ISSN 2587-9510 (print)
ISSN 2782-4632 (online)

AKTYAJIBHBIE BOITPOCHI
COBPEMEHHOW ®WJ10J10TI' MU
N ) KYPHAJIMCTUKHA

Hay4HbIi KypHAJ
Ne 3(46) 2022

e JIUHTrBHUCTHKA

® ACIEKThl U3YYEHUS XYI0)KECTBEHHOTO TEKCTA

e JIMHTBOKYJIBTYPOJIOTHUS

e MexXKyIbTypHas KOMMYHHUKAIIHS

e Konnenrosorus

e XXypHanucTuka B HICTOPUKO-TEOPETUUECKOM ACIICKTE
e 31k CMHU

e CoObITHS, 0030pHI, PELICH3UN

ACTUAL ISSUES
OF MODERN PHILOLOGY
AND JOURNALISM

Scientific journal
Ne 3(46) 2022

Linguistics

Literary text: aspects of study

Language and culture studies

Intercultural communication

Concept studies

Journalism in historical and theoretical aspect
Language of mass media

Events and reviews



JUHI'BUCTHKA
LINGUISTICS

VJIK 81-13
DOI 10.36622/AQMPJ.2022.55.74.001

B.IO. Cernnunas

KJIACCU®UKALIMS PEYUEBOM N3EBITOYHOCTH

Hacrosmas cTaThst MOCBAIIEHA HCCIIEAOBAHUIO PEUEBON M30BITOYHOCTH KaK MHOTOI'PAHHOTO W HEOOXOAMMOTO
JUTSL yCHEITHOM KOMMYyHHKaly (peHoMeHa. B cTpemiieHnn onucaTh ¥ CHCTEMAaTH3UPOBATH MHOTOOOpa3yue BUOB pede-
BOW M30BITOYHOCTH B COBPEMEHHOM PYCCKOM JINTEPATYPHOM SI3BIKE aBTOPOM MPEIIPUHATA MOMBITKA CO3aHHUA COOCT-
BEHHOW Kiaccuukanuu uzydaemoil peanmu. Teopernueckoil 6a30ii 1 OOLIMM OPUEHTUPOM B pa3pabOTKe HACTOSIIEH
THUIIOJIOTHH JTAHHOTO JINHIBHCTHYECKOTO (PeHOMEHA MOCIY)KHIH HayYHbBIE TPY.bl, MOCBSIIEHHBIE PEYEBOI N30BITOUHO-
CTH U €€ BHJaM, a TaK)Ke Pe3yJIbTaThl U3y4EeHHUs] OCOOCHHOCTEH, PeJICBaHTHBIX NMPU3HAKOB, (DYHKIMI U parMaTuiecKko-
r'o MOTEHIMaNIa OIMCHIBAEMOT0 B TaHHOM TPYAE SIBJIEHUS. MeTOI0OTHYECKH UCCIIeI0BAaHHUE OMUPAETCs Ha KOMILUIEKC-
HBI T0/IX0/1, BKJIIOYAIOLMI METOJT IMHTBUCTUYECKOTO OMUCAHUs, (PAaKTHYECKUM MaTepUaIoM JJIsi KOTOPOTO MOCITYKH-
JIM TEKCTHI KHW)KHBIX CTHJIEH COBPEMEHHOI'O PYCCKOTO JIMTEPAaTYPHOTO sI3bIKa, CoJepKalue (pakThl peueBOd W30bITOY-
HOCTH. AHaNN3 Hay9HOH JINTEPATYpHI, MOCBAIMEHHON JTHMHIBUCTUYECKON M30BITOYHOCTH, MOKA3al, YTO 3TOT (hEHOMEH
SIBISIETCSI CIIO’KHBIM 00pa30BaHUEM M MMEET HEOJHO3HauHOe ocMbIcieHne. OCOOEHHOCTh aBTOPCKOTO MOIX0/a K HU3Y-
YEHUIO KOHTEKCTYyaJIbHOHW M30BITOYHOCTH 3aKIIOYAETCS B IMOHMMAHHM JAaHHOTO ()EHOMEHa KaK HMMEIOIIEro NMpaBo Ha
UCTIONIb30BAaHNE B KauecTBE TEPMHHA 0O€3 OLCHOYHBIX KOHHOTAI[MHA W ITPOSBIISIOIIETOCS HE TOJBKO B JyOIMpPOBAHUH
KOMITOHEeHTa ((popMBbl, CEMaHTHKH), HO ¥ HAIMYNH aCEMaHTHYHOH (TMOO AeCeMaHTH3MPOBAHHOHN B OIPEACIEHHOM KOH-
TEKCTE) COCTABJSIONIEH. B 3aBUCMMOCTH OT criocoba peanu3aluy aBTOp BbIJCSIET NTyOJMPYIOUIYI0, aCEMAaHTHUHYIO U
MIOBTOPHO-aCEMaHTUYHYIO PEYEBYIO0 U30BITOYHOCTh. B COOTBETCTBUM C MPUPOIOW M30BITOYHOTO BJIEMEHTa BUABI AyO-
JIMPYIOIIE N30BITOYHOCTH MOPA3ACIAIOTCS Ha (pOpMalbHbIe, CEMaHTHYeCKHE U (popMasibHO-ceMaHTHueckue. JanHas
KJ1accu(UKAIUS ABISETCS OTKPHITOI K TOTOJIHEHUSIM M YTOUYHEHHSM B TIpoliecce JalbHEHIIEeTo H3y4eHHs peueBOi 13-
OBITOYHOCTH.

KiroueBble ciioBa: pedeBas M30BITOYHOCTH, KiacCH(UKAIUS, TOBTOPHAS M30BITOYHOCTh, aCEMaHTHYHAs H30BI-
TOYHOCTH, TOBTOPHO-ACEMaHTHUYHAasA U30BITOYHOCTb.

V.Y. Svetlichnaia

CLASSIFICATION OF CONTEXTUAL REDUNDANCY

This article is devoted to the study of contextual redundancy as a multifaceted and necessary phenomenon for
successful communication. In an effort to describe and systematize the variety of types of contextual redundancy in
modern Russian, the author attempts to create his own classification of the phenomenon under study. The theoretical
basis and general guideline in the development of this typology of this linguistic phenomenon were scientific works
devoted to contextual redundancy and its types, as well as the results of studying the features, relevant features and
functions of the phenomenon described in this work. Methodologically, the study is based on a comprehensive ap-
proach, including the method of linguistic description, the actual material for which was the texts of book styles of the
modern Russian literary language, containing facts of contextual redundancy. The analysis of the scientific literature
devoted to redundancy as a linguistic phenomenon has shown that this phenomenon is a complex formation and has an
ambiguous interpretation. The peculiarity of the author's approach to the study of contextual redundancy lies in the un-
derstanding of this phenomenon as having the right to be used as a term without evaluative connotations and manifest-
ing itself not only in the duplication (form, semantics) of the component, but also in the presence of an asemantic (or
desemanticized in a certain context) component. Depending on the method of implementation (or their combination),

the author identifies duplicate, asemantic and re-asemantic contextual redundancy. In accordance with the nature of the
redundant element, the types of duplicate redundancy are divided into formal, semantic and formal-semantic. This clas-
sification is open to additions and clarifications in the process of further study of contextual redundancy.

Keywords: contextual redundancy, classification, repeated redundancy, asemantic redundancy, repeated
asemantic redundancy.



VJIK 81.42
DOI 10.36622/AQMPJ.2022.50.60.002

A.C. Mycaesa

OBIIES3BIKOBOM CYBCTPAT TEPMHUHOJIOT U HNCKYCCTBEHHOT O MHHTEJUIEKTA
(HA TIPUMEPE TEPMHUHOB-CJIOBOCOYETAHUMN)

Lens cTaThy — McCIEAOBaTH MPOLECC TEPMUHOOOPA30BaHMS B HOBOW CHENHATbHOH chepe — TEPMHUHOIOTHH
HCKYCCTBEHHOT'O HMHTEIUICKTa. MaTepnaloM HCCIEIOBAHHS MOCTYXHWIH 116 TepMHHOB MCKYyCCTBEHHOTO WHTEIJICKTa,
0TOOpaHHBIE METOAOM CIUIOIIHON BBIOOPKH M3 TOCYNapCTBEHHBIX CTaHAAPTOB IO MCKYCCTBEHHOMY HMHTEIUICKTY, yT-
BEPXKIICHHBIX K HACTOSIIIEMY BpEMEHH. B cTaThe HOKa3aHO, YTO aKTyalbHasi TCPMHHOJIOTHS HCKYCCTBCHHOTO MHTEIUIEK-
Ta B 3HAYUTENBHON CTEIICHH BOCXOIUT K OOMIEA3BIKOBOMY CyOCTpaTy — CIIOBOCOYETAHHMAM OOIIECHAPOAHOTO sI3bIKa. J]o-
JIs1 3aMMCTBOBAHHBIX M3 JINTEPATYPHOTO SA3bIKa TEPMHHOB-CIIOBOCOYETaHUH cocTaBisieT 25%. B craTbe aHamms3upyrorcs
JIBa CEMaHTHYECKUX SBJICHUS — TMIIOHUMHUS U MeTadopa. [lokazaHo, kKak MeTaTepMHUHBI (OPMUPYIOT HEPAPXHIO CIICIIH-
aJIbHOTO MOJI UCKYCCTBEHHOIO MHTEIUIEKTa. [IpoaHanu3upoBaH mpolecc NepeocMbIcIeH s, MeTadhOopU3auy CIOB JTH-
TepaTypHOro s3bika. C IOMOIIBIO METOJa KOMIIOHEHTHOTO aHajIu3a MOKa3aHO, KaK yTpauuBalOTCsS CeMbl oOlienurepa-
TYpPHOTO CJIOBa M HOSBISIIOTCS Creluaibhble TuddepeHimansiple MPU3HAKK, YKa3blBAIOIIUE HA NPUHAIJIEKHOCTh K
npogeccoHanbHOU chepe HCKYCCTBEHHOTO HHTEILIeKTa. B ocHOBHOM MeTadopusanuu noasepraercs 6a30Boe CI0BO B
CJIOBOCOYETaHUH — UM CYIIECTBUTEIBHOE, 3HAUYUTEILHO PEKE — 3aBUCHMBIA KOMIIOHEHT.

KnroueBsle ci0Ba: TEpMHUH, TEPMUHOJIOTHSI, TEPMUHOJIOTHYECKOE CIIOBOCOUYETAHNE, TPUBIICUCHHUE, OOMIEI3bIKO-
BOI1 cyOcTpaT, THIIOHUMUS, MeTadopa

A.S. Musaeva

COMMON LINGUISTIC SUBSTRATUM OF ARTIFICIAL INTELLIGENCE TERMINOLOGY
(ON THE EXAMPLE OF WORD-COMBINATION TERMS)

The aim of the article is to investigate the process of term formation in a new special sphere - the terminology
of artificial intelligence. The research material was 116 terms of artificial intelligence. These terms were selected by
random sampling from state standards on artificial intelligence. These state standards are currently approved in Russia.
The article proves that the actual terminology of artificial intelligence to a large extent goes back to the common lin-
guistic substratum - word combinations of the common language. The share of word-combination terms borrowed from
the literary language is 25%. The article analyzes two semantic phenomena - hyponymy and metaphor. It is shown how
meta-terms form a hierarchy of special field of artificial intelligence. The process of reinterpretation, metaphorization of
words of literary language is analyzed. Using the method of component analysis it is shown how the semesters of the
literary word are lost and special differential features appear. These differential features indicate belonging to the pro-
fessional sphere of artificial intelligence. Mainly the base word in the word combination - the noun, and much more
rarely - the dependent component - is subjected to metaphorization.

Key words: terminology, term, terminological word combination, attraction, common language substrate, hyp-
onymy, metaphor
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E.H. IToarenexxuukona, C.C. I1aBioBa

OCOBEHHOCTHU ®YHKIIMOHUPOBAHUA NPEHEJEHTHOI'O UMEHUW BEHEPA

B crathe mpoBeneH aHamu3 (YHKIMOHHPOBAHUS TPEICICHTHOTO UMEHU Berepa B PyCCKOM SI3BIKE IO JaHHBIM
HanmonansHOTO KOpItyca pyccKoro si3eika. IIperieieHTHbIE UMEHa, Hapsay ¢ JPYTUMU MPEHeICHTHRIMU ()eHOMEHAMU
(IpereICHTHBIM TEKCTOM, TIPEICICHTHBIM BBICKa3bIBAHHEM U MPELEACHTHON CUTyaIllel) HIPaloT BaXKHYIO POJIb B IO-
3HAHUM 3aKOHOMEPHOCTEH A3bIKOBBIX U3MCHCHUH, SBISSCH CPEIICTBAMHU BBIPAXKCHUS KYJIbTYPHBIX 0COOCHHOCTEH. AKTY-
IBHOCTh UCCIICIOBAHHS ONPEACISICTCS HEJIOCTATOYHBIM M3YyYCHHEM MPELEACHTHOCTH MMEH COOCTBEHHBIX, B YaCTHO-
cTH, ME(QOHIMOB, HECMOTPS Ha TO, YTO OHH YaCTO BBICTYIAIOT B KAYECTBE YAOOHBIX CIOCOOOB PEIPEe3CHTAIIMY 3HAY M-
MBIX COOBITHI U SIBICHUN ACHCTBUTENHHOCTH. [locTpoeHHAs Ha OCHOBE CIOBAapHBIX JAHHBIX CTPYKTYpa MpEHeIeHTHOTO
UMeHH Benepa ToKa3aia HAIM4HE MIecTH Au(depeHINaTbHBIX TPU3HAKOB U aTpUOYTOB. AHAIHN3 peatn3aniu CTPYKTY-
PBI B PYCCKOM SI3BIKE (IO MaHHBIM HamnoHanmbHOTO KOpIyca PYCCKOTO SI3BIKa) IMO3BOJIMII YCTAaHOBUTH, YTO Hamboiee
4acTOTHBIM U depeHInaIbHBIM TPU3HAKOM HMEHH Benepa SBISETCS «HCTOYHHUK MPEHEACHTHOCTH - MPOU3BEIACHUS
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HCKyCCTBa» (B 9aCTHOCTH, Benepa Munocckas), KOTOPBI HCIOTIB3YETCs ISl OMMMCAHNS BHEITHETO BHU/IA )KCHIIWHEL U €€
moseneHus. Kpome Toro, Takxke 9acTOTHHI TudepeHIHaIbHbIC TPU3HAKH «CHMBOJI KPacOTBD U «BETPEHOCTHY. Bapna-
TUBHOCTH TIPEIEJICHTHOTO UMEHU Berepa TOBOPUT O €ro KU3HEHHOCTH M BOCTPEOOBAHHOCTH B PYCCKOM s3bIKe. Buumn
BEISIBIICHBI CEMaHTHUECKUE (KOTHUTHBHEIC) THITHI BAPHATUBHOCTH. Tak, 1o0aBIeHHE CYIECTBEHHO PACIINPSET TPaHUIIBI
MIPeLeICHTHOTO UMEHH M TO3BOJIIET HCIIONB30BATh MPEIEeHTHOE MM Bernepa B HeTUIIMUHOU cuTyarui. CeMaHTHYIe-
CKHH CHBHT KaK CHOCO0 TpaHCHOPMALWH IPEIEeCHTHOTO MMEHH IPEICTaBIsIeT COOOH M3MEHEHHS B €ro 3HAYCHHH U
Yalie BCero HaOJIF0IaeTCsl B ClIydae BhIPaKEHUsI HPOHUH.

KiroueBble cnoBa: NpereJeHTHbIE UMEHa, JTMHTBOKOTHUTUBHBIN aHanu3, GpeidMoBbIi aHanu3, Benepa, Bapua-
TUBHOCTH NPELEJEHTHOTO UMEHU

E.N. Podtelezhnikova, S.S. Pavlova
FUNCTIONING OF THE PRECEDENT NAME VENUS

The article analyzes the functioning of the precedent name Venus in the Russian language according to the data
of the National Corpus of the Russian language. Precedent names, along with other precedent phenomena (precedent
text, precedent statement and precedent situation) play an important role in investigating the laws of linguistic changes.
The relevance of the research is determined by the insufficient study of the precedent names, in particular mythonyms,
despite the fact that they often act as convenient ways of representing significant events and phenomena of reality. The
structure of the precedent name Venus built on the basis of dictionary data showed the presence of six differential signs
and attributes. Analysis of the implementation of the structure (according to the National Corpus of the Russian Lan-
guage) allowed us to establish that the most frequent differential feature of the name Venus is the "source of precedent -
works of art" (in particular, Venus of Milo), which is used to describe the appearance of a woman and her behavior. In
addition, the differential signs "beauty symbol™ and "windiness" are also frequent. The variability of the precedent name
Venus shows its vitality and relevance in the Russian language. Semantic (cognitive) types of variability are also identi-
fied. The addition significantly expands the boundaries of the precedent name and shows the precedent hame Venus in
an untypical situation. A semantic shift as a way of transforming a precedent name is a change in its meaning and is
most often observed in the case of irony.

Keywords: precedent names, cognitive analysis, frame analysis, Venus, the variability of the precedent name.
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O.E. IlaBnosckag, O.C. Caxno

®OPMHUPOBAHMUE A3BIKOBOM JIMYHOCTHU CTYJEHTA B YCJIOBUAX
MYJbTUKYJIBTYPAJIN3MA U IIOJIUJINHI'BAJIBHOCTH

Lenp HacTOsIIEH PabOTHI - OIKUCATh OCOOEHHOCTH, KOTOPbIE (POPMUPYIOT CTYACHUECKYIO S3bIKOBYIO JINYHOCTH B
YCIOBHSAX MYJIBTUKYJIBTYPAIN3Ma, U BO3MOKHBIC U3MCHCHHS B METOJIOJIOTUH NPETIOAABAHUS JIJIs MTOBBIIICHUS YPOBHS
ee c(hopMUPOBAaHHOCTH. METONOIOTHIECKUN BKIIA]] UCCICAOBAHMS BKIIOYAET H3YUYCHUE JTUTEPATYPHI B COOTBETCTBYIO-
omx 00JIACTAX HA MECTHOM U TJIO0AIFHOM YPOBHE M pa3paboTKe HOBOI'O METOJIa U3YUCHHS PYCCKOTO S3bIKa B MYJIBTH-
KyJBTYpHOH cpene. ABTOpaMH CTaThU OBLI MPOBEACH SKCIEPUMEHT, KAYeCTBEHHBIC PE3YJIbTaThl KOTOPOTO JalH BO3-
MOKHOCTh yIYYIIUTh METOJUKY MPEIOJaBaHUs PYCCKOTO S3bIKa B MYJIBTHKYJIBTYPHOM IIpoIiecce 00pa3oBaHus. B akc-
MEPUMEHTE y4acTBOBaIO 236 CTYICHTOB-MArnCTPOB M OaKajlaBpOB pa3HBIX HAI[MOHAJILHOCTEH (PyCcCKHE, YKPAaWHIIBI,
aJIbITH, apMsiHe, TPY3UHBI), KOTOPBIC W3ydalld PYCCKUI S3bIK B COOTBETCTBUH C TUIAHAMHU Pa3IMIHBIX 00pa30BaTeIbHBIX
nporpamM. CTyZAE€HTBI ClIyJaiHbBIM 00pa30M ObLIHM MOJCICHBI Ha JBE TPYIIbBI — SKCICPUMEHTAIBHYIO U KOHTPOJIBHYIO.
CTyaeHThI 3KCIIEPUMEHTAIBHON TPYIIIBI U3yYaid HA 3aHATHAX [0 PYCCKOMY SI3bIKY ACIEKTHI JIMHTBOKYJIBTYPOJIOTHH,
STHOJIMHTBUCTHKH M COIMOJIMHIBUCTHKH, YTO JAJI0 BO3MOXKHOCTh MPOCICAUTh H3MEHEHHUS B SBOJIIOIMH SI3BIKOBBIX JINY-
HOCTEH KaXI0ro M3 HUX B PE3yJIbTaTe M3MEHCHHU B 00pa30BaTEIbHON MPOrpaMMe Ha OCHOBE KPUTECPHS OICHMBAHUS
YPOBHS aJlaNlTAllUH K MEXKYJIBTYpHOU KoMMYyHUKaIu. OOpazoBaTeibHas MporpaMma JUisi KOHTPOJIBHOU TPYIIIEI OCTa-
nachk 0e3 M3MEHEHUH. Pe3ynbTaThl OCHOBAHBI HA HHTEPBBIO CO CTyIeHTaMHU. B Xome paboThl OBLTH BEISIBIICHBI XapaKTe-
pUCTHKA (KOTHUTHBHAS, MIOBEJICHYECKAs ¥ IMOTHBHAS) MOJMIMHTBATBHON S3BIKOBOM JTMYHOCTH ydamuxcs. Takxe ObI-
JIO JI0KA3aHO, YTO OHA (POPMHPYETCS M PAa3BHBACTCS MPH YCIOBHHU, YTO M3YUYCHHUE SI3bIKA MPOUCXOIUT B KOHTEKCTE ac-
MEKTOB JIMHTBOKYIIbTypoJiorud (83.05% CTyJIEHTOB CUMTAIOT, YTO 3HAHUS JIMHTBOKYJIBTYPHOTO XapaKTepa MOMOTaioT
a¢dexTHBHON KOMMyHHKanuu, a 61.86% H3 HUX COOTHOCAT HAIMOHAIBHYHK) CAMOMJCHTUYHOCTH K IOBEICHUCCKUM
peaxiysiM), conuouHrBUcTUKH (94.91% y4acTHUKOB H3y4ar0T HHOCTPAHHbIE CJIOBA, UTO SABJISETCS IPOSBIEHUEM KYJIb-
TYPHBIX PCaUil HAIMM), STHOJMHIBUCTUKA W MEXKYJbTYPHOM KOMMYHHUKAIMH CTYIACHTOB. CTyIEHTBI SKCIICPUMEH-
TaJBHOM TPYIIIBI OLECHWIN YPOBEHb CPOPMHUPOBAHHOCTH SI3BIKOBOM JTMYHOCTH CJICIAYIOIIAM 00pa3oM: 3 M3 HUX yKa3aiu
nHa 9 m3 10, 17 yuactHukoB — Ha 8, a 98 manu ounenky B 7 0a/wioB. B To BpeMs Kak ydaiquecst H3 KOHTPOIBHOM TPYIIIBI



ykazamu B cpexHeM 5 u3 10. CTpyKkTypa IIOHUMaHHMSA A3BIKOBOM JTMYHOCTH yYaCTHHUKAMH SKCIIEPUMEHTa OCHOBBIBAJIACH
Ha CTENCHH 3aJeHCTBOBAaHHOCTU B MEXKYJBTYPHOH Cpelie W Ha ypOBHE YBJICUYCHHOCTH B IIPOLECC HONUKYJIBTYPHOTO
pa3BUTHS MHAMBHIAyyMa. Pe3ynbTaThl McClIeNOBaHUS BHOCST BKJIAJ B TEOPUIO IENAarOTHMKH W JIMHI'BOKYJIBTYPOJIOTHH.
OHM c1I0COOCTBYIOT JaJbHEHUIIEMY Pa3BUTHIO HCCICAOBAHUIN SBOJIOLHH ITaPAMETPOB SI3BIKOBOI JIMYHOCTH B JUHAMHKE,
C Y4eTOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEH, PA3INYHbIX KOMMYHUKATUBHBIX CUTYAaLH MEKIIMYHOCTHOTO U MEKKYIIb-
TYpHOTO OOIICHUS.

KiroueBble cioBa: MEXKKYJIBTYpHOE OOIIEHHE, KOMMYHHKAaTHBHAs KOMIETEHIUS, MYJIbTHIMHIBAILHOE 00pa3o-
BaHMe, TPENOAAaBAHHE S3bIKA, S3BIKOBasi KAPTUHA MHUPA, TIOJMIMHI BaJIbHOCTb.

O.E. Pavlovskaya, O.S. Sakhno

STUDENT'S LINGUISTIC PERSONALITY FORMATION IN THE CONTEXT OF MULTI-
CULTURALISM AND MULTILINGUALISM

This paper aims to describe what makes the linguistic personality of a student in a multicultural environment and
to determine the choice of teaching methods by which a teacher could facilitate its formation. The methodological con-
tribution of the research is the review of literature at the local and global levels and a novel method for teaching Russian
language in a multicultural environment. An experiment took place, the qualitative results of which made it possible to
improve the methods of teaching the Russian language in the multicultural learning environment. The experiment in-
volved 236 master and bachelor students of different nationalities (Russians, Ukrainians, Circassians, Armenians, and
Georgians) who studied Russian under their educational programs. They were randomly divided into two groups: stu-
dents exposed to various aspects of linguoculturology, ethnolinguistics and sociolinguistics in the Russian language
classrooms (experimental group) and students engaged in learning under the standard program (control group). It made
it possible to track progress in developing a linguistic personality based on the criteria of adaptation to intercultural
communication. The results of the student interviews cast light on the cognitive, behavioral and emotive characteristics
of the multilingual linguistic personality of a student. It appears that it develops when the learning of language involves
exposure to linguoculturological, sociolinguistic, ethnolinguistic elements, as well as intercultural communication. The
evidence that supports this conclusion is as follows: 83% of respondents believe that linguocultural knowledge contrib-
utes to effective communication, and 62% associate behavior with the sense of national identity. In addition, 95% re-
ported learning foreign words, which constitute a cultural fingerprint of a nation. Students in the experimental group
assessed the level of linguistic personality formation as follows: 3 participants scored themselves a 9 out of 10; 17 stu-
dents gave themselves a 8; and 98 students gave themselves a 7. The control group, on average, reported as just 5. The
structure of the linguistic personality understanding by the participating students was found to depend on the extent of
their engagement in the intercultural environment and the multicultural personality development process. The results of
the study contribute to the theory of pedagogy and linguoculturology. They can facilitate further development of re-
search regarding the dynamic development of linguistic personality, with sociocultural features and various interperson-
al/intercultural communication contexts taken into account.

Keywords: intercultural communication, communicative competence, multilingual education, language teaching,
language picture of the world, multilinguality.
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H.b. byrakosa

JEKCUUYECKASI OFbEKTUBAIIMSI BUHAPHOM OIITO3UIINA «3EMJISI - HEBO»
B XYIOKECTBEHHOM MOJIEJIU MUPA A. INTATOHOBA

enpro mpeaIaraeMoro MCCleA0BaHus SBISETCS paCCMOTPEHUE CIIOCOO0B JIEKCUUECKONH 00BEKTHBAIMK OWHAP-
HOW OMIO3UIMU <«3eMJIsl — HebO» B XyH0KeCTBEHHOH Moxaenm mupa A. [ImatoHoBa M BBISABICHHE HHIUBHIYaJIHHO-
ABTOPCKHUX OCOOEHHOCTEH OTHOCHTENFHO HAIIMOHAJIHHOM KapTWHBI MHpa. B KauecTBe mMaTepmaina ISl MCCIIEIOBAaHUH
Ham# OBIIM MCIIONIB30BAaHBI pacckasbl «3emirsi», «Jlyroele mactepa», «JIyHHBIE W3BICKaHUA», MoBecTH «TaxwIpy,
«OdupHsIi TpakT», «KoTaoBany, poman «UeBeHTyp». AKTyaJbHOCTD IIPEJIaraeéMoro UCCIeI0BaHU 00yCIOBICHA TEM,
YTO PadOTHI, MOCBSIIECHHBIC aHAU3Y CIIOCOO0B BepOaIM3any OWHAPHBIX ONIO3MIMKA B TekcTax A. IlimaTtoHoBa, B co-
BPEMEHHOW HayKe OTCYTCTBYIOT. AHAJIM3 MOJEIN MHpa OTACIBHOTO MHCATENs NPEACTABIsAET OOJBIIONH MHTEpEeC s
uccienoBaTesiel pa3uuHoro yposHs. [IpoBeneHHbI HAaMH aHaIM3 CIOCOOOB JIEKCHYECKON 0OBEKTUBALMN OMHApHOM
OIIIO3UINHU «3eMJIsl — HeOo» B mpousBeneHusX A. [inaToHOBa MO3BOMII CAEIATh BBIBOJ, YTO B KAPTUHE MHpa IUCaTEINs]
HaXOJHUT OTPaKEHHE TOYKA 3PEHUS], B COOTBETCTBUH C KOTOPOH 3eMIIsl, IIPH NPABMJILHOM C Hel 00pallieHHH, BHICTYIIAeT
B POJIM MaTEpH, COTPEBAET U JIaeT YOEXKHIIE; €CIIM 3eMJIsl JIMILICHA BJIaru, OHa TePsieT CBOIO CIIOCOOHOCTh OBITH MaTephio
1 KOPMIUTHIIEH B MOXKET MPUIMHATE Bpea. Heb6o B KapTuHE MHUpa MHUCATENsI — 3TO CTPYKTYPa, KOTOpasi HE HECET MOJIb3HI,
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B OTVIMYHUE OT 3€MJIH, HE MOXET BBICTYNATh YKPBITHEM WIJIH IIOMOIIIHUKOM; HAPOTHB, HECET YTPO3y, MOCKOILKY 4acTO B
Tekctax A. [lmatoHoBa HeOO MpadHoe, YepHOE, MPUHOCHT CMEPTh. ENMHCTBEHHOE TOJIOXKUTEIbHOE KauyecTBO Heba —
9TO BO3MOYXHOCTH JaBaTh JIOKIb, CTOJIb BOKHBIH W HEOOXOMUMBIN I 36MJIH, CIIOCOOHBIH HAACHATh €€ TUIOA0POIHO-
cThi0. 1111 00BbEKTHUBAINH OTITO3UIINHN «3EMJISI — He00» aBTOPOM HCIIONB3YIOTCS JIEKCEMBI 3eMJIsl, 3eMILSTHOH, He0O.
KitroueBrle ciioBa: KapTHHA MUPA, MOJIETHh MUPa, 00bEKTHUBAIIHSA, OIIIO3HUINS, 3eMJIs, Hebo, A. [ImaToHoB

N.B. Bugakova

LEXICAL OBJECTIFICATION OF THE BINARY OPPOSITION "EARTH - SKY"
IN THE ARTISTIC MODEL OF THE WORLD BY A. PLATONOV

The purpose of the proposed study is to consider the methods of lexical objectification of the binary opposition
"earth - sky" in the artistic model of the world of A. Platonov and to identify individual author's features regarding the
national picture of the world. As material for research, we used the stories "Earth", "Meadow Masters", "Lunar Sur-
veys", the stories "Takyr", "Ethereal Path”, "The Pit", the novel "Chevengur”. The relevance of the proposed study is
due to the fact that there are no works devoted to the analysis of the ways of verbalization of binary oppositions in the
texts of A. Platonov in modern science. Analysis of the model of the world of an individual writer is of great interest to
researchers of various levels. Our analysis of the methods of lexical objectification of the binary opposition "earth -
sky" in the works of A. Platonov led to the conclusion that the writer's picture of the world reflects the point of view,
according to which the earth, with proper handling, acts as a mother, warms and gives shelter; if the earth is deprived of
moisture, it loses its ability to be a mother and nurse and can cause harm. The sky in the writer's picture of the world is
a structure that is not useful, unlike the earth, it cannot act as a shelter or helper; on the contrary, it poses a threat, be-
cause often in the texts of A. Platonov the sky is gloomy, black, brings death. The only positive quality of the sky is the
ability to give rain, so important and necessary for the earth, capable of endowing it with fertility. To objectify the op-
position “earth - sky", the author uses the lexemes earth, earthen, sky.

Keywords: picture of the world, model of the world, objectification, opposition, earth, sky, A. Platonov

VJIK 81°355:378.6
DOI 10.36622/AQMPJ.2022.63.47.006

I'.B. TokapeBa
N3YUYEHHUE OPO®OIINMNYECKUX U JIEKCUYECKUX HOPM B TEXHUYECKOM BY3E

B crarse oOpamaercss BHUIMaHHE Ha BaXHOCTH BIIQJICHUS BBHIITYCKHIKAMH COBPEMEHHBIX POCCHICKHIX BY30B HE
TOJIEKO MPO(ECCHOHATBLHBIME, HO 1 KOMMYHHUKAaTHBHBIMU KOMIETCHIIMSIMH, CIIOCOOHOCTHIO K 3()(hEeKTHBHOMY OOIICHUIO
B Tporecce MpoeCCHOHATBHON NeSTETHPHOCTH. B CBSI3M ¢ 3TUM OTMedaeTcs 3HAYUMOCTh Kypca «OCHOBHI JeNOBOI
KOMMYHHKAIMK», B paMKax KOTOPOIrO B BBICHIEH LIKOJIE U3y4YalOTCs Pa3jiMyHble aCEKThl YCTHOH M MUCBMEHHON KOM-
MYHHKAaIH, YAEIIeTCs OONbIIOe BHUMAHKUE KYJIBTYPE PEUd JACIOBOTO YeJIOBEKa, KOMMYHHUKATHBHEIM KaueCTBaM PEyH,
B TOM YHCIJIE€ MPAaBUIBHOCTH, HOPMaM COBPEMEHHOTO PYCCKOI'O JIMTEPAaTypHOro s3bIka. B pabore oboOmaercs OMBIT
n3y4eHus: opHoINUUYECKUX U JIEKCHYECKUX HOPM COBPEMEHHOI'O PYCCKOTO JIMTEPATYPHOIO S3bIKa CTYJIEHTaMH YKOHO-
MHYecKoro (akynpTeTa FIBaHOBCKOTO IOCYJapCTBEHHOTO SHEPIeTHYECKOTO YHUBEPCHUTETA B MpPOIECcCe M3YUCHHUS JaH-
HOW mucuuIuinHbL. KpaTko omucaHbl 3Tamsl paboThl CTYIEHTOB MIPH H3YYEHUH OP(POIMHIECKUX HOPM, IPUBEICHBI TP H-
MephI 3alaHUi Ha ATare paboThl CO CBA3HBIMH TEKCTAMH, BKIIIOYAIOIINMH «IIPOOIEeMHBIE) ClIoBa. OTHMCHIBAETCS OMBIT
paboThI Haj JTEKCHYECKUMH HOPMaMH, OTMEYAeTCs BaXXKHOCTh 3HAKOMCTBA CTYJCHTOB C KJacCH(HUKAIFeH BO3MOKHBIX
JIEKCHYECKUX OIINOOK, B TOM YHCIJIE HEBEPHBIM BHIOOPOM CIIOBA U3 psijia MOJOOHBIX, PEeYeBOH M30OBITOYHOCTHIO, HApy-
LIEHUEM JIEKCU4ecKoil couetaeMocTy. [IpuBeaeHbI IpUMepHl CrieUaabHO CMOJAEIUPOBAHHBIX CBSA3HBIX TEKCTOB U 3a/a-
HUH K HUM. B IaHHBIX TEKCTaxX «3arporpaMMHUpPOBaHbD» pa3Hble BUJIBI SI3BIKOBBIX OIINOOK, B TOM YHCIIE Op(HOINHIECKUX
1 JIEKCHYECKHUX. ABTOP NPUXOJUT K BBIBOAY, YTO 1000HBIE TEKCTHI U 3a/IaHMs, TIPH BHIIIOJIHEHUH KOTOPHIX OT CTYJICH-
TOB TpeOyeTcsl He TOJIBKO HAWTH SI3BIKOBBIE OIIMOKM M OTPEaKTHPOBATh TEKCT, HO M yKa3aTh XapakTep OmHO0K, 00oc-
HOBATh CBOW BBIOODP S3BIKOBBIX CPEICTB B CBSI3HOM TEKCTE, (DOPMHUPYIOT y MEPBOKYPCHUKOB HABBIKU PEIAKTHPOBAHUS
TeKcTa Ha 0oJiee BRICOKOM YPOBHE MO CPaBHEHHUIO CO IIKOJBHBIM, OTKPHIBAIOT BOZMOXKHOCTH 00JIee 0CO3HAHHOTO OTHO-
IICHHUS K S3BIKY KaK Ba)KHEHIIIEMY CPEACTBY KOMMYHUKAITUH.

KitroueBble cioBa: HOPMBI COBPEMEHHOTO PYCCKOTO JIUTEPATYPHOTO SI3BIKa, Op(hO3MUIecKne HOPMBI, JIEKCHIe-

CKHEe HOpMLI, OCHOBBI ,HeJ'IOBOﬁ KOMMyHI/IKaIlI/II/I, KOMMy'HI/IKaTI/IBHLIe KOMIIECTCHIIUH.
G.V. Tokareva

STUDYING ORTHOEPIC AND LEXICAL NORMS AT ENGINEERING UNIVERSITY



The article draws attention to the importance for modern Russian universities’graduatesto have not only profes-
sional, but also communicative competencies, as well as the ability to communicate effectively in the process of profes-
sional activity. In this regard, the importance of the course «Fundamentals of Business Communication» is discused,
paying attention to the fact that various aspects of oral and written communication are studied at the higher
school.Moreover, great attention is paid to the culture of speech of a business person, communicative qualities of
speech, including correctness, norms of modern Russian literary language. The article summarizes the experience of
studying the orthoepic and lexical norms of the modern Russian literary language by students of the Faculty of Econom-
ics of the lvanovo State Power University while studying this discipline. The stages of students' work in the study of
orthoepic norms are briefly described, examples of tasks at the stage of working with connected texts including «prob-
lematic» words are given. The experience of working on lexical norms is described, the importance of students’ being
aware of the classification of possible lexical errors, including incorrect choice of a word from a number of similar
ones, speech redundancy, violation of lexical compatibility is noted. Examples of specially modeled coherent texts are
given, in which all kinds of language errors, including orthoepic and lexical errors, and tasks for these texts are pro-
grammed. The author comes to the conclusion that such tasks, in which students are required not only to find language
errors and proofread the text, but also to indicate the nature of the errors, justify their choice of language means in a
coherent text, form first-year students' text editing skills at a higher level as compared to school, open up opportunities
for a more conscious attitude to language as an essential means of communication.

Keywords: norms of the modern Russian literary language, orthoepic norms, lexical norms, fundamentals of
business communication, communication competencies.
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A M. Kirronmnaa

OCOBEHHOCTH YHOTPEBJIEHUSA JEKCEMbBI KPAHHOCTbD
B COBPEMEHHOM HAYYHOM I'VMAHUTAPHOM JJUCKYPCE

N3ydyenne ocOOEHHOCTEN OTpaKEHUS peaibHON JEUCTBUTEIHHOCTH B METAs3bIKOBOM CO3HAHUU SIBJISIETCS aKTy-
AJILHOHM TeMOoM COBPEMEHHBIX HaAYYHBIX pa60T, qTO O6yCHaBHI/IBaeTC$[ CTPEMJICHUEM BBISIBUTH U UCCJICAOBATH NPEACTAB-
JIEHUS] HOCUTENS SI3bIKa O SI3BIKOBOU JIEHCTBUTENBHOCTH. B HacTosIIel cTaThe aHATM3UPYIOTCS 0COOEHHOCTH YIOTpeO-
JICHHS JIEKCEMBI KpatiHocme B TEKCTaX HAyYHOTO TUCKypca pa3HooOpa3HbIX cep TYMaHUTApHBIX HAYK U ONPEACIISIIOT-
cs HEKOTOphIe XapakTepHble depThl. C 3TOW MeNpl0 M3y4YeHBl W MpOaHaIM3MpOBaHBI 137 myOnukamuii, B KOTOPBIX
BCTPEUAETCSI CIIOBO KPAliHOCMb, TIPEJICTABICHHBIX B MOUCKOBOM cucteme Akanemust Google (Google Scholar), u ompe-
JIeTIeHBI 0COOCHHOCTH YYaCTHsI HCCIIEYEeMON JIEKCEMBI B COBPEMEHHOM HayYHOM T'YMaHHUTapHOM JHCKypce. BhisBieHo,
YTO JIEKCEMa KPAatiHOCHb YIIOTPEOISIETCS JOCTaATOYHO YaCTOTHO B HAYYHBIX TEKCTaX PasHOOOPa3HBIX cep COBPEMEHHO-
ro ryMaHUTapHOTo auckypca ((puiaocoduu, COMOIOTHH, OPUCIPYICHIIUH, ICUXOJIOTHH, TOJIUTOIOTHH, (HHIOIOTHH).
Omnupasich Ha CBEAEHHUS CIIOBapeil HHOCTPAHHBIX CJIOB, OTMEUEHO, YTO HCCIEAYEMOE CIOBO KPAUHOCMb SIBISETCS Me-
TAOTEPATOPOM, TaK KaK HEKOTOPBIC WHOS3BIYHBIC MOHATHS (Makcumanusm, (panamusm, d2KCMpPeManbHOCMb, IKCmpe-
MU3M) OOBSICHSIIOTCS Yepe3 JIEKCEMY KPAUHOCHb WIH KPauHOCMb OOBICHAETCS uepe3 Hux. Kpome Toro, ompeneneHo,
YTO JIEKCEMBI KpauHOCHb U npeden SBISIOTCS IeKCHYeCKUMH CHHOHUMAaMH 10 OJJHOMY JIEKCHKO-CEMaHTHYECKOMY Ba-
pHaHTy ‘KpaiHss CTENeHb YeTo-HuOyAp . YTouHseTcs, uTo auddepeHnnanbHas ceMa B CHHOHUMHYECKON MapaanrMe
mpeacTaBJICHA CTHJIMCTHYECKON KOHHOTATUBHOM CEMOU OMOIIMOHAJIBHOT'O U OKCIIPECCUBHOT'O XapaKTepa.

KiroueBble ciioBa: JiekceMa KpailHOCHb, COBPEMCHHBIC TYMAHUTApHBIC HAYKH, MAKCUMAIUZM, IKCIPEMAailb-
HOCMb, IKCMpemMu3m, npedei, CAHHOHUIMHICCKHH Psil, HHOSI3BIYHOE 3aMMCTBOBAHUE, METAOIEPATOP, TCPMUH.

A.M. Klyushina

SOME FEATURES OF THE USE OF THE LEXEME KRAYNOST’ (EXTREME)
IN THE MODERN SCIENTIFIC HUMANITARIAN DISCOURSE

The study of the reflection features of the reality in metalanguage consciousness is an urgent topic of modern
scientific works, which is caused by the desire to identify and explore the native speaker's ideas about linguistic reality.
This article analyzes the usage features of the lexeme kraynost’ (extreme) in the texts of scientific discourse in various
fields of the humanities and identifies some characteristic features. To this end, 137 publications in which the word
kraynost’ (extreme) occurs, presented in the Google Academy search engine (Google Scholar), were studied and ana-
lyzed, and the features of the participation of the studied lexeme in modern scientific humanitarian discourse were de-
termined. It is revealed that the lexeme kraynost’ (extreme) is used quite frequently in scientific texts of various spheres
of modern humanitarian discourse (philosophy, sociology, jurisprudence, psychology, political science, philology).
Based on the information of dictionaries of foreign words, it is noted that the studied word kraynost’ (extreme) is a me-
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ta-operator, since some foreign-language concepts (maximalism, fanaticism, extremity, extremism) are explained
through the lexeme kraynost’ (extreme) or kraynost’ (extreme) is explained through them. In addition, it is determined
that the lexemes kraynost’ (extreme) and predel (limit) are lexical synonyms for one lexico-semantic variant. It is clari-
fied that the differential seme in the synonymic paradigm is represented by a stylistic connotative seme of an emotional
and expressive nature.

Keywords: lexeme kraynost’ (extreme), modern humanities, maximalism, extremity, extremism, limit, synonymic
series, foreign language borrowings, meta-operator, term.



ACHEKTBI H3YUYEHHA XY/IO’ZKECTBEHHOI'O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

VIIK 811.161
DOI 10.36622/AQMPJ.2022.61.91.008

H.A. Tpybunmna

XYIOXECTBEHHBIE OHUMbI B CTUXOTBOPEHUU U.A. BYHUHA «UEPY CAJIMM»

3ajayeil HaCTOSIIETO UCCIIEIOBAaHUS SIBISIETCSI PACCMOTPEHHE (PYHKIIMOHAIBHO-TIO3THYECKOTO acTleKTa XyJ0XKe-
CTBEHHOT'O OHOMAacTHKOHA B cTuxoTBopennu 1.A. bBynuna «Mepycamum» (1907). He BHUKas riryOOKO B CHIOp NMpU3HAH-
HBIX YYEHBIX-OHOMAacTOB, JUIS KOHKPETHOTO pPAacCMOTPEHHsI Hamied mnpoOjeMbl Mbl OOpaTHIMCh K TEOPUH
B.M. KannakrHa ¥ ero AepUHUIMSIM «IIO3TOHUMOJIOTHA» U «IIOTHKAa OHMMay. B paboTe MBI Oynem HCIOIb30BaTh
tepMuH B.M. KanuHkuHa - «I03TOHMM». BCero B cTUXOTBOpEHUH HacuuThIBaeTcsa 21 mo3ToHUM. [IoMHMO OCHOBHBIX-
XYIO’KECTBCHHBIX OHMMOB MBI BKIIFOUMIIM B 3TOT DS KOHTEKCTyaJbHBIEC OTaNeJUIATUBHBICOHNMBI-TIepH(ppaszbl. OCHOB-
HYIO TPYIIy TOATOHHMOB B TEKCTE COCTABISIOT TOMOHUMBI, JEISAIINECS, B CBOIO OYEPEb, HA XOPOHUMBI, aCTHOHHMBI,
ypOaHOHMMBI HOPOHUMBL. CIIeIyIOIIYIO TPYIITY NMPEACTaBIAIOT GUTOHUMBI U KOJOPOHUMBL. OTHOKPAaTHO B MPOU3BEE-
HHUH BCTPEUYAIOTCS] aHTPONIOHNM-0Osen3M HMepemusi, STHOHUM egpeil, ODHUTOHUM cmpudic. IIpuCcyTCTBYIOINE B OMHCa-
HHUH TOpOJa U CTPaHBI MIO3TOHMMBI MapKUPYIOT OIPEIEIICHHbIE OHTOJIOTHYECKHE TTEPBO3IIEMEHTHI (TT0 DMIEAOKITYy) —
3eMIII0, BO3IYX, OTOHb U Boy. MepycanuM Kak peanbHbI TOPOJ — yXKe 3HAKOBOE, CAMBOIMYECKOE MECTO, KaK TOBOPAT,
«MecTo ¢ pemytanueit». IlogxmoueHre Mo3TOHUMOB K pernpe3eHTanmu Mepycaniuma G€CKOHEYHO MHOXKHUT MHTEPTEK-
CTyaJbHOE II0JIe, IJe KaXJ0e CIOBO IPEBPAIAeTCsl IPAKTUUESCKU B CUMBOJI, M OCOOCHHO — UM coOcTBeHHOE. B utore
MBI MOJKEM CJIeNIaTh BBIBOJ, YTO TMOATHYECKHE OHUMBI B cTUXOTBopeHHH M.A. Bynuna «lMepycamum» BBICTYIAIOT Kak
penpe3eHTaHThl CTPaHbl, JIeNIAl0T e¢ Y3HAaBaeMOM KakK B PEaIbHOM, TaK M MeTa(U3NuecKoM IuiaHe. TakKe MOSTOHUMBI B
cTUXO0TBOpeHHn «lepycaanmy KOHIEHTPHPYIOT OCHOBHOW CMBICH TEKCTa 33 CYET CBOEH CeMaHTHYEeCKOW eMKOCTH, Oa-
3UpYIOLIEHCA Ha aCCOLIUATUBHBIX CBA3SIX.

Kitouessie cnoBa: 1. A. ByHuH, oHOMacTuKa, CEMaHTHKa, [IO3TOHUMBI, JINPHUKA.

N.A. Trubitsina
ARTISTIC ONYMS IN BUNIN'S POEM "JERUSALEM"

The objective of this study is to consider the functional and poetic aspect of the artistic onomasticon in
I.A.Bunin's poem "Jerusalem" (1907). Without delving deeply into the dispute of recognized onomastic scientists, for a
specific consideration of our problem, we turned to the theory of V.M.Kalinkin and his definitions of "poetonymology"
and "poetics of the onym". In this paper we will use the term of V.M.Kalinkin - "poetonym". In total, there are 21
poetonyms in the poem. In addition to the main artistic onyms, we have included contextual categorical onyms-
periphrases in this series. The main group of poetonyms in the text aretoponyms, which, in turn, are divided into
horonyms, astyonyms, urbanonyms and oronyms, the next group is represented by phytonyms and coloronyms. Once in
the work there are anthroponyms-the Biblical Jeremiah, the ethnonym Jew, the ornithonym swift. The poetonyms pre-
sent in the description of the city and country mark certain ontological primary elements (according to Empedocles) —
earth, air, fire and water. Jerusalem as a real city is already an iconic, symbolic place, as they say, "a place with a repu-
tation." The connection of poetonyms to the representation of Jerusalem infinitely multiplies the intertextual field,
where each word turns almost into a symbol, and especially a proper name. As a result, we can conclude that the poetic
onyms in I.A. Bunin's poem "Jerusalem™ act as representatives of the country, make it recognizable both in real and
metaphysical terms. Also, the poetonyms in the poem "Jerusalem" concentrate the main meaning of the text due to their
semantic capacity based on associative connections.

Keywords:I.A. Bunin, onomastics, semantics, poetonyms, lyrics.
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O.M. besarocnas, H.b. byrakosa, E.O. Ky3pMunsix

WHIANBUAYAJIBHO-ABTOPCKHE OCOBEHHOCTH OBBEKTUBAIIMN TIPOCTAHCTBA
B PACCKA3AX b. 3BAULIEBA

[Ipemmaraemoe McciaeIoBaHNE ITOCBSIIEHO PACCMOTPEHHUIO CIIOCOO0B BepOaM3aiy MPOCTPAHCTBA B paccKa3ax
b.K. 3aiinieBa 1 BBISABICHUIO HHIUBUAYaIHHO-aBTOPCKUX OCOOEHHOCTEH B CpaBHEHUU C HAIMOHAJLHOW KapTUHOW MHUpa
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pycckoro 4enoBeka. OUeBHIHO, YTO B IPOM3BEACHUAX XyIO)KECTBEHHOH JINTEPATYPB, OTPAXKAIOLIMX PEAIBHBIH MUD,
OTPAXAFOTCS U OCHOBHBIE OBbITHITHBIC KaTeropuu. OIIHOI U3 TAKHX KaTEropHi sABIsieTca MpocTpaHcTBO. OHAKO HEJb3s
HE OTMETHTb YHUKaJIBHOCTB CIIOCOO0B PENPE3CHTALIMN IPOCTPAHCTBA YIS KaXKIOT'0 OTACNBEHOTO XyJ0)KECTBEHHOTO TEK-
cra. O0YyCIOBICHO 3TO OOCTOSATENBCTBO TEM, UTO MHP 00pa30B BOCHPOU3BOIUTCS B XYH0KECTBEHHOM TEKCTE, IIPEIIOM-
JSIACHh Yepe3 MHIMBUIYaIbHO-aBTOPCKYIO KapTUHY MHpa mucarensi. Ha OCHOBaHHM 3TOT0 MOXKHO IPEIIOJIOKHUTH, YTO
XYIIO)KECTBEHHBII TEKCT BOIUIOLIAECT B TOM YHUCJIE U 00BEKTHBHO-CYOBEKTHBHOE IPECTABICHHE aBTOPA O IPOCTPAHCT-
Be. Tak BO3HHMKAIOT CUTyalM (pUKCUPOBAaHHS MHAMBUAYaJIbHO-aBTOPCKUX OCOOCHHOCTEH BOCIIPHSTHS TOTO MM WHOTO
oOpasa HalMOHAJIbHOM KapTHHBI MHUpa. AHanu3 TBopuecTBa b.K. 3aiinieBa, mpoBeseHHBIM HAMU C EJIbIO BBISBICHUS
WHJIMBHyaJIbHO-aBTOPCKUX 0COOEHHOCTEH 00BhEKTUBALIMK ITPOCTPAHCTBA, TI03BOJIMI aBTOPaM IPeIaracMoro HCcieno-
BaHMs, NMOJBOASI UTOTH U 00001Iast pe3ysbTaThl, CAENATh BBIBOJIBI O TOM, YTO JIEKCEMBI, UMEHYIOIINE KaK PUPO/IHEIE,
TaK ¥ MCKYCCTBEHHO CO3J[aHHBIC 3JIEMEHTHI MPOCTPAHCTBA, CYLIECTBEHHO BAXKHBI AJISI TIPOCTPAHCTBEHHOI'0, ICTETHYE-
CKOTO U MJIeHHOTr0 0hopMIICHHS XyI0’KECTBEHHOTO TeKcTa. JlekceMbl, BepOain3yomye IpOCTPAHCTBO B XY/10KECTBEH-
HOM TEKCTe, MOTYT KaK XapaKTepH30BaTh JIEMEHTHI POCTPAHCTBA C TOUKH 3pCHUS (PU3MUECKOM, TaK U CBI3BIBATHCS C
uX MeTaH3NYECKOH CYIIHOCTBhIO. BBeneHne aBTOpOM B TEKCTHI CBOMX NMPOU3BEICHUN JIEKCEM, BepOaIM3yIOLIMUX Ipo-
CTPAHCTBO (B YaCTHOCTH, IIOCTPOUKH Pa3IMYHOrO THIA) OCYLIECTBILIETCS B COOTBETCTBHU € OCOOCHHOCTSIMU KapTHHBI
MHpa IHcaTels. 3a4acTylo MOHUMaHUE aBTOPOM TEX HIIM HHBIX JISKCEM PACXOIMTCS C IPUHATHIM B HALIMOHAJIBHOM SI3BI-
KOBOM KapTHHE MUpa U 3a()MKCUPOBAHHBIM B CIOBAPSX.

KitoueBble cioBa: S3bIKOBas KapTHHA MUpPa, OOBEKTUBALMs, OCOOCHHOCTH aBTOPCKOW KapTHHBI MHpA, MPO-
CTPAHCTBO.

O.M. Bezatosnaya, N.B. Bugakova, E.O. Kuzminykh

INDIVIDUAL AUTHOR'S FEATURES OF OBJECTIFICATION OF SPACE
IN NOVELS BY B. ZAITSEV

The proposed study is devoted to consideration of ways of space verbalization in stories by B.K. Zaitsev and the
identification of individual author's features in comparison with the national picture of the world of the Russian person.
It is obvious that works of fiction reflecting the real world also reflect the main categories of being. One of these cate-
gories is space. However, it is impossible not to note the uniqueness of the ways of representing space for each individ-
ual literary text. This circumstance is due to the fact that the world of images is reproduced in a literary text, refracted
through the individual author's picture of the writer's world. Based on this, it can be assumed that the artistic text em-
bodies, among other things, the author's objective-subjective idea of space. So there are situations of fixing the individ-
ual author's peculiarities of perception of a particular image of the national picture of the world. Analysis of B.K.
Zaitsev's creativity conducted by us in order to identify the individual author's features of the objectification of space,
allowed the authors of the proposed study, summing up and summarizing the results, to conclude that lexemes naming
both natural and artificially created elements of space are essential for the spatial, aesthetic and ideological design of a
literary text. Lexemes that verbalize space in a literary text can both characterize the elements of space from the point of
view of the physical, and connect with their metaphysical essence. The introduction by the author into the texts of his
works of lexemes that verbalize space (in particular, buildings of various types) is carried out in accordance with the
peculiarities of the writer's worldview. Often the author's understanding of certain lexemes differs from the one accept-
ed in the national language picture of the world and fixed in dictionaries.

Keywords: linguistic worldview, objectification, features of the author's worldview, space.
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OCOBEHHOCTH U30BPAKEHUS PEUM B CEMEMHOI KOMMYHUKALIAA
IEPCOHAKEN PACCKA3A A.Il. YEXOBA «MMEHWHBI»

[IpenqMeToM HCCIieIOBaHUS B CTAThE SBISIOTCS OCOOCHHOCTH JICKCHYECKON CEMAaHTHUKU PEYeBOU Cephbl KaK CO-
CTaBISIONICH ceMeitHoro oOmieHus B pacckase A.Il. UexoBa «IMeHUHB». M3ydeHHe CIOB CO 3HAYCHHEM PEUU KaK CO-
CTaBIISIONICH CEMEHHOTO OOIICHHS CBSI3aHO TAKXKE C KOHIECNTYaJIbHBIM MOJIX0J0M K aHaJTH3y MEHTAIBHOTO, YyBCTBCH-
HOTO U AYXOBHOT'O MHUpa MEPCOHAXA XYyAO0KECTBEHHOTro npou3BeaeHusl. OCHOBHOM 1I€/IbI0 HAILLIETO UCCIIEOBAHUS SIBIISI-
€TCS BBISIBJICHHE CIICIU(UKH perpe3eHTAMH PEUCBOM NEATENbHOCTH TiepcoHaxkel B pacckase A.Il. Uexoa «meHu-
HbI» (1888 T.), oTOOpakatomem cemeitHoe obmenre B kKoHIe XX Beka. B crarbe mpennpuHsATa MOMBITKA BHISIBICHUS
KOPPEISIIA MEeXIy CIIOCOOaMH PEeTIpe3eHTAINH Yy>KOW Peur U CPeACTBaMH aKTyalIH3alui CEMaHTHYECKOTO OIS «pe-
4yeBas IeATENBHOCTHY. OmpeneneHbl MPUYMHBI BBEJCHHUS B TEKCT paccKas3a TIIaroibHBIX JIEKCEM, MEepemalonInx Kak
BHYTPEHHIOIO PEUYb T€POEB, TaK U MX BHEIIHIO PEeYb, KOMMEHTHPYIOMINX IHAIOTHIECKOEe B3aMMOACHCTBHE MEpCOHA-



xkeit. M3o0pakenHas B Tekcte pacckasa A.Il. UexoBa «VIMEHUHBI» pedb repoeB COMPOBOXKIAETCS OTIMCAHUEM BHEpede-
Boi cutyannu. OCHOBHOE BHUMAHHUE B CTAaThE Y/EIEHO aBTOPCKOMY KOHTEKCTY, BBOZISIIEMY UYXKYIO p€Ub, B KOTOPOM
(YHKIIMOHHUPYIOT IJIarOJIbHBIE JIEKCEMbI M IIPUTIIAroIbHbIE KBAITM(HUKATOPHI, COCTABILIONINE CEMAaHTHIECKOE MOJIE «pe-
yeBas AEATENbHOCTbY». Y CTAHOBIEHO, YTO OTHOLIEHHE K ceMEIHON KOMMYyHUKauuu B TBopuecTtBe A.Il. UexoBa TpaHc-
(opMupyeTcs: 0T HEPBBIX IOMOPHCTHYECKUX PACCKa30B, B KOTOPBIX CEMEHHBIC NMEPUIETHH HMEPCOHAXKEH BBI3BIBAIOT
YIBIOKY, IO 3PENBIX €T0 MPOU3BEIACHHUMH, Il TIPOOIEMBI CEMEWHOTO OOMICHNS ¥ B3aMMOIIOHUMAHHUS TIEPCOHAKEH BKITFO-
YeHBI B 0OIIMH KOHTEKCT (PMUIIOCOPCKUX BOMPOCOB O CMBICIIE KU3HU. BocnpusTne BHYTPEHHUX CEMEHHBIX OTHOIICHHUN
KaK MOJETH OTHOIIEHUHM MexAay JIIoapMH B colinyme no3BoiisieT A.IT. UexoBy BeIpa3suTh CBOE OTHOIIEHUE K HAPYLICHU-
SIM HPABCTBEHHBIX HOPM, K 3a0BEHHIO 00IIEUEIOBEYECKUX IEHHOCTeH. JIMHTBUCTHYECKUH aHaIn3 uccieayeMoro ¢par-
MEHTa KOHLENTYaJ bHOW KapTHHBI MHUpa IHCATeNsl CIOCOOCTBYET YCTAHOBICHHIO CHEUU(DHUKH PYCCKOH HAIlMOHAIBLHOMN
KapTUHBI MHpPa, B KOTOPOI KOMMYHHUKAaTUBHOCTb ABJISIETCSA HaUBBICIICH IEHHOCTBIO.

KiroueBble cioBa: cemeliHas KOMMYHUKAIMs, H300paKeHHas peyb, IJIarojibl CEMaHTHYECKOTO IIOJISI «peueBast
JEATETLHOCTD.

S.V. Korostova, Si Hongfeng

THE SPECIFICS OF REPRESENTING SPEECH IN THE FAMILY COMMUNTICATION OF THE
CHARACTERS IN ANTON CHEKHOV’S “THE NAME DAY” SHORT STORY

The subject of research for this article are the peculiarities of lexical semantics in the sphere of speech as a con-
stituent of family communication in Anton Chekhov’s short story called “The Name Day”. The study of words with the
meaning of speech as a constituent of family communication also pertains to the conceptual approach to analyzing men-
tal, sensual, and spiritual worlds of a character of fiction. The article attempts to expose the correlation between the
ways of representing reported speech and the means of actualizing the semantic field of “speech activity”. It was im-
portant to find the reasons for introducing into the text of the short story the verbs that represent both the inner speech
of the characters and their actual speech, as well as the verbs commenting the dialogical interaction of the characters.
The speech of the characters depicted in Anton Chekhov’s short story “The Name Day” is accompanied by the descrip-
tion of the nonverbal situation. The main attention in the article is given to the author’s context, which introduces re-
ported speech, where the verbal lexical units and adjectival qualifiers function to constitute the semantic field of
“speech activity”. The attitude to family communication in the works of Anton Chekhov is gradually transformed: in his
first humorous short stories the family peripeties of characters elicit a smile, while in his mature works the problems of
family communication and mutual understanding of characters are included in the general context of philosophical
questions about the meaning of life. The perception of intra-familial relationships as a model of human relationships in
the society allows Anton Chekhov to express his attitude towards the violation of moral standards, the neglect of uni-
versal values. The linguistic analysis of this fragment from the writer’s conceptual worldview helps determine the spe-
cifics of the Russian national worldview, where communicativeness is a supreme value.

Keywords: family communication, reported speech, the verbs of the “speech activity” semantic field.
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«PNJI0CODPUA ’KU3HU» AHPU BEPI'COHA
B THEBHUKOBOM ITPO3E MUXAWJIA TIPUIIIBUHA

M.M. IIpuiuBuH BoLIEN B UCTOPHIO PYCcCKOH nmTeparypsl XX Beka Kak TaJaHTJIMBBIN MUcCATeNb U OPUTHHAIb-
HbIi MpIcaUTENb. Co37aBas CBOM MPOM3BENCHUS, OH OMHMPANICS Ha TPAAULUHU PYCCKON KyIbTYpbl H MPOSBISI HEMO-
JeNBHBIA UHTEepEC K OTKPBITUAM 3alafHON U OTeuecTBeHHOU (hrtocodun, 00beMHAT TO0A3UI0 U HayKy. M3ydeHne Mu-
POBO33pEHUYECKUX OCHOB Xy/I0’KECTBEHHOTO MHUpa MICATENs — HePCIEKTHBHOE HANIPABICHNE COBPEMEHHOTO IPUIIIBHHO-
BeJIeHNA. AHAJIN3 THEBHUKOBOH mpo3sl M.M. IIpumiBuHa yoexaeT B TOM, YTO HICATENb TBOPUECKH IIEPEOCMBICTHBAET
naen «purocohuu KU3HIY U IpUHIMaeT yueHne Aupu beprcona 00 MHTYHIINH Kak crioco0e MO3HAaHUS MHUPA, O Bpe-
MEHH KaK JJIHTEIBHOCTH, O TBOpUecKoH 3Bomormu. Cuenys teopun beprcona, IIpumBuH CMOTPHT Ha XKU3HB Kak Ha
MeTapU3NIECKU-KOCMUYECKHUH MTpolecc, HEYKpPOTUMBII IMOTOK TBOPUECKOTO (popMHUpOBaHMS B IJIaHETApHOM Maciurale,
a BpeMs BOCIIPUHMMAeT Kak (pyHKIMIO pa3BuTus. KapTnHa MpUIIBHHCKOTO MUpa HE CTaTW4YHA, a HAINPsOHKEHHO JAWHA-
MHYHa, OABMXHA. MUp NpeObIBaeT B HENPECTAHHOM pPa3BUTHH, U3MEHEHHH M OOHOBIEHHMH. BeuHoe u OeckoHeyHOE
JBIDKEHHE KU3HU HE YKIAIbIBA€TCA B TPAJULIMOHHbIE IPOCTPAHCTBEHHO-BPEMEHHBIE PAMKH. PeabHOCTh He mojaaercs
HUKaKoil ¢opMann3anuu, a 3HAa4YuT, OIKMCaTh €€ B TEPMUHAX MAaTEeMaTHYECKOTO BPEMEHH HEBO3MOXKHO.
M.M. IpuiBuny okasbiBaeTcs O:1m3ka uaes A. beprcona o AMTENLHOCTH — ITOTOKE CaMOM KHU3HH, BOMpAIOIEM Tpo-
IJI0€, HacTosmee U Oyaymiee. YesloBeK B CHIax yJIOBHTh HE3aBEPLICHHYIO TEKydecTb BpeMeHH. Jlocturaercs 3to Oma-
roJapsi MHTYHIIMA — 0CO0O0T0 poja TyXOBHOMY HampspkeHuto. s M.M. [TpumBrHa MHTYUITUS CTAHOBUTCS CITIOCOOOM
MOCTHXCHUSI LIEJIOCTHOCTH MHPO3IAHUS U BpeMeHH. UTOOBI MOMYUINTh BIACTh HAJ JKH3HBIO U «OBIAJCTh)» BPEMCHEM,
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HYXHO OTJAThCs €r0 TEUECHHUIO, BKIIOUUTHCS B 00N TOTOK. A. BeprcoHy CBOICTBEHHO NCHXOJIOTHYECKOE TIOHUMAHHUE
BpemeHrn. M.M. IIpumBrHa Takke HHTEPECYET HE MPOCTO OOBEKTUBHOE TEUCHNE BPEMEHH, @ €T0 CyOBEKTHBHAS 3HATH-
MOCTb JUIsl 9esioBeka. [1o cBoeMy BHYTpEHHEMY COJEpKaHHIO HanboJiee O0TaThIM M 3HAYNMBIM SIBIISIETCSI ICHXOIOTHY E-
CKO€ JIBI)KEHHE B INTyOHHE JTMIHOCTH.

Kirouessie ciioBa: M.M. Ipumsun, A. beprcoH, «pmrocodus KU3HM», HHTEIUIEKT, HHTYHIINSA, TBOPYECTBO.

O.A. Kovyrshina

«PHILOSOPHY OF LIFE» BY HENRI BERGSON
IN THE DIARY PROSE OF MIKHAIL PRISHVIN

M.M. Prishvin entered the history of Russian literature of the XXth century as a talented writer and an original
thinker. Creating his works, he relied on the traditions of Russian culture and showed genuine interest in the discoveries
of Western and domestic philosophy, combined poetry and science. The study of the ideological foundations of the
writer's artistic world is a promising direction of modern linguistics. The analysis of Prishvin's diary prose gives an idea
that the writer creatively rethinks the ideas of the «philosophy of life» and accepts Henri Bergson's theory about intui-
tion as a way of studying the world, about time as duration, about creative evolution. Following this theory, Prishvin
looks at life as a metaphysical-cosmic process, an indomitable flow of creative formation on a planetary scale, and per-
ceives time as a function of development. The writer is convinced that a person only reaches the fullness of existence in
the world when he realizes himself as being included in the continuous flow of time. This realization is achieved
through intuition — a special kind of spiritual tension. For Prishvin, intuition becomes a way of comprehending the in-
tegrity of the universe and time. To gain power over life, you need to feel the movement of time, merge with it.

The picture of Prishvin's world is not static, but intensely dynamic, mobile. The world is in constant develop-
ment, change and renewal. The eternal and endless movement of life does not fit into the traditional space-time frame-
work. Reality does not lend itself to any formalization, which means it is impossible to describe it in terms of mathe-
matical time. M.M. Prishvin finds himself close to A. Bergson's idea of duration — the flow of life itself, absorbing the
past, present and future. A person is able to grasp the incomplete fluidity of time. This is achieved through intuition —a
special kind of spiritual tension. For M.M. Prishvin, intuition becomes a way of comprehending the integrity of the uni-
verse and time. To gain power over life and «master» time, you need to surrender to its flow, join the general flow.
A. Bergson is characterized by psychological understanding of time. M.M. Prishvin is also interested not just in the ob-
jective flow of time, but its subjective significance for a person. In its inner content, the richest and most significant is
the psychological movement in the depth of the personality.

Keywords: M.M. Prishvin, A. Bergson, «philosophy of lifey, intelligence, intuition, creativity.
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HNOBYJIUTEJBHOCTH KAK KJIFOUEBOI KOMIIOHEHT ABTOPCKOM MOJAJIBHOCTH
B IPEBHEPYCCKOM OPATOPCKOM ITPO3E XI — XI11 BEKOB

B crarbe B pamKax AMaXpOHMYECKOTO MOAXOJa K PACCMOTPEHMIO S3BIKOBBIX (paKkTOB NMpoBOAMTCS (PyHKIMO-
HaJIbHO-CEMaHTHYECKUIl aHaJM3 aBTOPCKOM MOJAIBHOCTH Ha MpPUMEPE TEKCTOB JIPEBHEPYCCKHUX ITyOIMIIMCTHYECKUX
namaTHUKOB XI-XI1| BekoB, oTHOCSIIMXCS K KaHpPY IpeBHEPYCCKOI opaTopckoi npo3bl. HoBu3Ha paboTsl onpenesnser-
Cs1 KOMILJIGKCHBIM MOAXOOM K HCCJIEJIOBAHUIO CEMaHTUYECKOW KaTeropuu noOyUTEIbHOCTH KaK TJIABHOTO CTPYKTYP-
HO-CEMaHTHYECKOI0 KOMIIOHEHTa aBTOPCKOW MOJAILHOCTH B PacCMaTPHBAEMbIX MaMSITHUKAX.  BBISBISAIOTCS IUIaH
COJICpIKaHMs U IJIaH BBIPOKEHHS KaTErOPHH MOOYUTENILHOCTH. Y CTaHABIMBAIOTCS CIIOCOOBI CO3/1aHKs aBTOPaMHU aHa-
JIM3UPYEMBIX JIPEBHEPYCCKHX TEKCTOB MOJAJBbHOW CHUTyallMu moOyxieHus. [IpoBoANTCS CpaBHUTENbHAs XapakTepu-
CTHKa CPEJICTB BBIPAXEHMSI KaTeropuu MoOYIAMTELHOCTH, MCIOJIb3YEMbIX aBTOPaMH IPOW3BEICHUH pa3invHON Bpe-
MEHHOW IPUHA/UIC)KHOCTH, U YCTAaHABJIMBAETCS CTENEHb HMX KOMMYHHKATHBHO-BO3JCUCTBYMOLIECH 3()(hEKTHBHOCTH.
[TpocnexuBaroTcs 3BOIIOIMOHHBIE 0COOEHHOCTH B ()yHKIIMOHUPOBAHUH PacCMaTPUBAEMON KaTErOpHH, JIEJIAeTCs BHIBOJ
0 TIPUYHMHAX COOTBETCTBYIOUIMX BOJIOIMOHHBIX M3MEHEHUI B aBTOPCKON MOAAIBHOCTH KaK TEKCTOOOpa3yromiei KaTe-
TOPUH U €€ POJIM B YCTAHOBJIEHHH JINYHOCTH aBTOpPa KOHKPETHOTO IPOU3BEICHHSI.

KiroueBble cioBa: MOAAIBHOCTh, aBTOPCKasi MOJAIBHOCTD, OOYIUTENBHOCTD, JPEBHEPYCCKUM SI3BIK, TTAMSIT-
HHUKH JIPEBHEPYCCKOW MMCbMEHHOCTH, JPEBHEPYCCKHE JKaHPBI, OpaTopcKast Ipo3a

D.A. Serganova

THE CATEGORY «INCENTIVE» AS A FUNDAMENTAL COMPONENT OF THE AUTHOR'S
MODALITY IN THE OLD RUSSIAN ORATORICAL PROSE OF THE XI-XI11 CENTURIES



A functional-semantic analysis of the author's modality in the texts of Old Russian oratorical prose of the 11th-
13th centuries is carried out within the framework of a diachronic approach to the consideration of linguistic facts in
this article. The novelty of the work is determined by an integrated approach to the study of the semantic category of
incentive as the main structural and semantic component of the author's modality in the monuments under considera-
tion. The article reveals the plan of the content and the plan of expression category of the incentive. The methods of
creating a modal situation of motivation by the authors of the analyzed Old Russian texts are established, a comparative
characteristic of the means of expressing the categories of incentive used by the authors of different temporary works is
given, and the degree of their communicative and influencing effectiveness is established. The article explains the evo-
lutionary features of the functioning of the category under consideration, concludes about the causes of the correspond-
ing evolutionary changes in the author's modality as a text-forming category and its role in establishing the identity of
the author of a particular work.

Keywords: modality, author's modality, incentive, Old Russian language, the Old Russian literary works, the Old
Russian genres, oratorical prose
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0O.B. Apzsamoga, FO.1O. VBammenko
JIUTEPATYPHAS AHTPOITIOHUMUKA B CUCTEME POMAHOB JI.H. TOJICTOI'O

B cratee paccMmaTpmBarOTCA JHTEpPATypHBIC AHTPOIIOHWMBI KaK IJMHTBUCTHYECKOE SBJICHHE B pPOMaHAaX
JLH. Toncroro. Llens qaHHOTO HCCIIEAOBAaHMS 3aKIIFOYACTCS B BBIABICHHH (HYHKIMHA U 0OCOOCHHOCTEH WCIOIB30BaHUS
AHTPOIIOHUMOB B Tpom3BeneHUAX JIpBa HukomaeBnya, a Takke B ONPEICIICHNH POJIA MMEH COOCTBEHHBIX B CO3IaHHUH
XYI0KECTBEHHBIX 00pa3oB. AKTYalbHOCTh HCCICIyeMOW MpPOOIEMBI 3aKIF0UACTCS B 3HAYMMOCTH KOMIUIEKCHOTO FC-
cleI0BaHUsT UMEH COOCTBeHHBIX B mpom3BeaeHusx JI. H. ToncToro mis majabHEHIIEro pa3sBUTHS JHMHIBHCTUYECKOTO
aHaJIM3a XyA0XKECTBEHHBIX Npou3BeaeHuil. [Ipyu aHanm3e poMaHoOB UCIIOJIb30BAIUCH CTPYKTYPHO-CEMAHTHUECKHUIA U Me-
TOJ CONOCTAaBUTENBHOTO aHanmu3a. C MOMOIIBIO 3TUX METOJOB OBLITM OTMEUYEHBI TaKUe OCOOCHHOCTH aHTPOMOHHMOB B
tBopuectBe JI. H. Toncroro, kak aBroduorpadmusmM, XpOHOTOMTUYHOCTb, TIEPEX0]] UMEH COOCTBEHHBIX M3 TEKCTAa B TEKCT
Juist 0003HAYEHHSI TePOEB, KOTOPhIE UMEIOT CXOXKHEe YepThl. KpoMe Toro, B aHTPOMOHUMAX CKPBITHI MU(OMOITHIECKUE
CMBICIIBI, KOTOPBIE MO3BOJIIIOT YUTATENIO Jydllle MOHSATh MPOU3BEACHUE U T€ HJIeH, KOTOpPhIE BhIpa)kaeT aBTOp depes
cBomx repoeB. [IpoBeeHHBIN aHAIN3 MMEH COOCTBEHHBIX I'€pOEB POMAHOB IIO3BOJICT YCTAHOBHUTH, UTO JIUTEPATYPHEIC
AQHTPOIIOHUMBI BBITIONHIIOT HOMHUHATHBHYIO, XapaKTePOIOTHICCKYIO, CHMBOJIHYECKYIO, TIPEAYBEIOMHUTEIBHYIO, COIU-
ATBHY0, UCTOPHUKO-KYJIBTYPHYIO, XPOHOTOITMYECKYI0 M HEKOTOpbIe Opyrue QyHKIuH. OHOMAaCTHYECKHE CIMHUIIEI B
xynoxecTBeHHBIX TekcTax JI.H. Toncroro npeacraBisitor coboif CHCTEMY, BCTYIAIOT B aCCOIIMATHBHEIC CBS3H, TIEpEoc-
MBICTIBAFOTCSl YUTATEJIEM, a TaK)Ke UMEHA COOCTBEHHBIE 00JIaIal0T CEMAHTHYCCKUM MOTEHIIMAIOM, OTPAKAIOIIAM aB-
TOPCKOE MHPOBO33pCHUE.

KitoueBbie ciioBa: aHTPOMIOHUM, UMsI COOCTBEHHOE, (DYHKIIMW OHIMOB, CEMaHTHUKa UMEHU, «TOBOPSIIIE» aHTPO-
TIOHUMBI, ()YHKITUH aHTPOTTOHHMOB.

0.V. Arzyamova, Ju.Ju. lvashenko
LITERARY ANTHROPONYMY IN THE SYSTEM OF L.N. TOLSTOY'S NOVELS

The article deals with literary anthroponyms as a linguistic phenomenon in the novels of L.N. Tolstoy. This
study aims to identify the functions and features of anthroponyms used in the works of L.N. Tolstoy as well as to de-
termine the role of proper names in characterization. The relevance of the problem being investigated lies in importance
of a omnibus research of proper names in L.N. Tolstoy's works for the further development of linguistic analysis of im-
aginative writings. The analysis of the novels has been performed by using structural-semantic method and comparative
analysis one. These methods made it possible to note such features of anthroponyms in Leo Tolstoy's works as
autobiographicalism, chronotopicity, the transition of proper names from text to text to denote characters who have sim-
ilarities.What is more, anthroponyms have hidden mythopoetic meanings which allow a reader to better understand the
work and those ideas that the author expresses through his characters.The analysis of characters' proper names in the
novels makes it possible to establish that literary anthroponyms serve nominative, characterological, symbolic, predic-
tive, social, historical and cultural, chronotopic and some other functions.Onomastic units in the artistic texts of Leo
Tolstoy present a system, get into associative ties, are rethought by the reader. Also proper names have semantic
potenial reflecting the author's worldview.

Keywords: anthroponym, proper name, functions of onyms, semantics of the name, "talking" anthroponyms,
functions of anthroponyms.
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@.B. KyBmuHoB
O «BECITOKOMHHMKAX» JI.A. XAPMCA: K AHAJIN3Y IIOBECTH «CTAPYXA»

B tBOpueckom Hacnenuu [lanunna MBanoBuda Xapmca noBecth «CTapyxa» 3aHHUMAaeT BaXXHOE MECTO, ABIIACH
CBOETO POJia UTOTOBBIM MPOM3BENCHHEM. VIMEHHO O3TOMY OHa MHOTHE roJibl ocTaercs B (hOKyce BHUMAHUS UCCIE0-
BaTeliell, OTKPBIBAIOIIUX HOBBIE CMBICIIOBBIE TUIACTHI IPOU3BEACHUSA. B naHHON cTaThe paccMaTpuUBaeTCs THIIOTE3a, CO-
TJIACHO KOTOPOHM OJUH 3MH30]] IOBECTH, B KOTOPOM PEUb HAET O 3HAMEHHUTHIX «OECIIOKOHHHMKAX», UMEET CBOUM IIPE-
LIECTBEHHUKOM IPELEACHTHBIN TEKCT. Peub HIeT 0 BOCHOMMHAHUAX, NOCBALIEHHbIX Penopy Muxainosuuy JlocTtoes-
CKOMY, KOTOpBIC MIPUHAJIEKAT Nepy XyaoxkHuka Anekces [lerposuua DiicHepa. [Inemsannk Enensr Anapeesns! 1Ta-
KEHIITHEHAep, B INTEPATypHOM CaJlOHE KOTOPOH 4acTo ObiBan aBTOp «lIpecTymieHns u Haka3aHUSA», B JCTCKUE TOIBI
maHOo Buaen JlocToeBckoro M ObUT cBUAETeNeM AoMainHeil moctaHoBku «Kamennoro roctsi» A.C. IlymkuHa, B KOTO-
poit JlocToeBckuii OThIrpain poib rocts Jlaypsl. Byayun uenoBekoM HEOpIUHAPHBIM, DUCHEP BXOAMUI B KPYT 3HAKOMBIX
Xapmca Kak OJUH U3 IIPEICTaBUTENIeH TaK HAa3bIBAEMBIX «E€CTECTBEHHBIX MYIpELIoB». BmecTe ¢ TeM, cyns o xapakrepy
BOCIIOMHUHaHHH, 3T0 OBbUI YEJOBEK BHUMATEIbHBIA M HE JIMIICHHBIH JIMTEpaTypHOTo TanaHta. Ha mpumepe 3ammcHBIX
KHIKEK XapMca MOKa3bIBaeTcs, YyTo 3T Memyaps! («3 BocnoMuHaHuit o JIoCTOEBCKOM») OBIIIM XOPOILIO €My U3BECT-
Hbl. Bocmomunanust o JloctoeBckom Xapmc ciymian jgetoM 1933 roaa, o ueM ocTaBuil JABE TOBOJILHO TOJPOOHbBIE JHEB-
HHUKOBBIE 3aIIMCH, KOTOPBIE MO CYTH SIBJISIFOTCSI KOHCIIEKTOM MeMyapoB. [1oHbIH TeKCT BOCIOMHUHAHUN DHCHepa, omyo-
JIMKOBAaHHBIN B Haudane 1990-x, mo3BongeT NpeanoaokKHUTh, YTO OH MOT MOCIYXHTb B Ka4ECTBE MPELEACHTHOTO TEKCTA
JUISL OJHOTO M3 KITIOYEBBIX AMHU30J0B OBECTH XapMca.

KiroueBbie ciopa: Xapmc, JlocToeBckuil, DlicHep, NPELEACHTHBIA TEKCT, UHTEPTEKCTYaIbHOCTh, MEMYAPHI, JIH-
TepaTypHas TPaguLKs, pyccKas KIacCUKa.

F.V. Kuvshinov

ABOUT THE “WORRIERS” OF D.I. KHARMS:
TO THE ANALYSIS OF THE STORY “THE OLD WOMAN”

In the creative heritage of Daniil Ivanovich Kharms, the story “The Old Woman” occupies an important place,
being a kind of final work. That is why it has been in the focus of attention of researchers for many years, discovering
new semantic layers of the work. This article discusses the hypothesis that one episode of the story, which deals with
the famous “worriers”, has a precedent text as its predecessor. We are talking about the memoirs dedicated to Fyodor
Mikhailovich Dostoevsky, which belong to the pen of the artist Alexei Petrovich Eisner. The nephew of Elena
Andreevna Stackenschneider, in whose literary salon the author of “Crime and Punishment” often visited, personally
saw Dostoevsky in his childhood and witnessed a home production of A.S. Pushkin's “The Stone Guest”, in which Dos-
toevsky played the role of Laura's guest. Being an extraordinary man, Eisner was included in the circle of Kharms' ac-
quaintances as one of the representatives of the so-called “natural sages”. At the same time, judging by the nature of his
memories, he was an attentive person and not devoid of literary talent. Using the example of Kharms' notebooks, it is
shown that these memoirs (“From Memories of Dostoevsky”) were well known to him. Kharms listened to the memo-
ries of Dostoevsky in the summer of 1933, about which he left two rather detailed diary entries, which are essentially a
summary of his memoirs. The full text of Eisner's memoirs, published in the early 1990s, suggests that it could serve as
a precedent text for one of the key episodes of Kharms' story.

Keywords: Kharms, Dostoevsky, Eisner, precedent text, intertextuality, memoirs, literary tradition, Russian clas-
sics.
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JAUAJA I'OJIOA-CBITOCTh KAK OJHA N3 AKCHOJIOI'MYECKUX TOMUHAHT
BOCTOUYHOCJIABSIHCKOM JIUHI'BOKYJIBTYPBI (HA BA3E ITOCJIOBAYHOI'O ®OHJIA)*

*Hccnedosanue evinonneno 3a cuem zpanma Poccuiickozo nayunozo gponoa (npoexm No20-18-00091 «Mup éocmounvix crasan ¢ napemuosiozu-
YeCKOU UHMEPRPEMauuu: aKCuoa0cuiecKkue OOMUHAHMbBL U UX JUHZ6OKYIbmMypozpaduueckan penpesenmayus», peanusyemolii ¢ Canxm-
Ilemepoypzckom 2ocydapcmeeHHom yHugsepcumeme)

B crarbe npencraBiieH akCHOJIOTHUECKHM CTaTyC NOCIOBUYHOM AMAbl «T'OJIOJI — CHITOCTh» KaK OHOM U3 TOMU-
HAHT BOCTOYHOCIIABSIHCKOW JIMHTBOKYJIBTYPHI HA MaTepHalle PYCCKOT0, OEIOPYCCKOTO U YKPAHMHCKOTO SI3BIKOB, BBISBIIC-
HBI 00IIHIe KOHCTAHTHI, a TAKXKe MPOAHATN3UPOBaHb 0COOCHHOCTH PETIPE3CHTAIINH U OIICHKH THX IMOHATHH B TIOCIOBH-
L[ax KaXJOro U3 A3bIKOB. AKTYaJIbHOCTh UCCJICOBAHHS OTPENENSeTCs] HEOOXO0AUMOCTBIO OOBEKTHBHOTO JIMHIBOAKCHO-
JIOTHYECKOTO ONMHUCAHUSA U YCTAaHOBJICHHUS] HCTUHHOTO COOTHOIICHMS OOIIETro M pa3lIuyHOTO B BOCTOYHOCIIABIHCKOM Ia-
PEMHUOJIOTHYECKOM MpocTpaHcTBe. HOBHM3HA Mccie[0BaHus BUIUTCS B OOpalleHHH K HOBOMY, Hepa3paboTaHHOMY Ma-
Tepuay KapTOTEKH COCTABJIIEMOr0 B HACTOSIINN MOMEHT HOJA pyKoBoacTBOM npod. B.M. MokueHko «Akcuosioruye-
CKOTO CJIOBapsl PYCCKHUX, OETIOPYCCKUX U YKPAUHCKUX MOCIOBHI». J[JIs1 cCeMaHTH3aIllMM BOCTOYHOCIABSIHCKUX MOCIOBHUIT
OBLT HCIIOJH30BAH ONHCATENFHO-aHATUTHYCCKIIA METO, a JUIS y4eTa Cenn(UKA MEKIKBHBAJICHTHOCTH MapeMHH POJI-
CTBCHHBIX CIIABSHCKUX SI3BIKOB — COITOCTABUTEIBHBIN MeTon. Ha ocHOBaHWMHM aHanmW3a mapeMHiHOTO (OHIA TOKa3aHo,
9TO, B OTJIMYHE OT JIEKCHIECKOTO 3HAYCHUS CIIOBAPHOTO OMPEACIICHUS MMOHATUS 20100, UMEIOIIETO BEIPAKCHHBIH Hera-
TUBHBIA XapaKTep, aKCHOJOTHYECKas Tpajalis MOCIOBUYIHON AMAIbl «TOJION — CBHITOCTH» 0ojee OOIIMpHA W MHOTO-
TpaHHA: OT OTPUIATEIBHOHN 20700 KaK CIEICTBUC JICHH, ITBSTHCTBA U TITYIIOCTH, KOTOPHIA JOBOAUT IO CMEPTH M TOIKACT
Ha TIPECTYIUICHHE, O TOJIOKUTESIFHON OLEHKH / 0100a B 3HAYCHUHU CHJIBI, MTOOYKIAOIICH YellOBeKa K PEIIUTCIHHBIM
JIEUCTBUSM, yualled *KU3HU. B Xone mociaenoBaTeIbHOrO PacKphITHS MapeMUIHOTO aKCHMOJOTHMYECKOro MOTEeHIHaia
JIMaJIbl «TOJIOJI — CHITOCTBY» YJaJOoCh TAaKXe€ BBISIBUTH CHELU(HUKY BOCTOYHOCIABSIHCKUX ITOCJIOBHIL: IpaMMaTHYecKast
BapUaTHBHOCTh BHOCHUT HOBYIO OOPa3HOCTH 3a CUET NMPOAYKTHBHOW BOKATHUBHOHW (OpMBI B YKpauHCKOM si3bike (/atl,
20100e, X1i6a); TEKCUYECKOe BapbUPOBAHUE CAMBIX JOCTYMHBIX MPOAYKTOB nuTanus (C 20100y u 01advu 6 wecmo, I o-
n0oHoMY U gicanuk 006puil; Ianoonwl i eninoi 6yivbine pad) WUTIOCTPUPYET JTMHIBOKYIIBTYPOIIOTHYECKYIO OCOOEH-
HOCTh BOCTOYHOCIABAHCKUX mapeMuii. CBITOCTH kK€, HalPOTUB, BOIPEKH HEHTPaIbHOMY CIOBapHOMY TOJKOBAaHHUIO, B
MTOCTIOBUIAX MPHOOPETAET OTPUIATEIBHYIO OIICHKY H XapaKTePH3yeTCs OTCYTCTBHEM IMITATHH, JKECTKOCEPICUYHOCTHIO,
ckynoctbio. (Coim 20100y He pazymeem; Cvimoe 6pioxo k pabome myeo). JlaHHOE HCCIEIOBaHUE MOKA3aJ0, YTO BO
BCEX TPEX SI3bIKaX MPOCIEKUBAECTCS CMBICIOBOE €IMHCTBO B HEOAHO3HAYHOM OLIEHKE JUajbl «T0JI0J — CBITOCThY. B TO
JKe BpeMs TIPOBEICHHBIN COTIOCTABUTEILHBIA aHATN3 JOKA3hIBACT MPOSBICHUE YACTHBIX 0COOEHHOCTEH B TEMaTHYECKUX
BapHaHTaX KOMITOHCHTOB OOIIMX IT0 MOJEITH M 3HAYCHHIO ITOCIIOBHII KaXIOTO W3 S3BIKOB. VIMCHHO B STHX BapHaHTaX
MIPOCIICKUBACTCS  JIMHTBOKYJIBTYpPOJOTHYECKasT CHenu(UKa pPYCCKHX, YKPAMHCKHX H OCJIOPYCCKHX TapeMui.
Martepuansl IpoekTa “AKCHOJIOTHYECKOTO CIIOBApS PYCCKUX, OEOPYCCKMX M YKPAMHCKHUX IIOCJIOBHID» ITO3BOJIHIN
MIPECTaBUTh MOCIOBHYHYIO AUany «I 010/ — CBITOCTE» BO BCEH MOIHOTE €€ 3HAYCHHUI M OIICHUTH €€ aKCHOIOTHIECKHUI
craTyc.

KitroueBble ci10Ba: BOCTOYHOCIIABSHCKAS TAPEMHUOIIOTHSL, TIOCIIOBHUIIBI, aKCHOJIOTHSI, TOJIO/, CHITOCTb.

D.V. Andrianova, N.D. Ignatieva

THE HUNGER-SATIETY DYAD AS ONE OF THE AXIOLOGICAL DOMINANTS OF EAST
SLAVIC LINGUOCULTURE (BASED ON THE PROVERBIAL FUND)*

*The study was carried out at the expense of a grant from the Russian Science Foundation (project No. 20-18-00091 *"The world of the Eastern
Slavs in a paremiological interpretation: axiological dominants and their linguoculturographic representation*, implemented at St. Petersburg
State University)

The article presents the axiological status of the proverbial dyad “Hunger - Satiety” as one of the dominants of
the East Slavic linguistic culture based on the material of the Russian, Belorussian and Ukrainian languages, reveals
common constants, and analyzes the features of the representation and evaluation of these concepts in the proverbs of
each language. The relevance of the study is determined by the need for an objective linguo-axiological description and
the establishment of a true correlation of the common and different in the East Slavic paremiological space. The novelty
of the study is seen in the appeal to the new, undeveloped material of the compiled at the moment under the guidance of
prof. V.M. Mokienko “Axiological Dictionary of Russian, Belarusian and Ukrainian Proverbs”. The descriptive-
analytical method was used to semantize the East Slavic proverbs, and the comparative method was used to take into
account the specifics of the inter-equivalence of the proverbs of cognate Slavic languages. Based on the analysis of the
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proverb’s fund, it was proved that, in contrast to the lexical meaning of the dictionary definition of hunger, which has a
pronounced negative character, the axiological gradation of the proverbial dyad “Hunger - Satiety” is more extensive
and multifaceted: from negative Hunger as a result of laziness, drunkenness and stupidity, which leads to death and
pushes to crime, to a positive assessment of the Hunger in the meaning of power, prompting a person to decisive ac-
tions, teaching life. In the course of the disclosure of the Hunger - Satiety dyad’s proverb’s axiological potential, it is
also possible to identify the specifics of East Slavic proverbs: grammatical variation introduces a new imagery due to
the productive vocative form in the Ukrainian language (Jaii, 2onode, xai6a); the lexical variation of the most afforda-
ble food products (C 20100y u oradvu 6 uecms, I'onoonomy i siecsanux 0obpuit; I'aroouwt i eninoti 6ynvbine pao) illus-
trates the linguistic and cultural peculiarity of the East Slavic proverbs. Satiety, on the contrary, inspite of the neutral
vocabulary interpretation, in the proverbs gets a negative assessment and is characterized by a lack of empathy, hard-
heartedness, unwillingness to help the needy, avarice (Coim 20100y ne pazymeem, Coimoe opioxo k pabome myeo). This
study showed that in all three languages there is a sense of unity in the ambiguous assessment of the dyad “Hunger -
Satiety”. At the same time, the conducted comparative analysis proves the manifestation of particular features in the-
matic versions of the components that are common in the model and meaning of the proverbs of each language. It is in
these variants that the linguoculturological specificity of the Russian, Ukrainian, and Belarusian proverbs is traced. The
materials of the project “Axiological Dictionary of Russian, Belarusian and Ukrainian Proverbs” made it possible to
present the proverbial dyad “Hunger - Satiety” in its entirety and to evaluate its axiological status.
Keywords: East Slavic paremiology, Proverbs, axiology, hunger, satiety.
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M.A. Jlenncosa

IIYTU TPAHC®OPMALIMU KAHPA KYJIMHAPHOM KHUTHU
B COBPEMEHHOM JIUTEPATYPE

Cratps TOCBSIICHA OHOMY M3 IIEPCIIEKTUBHBIX HAIIPABJICHUH COBPEMEHHOH (HMIIONIOTHYECKOI HAYKN — aHAIN3y
CHUHTETHYECKUX TEKCTOB. AKTYaJbHOCTh HACTOSIIIETrO MCCIEJOBAaHMs 00yCIOBIICHA MOSBICHUEM Pa3HOOOPa3HBIX KYJIH-
HapHBIX KHUT, KOTOPBIE JICNAIOT OUEBH/IHBIM HE TOJbKO MHTEPEC YUTaTeNel K OBITOBOH chepe HKHU3HHU, HO U U3MEHEHHUS,
CBsI3aHHBIE C 00OTallleHHEM yCTOMYMBOM xkaHpoBOH (opMbl. Llepto paboThl SBIISIETCSl U3yUeHHE MTyTei B3aUMOJEHCT-
BUs JKaHpa KyJIMHAPHOW KHUTU, OTHOCSILETOCs K Hay4YHO-TIONYJIIPHBIM TEKCTaM, C JKaHPaMH XyA0KECTBEHHOM JIUTepa-
TYpbI: JIMPUUECKHMHU CTUXaMH, IIyTEBBIMH 3aMETKaMH, aBTOOMOrpaMYecKUM OYEPKOM U Ip. KaK BapUaHTa CO3JaHMs
CHHTETHYECKOro TeKcTa. OOBEKTOM M3BICKAaHMH CTAJIH KHUTHM KYJIWHApHBIX PELENTOB, BRIXOAMBIIHNE B Poccun B Teue-
HHE TIOCIIeIHUX JIBA/ILATH JIET U HAIMCAHHBIE 110 NPEUMYIIECTBY HE NMPOo¢ecCHOHATAMU-TEXHOJIOTaMH, a MEANIHHBIMU
JIMIAMH, YK€ 3aBOEBaBIIUMH MOMYJISIPHOCTh B KAaKOH-TTO0 MHOM cdepe NesITebHOCTH. AHAIN3 OCYIIECTBIIETCS METO-
JIOM COIOCTaBIECHUS U JEMOHCTPUPYET COMOJOKEHHE PAa3HOCTHIIEBBIX 3JIEMEHTOB HA Pa3HBIX YPOBHAX TekcTa. B pe-
3yJIbTaTe CAEJaH BBIBOJ O TOM, YTO OOBEIMHUTH HMPAKTHUIECKYIO COCTABIISIIOUIYIO M3JaHUS C IIUPOKUM XyJO0XKECTBEH-
HBIM, aBTOOHOTpa(UUecKuM, KpacBeI4eCKHM, HAYYHBIM U JPYIMM MaTepHajoM MO3BOJISICT M3MEHEHUE TPaJNIIMOHHON
TIO3UIIMH aBTOpa COOpHHMKA KYJIMHApHBIX pelenToB. BocTpeOOBaHHOCTD k€ 3JIEMEHTOB OHMOrpaduIecKoro xaHpa 000-
3Ha4aeT TEHACHIMIO K BOCCO3AAHHUIO KU3HHU YEJIOBEKAa B €IMHCTBE C KYJIMHApHOM KyJIbTYpOH M OBITOM KOHKpETHOI
3MOXH. DTO 0OCTOATENBCTBO MO3BOJSIET 3HAYUTENHHO PACIIUPUTH YUTATENBCKYIO ayJUTOPHIO KYJIMHAPHBIX KHUT. 13-
JlaHusl, aJlpECOBAHHBIE JETSIM, JIEMOHCTPUPYIOT BOCIUTATENIBHBIN aCHEKT U OLIYTUMYIO IIO3HABAaTEJIbHYIO HallpaBJICH-
HOCTB, pPEaJM3yeMyl0 B CBEICHMAX M3 pa3HBIX 00JacTeil crenuansbHOTO 3HAHUS, IMOAAHHBIX B JOCTYMHOM Buzae. Ha-
crosmas paboTa MpeACTaBIIeT COOOH 3Tal B U3YYEHUH CHHTETHYECKOTO TEKCTa M OTKPBIBAET MEPCIEKTHUBEI IS Jallb-
HeHmero uccieoBaHus 1 (OPMHUPOBAHUS TEOPETHUECKOH 0a3bl HAYIHOTO ITOMCKA.

KiroueBble ciioBa: CHHTETHYECKHH (KPEOIM30BaHHbBIIN) TEKCT, KyJIMHApHAs! KHUT'A, PELEIT, INYHOCTh aBTOPa, Iy-
TEBBIE 3aITUCKH, aBTOOHOTpadUUeCcKUil OUepK.

M.A. Denisova

WAYS OF TRANSFORMATION OF THE GENRE OF COOKBOOK IN MODERN LITERATURE

The article is devoted to one of the promising areas of modern philological science — the analysis of synthetic
texts. The relevance of this study is due to the appearance of a variety of cookbooks, which make obvious not only the
interest of readers in the everyday sphere of life, but also the changes associated with the enrichment of a stable genre
form. The purpose of the work is to study the ways of interaction of the genre of a cookbook related to popular science
texts with genres of fiction: lyrical poems, travel notes, autobiographical essay, etc. as an option for creating synthetic
text. The object of the research was the books of culinary recipes published in Russia over the past twenty years and
written primarily not by technology professionals, but by media persons who have already gained popularity in some
other field of activity. The analysis is carried out by the method of comparison and demonstrates the juxtaposition of
different-style elements at different levels of the text. As a result, it is concluded that a change in the traditional position
of the author of the collection of culinary recipes allows to combine the practical component of the publication with a



wide artistic, autobiographical, local history, scientific and other material. The demand for elements of the biographical
genre indicates a tendency to recreate a person's life in unity with the culinary culture and everyday life of a particular
era. This circumstance makes it possible to significantly expand the readership of cookbooks. Publications addressed to

children demonstrate an educational aspect and a tangible cognitive orientation, implemented in information from vari-
ous fields of special knowledge, submitted in an accessible form. This work represents a stage in the study of a synthet-
ic text and opens up prospects for further research and the formation of a theoretical basis for scientific research.

Keywords: synthetic (creolized) genre, cookbook, recipe, author's personality, travel notes, autobiographical es-
say

YK 81.276.3-055.2
DOI 10.36622/AQMPJ.2022.86.85.017

JI.LH. Ko3noBa

FEHJAEPHAS JIEKCHKA KAK CPEJCTBO XAPAKTEPUCTUKH )KEHCKHX HEPCOHé)KEfI
(HA MPUMEPE POMAHA JI. YVJIMIIKOA «IECTHHUIA AKOBA» H EI'O IIEPEBOJJTHOU HE-
MENKOA3BIYHOU BEPCUN)

B cratee paccmaTpuBaroTcs 0COOCHHOCTH YIOTPEOICHUS TeHACPHO MapKHPOBAaHHOH Jekcuku B pomane JI.
Vumkoi#t «JlectHrna SIkoBa» MpH OMHCAaHUU JKEHCKUX MepcoHaxei. L{enbro maHHON paOoTHI SBISAETCS ONpENeICHUE
BO3MOJKHOCTH TIEpeIaydl XapaKTepOJIOTHUSCKON CeNn(UKN TeHACPHOI JCKCUKH B IEpEeBOTHOM TeKcTe. [lomydeHHBIN
METOJIOM CIUTOITHOW BBIOOPKH MPAKTHYCCKHUH MaTephall KIACCH()UIIUPYETCs, BBIACISETCS ISATh OCHOBHBIX TEMaTHYe-
CKHX TPYII, B KOTOPBIX XapaKTEPU3YIOTCS TaKUE aCTEKThl JKU3HEHHOTO MPOCTPAHCTBA KEHIIHMHBI, KAaK BHEITHOCTD, C
MIPEUMYIICCTBEHHBIM aKIICHTHPOBAHUEM IMOJHOTHI U HEKPACHBOCTH, TPO(ECCUs] U PO JACATSILHOCTH, MATCPHUHCTBO, a
Takke MaéTcs MO3UTHBHAS WM HETaTHBHAS XapaKTEPUCTHKA MOBEICHHS U 00pa3a Ku3HH. JIEKCHYeCKU MacCHUB Kax-
JIOM TEMATHUECKOW TPYIIBI MOJABEPTAETCS TIIATEILHOMY COMOCTAaBUTEILHOMY JIMHTBUCTUYECKOMY aHAJU3y C MPHUBIE-
YEeHHEeM Pa3IMYHBIX JIEKCUKOTpapUUeCKnX UCTOYHHKOB. Oco00e BHUMAaHHE YACTSETCS SKCILUTUIUTHOMY BBIPKEHUIO
MIPUHATHIX B OOIIECTBE TCHACPHBIX CTEPEOTUIIOB U CIICIU(HKE MX Mepeayd B MEPEeBOIHON Bepcun poMaHa. OmUChIBa-
FOTCSI OCHOBHBIE CIOCOOBI IEPEeBOAa TeHICPHON JIGKCHKHA Ha HEMEIKHH SI3BIK, CpEH KOTOPHIX HamboJiee YaCTOTHBIM
SIBIISICTCSA MCIIOJIF30BAHUE AICKBaTHOW 3aMeHBI. Takke BecbMa yIMOTPeOUTENBHBI JEKCHUECKOe pa3BEPTHIBAHUE, TIEpe-
pacrmpeneneHue 3HaueHs ¢ IPUMEHEHUEM JacTepeyHON TPpaHC(POPMAIUU U UCTIONH30BaHIE a0CONOTHBIX MEXKBI3BIKO-
BBIX COOTBeTCTBHA. OMyIIEHNE U ONMCATEIbHEIA ITEPEeBOI BCTPEYAIOTCS B MCCIEIyEMBIX TeKCTaX peaKo. B 3akimoueHnn
BBIJICNISFOTCSL TUIIMYHBIC YePTHI TEHACPHO MapKUPOBAHHBIX JICKCHUCCKUX CIWHUI] TPH XapaKTEPUCTHKE KCHCKHUX TIep-
COHaXel: 00pa3HOCTh, HAIMYUE OIICHOYHOTO M PAa3TOBOPHOTO xapaktepa. [lomu€pkuBaercs cloBooOpazoBaTellbHAS
00YCJIOBJIEHHOCTh Pa3TOBOPHOCTH Psijia JIEKCEM, a TaK)Ke WX OKKa3HOHAJILHOE YIMOTpeOJIeHne, ONpeNesIoliee Ceu-
¢uKy uHAMBUIYyanbHO-aBTOpCcKOro cTist JI. Ynuukoi. Jlenaercs BbIBoA 00 oOlieil HelTpanu3aluu pa3roBOPHOCTH
TeH/IEPHOM JIEKCUKH B TIEPEBOTHOM HEMEIKOS3BIYHOM TEKCTE MPHU COXPAHEHUU €€ XapaKTepOJIOTUIECKUX CBOHCTB.

KitoueBbie ciioBa: reHiepHast JIEKCHKa, TeHIEPHbBIE CTEPEOTHUIIbI, )KEHCKHUE TIEPCOHAXH, XYI0KECTBEHHBIN TEKCT,
JI. Ynunxkas, nepeBogHble COOTBETCTBHUS.

L.N. Kozlova

GENDER VOCABULARY AS A MEANS OF FEMALE CHARACTERS' DESCRIPTION (ON L.
ULITSKAYA'S NOVEL «JACOB'S LADDER» AND ITS TRANSLATED GERMAN VERSION)

The article discusses the features of gender marked vocabulary used by the description of female characters in L.
Ulitskaya's novel «Jacob's Ladder». The purpose of this work is to determine if it is possible to transmit
characterological specificity of gender vocabulary in the translated text. The practical material obtained by the continu-
ous sampling method is classified, five main thematic groups are identified, in which such aspects of a woman's living
space are characterized as appearance, emphasizing corpulence and ugliness, profession and occupation, motherhood,
and also a positive or negative characteristic of behavior and lifestyle is given. The vocabulary of each thematic group
is subjected to a thorough comparative linguistic analysis involving various lexicographic sources. Special attention is
paid to the explicit expression of gender stereotypes accepted in society and to the specifics of their transmission in the
translated version of the novel. The main ways of gender vocabulary translation into German are described, among
which the most frequent is the use of an adequate replacement. Lexical deployment, redistribution of meaning with par-
tial transformation and the use of absolute interlanguage correspondences are also very common. Omission and descrip-
tive translation are rare in the texts under study. Finally, the typical features of gender marked lexical units used by the
description of female characters are highlighted, they are: figurativeness, the presence of an evaluative and colloquial
touch. The author emphasizes the word formation colloquialism of some lexemes, as well as their occasional use, which
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determines the specifics of L. Ulitskaya's individual style. The conclusion is made about the general neutralization of
colloquial gender vocabulary in the translated German text while its characterological properties remain.

Keywords: gender vocabulary, gender stereotypes, female characters, literary text, L. Ulitskaya, translational
correspondences.
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M.A. JlatiteBa

OBPA3 BOPOHEXA B MACCOBOM KYJIbTYPE

B cratbe npencrasiena crennduka BocupusaTus oopasza ropona BopoHexka, KOTOpHIi CKiIapIBaeTCsS B MacCOBOI
KyJIbType Oylarosiapsi yIoOMHHaHUSIM CHMBOJIOB, aCCOLIMUPYIOLUIMXCS C HUM B MO3THYECKUX MPOU3BEICHUAX, JIUTEPATYy-
pe, cpeacTBax MaccoBoi MH(popmanuu. B MaccoBOM CO3HaHMM CO BPEMEHEM 3aKPEIUIAIOTCS ONpenenéHHbIe 00pasbl
OKpYXKAIOIIEro MUpa. ITOMY CIIOCOOCTBYIOT KaK XyH0)KECTBEHHBIE W IMyOJIMIMCTUYECKIE TEKCTHI, TAK U XKMBas peus. B
TIOCJIEIHEE BPEMS K 3TOMY CITUCKY HO0aBIIIMCH TAK)KEe KOMMEHTAPHU M HCTOPUH CIy4aiHBIX COOECETHHKOB B HHTEPHE-
T€, TIOCTHI B COLIMAIBHBIX CETSIX, MHCHHMs OyiorepoB. B maHHO# cTaThe aBTOp oOpamaercst K pernpeseHranun oopasa ro-
poaa BopoHeka B IpON3BEACHHUAX OTEUECTBEHHBIX MO3TOB. JJMHAMIYHOCTE 00pa3a, BEIIBICHHAS B XO/€ UCCIICAOBAHNUS,
BBIPa)KaeTCs B TOM, YTO OH HCTOPHUYECKH U3MEHSEM - TPAaHC(OPMHUPYETCS B CO3HAHWH JIIOJICH B 3aBUCUMOCTH OT JII0XH,
oOoramiasch HOBbIMH cMbIciiaMH. CII0)KHOCTB HCCIIeIoBaHMsI 00pas3a ropojia 3aKiI04aeTcs B TOM, UYTO OH SIBJISETCS OJ-
HOBPEMEHHO IMPOEKINeH KaKk WHAWBUIYaJIBHOIO, TaK U KOJUIEKTUBHOTO co3HaHUs. [lo3ToMy 1 co3laHUs 3aBepIleH-
HOW KapTHHBI HEOOXOJMMO HCCIENOBaTh KaK XyJ0)KECTBEHHbBIC TEKCTHI M ITyOJIMKAIMU CPENCTB MaccoBOil MHdopma-
LM, TaK ¥ IPOBOIUTH HHAMBUyaIbHOE HHTEPBBIOMPOBaHKE pecroHAeHToB. O0pa3 BopoHeka BCTpedaeTcst BO MHOTHX
MIPOM3BEACHUSIX XyJ0KECTBEHHOM JIUTEPATYpPhl, HO 0COOCHHO SPKO BBIPa)KEH MMEHHO B 1033uK. B hopmupoBanuu 3To-
ro obpasa y4JacTByIOT ucropudeckue (akrbl. CIIOBECHBIE PS/bI, TOJIOXKHUTEIBFHO U OTPHLATEIEHO KOHHOTHPOBAHHBIC
TEKCTOM M BOBJIEKa€MbIE B KOHCTPYHPOBaHHE 00pa3a roposa, (GOpMHUPYIOT €AMHBIN MOATHYECKHHA CBEPXTEKCT Bopone-
xKa.

Kirouessle coBa: 06pa3 ropoaa, 1moasust, BopoHex, cUMBOII.

M.A. Lapteva

IMAGE OF VORONEZH IN MASS CULTURE

The article presents the specific perception of the image of the city of Voronezh, which is formed in popular
culture due to the mention of symbols associated with it in poetic works, literature, and the media. In the mass con-
sciousness of people, certain images of the surrounding world are fixed over time. This is facilitated by both artistic
and journalistic texts, as well as the lively speech of the surrounding people. Recently, comments and stories of ran-
dom interlocutors on the Internet, posts on social networks, and opinions of bloggers have also been added to this
list. In this article, the authors turned to the representation of the image of the city of VVoronezh in the works of Rus-
sian poets. The dynamism of the image is expressed in the fact that it is always transformed in the minds of people,
enriched with new meanings. The difficulty lies in the fact that the image is both a projection of both individual and
collective consciousness. Therefore, to create a complete picture, it is necessary to study literary texts and media
publications. The image of Voronezh is found in many works of fiction, but it is especially pronounced in poetry.
Historical facts are involved in the formation of this image. verbal series, positively and negatively connoted by the
text, are involved in the construction of the image of the city, forming a single poetic supertext of VVoronezh.

Key words: image of the city, poetry, VVoronezh, symbol.
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H.B. Matseesa, .M. JKuramoa

PA3JIMUUS B PEUEBBIX IOPTPETAX INEPCOHAKEN ®UJIBMA
«BEJIEHASI KHUT A» ITPU AYIHOBU3YAJBHOM IMEPEBO/IE
C AHIJIMACKOT'O SI3bIKA HA PYCCKHUH

JlanHasi CTaThsl MOCBAIIEHA IPOOJIEMaM ayIMOBU3yalIbHOTO TIEPEBO/IA PEUU TePOEB B XYA0KECTBEHHOM (pribMe.
[IpoGnema oOycioBiieHa TeM, YTO AaHHBIH BUJ MEpeBOAa HE MMEET TPAJHLMI Kak MepeBo] B Ipyrux 0Oojee ycTosiB-
LIMXCsl 00NIACTSX, TAKMX KaK JIMUTEPaTypHbBIN WM IOPUIUUECKHIA MEPEBOJ] U AaXKe €AMHOTO MHEHUS O TOM, KaK ero cjie-
JyeT Ha3blBaTh. [ epeBOUMKa CI0KHOCTh ayIHOBU3YalIbHOTO TEPEeBOa 3aKII0UaeTca B CO3JaHUU JUAJIOTOB, UMHU-
TUPYIOLINX 3apaHee MOATOTOBICHHBIH CIIOHTaHHBIN CIIOCO0 JUCKYpCa, KOTOPHIE CTPOSTCS C MOMOIIBIO BEpOANBHBIX U
HeBepOabHBIX KOZOB 3HAUEHHSA, M B TO K€ BPEMsI JOJDKHO COOTBETCTBOBATh BPEMEHHBIM M IMPOCTPAHCTBEHHBIM OTpa-
HU4YCHUAM. [laHHOE WCCIeOBaHUE 3aKIIOYAeTCsl B IOMIBITKE H3YYEHHS OCOOCHHOCTEH Nepemadd pedd IepcoHaxei
IIPU ayANOBU3yaJIbHOM IIEPEBO/IE, 3 IMEHHO — BO3MOJKHBIX Pa3IMIHi PEUEBBIX IOPTPETOB B OPUTHHAJIC M AyOIHpOBaH-
Hoi Bepcun pribMa pexxrccépa [Turepa @appennn «3enénas kaura» (CILA, 2018). B xoxe aHanmm3a pe4eBbIX MOPTpe-
TOB C JIMHTBUCTHUYECKOW TOYKH 3pEHUsI OBLIM BBISIBICHBI H3MEHEHUS, IPOU3OILEANINE IPH ayAHOBU3yaIbHOM IIEpeBOE
¢uIbMa ¢ aHTJIMKICKOTO Ha PYCCKHH s3bIK. B Iporecce ucciieioBanus OB pacCMOTPEHBI peUYeBbIe TOPTPETHI EPCo-
HaKell Ha (POHETUUECKOM, JIEKCHKO-TPaMMaTHIeCKOM U CHHTaKCHYECKOM YPOBHSIX; COIIOCTABJICHBI PEYEBbIC IOPTPETHI
B OpHUTHHAJIC U B IEPEBOJIC; BHISBICHO BO3/ICHCTBUE ayIUOBU3yaIbHOTO MEPEBOJa Ha BOCIPUATHE 00pa3oB MepcoHa-
ke, Pe3ynbTaThl MPOBEEHHOTO MCCIIC0BAHUS MTOKA3BIBAIOT, YTO, MIPH YCIOBHH JIOMTyCKa HETOYHOCTEH B TyOIUpOBaH-
HOM IIepeBOJIe, BEI3BAHHBIX OCOOEHHOCTSIMM ayJHOBU3YaJbHOTO IEpeBOJa U apTHUKYJISAIMOHHON CHHXPOHU3AIMU PEeUH
aKTEpOB, B nepeBoje punbma «3enéHas KHUray MPUCYTCTBYIOT 3HAUNTENbHBIC H3MEHEHHUS PEUEBBIX TOPTPETOB I'EPOEB,
a, COOTBETCTBEHHO, U BOCIIPHITHE UX 00pa30B 3puTesiMu. HeTouHsli mepeBol MOXKET HapyIIUTh 33yMaHHYIO PEXHC-
Cc€pPOM rapMOHHUYECKYIO LIETOCTHOCTD, IPEACTABUB HEBEPHBIE TOPTPETHI T€POEB.

KiroueBble ciioBa: ayMOBU3YalbHBIH MEPEBO/I, peUb IIEPCOHAXKA, PEUEBOM MMOPTPET, 3HAKOBBIE CUCTEMBI, TyOJIHn-
POBaHHBII IEPEBO/.

N.V. Matveeva, Ya.l. Zhigalova

DIFFERENCES IN THE SPEECH PORTRAITS OF THE FILM "GREEN BOOK™" CHARACTERS
IN AUDIOVISUAL TRANSLATION FROM ENGLISH INTO RUSSIAN

This article is devoted to the problems of audiovisual translation of the characters' speech in a feature film. The
problem is caused by the fact that this type of translation does not have traditions like translation in other more estab-
lished areas, such as literary or law translation, and even a consensus on what it should be called. For the translator, the
complexity of audiovisual translation lies in creating dialogues that imitate a pre-prepared spontaneous way of dis-
course, which are constructed using verbal and nonverbal codes of meaning and at the same time must comply with
temporal and spatial constraints. This research is an attempt to study the features of the characters' speech transmission
in audiovisual translation, namely, the possible differences between the speech portraits in the original and the dubbed
version of the film directed by Peter Farrelly "Green Book" (USA, 2018). During the analysis of speech portraits from a
linguistic point of view, the changes that occurred during the audiovisual translation of the film from English into Rus-
sian were revealed. In the course of the research, the speech portraits of the characters at the phonetic, lexico-
grammatical and syntactic levels were examined; the speech portraits in the original and in translation were compared;
the impact of audiovisual translation on the perception of the characters' images was revealed. The results of the study
show that, subject to the admission of inaccuracies in the dubbed translation caused by the peculiarities of audiovisual
translation and articulatory synchronization of the actors' speech, there are significant changes in the translation of the
film "Green Book™ in the speech portraits of the characters, and, accordingly, the perception of their images by the au-
dience. An inaccurate translation can violate the harmonic integrity conceived by the director by presenting incorrect
portraits of the characters.

Keywords: audiovisual translation, character speech, speech portrait, sign systems, dubbed translation.
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O.H. BrrukoBa

JUHI'BOKYJIbTYPOJTOI'MYECKASA PEIIPESEHTATUBHOCTD
AHTJIMMUCKOI'O METEOPOJIOI'HYECKOI'O JTUCKYPCA

B naHHOIt cTaTbe aHTTTHICKUIT METEOPOJIOTHYECKHI AUCKYPC aHATIM3UPYETCS B €T0 JIMHTBOKYJIBTYPOJIOTHYECKOM
npenomieHun. [IpeqMeToM ucciieoBaHus SBISIOTCS METeoposiorHyeckue MeTadopsl, (pa3eosoru3Mbl U APYTrUue eau-
HULBI S3bIKa (HEOJOTMYECKUE CIIOBOCOUYETAHHS), pACCMAaTPHBAaEMbIe KaK STHOKYJIBTYPHBIC JIEMEHTHI SI3bIKOBOH KapTH-
HBI MUpa MPEACTABUTENICH aHTIIOM3BIYHbIX CTPaH. YTIOTpeOIeHHE TAaKUX S3BIKOBBIX SIMHHUIl B METEOJUCKYPCE BBISBIISCT
HAIIMOHAJIBFHO-KYIBTYPHOE CBOCOOpa3He MEHTAINTETa, OOYCIIOBICHHOTO HE B MOCIEIHIOI OYepens 0COOBIM reorpadu-
YECKHUM IIO0JIOKEHHEM CTPaH M MX NMPUPOIHO-KIMMATHISCCKUMH YCIOBHSIMH, a TAKKe H3MEHEHHEM KIIMMaTa BCIICICTBUE
I700aJIBHOTO MOTEIUICHHS. JINHIBOKYIbTYPOJIOTHYECKIE CBOWCTBA METEOPOJIOTHYECKOT0 IUCKypca MPEICTaBICHBI OC-
HOBHBIMH IICHHOCTHO-CMBICIIOBBIMH KaTETOPUSME: BHTAJIBHBIMH, PEUTHO3HBIMH, MOPAIbHO-3THYCCKHMH, MOJIUTHYC-
CKHMH, SKOHOMHYECKUMH U T.1. MaTepHaloM HCCICTOBAHHS IOCITYKHIH S3bIKOBBIC SIMHULBI, OTOOpaHHbBIC I aHa-
JIn3a Hu3 ny6n1/u<au1/n71, MNOCBAIICHHBIX OIMMCAHUIO MeTeOpOHOFH‘IeCKOﬁ [[eﬁCTBHTeHbHOCTH Ha cOneuuaIn3npOBaHHBIX
caiitax (BBC Weather, UN Climate Change Conference). AkTyansHOCTh HCCIIEIOBaHHS KYJITYPHOH CEMAHTHKU Me-
TEOPOJIOTHYECKOT0 JUCKypca 0OHAPY)KUBACTCSl B HECKOJIBKUX HAINPABJICHUSX: MPEXK/AE BCErO, B BECOMON 3HAYMMOCTH
METEOPOTIOTHYECKON COCTABIIAIONIEH KU3HYU YeJIOBEKa, OT KOTOPOH 3aBUCHUT €ro CYIIECTBOBAHHE M pa3BHUTHE; OTCIOJA
BBITCKACT JIMHI'BUCTHYCCKAs HeO6XO]II/IMOCTI> N3Yy4YCHUSA UMIUIMIUTHBIX MEXAHU3MOB MOJJYYCHUA U O6pa6OTKI/I I/IH(i)Op-
Malyu O MOTOAHBIX U KIIMMATHYCCKUX YCJIIOBUAX B paMKax cneuu(bnqecxoﬁ HaHHOHaHLHO-KyHLTypHOﬁ peueBoOro opra-
HHU3allMU U, HAKOHEL, BAYKHOCTh IIOHUMAaHHMS HepapXUK LICHHOCTEH, IPUOPUTETOB U LIeNeil, KOTOpbIe CTaBsT mepen co-
00if HOCUTENM aHTJIOSA3BIYHON KyJIbTYpHL. LleNib CTaThl 3aKIIF0YaeTCsl B BBISBICHUH M aHAIIM3E 3aKPETUBLIMXCS B KOJI-
JICKTHBHOM $3BIKOBOM CO3HAHHH aHTJIOS3BIYHOTO 3THOCA JIMHIBOKYJIBTYPOJIOTHYECKHX SIIMHUL, OTPAKAIOINX 0COOCH-
HOCTH BOCTIPHATHS U OCMBICICHHS OKPY)KAIOIIET0 MHPa B paMKaX METEOPOJIOTHYeCcKOro IHCKypca. B OCHOBY aHanmmza
TIOJIOXKEHBI JINHIBUCTUYECKUE, HHTEPIPETALOHHbBIC, TEPMEHEBTUYECKUE METOBI U IPHEMBI, O3BOJIIOIINE 0000IINTE
pe3yIbTaThl YEIOBEYECKOTO MO3HAHKA, 3a(QUKCHPOBAHHBIC B aHTJIMICKUX 00pPa3HO-CHMBOJIMYECKUX SIUHUIAX S3bIKA,
OTpaXkarolUX METEOPOJIOTHYECKYIO JEICTBUTEIBHOCTE. B pe3ynbpTaTe aBTOp IPUXOAUT K BBIBOAY O TOM, UYTO AAJIbHEMH-
IIee U3y4eHHe STHOKYJIbTYPHBIX JIEMEHTOB METEOMUCKypca TpeOdyeT KOMIUIEKCHOTO aHallM3a C YY4eTOM CTPYKTYpHO-
CEMaHTUYCCKOT 0, KOTHUTUBHO-AUCKYPCUBHOI'O 1 IMPArMaTu4€CKoOro rnoJaxoa0s.

KiroueBble ciioBa: METEOPOJIOTHUECKHI AMCKYPC, JHHIBOKYJIBTYPOJOTHMYECKHE 3JIEMEHTHI, 3THOKYIBTYpPHOE
cBoeoOpa3sue, sI3bIKOBasi KAPTHHA MUPA, ICHHOCTHO-CMBICJIOBBIC KATETOPHH.

O.N. Bychkova

LINGUOCULTUROLOGICAL REPRESENTATIVENESS
OF THE ENGLISH METEOROLOGICAL DISCOURSE

In this article the English meteorological discourse is analyzed in its linguistic and cultural perspective. The sub-
ject of the study is meteorological metaphors, phraseological units and other units of language (neological phrases),
which are seen as ethno-cultural elements of the linguistic picture of the world peculiar to the representatives of Eng-
lish-speaking countries. The use of such linguistic units in the meteorological discourse reveals the national and cultural
identity formed due to the special geographical location of the countries and their weather and climate conditions, as
well as climate change driven by global warming. The linguistic and cultural properties of the meteorological discourse
are represented by the main value and notion categories: vital, religious, moral and ethical, political, economic, etc. The
research material constitutes language units selected for the analysis from publications devoted to the description of
meteorological reality on specialized websites (BBC Weather, UN Climate Change Conference). The relevance of the
study of the cultural semantics of the meteorological discourse is manifested in several directions: first of all, in the pro-
found significance of the meteorological component of human life, on which its existence and development depend; this
implies the linguistic necessity of studying the implicit mechanisms of obtaining and processing information about
weather and climate conditions employed in specific national-cultural speech organization, and finally, the importance
of understanding the hierarchy of values, priorities and goals set by native speakers of the English language and culture.
The purpose of the article is to identify and analyze linguoculturological units which are fixed in the collective linguis-
tic consciousness of the English-speaking ethnos, and which reflect the peculiarities of perception and comprehension
of the surrounding world in the meteorological discourse. The analysis is based on linguistic, interpretative, hermeneu-
tical methods and techniques that allow us to generalize the results of human cognition recorded in English figurative
and symbolic units of language reflecting meteorological reality. As a result, the author comes to the conclusion that
further study of ethno-cultural elements of the meteorological discourse requires a comprehensive analysis based on
structural-semantic, cognitive-discursive and pragmatic approaches.



Keywords: meteorological discourse, linguoculturological elements, ethnocultural identity, linguistic picture of
the world, value and notion categories.
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E.A. Bonkora, H.M. Bonkog, E.B. ®pomosa

HAIIMOHAJIBHOE CAMOCO3HAHMUE PYCCKOI'O HAPOJA
B BOCIIPUATHHA @M. JOCTOEBCKOI'O

B Hos6pe 2021 r. ucnomHmnock 200 1eT co AHA POXKAEHUS OJHOrO M3 KPYHMHEHIIMX PYCCKHX NuUcaTene —
®.M. JIocToeBCKOro, Ha CETOHSIIHUN JIEHD SIBJISIOMIETOCS OJTHUM U3 CaMbIX aKTyallbHBIX U BOCTPEOOBAHHBIX, ITUTH-
PYEMBIX, IEPEBOUMBIX M SKPAHU3UPYEMBIX PYCCKHX aBTOPOB. B pa3HBIX CTpaHax ero TBOpUYECKOe HACIICAHNE aHAIH-
3UpYeTCs JIUTepaTypoBeaaMu, (hritocodamu, THHTBUCTAMA W HCTOPUKAMH, KYJIbTYPOJIOTAMH M TICHXOJIOTaMU; IO €T0
MIPOU3BEICHUSAM CTaBAT OIEPHEIC, OANICTHBIC W ApaMAaTHYeCKHE CICKTAKIH, CHUMAIOT KHHOMUIBMEI B CEPHANEI, PH-
CYIOT KOMHKCHI ¥ CO3JJAI0T HACTOJIFHBIC U KOMIBIOTEPHBIC UTPHI. CTaThs MOCBSIIACTCS aHATN3Y CHENU(UKA BOCTIPH-
SITUSL PYCCKOTO HAIIMOHAIIBHOTO CaMOCO3HaHUs B mpou3BeacHusX @.M. JIocTOeBCKOTO, TO €CTh, II0 MBICIIA aBTOPOB,
HAIIMOHAJIBFHON AYIIN M HAITMOHAIBHOTO XapaKTepa pyccKoro Hapona. PaccMoTpeHue qaHHOM MpoOIeMBl IpeICTaBIIs-
€TCS BEChbMa aKTYaJIbHOW B COBPEMEHHBIX T'€OMOJIMTHUCCKUX YCIOBHUSIX B CBS3H C HEOOXOAUMOCTBIO CaMOMICHTU() K-
kanuu. @.M. JlocToeBckuil ycMaTpuBa CINIOYEHHOCTh M MOTYIIECTBO PYCCKOTO HApOia UCXOAs U3 TEPPUTOPUAIbHO-
ro, TyXOBHOTO M HPaBCTBCHHOT'O (DaKTOPOB M YTBEPIKIAJI B CBOMX XYI0KECTBECHHBIX M IMyOJHUIIMCTHUCCKUX TPOU3BE-
JEHUSIX, YTO PYCCKHIA HApOJl — 3TO YAUBUTEIHHOE SBIIEHUE B O0IEUEIOBEUECKON UCTOPUH. XapaKTep pyCCKOW HallUu
TaK OTIUYAETCS OT BCEX OCTAIBLHBIX HAPOJHOCTEH, UTO, M0 MHEHHUIO BETUKOTO MUCATeNs, eBpOMNeiiiaM 10 CUX mop He
JIAaHO €ro OCO3HATh.

Kirouerie cioa: @.M. JlocToeBckHi, HAITMOHATBHBIN XapakTep, caMOCO3HaHKE, caMonaeHTuuKanms, Poc-
cus, EBpona.

E.A. Volkova, N.M. Volkov, E.V. Frolova

NATIONAL IDENTITY OF THE RUSSIAN PEOPLE
IN THE PERCEPTION OF F.M. DOSTOEVSKY

November 2021 marked the 200th anniversary of the birth of one of the greatest Russian writers, F. M. Dostoev-
sky. He is one of the most relevant and demanded, quoted, translated and screened Russian authors today. In different
countries, his creative heritage is analyzed by literary critics, philosophers, linguists and historians, culturologists and
psychologists; Opera, ballet and drama performances are staged based on his works, films and serials are shot, comics
are drawn and board and computer games are created. The article is devoted to the analysis of the "cultural code" in the
works of F.M. Dostoevsky, that is, they washed the authors, the national soul and the national character of the Russian
people. The consideration of this problem seems to be very relevant in modern geopolitical conditions due to the need
for self-identification. Dostoevsky saw the cohesion and power of the Russian people based on territorial, spiritual and
moral factors. He argued that the Russian people is an amazing phenomenon in human history and proved this in his
artistic and journalistic works. The character of the Russian nation is so different from all other nationalities that Euro-
peans have not yet been able to comprehend it.

Keywords: F.M. Dostoevsky, national character, self-identification, Russia, Europe.



VJIK 070:821.161.1
DOI 10.36622/AQMPJ.2022.40.95.022
C.A. PxxanoBa

I'YMAHUCTHYECKASA TPATALUSA PYCCKOM JINTEPATYPBI
N MACCMEJUHUHASA CPEJA: IPOIECCHI B3BAUMOBJIMAHUSA
(IIO MATEPUAJIAM JIMTEPATYPHO-IIYBJIMIHUCTHYECKHUX KYPHAJIOB)

B craTthe paccMaTpuBaeTcs npobieMa HHTETpallui COBPEMEHHOT0 JIUTEPaTypHOIo Ipolecca ¢ MacCMeIUNHBIMU
CpPeICTBaMU M YCIOBHS JaHHOW Kojurabopammu. O6o3peBast MaTepuaibl xypHaoB [loBomkbs «CTpaHHUK», «Apra-
MakK», aBTOpP CTAaThH BBIABISET IMyOIHMIMCTHIHOCTh 3TUX XKYPHAJIOB, CIECAOBAHHUE T'yMaHHCTHYECKUM TPaJULUSIM pyC-
CKOW JIUTEpaTypHl, CTETICHb BIMSIHUS JTUTEPATypHOTO TBOPUYECTBA HAa COBPEMEHHOE 00miecTBO. B cBOéM mccneoBaHnM
aBTOP XapaKTEPHU3YET JINTEPATYPHBIN JKypHAIl KaK KyJIbTypHOE IIPOCTPAHCTBO. Takue M31aHKus OKa3bIBAIOT BIMSHUE HA
BOCIIMTaHME W TPOCBEIICHHE COBPEMEHHOTO OOIIECTBA, OCOOCHHO Ha MOJIOJO€ ITOKOJICHHE, TeM CaMBbIM (OpMHPYS 00-
mecTBeHHOe MHeHHUe. Tak xypHan «CTpaHHUK» B Mennacpene PecrryOmukun MopaoBust — 3TO HE MPOCTO KpyT obmie-
HUS MOJIOZION YUTATEeIBCKON ayIUTOPHUU C APKUMH MHCATEICKUMH JINYHOCTAMH, HO MacTepCKasi MHCaTeIbCKOro coo0-
IIecTBa, I/iIeé €CTh MOHMMAaHME 3aJad COXPAHEHHs TPATUIMHA PYCCKOM JUTepaTyphl B HAIlMOHAJBHON pecIyOJIHuKe.
[puHIUIBEl 00pa30BaTEIBHON NCSITEIBHOCTH 3aJ0XKECHBI B KOHIICTIIIUU APYroro xypHana [loBomkbs «Apramaky. B me-
TOJIE UCCJIEJOBAHMS TAHHOM CTaThU KOMOMHHPYIOTCS THIIBI JIMTEPATYPHOTO, CPABHUTENBHOTO M 3THUKO-(uiocodckoro
aHAJIM30B, YTO B IEJIOM JaéT BO3MOXKHOCTh PACCMOTPEThH SIBICHUE B3aMMOBIUSHHUS MacCMEIUITHON cpeibl U T'yMaHU-
CTHYECKUX TPAAHIMH PYCCKOH nmuTepaTypbl. KOHTEHT-aHAIN3 MyOMMKAaUA JTUTEpaTypHO-TIyOIHIIMCTHYECKUX JKypHa-
noB [loBomxpst «CTpaHHHK», «Apramak» TIIOMOTacT BBIIBHTh pa3sHOOOpasWe TEMaTH4YeCKUX M SKaHPOBO-
CTHIIMCTHIECKUX OCOOCHHOCTEH, ONPEAETINTh Ba’KHOE 3HAUCHUE B PETHOHAIBHOM KYJIbTYpE M XKYPHAIUCTHKE, HX 0OJb-
LIyIO pOJIb W BIMSHHUE HA )KU3HBb OOLIECTBA, B OCOOCHHOCTH MOJIOJIOTO TIOKOJIeHUs. Hay4uHas HOBHU3HA cTaThu 3aKiIova-
eTcsi B 00OCHOBAaHUH aBTOPCKOM TPAKTOBKM BO3POXKICHHUS HAIIMOHAIBHBIX YEPT Yepe3 TBOPUECTBO MUCATEINCH M XKypHa-
mctoB. [Ipo3a, TOKyMEHTaJIbHBIE paccKa3bl HOCAT MyOIMIMCTHUCCKUN XapaKTep, HEeIbI0 KOTOPBIX SBISIETCS MPOOY K-
JICHUE Y MOJIOJICKH Pa3HOCTOPOHHUX MBICIIEH, YyBCTB U 9MOLMS, YTO B CBOIO Ouepe/ib pa3BenBaeT MU( O HPaBCTBEH-
HOM ymajike MoJIoforo odiectsa. [loaToMy B BbIBOJIaX aBTOP pabOThI MPUXOAUT K 3aKIIOUEHUIO, YTO KYJBTY MOTPEO-
JICHHS, 3TOU3Ma, PpOCcKOmH U KeaTbiM CMM MOXHO MPOTHBOCTOATH MyTEM KyJIbTYPHBIX Tpaauimid. CpencTsaMu mMac-
CMEIMIHON KYJIBTYphl HE TOJIBKO (DOPMUPYIOTCSI M paCIpOCTPAHSIIOTCS 00pa3bl, HO M MPOUCXOIUT aKTUBHU3ALHUS TUAJI0-
TOBOM CYITHOCTH MacCOBOW KOMMYHHKAIIHH.

KiroueBble cnoBa: Meauacpena, IUTEPaTypHO - MyOIHITUCTUYECKHE JKypHAIIBL, JIUTepaTypa, IloBomkbe, my0au-
LUCTHKA, KyJIbTYypa, TPAJAULUH.

S.A. Rzhanova

THE HUMANISTIC TRADITION OF RUSSIAN LITERATURE AND THE MASS MEDIA
ENVIRONMENT: THE PROCESSES OF THEIR MUTUAL INFLUENCE
(BASED ON THE MATERIALS OF LITERARY AND JOURNALISTIC MAGAZINES)

The article deals with the problem of the collaboration of the modern literary process with mass media and the conditions
for this collaboration. Analyzing the materials of the Volga region magazines "Strannik" and "Argamak", the author of the article
reveals the journalistic nature of these magazines, following the humanistic traditions of Russian literature, the degree of the in-
fluence of literary creativity on modern society. In his research, the author characterizes a literary magazine as a cultural space.
Such publications have an impact on the education and enlightenment of modern society, especially on the younger generation,
and thereby shaping public opinion. So the magazine "Strannik™ in the media environment of the Republic of Mordovia is not
just a place for intercommunication of young readers with bright writers, but a workshop of the writers' community, where there
is an understanding of the tasks of preserving the traditions of Russian literature in the national republic. The principles of educa-
tional activity are included in the concept of another magazine of the Volga region "Argamak". The research method combines
the literary, comparative and ethical-philosophical analyses that make it possible to consider the phenomenon of mutual influence
of the media environment and the humanistic traditions of Russian literature. The content analysis of publications in literary and
journalistic magazines of the Volga region "Strannik™ and "Argamak" helped us to identify the variety of their thematic and gen-
re-stylistic features, to determine their importance in regional culture and journalism, and their great role and influence on the life
of society, especially the younger generation. The scientific novelty of the article lies in the substantiation of the author's interpre-
tation of the revival of national characteristics through the work of writers and journalists. Prose, documentary stories are journal-
istic in nature and their purpose is to awaken the diversity of thoughts, feelings and emotions among young people that in turn
dispels the myth of the moral decline of a young society. The author comes to the conclusion that the cult of consumption, self-
ishness, luxury and yellow media can be resisted through developing cultural traditions. Mass media not only create and spread
culture, images, but also intensify he dialogical essence of mass communication.

Keywords: media environment, literary and publicistic magazines, literature, Volga region, journalism, culture, traditions.
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