 c0B) HAa PyCCKOM M aHTIMHACKOM si3bikax (mpudt TimesNewRoman Beicoroii 10, BbI-
paBHUBAHUE I10 HIUPUHE);

6) wimoueBbie crmoBa (5-10 CIOB W CIIOBOCOYETAHHWH) HAa PYCCKOM M aHTIMHCKOM si3bIKax (MIpudt
TimesNewRoman Beicotoii 10, BeIpaBHUBaHKE IO IIHUPUHE);

7) ocHoBHoI TekceT (mpudt TimesNewRoman BeicoToit 12 MyHKTOB ¢ OJMHAPHBIM HHTEPBATIOM);

8) Gubnmorpadguyeckuii CIIUCOK HA PYCCKOM M aHrIMACKOM s3bikax (mpudt TimesNewRoman seicoroii 12
ITyHKTOB).

[lons cneBa u crpaBa — 10 2 M, CHU3Y U CBEPXY — 110 2 CM.

BripaBHUBaHKE TEKCTa — 110 IIMPHHE.

Otcrym niepBoit cTpoku ad3ama — 1 cm. [Toxkaiyiicta, He uctonb3yiite kinasumry «[Ipobem» mis co3manus adza-
HBIX OTCTYIOB (MCTIOJIB3yHTE MEHIO «A03am» Ha MaHeIn HHCTPYMEHTOB), a TAaK)Ke JJIsI BEIpaBHUBAHMS TeKCTa (IJIs 3TO-
ro HCHONB3YHTe QYHKIUIO « BBIPOBHATH MO IIMPUHE» HA AHENIN HHCTPYMEHTOB).

HaiocTpauuy BBIMOJHAIOTCS B BEKTOPHOM (opmare B rpaduyeckom penakrope CorelDraw nubo B mobom 13
rpaduueckux npmioxkenuit MSOffice. I'paduku, pucynku u hoTorpadun MOHTHPYIOTCS B TEKCTE MOCIE MEPBOTO YIIO-
MUHAHUS O HUX B yI0OHOM i aBTOpa Bue. Hazpanue mimoctparnuii (10 nT., OOBIYHBIN) JaeTCs MO HUMH MO LEHTPY
nocne cinosa Puc. ¢ nopsakoBeiM HoMepoM (10 nT., 0ObIuHBI). Eciyu puCyHOK B TEKCTE OJMH, HOMEP HE CTaBUTCS.
Touka mocie nmoanucH He CTaBUTCA. Mex Iy MOJINCHIO K PUCYHKY M TeKCTOM — | MHTepBail. Bee pucyHku u gotorpa-
(UM TODKHBI UMETh XOPOIIMH KOHTpAcT U paspemienue He menee 300 dpi. M30eraiite ToHkuX nuHHN B rpadukax
(TonmmuHa TMHUH NOKHA OBITH He MeHee 0,2 MM). PUCYHKH B BHJIe KCEPOKONHUI M3 KHUT M JKypHAJIOB, a TAKXKe IIOXO
OTCKaHMPOBAHHBIC HE TPUHUMAIOTCH.

Cnoso Tadsmua c nmopsiIKOBEIM HOMEPOM pa3MeniaeTcs 1o MpaBoMy Kparo. Ha ciexyromieii cTpoke npuBouTCs
Ha3BaHHUE TaOIUIBI (BBIPABHUBAHUE TI0 IIEHTPY Oe3 oTcTyma) O6e3 Touku B KoHIe. [Tocime Tabmuier — mpoden B 1 mHTEp-
Bas. EnuHCTBEHHAs B cTaThe TabnuIa He HyMepyeTcs.

CCBUIKM Ha JMTEpATypHBIE HCTOYHMKH B TEKCTE 3aKIIIOUAIOTCS B KBajApaTHbIe ckooku [1; ¢. 54-67], [2; 1. 3, c.
4-6] c ykazaHHWEM CTPaHHII.

Budauorpaguyeckuii cnMcoK MPUBOAUTCS MOCIE TEKCTa CTaThU HA PYCCKOM U aHTJIMHACKOM SI3BIKaX B COOT-
BercTBuM ¢ TpeboBanusaMu ['OCT. lpudrt 12 nr., oOBIYHEIN, BEIpaBHUBAHUE IO HIMPUHE CTPAaHHMILBI, ab3am — | cMm.
OdopmasaTrs Oudanorpaguyeckuii CMUCOK HeOOXOAMMO B MOpsi/iKe YNOMHMHAHWS PadoT B TeKCTe CTAThbH MO
I'OCT P 7.05-2008.

PexoMenaanuu mo HANMCAHUIO AHHOTAIIMH U BL]ﬁOpy KJII4Y€¢BbIX CJI0B

AnHOTanms (Ha PyCCKOM M aHIJIMHACKOM si3bIkax) oOs3atensHa. O0bem anHOoTanmu — 200-250 cnos. 3amava as-
TOpa — B 4—6 NPEITIOKCHHUAX BBIPA3UTh CYTh UCCIEIYEMOH POOIIEMBI, e¢ aKTyallbHOCTh U METOMBI PElICHUs . AHHOTA-
U1 — 9TO KpaTKoe cojepkanne cratbi. CTPYKTYPHO aHHOTAIHSI TOJDKHA BKIIIOYATE CIICAYIONINE ACIIEKThI COACPIKAHMUS
CTaTbH:

MpeIMeT, TeMY, IIeTb paboThI,

METOJI WK METOIOJIOTHIO TIPOBEIACHHS PabOTHI;
pe3yNbTaThl PaboTHI;

0071aCcTh PUMEHEHHS PE3YJIbTATOR,;

o BBIBOJIBL.

B TekcTe aHHOTAIMK HA aHTJIMHACKOM SI3BIKE CIIEAYET MPUMEHSATh TEPMUHOJIOTHIO, XapaKTEPHYIO 1T HHOCTPaH-
HBIX CIICIATBHBIX TEKCTOB, a TAKXKE CIEAYeT NPUMCHITh 3HAYHMBIC CJIOBA U3 TCKCTA CTATHU.

KitroueBble ciioBa (Ha pyCCKOM M aHTIUICKOM sI3BIKaX) — 00s3aTeNbHBI U TOJDKHBI cofepkaTh 5—10 cJIoB U ciio-
BocoveTaHuid. KirroueBbie CloBa M CIIOBOCOYETAHUS OTACISAIOTCS APYT OT Apyra 3amstoid. KirrodeBbie clioBa, coCTaB-
JISIOIIAE CEMAaHTHYCCKOE SIIPO CTATBHH, SBJSIFOTCS TEPCUYHEM OCHOBHBIX MOHSATHI U KATCTOPHMA, CIyXKAIUX JJIS OIKCa-
HUS UCCIIETyeMOM TPOOJIEMBI.

Ipumep odopmiieHHs cTaTHU

O O O O

VK 811.161.1
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H.C. Mopo3osa
OBPA3 IIEPBOI'O CHET'A B PYCCKOM IMO3TUYECKOW MOJIEJTA MUPA

B craTtbe paccMaTpuBaeTCs OJWH W3 3HAYUMBIX (PPArMEHTOB PYCCKOM XyIMOKECTBEHHOM KapTHHBI MHpa — TIep-
BhIif cHer... (200-250 coB).
KimroueBsie citoBa: XymoXKeCcTBEHHass MOJIEN> MUpPa, XYI0KECTBEHHBIN 00pas, Mpu3HaKk 00pasa, ... .

N.S. Morozova
IMAGE OF THE FIRST SNOW IN RUSSIAN POETIC MODEL OF THE WORLD

The article deals with one of the important fragment of Russian aesthetic picture of the world — the first snow.
Key words: aesthetic picture of the world, fiction image, fiction conceptualization, image features, ... .

[lepBsIit cCHET — OZTHO W3 TAMHCTB MPHPOBI, KpacoTa KOTOPOTO BOJTHOBAJA MO3TOB emie B XX B.: ero Bocnesann
IL.A. Bsazemckuii, A.M. XKemuyxuukos, A.Il. Bynnna u ap. HecoMHEHHO, IEBLIOM NEPBOT0O CHETa B PYCCKOM MO33UU MO
npaBy cuntaercsa [1.A. Bszemckuii, cyMeBIIMii BOCCO3AaTh MPETECTh HEIHCHO20 OANO6HA NONYOEHHOU NPpUpoObl, CbiHd
nacmypnwix nebecnonynounou cmpanel [1]. TIo3T He TONBKO MEpefag KPacoTy ITOrO SBICHHS IPHUPOABI, HO M CMOT
CPEICTBaMHU TTOATUYECKOTO SI3BIKa M300Pa3UTh PYCCKYIO 3UMY, CO3/1aB KJIACCHYECKUH IIEAEBp, HA YTO OOpaIiaiu BHU-
MaHHs eT0 COBPEMEHHHKH W MCCIISI0BATENH TBOpUECTRa, B T. 4. JI.S. ['mu3Gypr [2].
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