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P.O. Myranos

OTHOCHUTEJILHBIE MTPEJJIOKEHUSA C SPTATUBHOM KOHCTPYKIIUEN
B JAPTUHCKOM JIMTEPATYPHOM SI3bIKE

Cratbs mocBsilieHa podieMaM (YHKIIMOHUPOBAHUS OTHOCUTEIIBHBIX MPEIUIOKEHUI C IEPEXOTHBIM IJIarojioM B
JAPTUHCKOM JINTEPATypPHOM SI3bIKE (HAXCKO-ZareCTaHCKas IPyIa S3bIKOB). AKTyaJbHOCTh TEMbI 3aKJIIOYAETCs B TOM,
YTO T000HBIE KOHCTPYKIMH JJareCTAaHCKUX SI3BIKOB OCTAIOTCS C1a00 MCCIEIOBAaHHBIMU C MO3UIMH COBPEMEHHBIX CHH-
TaKCHMYECKUX Teopuil. B cTaThe MCTIonb3yl0TCs METOIBI CHHXPOHHOTO HCCIIEIOBAHHS SA3bIKA, & TAK)KE METOI TECTUPOBa-
Hust. PaccmarpuBarotcst pakTopsl, BIMSIONME Ha 00pa30oBaHHE OTHOCHTENBHBIX NMPEIIOXKEHHH. DTO, MpexXae BCEro,
XapakTep KopeepeHTHOTO 3JIEMEHTa, KOTOPBIII MOXET BBICTYNIaTh B CEMAHTHUYECKOM POJIM areHca, ManueHca Wik akK-
TaHTa HEMEePEeXOJHOTO Iiaroja. Bo-BTOPHIX, MO3HIMS 3aBUCHMON Kiay3bl, KOTOpas MOXKET (PyHKIMOHHPOBAThH Ieper,
BHYTPH HJIH TIOCTIE TJIABHOTO NpeuioxkeHus. Y, B TpeThHX, HEMOCPEICTBEHHBIH MIIN ONOCPEACTBOBAaHHBIA KOHTAKT IIpe-
JIMKaTa 3aBUCUMOM Kilay3bl U KOpeQEepPEeHTHOTO dJIeMEHTa. Y CTAHOBJIEHO, YTO KOPe()EePEHTHBIH AJIEMEHT B OTHOCHTEI b-
HOW KOHCTPYKLHH MPEAJIOKEHHUH MOXET 3aMEHSThCS Ha aHapOpUUECKoe MECTOMMEHHE Call «CaM» MJIM COKpaIaeTcs, a
riaroj npuobperaet GpopMy npudactusi. B pesynprare NpoBeEHHOT0 UCCIEIOBAHHS BhISBICHBI BCE BO3MOXKHBIE OTHO-
CUTEIbHBIE KOHCTPYKLIUHU, KOTOpPbIEC SBIAIOTCS TPaMMAaTHUECKH IIPABUIHHBIMU. BBIABICHHE OrpaHMYCHUNA HA HCIIOJb-
30BaHME TOM WM MHOM KOHCTPYKIIMH, KOTOPHIC BBI3BAHBI TPAMMATHUECKUM 3aIlPEeTOM HIIM CEMAHTHUKOW, UMeeT BaXKHOE
3Ha4YCHUE B IPOBEICHUH HCCIIEJOBAHUI TUIIOIOIMYECKOTO M KOTHUTOJIOIMYECKOT0 XapaKTepa.

KiroueBrble coBa: HaprUHCKHE S3BIKH, CHHTAKCHC, CIOKHOE TNPEJIOKEHHUE, 3aBHCHMas Kiaysa, dpraTuBHas
KOHCTPYKIUS, PEIATUBH3ALMS, KOPEPEPEHTHOCTh, aKTAHTBHI.

R.O. Mutalov

RELATIVE CLAUSES WITH AN ERGATIVE CONSTRUCTION IN THE DARGIN LIT-
ERARY LANGUAGE

The article is devoted to the problems of functioning of relative sentences with a transitive verb in the Dargin lit-
erary language (the Nakh-Dagestanian group of languages). The relevance of the topic is in the fact that such construc-
tions of the Dagestanian languages remain not enough studied from the standpoint of modern syntactic theories. The
methods of synchronous language research and a testing method are used in this work. The factors that make influence
on the formation of relative sentences are considered. Such as, first of all, the role of the coreferent element, which can
act in the semantic role of an agent, patient or an actant of an intransitive verb. Secondly, the position of the dependent
clause, which can function before, inside or after the main clause. And, thirdly, the direct or indirect contact of the de-
pendent clause predicate and the coreferential element. It is established that the coreferential element in the relative
construction of the sentence can be replaced by the anaphoric pronoun sai "himself" or abbreviated, and the verb takes
the form of a participle. As a result of this study, all possible relative constructions that are grammatically correct have
been identified. Identification of restrictions on the use of a definite construction, which are caused by a grammatical
prohibition or semantics, is important in this typological and cognitive research.

Key words: the Dargin languages, syntax, complex sentence, relative clause, ergative construction, relativization,
coreference, actants.
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H.M. Bopucosa

3K30THUYECKASA JEKCHUKA SA3BIKA CAXA B MEJUATEKCTE
(mo matepuaiam caiita «SIkyrus daily»)

B craTthe npeanpuHsATa MOMBITKA ONUCATh () YHKIIMOHUPOBAHUE 3K30TUUECKOM JICKCUKH SI3bIKA CaXa B MEIHATEK-
cre. MarepuajioM HCCIICIOBAHHS TOCITYXIJI  PYCCKOS3BIYHBIA calT «SIkytus daily». MBI BBIIEIHIN JIEKCHKO-
CEMaHTHYECKHE TPYIIEI, B KOTOPHIX SK30THUYECKAs JICKCHKAa B OCHOBHOM YIIOTPEOISIETCS OTHOCHTEIHHO MU(OIOTHH U
¢dompKIIOpay, yTBApH U ONIOJ SIKYTCKOW KyXHH, SKYTCKHX ITOCTPOEK ¥ XKIIJIHUIL, BOSGHHOTO JeJa, HAIIMOHAJIHHBIX BHIOB



CIOpTa, a TAaKXKe OOILIECTBEHHO-TIOIMTHIECKON XKU3HU. Llenbio NaHHOTO HCCIIENOBAHUS SIBIACTCS BBIIBICHHE HALNO-
HaIIbHOM CTenU(HKN 3K30TH3MOB fA3bIKa Hapoaa caxa. ClielyeT OTMETHTh, YTO IK30THUYECKAs JIEKCHKA S3bIKA caxa He
SIBISIETCST 9K30THKOM JUTA caXxas3bIdHBIX MAacCMEIHa 1, HA000POT, VI PYCCKOSI3BIYHBIX MACCMEANa 3TH JIEKCEMbI OyIyT
9K30THYHBIMH. B nccienoBaHuM OTMEYaeTcsl, YTO SK30THUECKAs JIEKCHKA A3bIKa caXxa B MaccMenna KaK OCOOBIH THII
JIEKCEM XapaKTepH3yeTCs HOMHHATHBHBIM XapaKTEpPoM, T.€. JaHHbBIE SK30THU3MBI NMPEACTABIAIOT ¢ COO0I KOHKPETHBIE
cymecTBUTeNbHBIE. KpoMe Toro, mpu mepeBoae 3K30TH3MOB SI3bIKa caxa, Kak MPaBUJIO, COXPAHIETCS] €ro BHyTPEHHEE
cojepkanue. A BHeIIHs (opMa JEKCUKH HHOT/Ia MoJIBEPIKeHa U3MEHEHHUSIM, IOCKOJIBKY SI3BIK caxa (TIOpKCKas TpyIna)
OTJIIMYAETCs 10 CBOEH (POHETHKE OT PYCCKOIO s3bIKa (CIaBsSHCKas rpyIia). To CBS3aHO C TEM, YTO B OJJHOM SI3bIKE HE
MOXET OBITh IBYX (DOHEMAaTHUECKHX CHCTEM W JPYTUX Pa3HbIX MPaBHJ aKIEHTOJIOTHU. B 1ie70M, HCTHHHAS cuila Hap o-
Jla 3aKJII0YAETCsl HE CTOJIKO B IKOHOMHYECKOM OJIarornoyry4u, CKOJIbKO B COXPaHEHUH HAIMOHAJIBHBIX TPaIUlUi, KO-
TOpbIE HE NMOBTOPATCS HE B OJHOW IPYroil cTpaHe MUpa, U UCHOIb30BaHUE >KYPHAIUCTAMHU SK30THUECKON JIEKCUKH, €C-
TECTBEHHO, OBIJIO MPOJAMKTOBAHO MPAKTHYECKUMH M MOBCETHEBHBIMHU NMOTPEOHOCTSIMU. HaM KaxkeTcs, 4TO BOCIIPHUSTHE
KYJIBTYPBI U I3bIKa PETHOHA IOMOTAET Pa3HbIM HapOJaM JKUTh B MUPE M COTTIACHH.

KiroueBble ciioBa: 3K30THYECKas JEKCHKA, PYCCKOS3BIUHBIN caiT, Mudonorus u (oiabKiIop, yTBapp u Omoxa
SKYTCKOM KyXHH, SIKyTCKHE IOCTPONKH M JKHIHIIE, BOCHHOE €0, HAIIMOHAIBHBIC BHIBI CIIOPTA, OOIIECTBEHHO-
MO THYECKAs )KU3Hb.

N.M. Borisova

EXOTIC VOCABULARY OF THE SAKHA LANGUAGE IN THE MEDIA TEXT
(based on the materials of the Yakutia daily website)

The article attempts to describe the functioning of the exotic vocabulary of the Sakha language in the media text.
The material for the study was the Russian-language website "Yakutia daily”. We have identified lexico-semantic
groups in which exotic vocabulary mainly refers to mythology and folklore, utensils and dishes of Yakut cuisine, Yakut
buildings and dwellings, military affairs, national sports, as well as socio-political life. The purpose of this study is to
identify the national specifics of the exotisms of the Sakha language. It should be noted that the exotic vocabulary of the
Sakha language is not exotic for the Sakha-speaking media and, conversely, for the Russian-speaking media, these lex-
emes will be exatic. Thus, the exotic vocabulary of the Sakha language in the mass media as a special type of lexemes
is characterized by a nominative character, i.e. these exotisms represent specific nouns. In addition, when translating
exotisms of the Sakha language, as a rule, its internal content is preserved. And the external form of vocabulary is
sometimes subject to changes, since the Sakha language (Turkic group) differs in its phonetics from the Russian lan-
guage (Slavic group). This is due to the fact that there cannot be two phonemic systems and other different rules of
accentology in one language. In general, the true strength of the people lies not so much in economic well-being as in
preserving national traditions that will not be repeated in any other country in the world, and the use of exotic vocabu-
lary by journalists was naturally dictated by practical and everyday needs. It seems to us that the perception of the cul-
ture and language of the region helps different peoples to live in peace and harmony.

Key words: exotic vocabulary, Russian-language website, mythology and folklore, utensils and dishes of Yakut
cuisine, Yakut buildings and dwellings, military affairs, national sports, socio-political life.
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JL.H. T'onaiinenko, B.b. CanbHuKOB
MOP®OJIOT'MYECKHUN CTATYC PYCCKOI'O CJIOBA BITPABE

Hacrosimas cratest mocsimaeTcst npodiaeMe YacTepeyHoil NPUHAIIEKHOCTH PYCCKOTO CIIOBA 6npage. AKTyallb-
HOCTbH JIaHHOW 1po0s1eMbl 00yCIIOBIMBAETCSI TEM, YTO B COBPEMEHHOI pycHUcTHKE MOP(OIOrHIECKUil cTaTyC 3TOH eau-
HUIIBI OTIPENIeNIeTCs] HEOHO3HAYHO, OTIEr0 OHa OCTAETCsl CBOe0Opa3HO TaKyHOH PYCCKOW IpaMMAaTHKU M JI0 CHX IOp
BBI3BIBAET YCTOWYMBEIN MCCIIEOBATENECKUI HHTEpEC. Llenbio cTaThu ABISIETCS, IO BO3MOXXHOCTH, TOUHAs YacTepeuHast
KBaJIM(pUKaIMs cioBa npage. OCHOBHBIMH METOJIaMH HCCIIEIOBAHMS BBICTYHAIOT MOP(OIOTHYECKHA M CHHTaKCHYE-
CKHI aHAJIN3 COOTBETCTBYIOIIEH €INHUIIBI B H30IMPOBAHHOM U KOHTEKCTHOM YIOTPEOJICHUH TIPH TOMHUHHUPOBAHHUH T10-
CJIETHETO, a TaKKe METOJ] M3yUYEeHHUS JEKCUKOrpadUuecKuX HCTOYHUKOB. MTor necnenoBanus — pa3BEépHyTas Mophoio-
THYECKask XapaKTepPHCTHKA CIIOBA 8npage Ha MaTepraie TeKCToB HanmmoHaIpHOTO KOpITyca pycCKOTO S3bIKa (M3 OCHOB-
HOTO KOpIIyca TEKCTOB). Pe3ynbTaThl MccieaoBaHusl MOTYT ObITh IPUMEHEHBI B JIEKCUKOTpaHUYECKOH NPaKTUKE U B
MIPAKTHKE COCTABJICHUS CIIPABOYHHKOB COBPEMEHHOI'O PYCCKOTO SI3bIKA, BY30BCKHX M LIKOJBHBIX YUYCOHHKOB U TOCO-
Ouii, 1oJIe3HBI TP OCBOGHUH PYCCKOM MOpdosioruy B By3e U 1koJie. [ToiaydeHHble pe3ysnbpraTsl OyayT crocoOCTBOBATH
JajbHEHIIEMy M3YUCHHIO CIIOPHBIX ClydaeB B 00JIACTH 4acTEpPEYHOW NPUHAIJIEKHOCTH PYCCKUX CJIOB, MHOI'OACIEKT-
HOMY aHQJIN3Y JIEKCEM HESCHOTO TPaMMAaTHYECKOT0 CTaTyca, OCOOCHHO JIMIIEHHBIX CJIOBOM3MEHEHHS U GopmMoobpazo-
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BaHMs. [IpoBenéHHOE nCccIe0BaHNE IPUBOANT K CJICIYIONIMM BBIBOJIAM: BO-TIEPBBIX, B COBPEMEHHOM PYCCKOM JINTEpa-
TypHOM A3BIKE CIIOBO 61page — 3TO HECKIIOHAEMOE OTHOCHTENBHOE (KaueCTBEHHO-OTHOCHTENILHOE) UMSI IIPUJIaraTelb-
HOE, KOTOPOE MMEET MOJAIBHYI0 CEMAaHTHKY M BBIIOIHACT MPEUMYIIECTBEHHO CHHTAKCHIECKYIO (PYHKINIO CKa3yemo-
TO; BO-BTOPBIX, BCICACTBUE YCHIICHHUS TSATOTCHUS COBPEMEHHOW PYCCKOH IPaMMAaTHKH K aHAJIUTHU3MY paccMaTpuBac-
MBIl (JEHOMEH HE SIBJISETCS COBEPILCHHO TY>KABIM TSI PYCCKOTO SI3bIKA.

KiroueBsle croBa: ci0BO 6npase, MOp(HOIOTHS, aHATUTH3M, MOP(OIOTHIECKHI CTAaTyC, YacTepedHas: KBannugu-
Kalys, KpUTEPHUHU pasTpaHHyeHUs YacTe peun, OMOKOMIUIEKC, MOP(OJIOTHYECKUIT aHaIN3, CHHTAKCUYECKUH aHaIN3.

L.N. Golaydenko, V.B. Salnikov
MORPHOLOGICAL STATUS OF THE RUSSIAN WORD VPRAVE

This article is devoted to the problem of part-of-speech attribution of the Russian word vprave ‘to be entitle, to
do rightly, to do justly’. The relevance of this problem is due to the fact that in modern Russian studies the
morphological status of this unit is determined ambiguously, which is why it remains a kind of gap in Russian grammar
and still arouses steady research interest. The purpose of the article is, if possible, the exact partial qualification of the
word vprave. The main research methods are the morphological and syntactic analysis of the corresponding unit in
isolated and contextual usage with the latter dominating, as well as the method of studying lexicographic sources. The
result of the study is a detailed morphological characteristic of the word vprave on the material of the texts of the
National Corpus of the Russian Language (from the main corpus of texts). The results of the study can be applied in
lexicographic practice and in the practice of compiling reference books of the modern Russian language, university and
school textbooks and manuals, and are useful in mastering Russian morphology at a university and school. The results
obtained will contribute to the further study of controversial cases in the field of part-of-speech attribution of Russian
words, a multidimensional analysis of lexemes of unclear grammatical status, especially those devoid of inflection and
form formation. The conducted research leads to the following conclusions: firstly, in the modern Russian literary
language, the word vprave is an indeclinable relative (qualitative-relative) adjective, which has modal semantics and
performs mainly the syntactic function of a predicate; secondly, due to the growing tendency of modern Russian
grammar towards analyticism, the phenomenon under consideration is not completely alien to the Russian language.

Keywords: word vprave, morphology, analyticism, morphological status, part-of-speech qualification, criteria for
delimiting parts of speech, omocomplex, morphological analysis, syntactical analysis.
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E.B. baxtuna

OCOBEHHOCTH HEOJIOTU3MOB KUTAMCKOTI'O SI3bIKA
B MIEPUO/I TAHJEMHUHN KOPOHABUPYCA (COVID-19)

JIMHrBHCTHYECKHE HCCIIENOBaHUS TOKa3aJlid, YTO MHOTHE JIIOJM 00JIalafoT CKJIOHHOCTBIO K SI3BIKOBOM Wrpe, a
HUMEHHO K TaKOMY SIBJICHHIO, KaK JJMHI'BOKPEaTHBHOCTb. B mepnos maniemMun KOpoHaBUPYCHONW MH(MEKIIMH BO BCEX S3bI-
Kax CTaJO MOSIBIIATECS OOJIBIIOE YHCIIO HEOJIOTH3MOB, HEKOTOPBIE U3 KOTOPHIX OBLIM HAJeNeHBI IPU3HAKaMH S3BIKOBOI
WTPHI, BEIAIONIMMY HOBBIE aCCONMATHBHBIEC MO, M MIMEHHO JaHHBIE S3BIKOBBIC SIUHHIBI CTAJIH MPEAMETOM HCCIEI0-
BaHMA B JaHHOW paboTe. B HacTosimiee Bpems aHHAs JEKCHKa NPEICTaBISICT OONBIION MHTEPEC IS MCCIIEA0BATENS.
MO>KHO BBIIEIUTH CIIOBA, KOTOPBIE CTaJI UCIIONB30BAaThCSI B MICXOTHOM SI3BIKE M MIPOHMKIIN B Apyrue. VcciaemoBanue u
COTIOCTABJICHNE TAKHX S3BIKOBBIX €IMHUII IO3BOJISICT BBIIBUTH 3aKOHOMEPHOCTH U MPUYHHBI UX TTOSIBICHUS B si3bIke. Ha
HAIIl B3IV, HEKOTOPBIE HEOJIOTU3MBI KHTAWCKOTO S3bIKA CO3IAHBI IS TOTO, YTOOBI IPUBJIEYs BHUMAHHE K Mpodiieme
60pr0OBI ¢ KOpoHaBUpYCHOHM MH(pekueld. Kpome Toro, cienyer ckazaTb, YTO B HEKOTOPBIX CIIydasiX JIMHTBOKpEaTHB-
HOCTPH OKa3aja OTPHUIATENILHOE BIMSHUE Ha OTJEIbHBIH OpeHa U pUHAHCOBYIO CTaOMILHOCTH KOMIIAHUH B II€JIOM, TOTa
KaK HEKOTOpbIe IPEeINPUIMYHBEIE IPpakJjaHe BOCIIOIb30BAINCH HEOIArONPUSTHBIMH 3ITUANMEOJIOTHYECKUMHE YCIOBH -
MU U C IOMOIIBIO JTMHIBOKPEATUBHOCTU CYMENH UCIOIb30BaTh CUTYALUIO JJIsl IPUBJICUCHHUs BHUMAaHUS K CBOEMY TOBa-
pY, ¥ KaK CIIe/ICTBHE, IPOABIKEHHIO cBoero nena. [Ipu HamucaHuu ctaThd ObLIM BHIOPAHBI S3BIKOBBIE €IUHUIIBI, KOTO-
pbl€ MOSBUINCH B AHTTIMICKOM M KUTAlCKOM SI3bIKaX B MEPHOJ NMAaHAEMUH U, 10 HAIIEMY MHEHHUIO, OKa3alli OIpe/eeH-
HOE BIMSHHUE HA KyJIbTYpY B meioM. CTaTbH, HCHOIB3yeMbIe TIPH HAITMCAHUN PabOThI HAXOIATCS B OTKPBITOM JOCTYIIE
cetn UHTepHeT. BaxkHO 0TMETHTD, 4TO Heosioru3Mbl B riepuo nangeMu COVID -19 mosBisioTcsi CTPEMUTENBHO, He-
KOTOpBIE MOIYYal0T MINPOKOE MCIIOJIb30BAHUE B IMIOBCEAHEBHOM KM3HU JIIOJEH, HO IOCKOJIBKY OOpb0a C BUPYCOM elle
HE OKOHYEHA, TO HOBAsl JIEKCUKa OYyJET MOSIBIISITECS M IIPEJICTABIATh HE MEHBIIINH HHTEPEC UCCIIEA0BATEINCH.

KiroueBsle ci10Ba: JIMHTBOKPEATHBHOCTD, HEOJIOTH3MBI, KOPOHABUPYC, MAHAEMHSI, KHTAHCKHUHN SI3BIK.

E.V. Bakhtina



FEATURES OF NEOLOGISMS OF THE CHINESE LANGUAGE
DURING THE CORONAVIRUS (COVID-19) PANDEMIC

Linguistic research has shown that many people have a tendency to language play, namely to such a phenome-
non as linguistic creativity. During the coronavirus pandemic, a large number of neologisms began to appear in all lan-
guages, some of them were endowed with signs of language play, issuing new associative fields, it was these language
units that became the subject of research in this work. Currently, this vocabulary is of great interest to the study. It is
possible to distinguish words that began to be used in the original language and penetrated into others. The study and
comparison of such language units makes it possible to identify patterns and reasons for their appearance in the lan-
guage. In our opinion, some neologisms of the Chinese language are created in order to draw attention to the problem of
combating coronavirus infection. In our opinion, some neologisms of the Chinese language are created in order to draw
attention to the problem of combating coronavirus infection. In addition, it is worth saying that in some cases linguistic
creativity had a negative impact on a certain brand or the financial stability of a company in general, while some enter-
prising citizens took advantage of unfavorable epidemiological conditions and linguistic creativity managed to use the
situation to attract attention to their product, and as a result, promote their business. Writing this article, we chose lan-
guage units that appeared in English and Chinese during the pandemic and, in our opinion, had a certain impact on the
culture as a whole. Articles used in writing a work are in the public domain of the Internet. It is worth noting that neolo-
gisms during the COVID-19 pandemic appear rapidly, some are widely used in people's daily lives, but since the strug-
gle with the virus is not yet over, new vocabulary will appear, and as a result will be of interest to researchers.

Key words: linguistic creativity, neologisms, coronavirus, pandemic, Chinese language.
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JLM. KonbnoBa, U.A. KyOsImkua

BHU/Ibl 1 ®YHKIIUM CETMEHTUPOBAHHBIX CHHTAKCUYECKHAX KOHCTPYKIIUH B
PYCCKOM NNOJIMTHYECKOM JIUCKYPCE

CraTbs NOCBSIIEHA HCCIEAOBAHUIO KCIIPECCHUH, CO3AaBaeMON Pa3IMYHBIMHU CETMEHTHPOBAHHBIMH KOHCTPYK-
IUSIMU Ha CHHTAKCHYECKOM YPOBHE PYCCKOTO sI3bIKa B paMKax HOJIMTHYECKOTO JUCKypca. DKCIpeccusl Ha ypOBHE CHH-
Takcuca paccMaTpuBaiach emé B padborax B.B. Bunorpanosa, B KOTOpBIX ObllIa OTMEUEHa Takasi 0COOEHHOCTb HEKOTO-
PBIX SI3BIKOBBIX CTPYKTYP KaK «PacKpOIIEHHOCTH» IOBecTBOBaHHA. C MOHSATHEM «PAaCKPOIICHHOCTH» ITOBECTBOBAHMS
TECHO CBSI3aH TAKOH SKCHPECCHBHO-CTIIIMCTHUECKUN MPUEM KaK CErMEHTAIMsl, IPECTaBIAIOMNN cO00H CTPYKTypHO
o opMIIEHHOE WICHEHHE BBICKAa3bIBAHUS HA KOMMYHUKaTHBHO 3HAYMMBIE 3JIEMEHTHI, IPH KOTOPOM IPOUCXOHT pa3py-
LIEHHE CTPYKTYpHI MpeioxkeHus. CerMeHTanus sBIseTcs CIEACTBHEM HApYIICHHS CHHTarMaTHYECKUX LENOYeK CIO-
BO(OPM, CBSI3aHHBIX MEXAY C000H MOP(HOIOTHUECKUMH MOKA3aTeIIMH CUHTAKCHYECKUX CBA3EH pyccKoro s3bika. Kpo-
Me TOT0, B&KHO OTMETHTh, YTO CEIMEHTAIN ABISIETCS OJHUM M3 CIIOCOOOB BRIPAKEHHS aKTYyaJIbHOT'O WICHEHHUS BBICKA-
3BIBAaHMS, TOCKOJIBKY C €€ MMOMOIIBIO MIPOUCXOIUT OUEHb YETKOE MPOTHBOIOCTABIEHHE TEMBI U peMbl. B paMmkax maHHO-
T'O MCCIICOBAHUS PACCMATPUBAIOTCS pa3IMYHBIC BUABI yCEUEHHBIX U MapIETIMPOBAHHBIX CTPYKTYP Ha IIPUMEpPax ycT-
HBIX W TMUCHMEHHBIX MOJUTHYECKUX TEKCTOB — BBICTYIUICHHI MOJIWTHKOB, IPOTPAMMHBIX pEYe, JIO3yHI'OB, TEKCTOB
MIPEeABBIOOPHBIX KaMIlaHui # T.11. Llens mccaenoBanns — BEISICHUTH, KaKHe THITBI CETMEHTHPOBAHHBIX KOHCTPYKIHUH T10-
3BOJISIIOT TTOJIUTUKAM YBEJIMYUTH YUCIO KOMIIOHEHTOB BBICKa3bIBaHMSI, HECYIIUX B c€0€ KOMMYHHKATHBHO Ba)KHYIO MH-
(opmManuio, a TakKe MPOMUTIOCTPUPOBATh IParMaTuuecKylo QyHKINIO CHHTAaKCHUECKHX CPEJICTB B PYCCKOM IOJHMTH-
YECKOM JIUCKypCe. AKTYaJbHOCTh CTaThbH OIPENEINSeTCs IJIaBHBIM 00pa3oM CHJIBHBIM CYITECTHBHBIM BO3IEHCTBHEM
MOJUTUYECKUX TEKCTOB, KaK YCTHBIX, TaK U MUCbMEHHBIX. B X07€ HccnenoBaHus BBIACHUIOCH, UTO B paMKaX PyCCKOTO
MOJUTUYECKOTO JUCKYPCa MOXHO BBLAECIUTH PAa3IMYHbIE THIIBI CETMEHTUPOBAHHBIX CHHTAKCHUUYECKUX KOHCTPYKILHUH,
TaKUX KaK MapuesusIius, HHBEpCHs, yIOoTpeOIeHNe JIEKCHIECKOro MOBTOPa, BONPOCHO-OTBETHBIE KOHCTPYKIMHU U Jip. B
CTaTbe OTMEUYEHO, UYTO BCE 3TH CHHTAKCHYECKHE SBJICHUS CIYXKAT U CO3MAHUS SKCIPECCHH H JAIOT BO3MOXHOCTb JIJIS
Pa3IMYHBIX MOJMTHYECKUX (UTyp M MapTHH co3aTh ONMpeeNEHHBIN UMH/DK, BIMSIOMNN Ha ycleX WM HEeyclex Ha
TOJIMTHYECKOH apeHe.

KitroueBble cioBa: pyCCKHI CHHTAKCHC, KCIIPECCHBHOCTB, CETMEHT, IMOJMTHYECKUI TUCKYPC, MapLeINpOBaH-
HBIE KOHCTPYKITUH.

L.M. Koltsova, I.A. Kubyshkin

TYPES AND FUNCTIONS OF SEGMENTED SYNTACTIC CONSTRUCTIONS
IN RUSSIAN POLITICAL DISCOURSE



This article is devoted to the study of expression created by various segmented constructions at the syntactic lev-
el of the Russian language within the framework of political discourse. Expression at the level of syntax was considered
in the works of V.V. Vinogradov, in which such a feature of some linguistic structures as the “crumbledness” of the
narrative was noted. Such an expressive and stylistic technique as segmentation is closely related to the concept of
“crushing” of the narrative, which is a structurally formed division of the statement into communicatively significant
elements, in which the structure of the sentence is destroyed. Segmentation is a consequence of the violation of syntag-
matic chains of word forms, interconnected by morphological indicators of the syntactic links of the Russian language.
In addition, it is important to note that segmentation is one of the ways of expressing the actual articulation of the
statement, because with its help there is a very clear opposition between the topic and the rheme. Within the framework
of this study, various types of truncated and packaged structures are considered on the examples of oral and written po-
litical texts - politicians' speeches, keynote speeches, slogans, election campaign texts, etc. The purpose of the study is
to find out what types of segmented constructions allow politicians to increase the number of utterance components that
carry communicatively important information, as well as to illustrate the pragmatic function of syntactic means in Rus-
sian political discourse.The relevance of the article is determined mainly by the strong suggestive influence of political
texts, both oral and written. In the course of the study, it turned out that within the framework of Russian political dis-
course, various types of segmented syntactic constructions can be distinguished, such as parcellation, inversion, lexical
repetition, question-answer constructions, etc. This article notes that all these syntactic phenomena serve to create ex-
pression and provide an opportunity for various political figures and parties to create a certain image that affects the
success or failure in the political arena.

Key words: Russian syntax, expressiveness, segment, political discourse, parcel constructions.
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I'.®. Kosanes

BUOI'PA®U3M OHOMACTHUKH A.A. IINTATOHOBA

B cratee paccmarpuBaercst Ouorpagus A. IlmaToHOBa Kak OCHOBHOH HMCTOYHHK €rO CIIOBOTBOPYECTBA IPH
CO3JIaHUU UMEH COOCTBEHHBIX UIS XyI0)KECTBEHHBIX NMpou3BencHuil. [loHATHE asmobuozpaguszm, 1o MHEHHIO aBTOpa
JTAHHON PaboThI, BKJIIOYAET, C OZHOW CTOPOHBI, BCIO NMaMsTh, HAKOIUICHHYIO 3a JKM3Hb aBTOPA W JIHIIb OTACIbHBIMH
(parMeHTaMH, OCKOJIOUHBIMH MJIN LEJIFHBIMH, 3aKPETUBINYIOCS B €T0 TBOPUYECTBE; C IPYrOd CTOPOHBI, YaIlle BCETO —
OTO MPAKTUYCCKU BCEM U3BCCTHBIC CUTYaAIUH, [[eﬁCTBHSI wii umeHa. Ho B aToit HBOﬁCTBeHHOCTH TJIaBHOC — UHAUBUY-
IbHOE, YaCTO COBEPIIECHHO OPUTHMHAIBHOE, MCIOJIb30BaHNE (PAKTOB COOCTBEHHOW WIIM UyXOM, HO W3BECTHOH aBTOPY
KHU3HH B cBoeM TBopuecTBe. [lepconaxu A.IlnaToHoBa aBTOOMOrpa)UUHBI U UMECIOT CBOMX MPOTOTHUIIOB, OJTHAKO HEOJI-
HO3HAUHBIN aHAJIM3 UMEH COOCTBEHHBIX CBHJETEIBCTBYET O TOM, YTO €r0 OHOMAacTHYecKas JabopaTopus 10 CHUX IOp
SABJISICTCA 3ara)11<0171 JUIA HCCHCHOBaTeHeﬁ. Hamu MPUBOJATCA PA3JIMYHBIC MHTCPIPETAUN OHOMACTHYCCKUX C€AWHMUII,
IpeAaraeMbIX UcciaenoBaTensiMu TBopuectBa A.Ilmaronosa. OcoObIM BHIMaHHEM KaK JIMHTBUCTOB, TaK U JTUTEPATOPOB
TIOJIb3YIOTCSl AHTPOIIOHUM /{6aH06 W TOTIOHUM Yegeneyp, TOHUMAaHUE CEMaHTHKH KOTOPBIX BO MHOTOM 3aBHCHUT OT 3Ha-
HUSI YUTATEJIEM UCTOPHIECKOTO XPOHOTOMA, TaK KaK IHCATEeNb BBOJMI B TEKCT PEalIMH HE TOJIBKO COOCTBCHHON JKHU3HH,
HO W JKM3HH CTPaHbl, KOTOPHIE, KaK N3BECTHO, CIIETAINCH C (haKTaMH ero Onorpaduu. ABTOPOM OTMEUAETCs, ITO MPH
aHaIM3e OHOMACTHYECKOH JlabopaTopun Jr000T0 MHcaTeNst TPaHb MEXIy aBToOHOrpadu3MoM H OHOrpadu3MOM CTaHO-
BUTCS BECbMa NPHU3PavHOil, HECMOTpPS Ha TO YTO aBTOOHMOTpa3MOM CUMTACTCS BCE, YTO CaM aBTOP BBIHOCHUT U3 COOCT-
BEHHOI Onorpaduu B cOOCTBEHHOE k€ COYMHEeHHUe, a Ouorpadusm — 310 Heuto U3 Ouorpaduu nucarels, HO yOMsHY-
TOE€ WJIM UCTOJIKOBAaHHOE €r0 COBPEMEHHUKAMHU U OJIM3KHMHU.

KnroueBsie ciioBa: oHOMacTHKa, Ouorpadusm, aproounoradusm, A.IL1aToHOB.

G.F. Kovalev

BIOGRAPHISM OF ONOMASTICS BY A.A. PLATONOV

The article examines the biography of A. Platonov as the main source of his word-making when creating proper
names for artistic works. The concept of autobiography, according to the author of this work, includes, on the one hand,
all the memory accumulated during the author's life and only in separate fragments, fragmentary or whole, fixed in his
work; on the other hand, most often it is almost all known situations, actions or names. But in this duality, the main
thing is an individual, often completely original, use of the facts of one's own or someone else's, but known to the au-
thor, life in his work. A.Platonov's characters are autobiographical and have their own prototypes, but an ambiguous
analysis of proper names indicates that his onomastic laboratory is still a mystery to researchers. We present various
interpretations of onomastic units proposed by researchers of A.Platonov's creativity. Special attention is paid by both
linguists and writers to the anthroponym Dvanov and the toponym Chevengur, the understanding of the semantics of
which largely depends on the reader's knowledge of the historical chronotope, since the writer introduced into the text
the realities of not only his own life, but also the life of the country, which, as is known, intertwined with the facts of his
biography. The author notes that when analyzing the onomastic laboratory of any writer, the line between autobiog-
raphy and biographism becomes very illusory, despite the fact that everything that the author himself takes out of his
own biography into his own composition is considered autobiography, and biographism is something from the biog-
raphy of the writer, but mentioned or interpreted by his contemporaries and relatives.

Keywords: onomastics, biographism, autobiogaphism, A.Platonov.
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HHOSI3bIYHBIE BKPATIJIEHUSA B TEKCTAX HAYUYHOI'O CTHJISI A.A. AXMATOBOM

Crartpss moOcCBAImIeHa (YHKIMOHHPOBAHWIO B TEKCTaX HAy4HOTO CTHIA A. A. AXMaroBoil HMHOS3BIYHBIX
BKpAIUICHUH Pa3HBIX THUIIOB M Pa3psIOB U3 pa3HBIX SA3BIKOB. Llenbio myOnuKanum sSBISIeTCS ONpeaeiCHAe CTaTyca B 3TUX
TEKCTaX WHOS3BIYHBIX BKpAIUICHHWH, a TakXKe OOIMUX TNPHHIHUIOB MX OTOOpa W (YHKIMOHHMPOBAHHS, HCCIIECIOBAHUE
WHTPAJTHHTBUCTUYECKUX U IKCTPAIMHTBACTHYECKUX (PaKTOPOB, MOBIUSIBIINX HA MX BBOJA B TEKCTHL VcciemoBaHBI Bce
M3BECTHBIE HA CETONHAIIHUI MOMEHT TEKCTHI HayqHOTO CTHISA A. A. AXMAaToBOH, BKIIOYas HE3aKOHUEHHBIE PaOOTHI
BoleneHsl TUIBI MHOA3BIYHBIX BKPAIUIEHUI B TEKCTaX IO COOTHOLICHMIO C CUCTEMaMU KOHTAKTUPYIOIIUX S3BIKOB.
OmnucaHbl NOJHBIE, YaCTHYHBIE M HYJIEBble BKpalJIeHHs B TEKCTax 3Toro asTopa. Cpeay 4YacTHYHBIX BKparyieHUH
BBIJICJICHBI M ONMCAHBI BKPAIUICHUS, KOTOPBIE MPHOOpPEIn MOP(POIOTHUECKUHA 00K, CBOMCTBEHHBIH PYCCKUM CIIOBaM.
OmnpefienieHbl  SI3bIKM-UCTOYHUKY ((DpaHIy3CKUH, aHIMIMACKUMA, JTaTHMHCKUH, WCIAHCKUH, WTAJNbSTHCKHN, HEMELKHH)
BKparuIeHUH B 3TUX TekcTaX. MccienoBaHbl BKparieHUs IBYX pa3psaoB: HEMOCPEICTBEHHO U KOCBEHHO CBSA3aHHBIE C
HAI[MOHAJILHO-KYIBTYPHOH CHeri(UKOi TeKCTa W HMEIOUIME ACCOIMATUBHYIO CBSI3b C 3TOW CHEHU(GUKON HIH
YHOTpeONAIomuecs: BHE CBS3U ¢ Hero. OmucaHbl OHUMBI (TOTIOHUMBI, aHTPOTIOHUMEI M JIP.), TIPEACTABIIIONINE co00it
BKpPAIJIEHUsI Pa3HBIX TUIOB U pa3psanoB. IIpoaHanu3upoBaHBl MECTO M POJIb Y3yalbHBIX BKpAIUICHUH B TEKCTaX
HAy4YHOIO CTWJISl 3TOro aBTopa. J[OKa3aHO, YTO BBOJ MHOS3BIYHBIX BKPAIUIEHUH B TEKCThl HAYYHOI'O CTUJIS CBSI3aH C
KYJbTYPHOH TpagulMel HMX HCHONb30BaHMUSA, OT KOTOPOH aBTOp HE OTKa3aJCsi B HOBOW S3BIKOBOM CHUTyalllH,
cioxuBIIelica B Poccun B rogsl €€ TBOPUECTBA, a TAKKE €€ MOJIUITMHTBU3MOM.

KiroueBble cioBa: MOJHBIC HMHOS3BIYHBIC BKparjicHus, 4YaCTUYHbIC HWHOA3BIYHBIC BKpaIlJICHUS, HYJICBBIC
MHOS3BIUHBIC  BKPAIUICHUS, WHOS3BIUHBIC BKpAIUICHHS U3 MEXKIyHapojaHoro (paseonornueckoro (¢GoHna,

CBSI3aHHOCTh/HECBSI3aHHOCThH BBOJIa MHOS3BIYHBIX BKPAIUICHUN C HAITHOHAJIBHO - KYJIBTYPHOU crienu(UKOi TeKcTa.

O.N. Oleynikova

FOREIGN LANGUAGE INCLUSIONS IN THE SCIENTIFIC STYLE TEXTS OF A. A.
AKHMATOVA

The article is devoted to the functioning in the scientific style texts of A. A. Akhmatova of foreign language
inclusions of different types and categories from different languages. The purpose of the publication is to determine the
status of foreign language inclusions in these texts, as well as the general principles of their selection and functioning,
the study of intralinguistic and extralinguistic factors that influence the introduction of foreign language inclusions into
the texts. All currently known scientific style texts of A. A. Akhmatova, including unfinished works, have been studied.
The types of foreign inclusions in the texts of the scientific style of A. A. Akhmatova in relation to systems of
contacting languages are distinguished. Full, partial and zero inclusions in the texts of this author are described. Among
partial inclusions, inclusions that have acquired a morphological appearance characteristic of Russian words are
identified and described. The source languages (French, English, Latin, Spanish, Italian, German) of inclusions in these
texts are determined. Inclusions of two categories are investigated: directly and indirectly related to the national and
cultural specificity of the text and having an associate connection with this specificity or used outside of it. Names
(toponyms, anthroponyms, etc.) are described, which are inclusions of different types and categories. The place and role
of usual inclusions in the texts of the scientific style of this author are analyzed. It is proved that the introduction of
foreign language inclusions in the texts of the scientific style of this author is associated with the cultural tradition of
their use, which the author did not abandon in the new language situation that developed in Russia during the years of
her creative work, as well as her multilingualism.

Key words: complete foreign inclusions, partial foreign inclusions, zero foreign inclusions, foreign inclusions
from the international phraseological fund, connectedness/nonconnectedness of the input of foreign language inclusions
with the national and cultural specifics of the text.
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TEKCTOBBIE MAPKEPBI UIMOCTWJISA E. HEKPACOBOM



B crathe npoBeneH aHaiu3 TEKCTOBBIX MapkepoB uauoctuist EBrennn HekpacoBoid, cOBpeMEHHON pOCCUMCKON
MHCATEIBHUIIBL, IIP03a KOTOPOH el He CTAHOBMJIACH 00OBEKTOM JIMHIBIHCTHYECKOTO HCCIE0BaHMs. [IprHaIIeKHOCTD K

Boponesicckuil 2ocyoapemeennuvlil  mexHu4ecKkutl Voronezh State Technical University
VHU8epcumem

npenodasamens Kapheopwl pyccKo2o S3viKa The chair of Russian language and cross-
U MENCKYIbIMYPHOU KOMMYHUKAYUU cultural communication, assistant
Vemunoea H.H. Ustinova N.N.

Poccus, . Boponeoc,+7(4732)71-50-48 Poccus, e. Boponeoc,+7(4732)71-50-48
e-mail: xelina@list.ru e-mail: xelina@list.ru

JTUTEpaType MOCTMOEPHI3Ma BO MHOTOM O0YCIIOBIHMBAET CIIEU(HUKY CTPYKTYPHI U cofepxanus paccka3oB E. Hekpa-
COBOH, KOTOPBIE OTIMYAIOTCS SKICKTHIHOCTHIO, MATHIECKAM PEaTI3MOM, HAPYIIICHNEM YCTOSBIIHXCS HOPM XyIOKECT-
BEHHOTO TIOBECTBOBAHMWS, YTO, HECOMHEHHO, INpHBIeKaeT gurarenmss. OmHaKo 3a KaXyIIeHCs pa3BIeKaTeIbHOCTHIO
CKpBIBaeTCS HEMPUHATHE aBTOPOM COBPEMEHHOM MOJEH MOBEACHUS U OCYXKACHHE «H3 MyIIW MArHyBmux». K ocHOB-
HBIM TEKCTOBBIM Mapkepam uauocTiwis E. HekpacoBoil ObUIM OTHECEHBI CTHIIUCTHYCCKHE (MeTadopa, CpaBHEHHE, OJIH-
LETBOPEHUE, nepudpasa, kanamOyp) U JICKCUKO-CHHTAKCHUYCCKHE (MOBTOPHI). XapaKTepHOH OCOOCHHOCTHIO MeTadop
SIBJISIETCSI MCTIOJIb30BaHUE MEHTE(AaKTOB B KadecTBe cdeprl-arTpaktopa. Kpome Toro, st co3nanus (haHTACTHYECKUX
obpazos E. Hekpacosa yacto npuberaer k npuemy OykBanuzanuu MeTadopbl, KOTOpas SBJISETCS HE TOJBKO CIocoO0OM
CO3/IaHUs XYA0KECTBEHHOTO 00pa3a, HO M OCOOBIM CIO’KETHBIM XOJIOM, BBI3BIBAIONINM HEIOYMCHHE UHTATENS U CO3-
naromuM d¢pdext uppeanpHocTH. OnmunerBopeHus E. HekpacoBoil mpeBpamaioT oOBIYHBIC BEIIA B (PAaHTACTHUCCKIIX
cymecTB. K «CTHIHCTHYECKOMY SITPY» WAMOCTHIIS MACATEIBHULIBI HAPSTy ¢ MeTadOpaMH TakKe MOTYT OBITh OTHECCHEI
CpaBHEHUS, B KOTOPBIX SIPKO IPOSIBIISETCS aBTOPCKOE CIIOBOTBOPUECTBO, 00OIagaromee MaKCHMalbHOM CTEIIEHBIO OKKa-
3MOHATBHOCTH | Tpelyromee Al pacmu(poOBKH «HACTPONKH Ha BOJHY aBTOpa». KamamOypsl E. HekpacoBoii He Tob-
KO BBIMTONHSIOT (QYHKIUIO KOMHYHOCTH, HO W CIY)XKaT €IWHOU IENH, OIIYTHMO TPOSBISIONICHCS BO BCEM TBOPUYCCTBE
aBTOpa — OMMCAHHIO M CKPHITOMY OCYXICHHIO aMOPAaTbHOTO MOBEACHHUS, HAPYIICHHS 3THUYeCKUX HOpM. [lepudpasa ua-
1€ BCCTO CIIYXKUT CPEACTBOM BLIPpAKCHUSA UPOHUU. OCHOBHBIMH JIEKCUKO-CHHTAKCHYECKUMH TEKCTOBLEIMH MapKepaMu B
npo3e E.HekpacoBoil ABISIOTCS MOBTOPBI, KOTOPhIE CO3JAIOT CMBICIOBYIO IEJIOCTHOCTh XYyIO>KECTBEHHOIO TEKCTa U
o0pamaroT BHUMaHUE YWUTATENsS Ha caMmoe TJaBHOe. BhICOKas 4acTHOCTh M UCTOJIb30BAaHUE MOBTOPOB BCEX YPOBHEM
sI3pIKa TOBOPUT O HECOMHEHHOM 3HAUMMOCTH JAaHHOTO W300pasurenpHoro cpenctsa s E. Hexpacosoit.

KiroueBble cioBa: MIMOCTHIIB, TocTMoAepHU3M, EBrennst HekpacoBa, metadopa, cpaBHeHHE, OJMIIETBOPEHHE,
nepugpasa, KaraMOyp, IOBTOP, CTHIIUCTHKA.

E.N. Podtelezhnikova, A.U. Lutsenko
TEXT MARKERS OF E. NEKRASOVA'S IDIOSTYLE

The article analyzes the text markers of the idiostyle of Evgenia Nekrasova, a modern Russian writer whose
prose has not yet become the object of linguistic research. Postmodernism determines the specifics of the structure and
content of Nekrasova's stories, full of eclecticism, magical realism, violation of established norms of artistic narration,
which attracts the reader. However, it is not the apparent entertainment which is important but the author's rejection of
the modern way of behavior and condemnation of «those who stepped out of the soul». Stylistic (metaphor, comparison,
personification, periphrase, pun) and lexical-syntactic (repetitions) textual markers were attributed as the most frequent
in E. Nekrasova's idiostyle. An attractor sphere of metaphors is usually mental facts. Literalization of metaphor not only
makes an artistic image, but also causes the reader's bewilderment and creates the effect of unreality. Personifications of
E. Nekrasova turns ordinary things into fantastic creatures. Along with metaphors, comparisons can also be attributed to
the «stylistic core» of the writer's idiostyle, in which the author's word-making is clearly manifested. Puns not only cre-
ates comicality, but also describe and implicit condemnation of immoral behavior, violations of ethical norms. Periphra-
sis most often serves as means of expressing irony. The main lexical-syntactic text markers in E.Nekrasova's prose are
repetitions that create the semantic integrity of the literary text and draw the reader's attention to the most important
thing. The high frequency and use of repetitions at all levels of the language indicates the undoubted importance of
them for E. Nekrasova.

Keywords: idiostyle, postmodernism, Evgenia Nekrasova, metaphor, comparison, personification, periphrasis,
pun, repetition, stylistics.
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ACIIEKTHBI M3YYEHUA BUBJIMOHUMOB
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B craTthe ymenseTcs BHUMaHNWE CHCTEMHOMY M3YUYCHHIO OMOJMOHMMOB KaK OZHOMY M3 BaXKHEHIINX KOMIIOHEH-
TOB XyZ0KECTBEHHOTO Mpou3BeneHMs. MccnenoBanne B 3TOM HalpaBICHUN aKTyalbHO U 3HAYMMO, ITOCKOJIbKY Ha3Ba-
HHUE TEKCTa TECHO CBSA3aHO C €r0 COAEPXKAHUEM, a 3HAYUT, CIIOCOOHO PacKpBITh €ro JIydie yuraTtento. llpuBomsrcs
NIpUMEpPBHI Ha3BaHUH KHUT PaHHHUX TEKCTOB, KOTJ/Ia 3ar0JIOBKOB B ITPUBBIYHOM IIPEACTaBICHUH BOBce He ObuI0. Paccmat-
PHBAIOTCS MIPOU3O0ILENIINE METaMOP(O3bl ¢ Ha3BaHUSIMH, KaK OHU TOSIBHIMCH M KaK UCUE3AJTM MJIM MEHSUIUCH C TCYCHH-
€M BpeMeHH. JTU Ha3BaHMS CPaBHHUBAIOTCS C HA3BAHMSAMHU TEKCTOB aBTOPOB XX BeKa, B YaCTHOCTH, C Ha3BaHUSIMHU
upoHndeckux neteKTuBoB Jlapeu JloHmoBoi. CaMu aBTOPHI K BHIOOPY OMOIMOHMMA OTHOCSITCS MO-Pa3HOMY, 3TO Haao
YUYUTBIBaTh NMPU M3YYSHHUU BOTIPOCA O BIMSHHUM Ha3BaHMS Ha cojepxkaHue. Takke 3aTparuBaeTcsi BOIPOC O LEJIEcCo00-
Pa3HOCTH BEPCUU IPSMOTO BIMSHUS Ha3BaHUA XyJOKECTBEHHOTO TEKCTa Ha ero cojepxaHue. OHO MOXKET yKa3blBaTh
Ha cHCTeMy 00pa30B MJIM Ha OZHOTO MEPCOHAXA, MOXKET OIHCHIBATH CIOXKET, COAEPKATh MAPAJOKCHI, MOXKET YKa3bIBaTh
Ha BHYTPEHHEE COCTOSIHUE Tepos. B cTaTbe paccMaTpHBaOTCA CTPYKTYPHBIE H3MEHEHHS 3aT0JI0BKOB, IIPOU3OIIE/IINE B
XO/Ie pa3BUTHUS JIUTEPATyphl, OTMEYAIOTCS MHOTOIUIAHOBOCTh M MHOTO()YHKIMOHAJIBHOCTh Ha3BaHMW NPOM3BEICHUM,
BO3MOXKHOCTh (DOPMHPOBAHUS CIOXKHOTO 3HAKOBOTO KOMIUIEKCA, BCTPOEHHYIO B TEKCT IIPOTPaMMy HMHTEPIPETAIHH.
Taroke mpeiaraeTcsi MOJXOJUTh K CEMAaHTHKE Ha3BaHMS TEKCTA C Pa3sHbIX MO3MIHWHA. MOXXHO NenaTh ONpecICHHbBIE
BBIBOJIBI Ha 3Talle 3HAKOMCTBA C Ha3BaHHMEM, MOXKHO ITI03Xe, B Ipoliecce paboThl HaJ TEKCTOM, a MOKHO OCMBICIHUTh
3aroJIOBOK yXKe IIocie IpouTeHus. B moboM cimydae, BBIOOp 3aronoBka TpeOyeT OT aBTOpa TEKCTa MacTepCTBa, a OT
YUTaTeNsl YMEHHs IPABUIBHO €T0 HHTEPIPETUPOBATD.

KiroueBble cnoBa: OMOIMOHUM, XYI0KECTBEHHBIH TEKCT, KOMIIOHEHT HCCJIEIOBaHMs, COACpIKaHUE, aBTOp, WH-
TepHpeTalysi, MHOTOIUIAHOBOCTh, MHOTO()YHKIIHOHAJIBHOCTh, 3HAKOBBIH KOMILJIEKC.

N.N. Ustinova

ASPECTS OF STUDYING OF BIBLIONYMS

The article focuses on the systematic study of biblionyms as one of the most important components of the study
of a work of art. Research in this direction is relevant and significant, since the title of the text is closely related to its
content, and therefore is able to reveal it to the reader better. Examples of book titles of early texts are given, when there
were no titles in the usual representation. The metamorphoses that have taken place are considered with names, how
they appeared and how they disappeared or changed over time. These titles are compared with the titles of texts by au-
thors of the 20th century, in particular, with the titles of ironic detective stories by Daria Dontsova. The authors them-
selves treat the choice of a biblionym differently; this should be taken into account when studying the question of the
influence of the name on the content. The question of the expediency of the version of the direct influence of the name
of a literary text on its content is also raised. It may indicate a system of images or one character, it may describe the
plot, contain paradoxes, it may indicate the internal state of the hero. The article discusses the structural changes in
headings over time, notes the versatility and multifunctionality of the titles of works and context, the possibility of
forming a complex sign complex, and the program of interpretation built into the text. It is also proposed to approach
the interpretation of the title of the text from different positions. You can draw certain conclusions at the stage of ac-
quaintance with the title, you can later, in the process of working on the text, or you can comprehend the title after read-
ing it. In any case, the choice of heading requires skill from the author of the text, and from the reader the ability to cor-
rectly relate to its meaning.

Key words: biblionym, literary text, research component, content, author, interpretation, diversity,
multifunctionality, sign complex.

VIK: 82
DOI 10.36622/AQMPJ.2022.37.38.010

A.B. benoBa

«JIMYHBIN» SJTEMEHT B TEKCTE PACCKA3A
AJIEKCAH/IPA YEXOBA «BABBE I'OPE»

Cratbs TIOCBSIIIEHA aHATU3y pacckaza Anekcanapa Uexosa, mucarens, myOIMIucTa U aBTopa Memyapos 00 A.I1.
UYexose, crapirero 6para Aarona IlaBnosrmua Uexosa. [T1aBHas Tema paccka3a — mbSHCTBO AdaHacus, Myxa Bapsapsl.
K nannoii Teme B cBoem TBopuecTBe A. Cemoii (Anekcannp IlaBmoBuu UYexoB) oOpamancs He pa3. Cpenu
MHOTOYHCIIEHHBIX PacCcKa30B, IOCBAIICHHBIX 3TOW TeMe, MOXKHO BBIIEINTE, HanpuMep, «badbe ropey, OAWH U3 JIydIInX
pacckazoB Aul. I1. YexoBa. B miaBHOM repoe pacckasa «babbe rope» SIBHO yrajpIBalOTCSl XapaKTEPUCTHKU JIMYHOCTH
aBTOpa pacckasza. AQaHacuii — 4eJIOBEK, CTPaJAIOLINH aJIKOT0JIM3MOM. JTO OblIa O/IHA U3 DIIABHBIX NMPOOJIEM H B )KU3HH
Anexcannpa [laBnosuya. OO 3TOM MBI HAXOJIUM YacTble YIOMHMHAHHUS B €0 IMMCbMax M MUCbMax ero Opara, AHTOHA
INaBnoBuua YexoBa, a TakKe B COXPAHUBIIMXCS BOCHOMHHaHUsX Opara Muxawmna [laBnoBmua u cectpsl Mapuu
[MTaBnoBHBI YexoBbIX, 1 cbiHa Muxauia Ajekcanaposnda YexoBa. OTpakeHHE JIMUHOTO JIEMEHTA B IPOM3BEICHUNX —



3TO TO, YEM 3a4acTyl0 OTIHMYajJCid CJOr OEIETPUCTHYECKUX Ipom3BencHU Amnekcanapa YexoBa. OCHOBHBIM
HEZOCTAaTKOM paccka3oB Ajekcanapa UYexoBa, Ha KOTOpblii AHTOH IlaBmoBMY He pa3 ykaspiBan Opary, Obura
cyOopekTHBHOCT. HO OTOMTH OT ceds, co3maBasi 0Opa3sl TepoeB CBOMX paccka3oB, AsekcaHapy UexoBy yarie BCEero He
yaaeTcs, YTO OCOOEHHO 3aMETHO Ha NPHMEpE aHaIM3a OAHOTO M3 JIYUIINX paccka3oB Anekcanipa [laBmosnua Yexoa
«babre ropey. J{ns cpaBHUTENFHOTO aHAIN3a B TAHHOHM CTaTbe MCIONB3YIOTCS Marepuaisl muceM ALl Uexosa k ero
Opary Anrtony IlaBnoBuay ¢ 1875-1904 1. u ero qHeBHHKA, HadaToro B 1898-oM rony u 3aKOHYEHHOTO B MOCIICIHUE
JIHU KHU3HU nucaresisi. [IpuBeieHHbIe B TEKCTE CTaThH OTPBHIBKH, KOTOPBIC MMEIOT SIBHBIH OTCBUI K JKM3HU AJIEKCaHApa
[TaBnoBuua Yexosa, NpU3BaHbI IOATBEPANTH TOUYKY 3PEHHS aBTOpa O TOM, YTO MHOTHE JI€Tall B TEKCTE paccKaza HOCST
aBTOOHMOrpaMUEeCKUi XapakTep.
KiroueBbie cnoBa: Anekcanap UexoB, Oe/UIeTpUCTHKA, JIMYHOCTh aBTOPA, TEKCT.

A.V. Belova

"PERSONAL" ELEMENT IN THE TEXT OF ALEXANDER CHEKHOV'S STORY
"THE WOMAN'S SORRY"

The article is devoted to the analysis of the story of Alexander Chekhov, writer, publicist and author of memoirs
about A.P. Chekhov, older brother of Anton Pavlovich Chekhov. The main theme of the story is the drunkenness of
Athanasius, Varvara's hushand. A. Sedoy (Alexander Pavlovich Chekhov) addressed this topic more than once in his
work. Among the many stories devoted to this topic, one can single out, for example, "Indian's grief", one of the best
stories of Al. P. Chekhov. In the main character of the story "Indian Woe", the characteristics of the personality of the
author of the story are clearly guessed. Athanasius is a man suffering from alcoholism. This was one of the main
problems in the life of Alexander Pavlovich. We find frequent references to this in his letters and those of his brother,
Anton Pavlovich Chekhov, as well as in the surviving memoirs of brother Mikhail Pavlovich and sister Maria Pavlovna
Chekhov, and son Mikhail Alexandrovich Chekhov. The reflection of the personal element in the works is what often
distinguished the style of the fictional works of Alexander Chekhov. The main drawback of Alexander Chekhov's
stories, which Anton Pavlovich pointed out to his brother more than once, was subjectivity. But to move away from
himself, creating images of the heroes of his stories, Alexander Chekhov most often fails, which is especially noticeable
in the analysis of one of the best stories by Alexander Pavlovich Chekhov "Indian grief*. But to move away from
himself, creating images of the heroes of his stories, Alexander Chekhov most often fails, which is especially noticeable
in the analysis of one of the best stories by Alexander Pavlovich Chekhov "Indian grief". For a comparative analysis,
this article uses materials from the letters of Al.P. Chekhov to his brother Anton Pavlovich from 1875-1904. and his
diary, begun in 1898 and completed in the last days of the writer's life. The passages cited in the text of the article,
which have a clear reference to the life of Alexander Pavlovich Chekhov, are intended to confirm the author's point of
view that many details in the text of the story are autobiographical in nature.

Key words: Alexander Chekhov, fiction, author's personality, text.
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H.b. Byrakosa

OCOBEHHOCTH BEPBAJIU3AIIMY BUHAPHOM ONIIO3ULIUA
«KU3Hb - CMEPTH» B POMAHE A. INIATOHOBA «<YEBEHI'YP»

[TpeaMeTom mpezyiaraeMoro ucciaeoOBaHus SBISICTCS OMHApHAas ONMITO3MULMS «KU3Hb — CMepTh» B poMane A. [lna-
ToHOBa «YeBeHryp». Llenb uccnenoBanus — BEIBIEHHE OCOOEHHOCTEH (YHKIIMOHMpOBaHUS B pomane A. [linaTtoHoa
«YUeBeHryp» JieKceM, BepOaIM3YIONIMX KOMIIOHEHThI OMHApHOH OMIO3MLUH <OKM3Hb — CMEPTh». MaTepHaioM sl uc-
CJIEZIOBAHUS MOCITYKHIIN JIEKCEMBI, BEPOATM3YIOIINE ONMO3UINIO «OKU3Hb — CMEPTH» B PaCCMaTPUBAEMOM IIPOM3BEIC-
HUM. B Xone mccnenoBaHus HaMH NPUMEHSUTNCH METOJBI CIUIOIIHOW BBIOOPKHM, aHalIN3a, ONMCAHUS, CPAaBHEHUS W Ip.
HoBu3Ha 1 akTyanbHOCTH MpeanaraeMoi pabOTHI 3aKJIIOYAIOTCS B TOM, YTO aBTOP NPEANPHHUMAET MOMBITKY BBISBIIC-
HUSI HHANBUYaJIbHBIX OCOOCHHOCTEH BepOaIM3aiuy ONIO3UINH «OKU3Hb — CMEPTh» B poMaHe «UeBeHryp». Pe3ynbra-
TBI WCCJIEJIOBAHMS: TPOBEICHHBIH aHAJIN3 CIIOCOOOB JEKCHYECKOH OOBEKTHBAIMM OWHAPHOW OIMO3UIMU (OKU3Hb —
cMepTh» B poMaHe A. IlnaToHoBa «UeBeHTyp» MO3BOJMI CHENATh BBIBOJ, YTO B KapTUHE MHUpA MUCATENs HAXOAUT OT-
paXKEHHE TOYKA 3PEHUS], B COOTBETCTBUU C KOTOPOM KU3Hb U CMEPTh HE UMEIOT YETKOIO pasrpaHUUYEHUsi, IOTOMY 4YTO
yMepIIie B UTOT€ JOJDKHBI 00pecTH OpaTCTBO C )KMUBYLIMMH, YTO MPOTHBOPEUUT OOLICIIPUHITON TOYKE 3PEHUSI O TOM,
4TO MHUP XXHMBBIX ¥ MUP MEPTBBIX — TO B3aMMOMUCKIIIOYatone popmMbl. JKH3Hb 4yenoBeka onpas/iaHa TOJIbKO TOT/a, KO-
I71a OH IIOCBSTUII €€ CO3/IaHUIO MAlllUH WU ClIyKeHuto M. IIpakTudeckasl 3Ha4MMOCTb IIPEUIaracMoro UCCIIEJOBAHUS
3aKJIFOYAETCS B TOM, YTO IIOJIyYECHHBIE CBEJCHUS IIOMOTYT JIy4llle IOHATh XY/JOKECTBEHHBIN 3aMbICEIl aBTOpPa B OJTHOM
U3 caMbIX 3araJIoYHbIX Mpou3BeeHuil tuTeparypbl 20 Beka U MOTYT ObITh IIPUMEHEHBI B TEOPETHYECKUX U IPAaKTUYe-
CKHX Pab0Tax, MOCBAIICHHBIX HCCICAOBAHMIO HHIMBHAYaJIbHO-AaBTOPCKOM SI3BIKOBOM KapTuHbI Mupa. IIpoBeneHHOe
HCCIIEJOBAaHNE BBIIBUIIO CIIOCOOBI BepOanu3anny OMHApHON OMIO3UINH KHU3Hb — CMEPTH» B pacCMaTpHBAacMOM MpO-
U3BEJICHNUHU TPU MOMOIIHN JIEKCEM JKU3HbB, JKUTh, IOKHUTh, CMEPTh, MEPTBBIN, YMEPETb.

KiroueBsle cioBa: OMHAPHBIE OMIIO3UIINHN, MU(ONOITHYECKAst MOJIENTb MUPA, SI3BIKOBAsi KAPTHHA MHpa, BepOann3a-
LU, XKU3Hb, CMEPTh, «UeBEHTypY.

N.B. Bugakova

PECULIARITIES OF VERBALIZATION OF THE BINARY OPPOSITION "LIFE - DEATH"
IN A. PLATONOV'S NOVEL "CHEVENGUR"

The subject of the proposed research is the binary opposition "life - death” in A. Platonov's novel "Chevengur".
The purpose of the study is to identify the features of functioning in A. Platonov's novel "Chevengur” of lexemes that
verbalize the components of the binary opposition "life - death”. The material for the study was A. Platonov's novel
"Chevengur". In the course of the study, we used the methods of continuous sampling, analysis, description, compari-
son, etc. The novelty and relevance of the proposed work lies in the fact that the author makes an attempt to identify the
individual features of the verbalization of the opposition "life - death" in the novel "Chevengur". Results of the study:
the analysis of the methods of lexical objectification of the binary opposition "life - death” in A. Platonov's novel
"Chevengur" led to the conclusion that the writer's picture of the world reflects the point of view, according to which
life and death do not have a clear distinction, because that the dead should eventually find brotherhood with the living,
which contradicts the generally accepted view that the world of the living and the world of the dead are mutually exclu-
sive forms. A man's life is justified only when he has dedicated it to building or serving machines. The practical signifi-
cance of the proposed study lies in the fact that the information obtained will help to better understand the author's artis-
tic intention in one of the most mysterious works of literature of the 20th century and can be applied in theoretical and
practical works devoted to the study of the author's individual linguistic picture of the world. The conducted research
revealed ways of verbalization of the binary opposition "life - death” in the work under consideration with the help of
lexemes life, live, live, death, dead, die.

Key words: binary oppositions, mythopoetic model of the world, language picture of the world, verbalization, life,
death, "Chevengur".
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(HA TIPUMEPE IIBETOUHBIX PACTEHUI)

[TpoGnembl TMHTBOKYJIBTYPOJIOTHH SIBIISIIOTCS AKTYaJIbHBIMH JJISI COBPEMEHHON (DHIIONOTHYECKOW HayKH. SI3bI-
KOBasi KapTHHa MHpa Ka)XJ0T0 aBTopa OTIMYAETCS CBOMMH CHEHU(PHYECKUMH YEPTaMH, B CBSI3H C Y€M IIPEJCTaBIISET
UHTEpeC I JTMHrBUCTa. HecMOoTpsi HA MHOTOYMCIICHHOCTD ITyOJIMKAIMK 10 3TOW MpoOieMaTHKe, NPaKTHYECKU OTCYT-
CTBYIOT CHCTEMHBbIE HccieroBanusi TBopuecTBa B.A. Conoyxuna. B naHHOH cTathe paccMaTpuBaeTcs (UTOHUMUYE-
CKHUI KOJI CTUXOTBOPHBIX TekcToB B.A. CosloyxnHa, a UMEHHO, JIEKCUKO-CeMaHTH4ecKast rpynmna «HanmeHoBaHus 11Be-
TOYHBIX PACTECHHID», BKIIOYAIOIIAs KaK JUKOPACTYIIUe, TaK M KyJbTYPHBIC IIOPOABI, JOMUHAHTAMU KOTOPBIX SBJIIOTCS
poMaIlka, BaCHIICK, OXyBaHYHK, po3a. DTO OOYCIOBICHO CBS3bI0 TBOPYECTBA IO3TA C KYJIBTYPOH, JyXOBHBEIM MHPOM
PYCCKOTO 3THOCA, B CO3HAHHU KOTOPOTO OTPAaXKEHBI IIPEICTABICHUS U 3HaHHS Hapola o0 3THX LBeTaX, 0COOEHHOCTH X
JCTETUYECKOT0 W SMOTHBHOTO BOCIIPUSTHS, MHANBHIYaJIbHO-aBTOPCKHUE MpeanodTeHus. OTMeqaeTcs, YT0 HOMHHALUH
IMKOPACTYyIIMX IBETOB, TAKUX KaK poMawika, 6acunex, 0O0Y8aHYux aKTHBHO (YHKUHOHUDPYIOT B JIUPHKE
B.A. Conoyxuna, COOTHOCSCH ¢ IOHATHEM TtoOBH. Hanbosee moatuznpoBana B.A. ColoyxXuHBIM U3 KyJIBTYPHBIX IIBE-
TOYHBIX PACTEHHH po3a — B COBPEMEHHOM BOCIIPHMATHH IapHia [BeToB. YacToe BBeieHHE B TEKCT CTUXOTBOPEHUH JaH-
HOH (HTOJEKCEMBI CBS3aHO C MMEHEM JKeHBI IUcaTelsl. TeM He MeHee, NOosBIeHHE JaHHOro 0o0pasa B IO3THYECKOH Kap-
TuHe Mupa B.A. CosloyxuHa — 3TO He TOJBKO, OTCHUIKA K UMEHHM KEHBI, HO U MPOJOJDKEHUE JTUTEPaTypHOH Tpalulliu
kak 3ojororo, Tak ¥ CepebpsHoro BekoB. IlodydeHHBIE pe3ynbTaThl BHOCAT BKJIAJ B H3yUeHHE TBOpUYECTBA IHCATeNIei -
ACPECBCHIINKOB, YTO, HCCOMHCHHO, BA)KHO NPU NPOBCACHUU JIMHIBOKYJIbTYPOJIOTHYCCKUX HCCHe[[OBaHHﬁ, HanpaBJICH-
HbIX Ha U3YYCHUC HC TOJIBKO HaHHOHaJ’ILHOﬁ, HO U UHAUBUAYAJIBHO -aBTOpCKOﬁ KapTUHBI MUpa.

KiroueBble ci10Ba: JTHHIBOKYJIBTYpOJIOTHS, GUTOHUM, ¢urtonekceMa, B.A. ConoyxuH, JEKCHYECKHE perpe3eH-
TaHTBHI, JICKCHKO-CEMaHTHIECKUESTPYIIIIBI, POMAIIKA, BACHJICK, OXyBaHYHK, PO3a.

K.l. Sukhova
PHYTONYMIC CODE IN V.A. SOLOUKHIN’S LYRICS (BY THE EXAMPLE OF FLOWER PLANTS)

The problems of linguoculturology are relevant for modern philological science. The linguistic picture of the world
of each author is distinguished by its specific features, and therefore is of interest to the linguist. Despite the numerous
publications on this issue, there are practically no systematic studies of V.A. Soloukhin. This article discusses the
phytonymic code of poetic texts by V.A. Soloukhin, namely, the lexical-semantic group “Names of flower plants”, which
includes both wild and cultivated species, the dominants of which are chamomile, cornflower, dandelion, rose. This is due
to the connection of the poet's work with the culture, the spiritual world of the Russian ethnos, whose consciousness re-
flects the ideas and knowledge of the people about these colors, the features of their aesthetic and emotive perception, in-
dividual author's preferences. It is noted that the nominations of wild flowers, such as chamomile, cornflower, dandelion,
actively function in the lyrics of V.A. Soloukhin, correlating with the concept of love. Most poeticized by V.A. Soloukhin
from cultivated flower plants, the rose is the queen of flowers in modern perception. The frequent introduction of this
phyto-lexeme into the text of poems is associated with the name of the writer's wife. However, the appearance of this im-
age in the poetic picture of the world by V.A. Soloukhin is not only a reference to the name of his wife, but also a contin-
uation of the literary tradition of both the Golden and Silver Ages. The results obtained contribute to the study of the work
of village writers, which is undoubtedly important when conducting linguoculturological research aimed at studying not
only the national, but also the individual author's picture of the world.

Key words: linguoculturology, phytonym, phytolexeme, V.A. Soloukhin, lexical representatives, lexical-semantic
groups, camomile, cornflower, dandelion, rose.
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10.C. Tlonosa, O.B. Cynemuna

OBPA3 JKEHIIIAHBI B APABCKOHN Y PYCCKOM HAITMOHAJIBHBIX KAPTUHAX MUPA
(HA MATEPHAJIE TAPEMHOJIOI' 1N)

B paboTte mnpon3BomUTCS aHaANM3 IOCIOBUII Ha PYCCKOM M apaOCKOM S3BIKE C TOYKH 3pEHHs COBIIaje-
HUSI/HECOBIAICHUSI TPATUIIMOHHBIX TCHICPHBIX MPEICTABICHUI O KCHIMHE B SI3BIKOBOM KapTuHe mMupa. Ha mpumepe
TOJIKOBaHHS TOCIIOBHI BBIICIAIOTCS OIICHOYHBIE W AMOIIMOHAIBHBIE KOMIOHCHTHI 3HAYCHUS ITyTeM BBICTpAaUBaHHUSA OU-
HapHBIX OIMO3HIINN: 3aBUCUMOCTh — PaBHOCTh, KOBAPHOCTh — CKPOMHOCTb, BIIACTHOCTB - MATKOCTH/ Oe3Bonne/ Oecripa-
BHe. B pesymnbraTe mcciaeoBaHUS BBIACICTCS PO OOIIMX KaYeCTB M XapaKTEPUCTHK, MPHCYIIUX KCHITHHE B 00eHUX
SI3BIKOBBIX KapTHHaX. Ee 3aBHCHMOE TMOJIOKEHHE OT CTaTyca, KOTOPHIA CBUACTEIBCTBYET O MPHHAMIC)KHOCTH K CEMbE
(oT3epKaTMBaHNE TOJOKCHUS MY>KIHHBI). WITn pHHAATIC:)KHOCTH K POAY POAMTENEH, €CIi JKEHIIWHA He 3amyxeM. [1e-
pEeMEHBl B JKM3HCHHOM ITyTH BIEKYT IIEPEeMEHBl B HAWMCHOBAHWM W JalbHeEHImed cynpbe (IeBKa/meByIIKa-
6aba/xeniuHa). OTMEYArOTCsl U Pa3IMyKs B MPEACTABICHUH O JKEHIIMHE. B onmo3unun KoBapcTBO-CKPOMHOCTB, BTO-
poOe KauecTBO SABJISAETCS OJIaroeTelbo 00IeYesIOBEeYeCKO, He pa3eeHHoil 1o reHaepHoMy npu3Haky. Takxe B apao-
CKOM SI3BIKOBOI KapTHHE HCIOJIB3YIOTCS 00pa3bl-MacKH, KOTOPBIE SIBJSIFOTCSI COCPEIOTOYEHHEM OMpE/ICJICHHOTO Kaye-
cTBa. DTHU 3aByaJHMPOBAHHBIE CHMBOJIBI PACKPHIBAIOTCA B 00pa3ax »KMBOTHBIX. JKEHIIIMHBI CPABHUBAIOTCS C XUIHUIIAMHU.
[Tpu 3TOM TpaMIIMOHHOE NPE/ICTABICHUE O XUIIHBIX KUBOTHBIX B PYCCKOM CO3HaHHU M apaOCKOM pa3iIn4aeTcs.

OIHO ¥ TO K€ KayecTBO XapakTepa B 3aBUCHMOCTH OT CHTYallMH MOXET OBITh OTMEUEHO KaK IOJ0XKUTEIbHOU
XapaKTePUCTHKOM, TaK W HETaTUBHOH. MATKOCTB, HAaIpHMEp, C OJHOW CTOPOHBI, SBJISIETCS CHHOHAUMOM JOOPOTHI, a C
JPYTOi CTOPOHBI, HE TIOAINHHOE, TTOKA3HOE MPOSBICHNE STOTO Ka4eCTBa SBIIECTCS 0OMaHOM H MOJIICKHUT HOPHIIAHUIO.

OTMevaeTcsi YHUKaJIBHBIN, caMOOBITHBIN B3I HA KCHIIMHY, OTPAXCHHEM KOTOPOTO SIBISACTCS MapeMHHHBINA
IUTACT S3bIKa. BBRIAENAIOTCS M 00IIeyHUBEpCATbHBIC XapaKTePUCTHKH, MIPECTABISIONNE 00pa3 )KSHIIUHBI C TOYKH 3pe-
HUS 00IIEUEIIOBEUECKUX [IECHHOCTEH, He TTOIS)KAIINX N3MEHESHHSAM MHOTHMH CTOJICTHUSMH.

KiroueBsle ciioBa: reHziep, CTEPEOTHII, TIOCIOBHUIA, PYCCKUI S3bIK, apaOCKHUH A3bIK

Y.S. Popova, O.V. Sulemina

THE IMAGE OF A WOMAN IN THE ARAB AND RUSSIAN NATIONAL PICTURES OF
THE WORLD (BASED ON THE MATERIAL OF PAREMIOLOGY)

The writing analyzes proverbs in Russian and Arabic from the point of view of coincidence/discrepancy between
traditional gender concepts of a woman in the linguistic picture of the world. Using the example of the interpretation of
proverbs, the evaluative and emotional components of meaning are distinguished by building binary oppositions: de-
pendence — equality, insidiousness — modesty, authority - softness/lack of will/disenfranchisement. As a result of the
study, a number of common qualities and characteristics inherent in a woman in both language pictures are highlighted.
Her dependent position on the status, which indicates belonging to the family (mirroring the position of a man). Or be-
longing to the family of the parents, if the woman is not married. Changes in the way of life entail changes in the name
and future fate (girl / girl-woman / woman). There are also differences in the idea of a woman. In the opposition,
treachery is modesty, the second quality is a universal benefactor, not divided by gender. Also, in the Arabic language
picture, images-masks are used, which are the concentration of a certain quality. These veiled symbols are revealed in
the images of animals. Women are compared to predators. At the same time, the traditional idea of predatory animals in
the Russian and Arabic consciousness differs.

The same quality of character, depending on the situation, can be marked by both a positive characteristic and a
negative one. Gentleness, for example, on the one hand, is synonymous with kindness, and on the other hand, not a
genuine, ostentatious manifestation of this quality is a deception and is subject to censure.

A unique, original view of a woman is noted, the reflection of which is the paremic layer of the language. There
are also universal characteristics that represent the image of a woman from the point of view of universal values that are
not subject to change for many centuries.

Keywords: gender, stereotype, proverb, Russian, Arabic



V]IK 820: 821.161: 821.51: 82-1/-9
DOI 10.36622/AQMPJ.2022.15.30.014

P.I'. IlamcyTnuHOBa
AHAJIN3 CHOB B POMAHAX ®.M. JOCTOEBCKOI'O U T'. UBPAI'UMOBA

N300pakeHne 0eCCO3HATENPHOTO M pa3NudHbIe (OPMBI €ro BBIIBICHHA — 3TO UYEPTHI, NPHHAICKAIINE
TBOPUYECTBY NMHUCATENICH pa3HbIX HAIMOHAIBHBIX JINTEpaTyp. becco3naTenbHoe Kak cdepa Xyn0KeCTBEHHOTO H300paxe-
HUSI OTIpe/ieNsieT 0COOCHHOCTH TEMaTHKH, NPOOJIeMaTHKU U nagoca NPOU3BEACHUH, OTPaXKaeT aBTOPCKYIO KOHIIEIIHIO
JIMYHOCTH, MPEICTaBICHNUs MUCaTeNs O CYIIHOCTH TeX MM MHBIX NCUXOJIOTMYECKUX COCTOSHUM, mpoueccoB. CoH sABIs-
ercst oJHOH n3 (opMm Oecco3HATENBHOr0. Y BCEX CHOB €CTh OJHA 00INas (GyHKIMSA: OHU SIBISFOTCS JI0Ka3aTelIb.CTBOM
TOT0, YTO JINYHOCTh HaXOAMUTCS B Pa3HOITIACUU ¢ Oecco3HaTenbHBIM. VccnenoBanue CHOB, MPEAIIECTBYIOMUX UM MICH-
XOJIOTHYECKHUX COCTOSIHUI Te€pOEB M MOCIEAYIOINX COOBITHI MO3BOJISIET PACKPBITh XapaKTep COOTHOIICHHS IBYX chep
— CcoO3HaTelpbHOro u Oecco3HaTenbHOro. IlocTaBieHHbIE 3amaudl ONpeNeNWId HeoOXOJUMOCTh O0pameHus K
COIIOCTABUTEIHHOMY aHAIHM3Y (ParMeHTOB POMAHOB PYCCKOTO M TaTapCKOTO MHcaTeseil, B X0Je KOTOPOTO JAeTCs Xa-
PaKTEPUCTHKA TICUXOJIOTHIECKOMY MOATEKCTY CHOB T€POEB M ONMCAHUIO COOTHOILICHHE CHA U SBU B COMOCTABIISIEMBIX
npou3BeAeHMsIX. B Oecco3HATETPHOM COCTOSHHM CHA TE€POM MOCTHTAIOT 3aKOHBI MHUPO3IAHUS M BCEICHHOW, TAlHBI
XKWM3HU U cMepTH. CHBI B COTMOCTABIISICMbIX NTPOM3BEICHHUSX BBINOIHIIOT CXOAHBIC (DYHKIUH: SIBIISIOTCS CPEICTBOM Ca-
MOYTITyOJIeHHs U caMOaHalIN3a; OTKJIMKOM Ha HEIOCPEICTBEHHBIEC BIICYATIICHHS; CIIOCOOOM ICHXOIOTHYECKON MHIUBH-
JyaJii3aliy XapakTepoB; UMEIOT CIOKeToo0pasyoliee 3Ha4YeHUEe, IIPHOOPETa0T CUMBOJINYECKHN CMBICI | JP.

KiroueBble cioBa: TaTapckasi IUTEpaTypa, pycckas JuTeparypa, 6ecco3HaTeNnbHoe, [10/ICO3HATENbHOE, CHOBH/IE-
HHe, COIIOCTaBJICHHE, CUMBOJINKA, OHElpocdepa.

R.G. Shamsutdinova

ANALYSIS OF DREAMS IN THE NOVELS OF F.M. DOSTOEVSKY AND G. IBRAGIMOV

The image of the unconscious and various forms of its identification are features belonging to the creative work
of writers of different national literatures. The unconscious, as a sphere of artistic representation, determines the specif-
ics of the themes, issues and pathos of works, reflects the author's concept of personality, the writer's ideas about the
essence of certain psychological states, processes. Sleep is a form of the unconscious. All dreams have one common
function: they are proof that the personality is at odds with the unconscious. The study of dreams, the psychological
states of the characters preceding them and subsequent events allows us to reveal the nature of the relationship between
the two spheres — conscious and unconscious. The tasks set determined the need to turn to a comparative analysis of
fragments of novels by Russian and Tatar writers, during which the psychological subtext of the characters' dreams is
characterized and the relationship between sleep and reality in the works being compared is described. In the uncon-
scious state of sleep, the heroes comprehend the laws of the universe and the universe, the secrets of life and death.
Dreams in the compared works perform similar functions: they are a means of introspection and introspection; a re-
sponse to direct impressions; a way of psychological individualization of characters; they have a plot-forming meaning,
acquire symbolic meaning, etc.

Key words: Tatar literature, Russian literature, unconscious, subconscious, dreaming, juxtaposition, symbolism,
oneirosphere.
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Uxan L[[3uH

PEIIPE3ZEHTALIUA U COAEP)KAHUE KOHIEIITA BO/JA B ®OJIBKJIOPE (HA MATEPUAJIE
HAPOJHBIX PYCCKHUX CKA30K A.H. AOAHACBEBA)

B craTthe paccmaTpuBaroOTCS OCOOCHHOCTH S3BIKOBOH PETIPE3CHTALNH U COICPKAaHNE KOHLENTA 600d B PYCCKHX
HapOJHBIX CcKa3kax. OIpeneneHa MakpoOCTPYKTypa aHAIM3HPYEMOro KOHIENTA, BKJIFOYAOMas HHOOPMALHOHHOE, 00-
pa3HOe M HMHTEPIPETALMOHHOE cojepkaHue. B HacTosIieM HCClie0BaHUM HCHOIb30BaHBl METOAB! KOHLENTYaJIbHOTO
aHaM3a, KOHTEKCTYalbHOTO aHaJk3a, CIUIOUIHOW BHIOOPKU. MaTepuanoM Juis ucciiefoBanus nocayxuin 408 KOHTEeK-
CTOB C JIEKCEMaMH 600d, MOpe, OKeaH, peKd, 03epo, 60JHA, K104, OTOOpaHHbIE U3 TpeXTOMHHUKAa «HapomHbIX pycckux
cka3ok» A.H. AdanacbeBa. HoBusHa uccieioBaHus B TOM, 4TO BIIEPBBIE MAKPOCTPYKTYpPa KOHILIENITa 600a UCCIERYETCS
U MoJenupyeTcs Ha MaTepuaie cka3ok A. H. AdaHackeBa, 0JHOM U3 XKaHPOB pycckoro ¢oiubkiiopa. HapoaHsle ckasky,
KaK 1 1OCJIOBUIIBI, [TIOTOBOPKH, q)paSeOJ'IOFI/BMbI, — OTO 4acCThb HaLlPIOHaHLHOﬁ KYJbTYPHI. O[[HaKO B CKa3Ke€ JICKCEMaA «BO-
Ja» OOpeTaeT KOHTEKCT M IOATEKCT B Pa3BUTHH, NMPOMCXOAWUT NPHUPAIICHHE CMBICTIA, HEBO3MOXHOE B 3aCTBHIBIINX
¢oapknopHbIX popmax. brarogaps o0co6eHHOCTSM S3BIKOBO penpe3eHTaK 000TaIaeTCs CaMo COIEPKAHNE KOHIIETI-
Ta 600a. ViccnenoBaHue MPOBOJAUTCS B paMKaxX JIMHTBOKOHIIEITOJIOTHH — COBPEMEHHOTO HayYHOTO HAlpaBICHUS, BO3-
HUKIIETO HAa OCHOBE KOTHUTHBHOH JIMHI'BHCTHKH, KIACCHYECKOW CEMaHTHKH, (PyHKIMOHAIBHOW JMHTBUCTHKH, 00OTa-
IIIEHHOTO 3HAHHUAMH, BEIpaOOTaHHBIMH BCEMH T'yMaHHWTAPHBIMH HayKaMHu. B 3TOM cMbIcie Halle MCCIEAOBaHUE aKTY-
aJIbHO M MOXXET JIOTIOJHUTH MPEACTAaBICHUE O KOHLENTE 600, yXKE CYIIECTBYIOIIEEe B HAYYHBIX Tpydax. Kpome Toro,
BOJIa, KaK OJIHAa M3 YEThIPEX CTUXUIi, 3aHMMAET B)KHOE MECTO B HAIIMOHAIBLHOI KOHIIENTOC(Epe, ITUM 00YCIOBIICH HH-
Tepec HccllefloBaTellel K pa3HbIM acleKTaM KOHIEeNTa goda. MccnenoBaHue MakpoCTPYKTYpPbl KOHIIENTa 600a Ha Marte-
puane «Haponsbix pycckux ckazok» A.H. AdaHacbeBa BBISBUIO BEAYIIYIO POJIb HHTEPIPETALMOHHOTO IO TaHHOTO
KOHIICIITA. BepI/I(pI/IIlI/IpOBaTb C}Z[CJ'I&HHI)II’I BbBIBO/JI MO3BOJIAIOT NPUBCACHHBIC B CTATbE KOHTCKCTHI. CneuyeT, OJJHAKoO,
TOAYCPKHYTH, YTO 3TU JAHHBIC MOJYYCHBI, ITYCTh U Ha O6H_II/IpHOM, HO TEMATUYCCKU U JKaHPOBO OIpaHUYCHHOM MatTe-
puane. HaydHast 0ObeKTHBHOCTD TPEOYET MCCIIEOBAHUS MaKPOCTPYKTYPHI KOHIENITA 600d Ha MaTepuaje TEKCTOB pa3-
HBIX )KaHPOB U CTHJICH.

KiroueBble citoBa: KOHIENT 6004, A3bIKOBasi PEIPE3CHTANNS, CTPYKTYpa KOHIIENTA, PYCCKHE HApOJIHbIE CKa3KH,
A.H. Adanacses.

Zhang Jing

REPRESENTATION AND CONTENT OF THE CONCEPT WATER IN FOLKLORE (ON THE
MATERIAL OF RUSSIAN FOLK TALES BY A.N. AFANASYEV)

The article examines the features of the linguistic representation and the content of the concept of water in Rus-
sian folk tales. The macrostructure of the analyzed concept is defined, which includes informational, figurative and in-
terpretative content. In this study, the method of conceptual analysis, the method of contextual analysis, the method of
continuous sampling are used. The material for the study is 408 contexts with the lexeme water, sea, ocean, river, lake,
wave, key in the "Russian folk tales” by A.N. Afanasyev. The novelty of the research lies in the fact that the concept of
water is being studied for the first time on the material of A.N. Afanasyev's fairy tales, one of the folklore genres. The
relevance of this study lies in the fact that the study is conducted under the framework of modern linguoconceptology,
which is popular in modern linguistic research. In addition, as one of the four elements, water occupies an important
place in the national conceptual sphere. Folk tales are one of the forms of reflection and consolidation of ideas about life
in all its diversity of manifestations, comprehension of being, fixation of the worldview within the framework of nation-
al culture, a way of transmitting national cultural values and traditions to subsequent generations. There are many stud-
ies of the concept of water, but there are few studies of the representations and content of the concept of water in fairy
tales, especially in the fairy tales of A.N. Afanasyev. In the results of the study, we found that the concept of water in
the folk Russian fairy tales of A.N. Afanasyev plays a leading role in the content of the interpretative field of the con-
cept. The most relevant feature of the concept of water is "water is considered very necessary for the everyday life of
humanity." The findings can be supplemented for the study of the concept of water in the Russian language picture of
the world.

Key words: the concept of water, linguistic representations, the structure of the concept, Russian folk tales,
A.N. Afanasyev.
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E.1O. byrenko

CUHOHUMHWYECKHUE PENNIPE3EHTAIIMM KOHLIENTA EEYORISHNESS
(IIECCUMMU3M) B AHI'VIMUCKOU JIEKCUKOI'PADUHN

B craTtpe mpemiaraercs aHaIN3 CHHOHUMHYECKHX PSIOB JiekceM, HoMuHUpYyromuX koHIent EEYORISHNESS
(ITIECCMMU3M), KOTOpHIi SBISIETCSA OTHON M3 OCHOBOIOJIATAIOMINX XaPAKTEPHCTHK, OTPEIEITIONINX MHUPOBO33PEHHE
anrnuyal. Kak BaXHBIH 9IEMEHT STHHYECKOr0 CAMOCO3HAHUSI, OH BBI3BIBAET OCOOYIO 3aMHTEPECOBAHHOCTD, HO CHCTEMHOTO
aHanM3a JaHHOTO KOHLENTa HEe MPOBOAMIOCH. [IpoOiieMbl MOCTHKEHHsS OCOOCHHOCTEH MEHTaJIHMTETa, KyJIbTYpHOTO
cBOEOOPa3usl ONpeJIeNICHHOTO Hapo/ia, BRIPAXKEHHOT'O B S3BIKOBBIX €IMHHIAX, OCTAIOTCS HEM3MEHHO aKTyaJbHBIMHU. DM-
MIUPHYECKOil 0a30i MCCIIeIOBAHMS TIOCTYKHJIH JIAHHBIE aHIJIOSA3BIYHBIX 3JIEKTPOHHBIX JIEKCHKOTpaUIecKuX pecypcos,
croBapell CHHOHMMOB, clioBapeii-Te3aypycoB. VccienoBanue mo3BosieT pacCMOTPETh JIEKCHKO-CEMAaHTUUECKYIO MTpe-
CTaBJICHHOCTb KOHLENTA B SI3bIKE, BBISIBUTH OOILIME CEMaHTHYECKUE NMPHU3HAKHU JUII CHHOHUMHYECKUX CAMHUILI, BXOJS-
mmx B coctaB KoHrenta EEYORISHNESS, o3HaunTh X CTHIMCTHYIECKYIO XapaKTEPUCTHKY. 3HAYMMOCTH pabOTHI CO-
CTOHUT B BO3MOXKHOCTH IIPOJIEMOHCTPUPOBATH B KAKOH-TO MEpE COJEPKaHUE U CTPYKTYpPY KOHIIENTA, BBICOKYIO CTECIICHb
€ro KOMMYHHKAaTHBHON PEIEBAaHTHOCTH, JIMHTBOKYJIBTYPHYIO cnenuduaHocTs. CocTaB BepOaTbHBIX MaHU(ECTATOPOB
konnenta EEYORISHNESS, cpemy KOTOpBIX TlaroibsHbIE HOMHHALIWH, CYIICCTBUTENBHBIC, NPHIAraTelbHbIC, Tpea-
CTaBJICH B BHJE TAONHIBI C BEIAEICHUEM 28 MHTErPAbHBIX CEM, IPU3HAKOB, KOTOPHIE aHIIMYaHE COYIIH CYIIECTBEH-
HBIMU U1 Gukcanuu B quddepeHnnpoBaHHbIX HOMHUHAIUAX. O BaXKHOCTH OCMBICICHHS JaHHOTO ()eHOMEHA i Opu-
TAHCKOT'0 COOOIIECTBA CBHAETENILCTBYET HEINPECTAHHBIN MOUCK HOBBIX SI3BIKOBBIX CPEACTB AJIsl BHIPAXKEHHs CBOeOOpa3-
HOT'O MHUPOOIIYLICHUs, ero AeTajbHasi BepOanu3auus B A3bIKE, a TAKKE BOZHUKHOBEHHE OPUTHMHAIBHON HOMMHAIIUU —
Eeyorishness, necurnupyromieii KOHUENT, C OTYETJIMBO IKCIUTMIMPOBAHHOMN Crenu(HKoi, HOBBIMH AMOIMOHAIBLHO-
OLICHOYHBIMH KOHHOTAIMSAMH, KOTOPasi (YHKIMOHAILHO OTJIMYAETCS OT HPEIbIAYIINX, HO COCTOMT C HUIMH B CHHOHH-
MHUUYECKHX OTHOLICHUSIX.

KiroueBrie cinoBa: xonment EEYORISHNESS, cuHormMudeckuid psii, ceMaHTHUECKUE TPH3HAKH, WHTETpaTbHASL
ceMma, BepOasbHast cepa, IMHIBOKYJIbTYpHAs crienudrka, MUPOBO33pEHHE.

E.Y. Butenko

SYNONYMIC REPRESENTATIONS OF THE CONCEPT EEYORISHNESS
IN THE ENGLISH LEXICOGRAPHY

The article proposes an analysis of the synonymous series of lexemes that nominate the concept of
EEYORISHNESS (PESSIMISM), which is one of the fundamental characteristics that determine the world outlook of
the British. As an important element of ethnic self-consciousness, it is of particular interest, but a systematic analysis of
this concept has not been carried out. The problems of understanding the peculiarities of the mentality, the cultural iden-
tity of a certain people, expressed in linguistic units, remain invariably relevant. The empirical basis of the study was
the data of English-language electronic lexicographic resources, dictionaries of synonyms, thesauri dictionaries. The
study allows us to consider the lexical-and-semantic representation of the concept in the language, to identify common
semantic features for synonymic units that are part of the EEYORISHNESS concept, to designate their stylistic charac-
teristics. The significance of the work lies in the ability to demonstrate the content and structure of the concept to some
extent, a high degree of its communicative relevance, linguistic and cultural specificity. The composition of the verbal
manifestations of the EEYORISHNESS concept, including verbal nominations, nouns, adjectives, is presented in the
form of a table with the allocation of 28 integral semes, features that the British considered essential for fixing in differ-
entiated nominations. The importance of understanding this phenomenon for the British community is evidenced by the
constant search for new language means to express a peculiar worldview, its detailed verbalization in the language, as
well as the emergence of an original nomination - Eeyorishness, designating the concept, with a clearly explicated spec-
ificity, new emotional and evaluative connotations, which is functionally different from the previous ones, but is in a
synonymous relationship with them.

Key words: EEYORISHNESS concept, synonymic series, semantic features, integral seme, verbal sphere,
linguocultural specificity, worldview.
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O.[. XKypasens, H.E. lumkuna

KAHPBI U ®OPMATHBI HOBBIX MEJJUA: K BOITPOCY O 'PAHULIAX HOBOI'O
OEHOMEHA B MEJIUAJIMCKYPCE

B cratbe mpencTaBiieHbI pe3ynbTaThl UCCISAOBAHNS TPAHHIl OJHOTO M3 BHIOB COBPEMEHHOTO JKYPHAIMCTCKOTO
KOHTEHTa B WHTEPHET-TIPOCTPAHCTBE. AKTYaJbHOCTh HCCIICIOBAaHHS OOYCIOBICHAa OBICTPHIM pPa3BHTHEM XAHPOB U
(hopMaToB KypPHATMCTHKH, MHOTHE U3 KOTOPHIX €Ille He OBUIM OCMBICIICHB B HAYYHOM ITHUCKYypce. B cBs3m ¢ momyisip-
HOCTBIO pa3BJIEKAaTEIFHOTO M KOMHYECKOTO B Me/la, B KAYeCTBE MaTepralla HCCIIEeOBaHNUs ObLIa BRIOpaHa mporpaMmma
«Penakius. Newsy, KoTopasi nocTpoeHa Ha (pakrax, B TOM YUCIIE, OCMBICIICHHBIX B IOMOPUCTUYECKOM M CATHPHYECKOM
Kitode. B craThe mpesacTaBieH aHANN3 HAyYHBIX M3BICKAHUM NMPUMEHUTENBHO K paccMaTpuBaeMoil nepegaue. Ha ocHo-
BE W3YYCHHBIX OTEUECTBEHHBIX TPYAOB, IOCBSINEHHBIX KiaccupukauusM (GopmMaroB M KaHPOB HWHPOPMAIMOHHO-
AQHAINTHYECKUX, Pa3BJIEKAaTEIbHbIX Iiepeaay, Oblia BbISBICHA HEJOCTATOYHOCTh TEOPETHYECKUX CBEICHHI O COBPEMEH-
HOM TIOJIOKEHUH TUIIOJIOTHYECKOTO M TEPMHUHOJIOTHUECKOT0 arapara B u3ydaeMoii obnactu. MccienoBanue nokasano,
yro «Pemakuus. News» W aHAIOTHYHBIE IPOTPAMMbI B POCCHICKOM cermMeHTe YOUTUube mpeacTaBistioT co00i HOBBII
BHJ KOHTEHTA, B TUCKypPCE KOTOPHIX MOYKHO HAOJIOAATh CMEIICHHE TOKYMEHTAIBHBIX M XyI0KECTBEHHBIX YepT, a TaK-
K€ WCIOJB30BAHUE CPEACTB M300Pa3HTEIBHOCTH, XapaKTEePHBIX IS TPAAWIMOHHON >KYPHAIUCTHKH W Oiorochepsl.
[IpoanammupoBas cnenuuKy MaTepralia HCCICIOBaHUSA B COOTBETCTBHH C HAYYHBIMH TPYAaMHU OTEUCCTBEHHBIX TEO-
PETHKOB MeAMAaKOMMYHHUKAIIMH, aBTOPHI IPEIJIOKIITH COOCTBEHHOE OTpeNeIeHre s OMUCAHUS MOJOOHBIX Iepenad.
[IpencraBneHHBIC B HACTOSIICH CTaThe 0OOOIIECHN M BBIBOABI MOTYT CLIOCOOCTBOBATh (POPMHUPOBAHUIO TEOPETUICCKOM
0a3bpl U JANBHEHIIero M3ydeHHus BUIOB MEAMAKOHTEHTA, a TAaKXKe IS UCCICHOBAHHS ayIHOBU3yaIbHOTO KOHTEHTA
TPaJMLIMOHHON XypPHAINCTUKU U Oyiorocdepsl. B 3akioueHne cTatb yKasblBaeTCs, YTO CBOeoOpasue xaHpoB u ¢op-
MaTOB HOBBIX MeJHa Majo U3y4eHO U TpeOyeT JalbHEeHIINX UccaeI0BaHni.

KiroueBble cnoBa: MeauaaucKypc, »aHp, (opmar, pasBieKaTelbHbIH KOHTEHT, MH()OTEHHMEHT, KOMUYecKas
cTparerusi, HHTEPHET-IIPOCTPAHCTBO, «Penakuus. Newsy.

O.D. Zhuravel, N.E. Shishkina

GENRES AND FORMATS OF NEW MEDIA: ON THE ISSUE OF THE BOUNDARIES OF A
NEW PHENOMENON IN MEDIA DISCOURSE

The article presents the results of a study of the boundaries of one of the types of modern journalistic content in
the Internet space. The relevance of the research is due to the rapid development of genres and formats of journalism,
many of which have not yet been comprehended in scientific discourse. Due to the popularity of entertainment and
comic in the media, the program "Editorial. News", which is based on facts, including those meaningful in a humorous
and satirical way. The article provides an analysis of scientific research in relation to the transmission in question. On
the basis of the studied domestic works devoted to the classifications of formats and genres of information-analytical,
entertainment programs, the insufficiency of theoretical information about the current position of the typological and
terminological apparatus in the studied area was revealed. The study showed that "Editorial. News" and similar pro-
grams in the Russian segment of YouTube represent a new type of content, in the discourse of which one can observe a
mixture of documentary and artistic features, as well as the use of visual means characteristic of traditional journalism
and the blogosphere. Having analyzed the specifics of the research material in accordance with the scientific works of
Russian media communication theorists, the authors proposed their own definition to describe such broadcasts. The
generalizations and conclusions presented in this article can contribute to the formation of a theoretical basis for further
study of types of media content, as well as for the study of audiovisual content of traditional journalism and the blog-
osphere. In conclusion, the article indicates that the specifics of the genres and formats of new media have been little
studied and require further research.

Keywords: media discourse, genre, format, entertainment content, infotainment, comic strategy, Internet, "Edito-
rial. Newsy.
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A.B. AnexceeB

A3BIKOBBIE UI'PBI B IOJIMTUYECKOM JUCKYPCE CHIA 2015-2016 rr.

Cratps mocBsimeHa npobieMe (QpyHKIIMOHHPOBAHUS S3BIKOBBIX MIP B MOJUTHIECKOM AHMCKypce. MMmeeT cMmbIch
pa3Iu4aTh S3BIKOBYI0 HWTPYy B €€ Y3KOM, CYry0O IJIMHTBHCTHYECKOM 3HAUeHHWH, M 0ojee IMHPOKOM, COIHajbHO-
¢mIT0cO(CKOM OCMBICIICHIH TAaHHOTO (peHOMEeHa. B aHTTHIICKOM SI3BIKE PYCCKOMY TEPMHHY «SI13BIKOBAsi UTPa» COOTBET-
CTBYIOT HECKOJIBKO 3KBHBAJIEHTOB, OHAKO HENPOXOAMMOM I'pPaHUIBl MEXIY Pa3IMYHBIMU BUJIAMU S3BIKOBBIX UIP Ha
caMOM JieJie HeT, U 9acTO B paMKaxX peajbHOro OOIMICHUS OHH HCIIONB3YIOTCA BKymne. OOpamasch K MaTepuairy aMepH-
KaHCKOTO MoJIMTHYeckoro auckypca 2015-2016 rr., ycraHaBIMBaeM: sI3bIKOBBIC HIPhI ITHPOKO HUCIOIB30BANIKCH KaHTH-
JlaTaMH, YTO OTYACTU COOTHOCHUIIOCH C KOMMYHHUKATUBHBIM TPEHIOM IPEBPAILECHUS CEPbE3HOM MOJIUTHYECKON MOBECTKU
B Pa3BJICKATEIILHYI0 — CBOCOOPA3HBIA MOJIUTCHHMEHT. SI3BIKOBBIC UTPHI MO3BOJISUIM MOJUTUKAM UCKYCHO TUCKPEIUTH-
pOBaTh HE TOJBKO UJIEOTOTUUECKUX MPOTUBHUKOB, HO HEPEIKO U LIEJble COLMalbHbIE TPYIIIbl, BHEAPATh B JUCKYPC HE
0/100psieMbIe OOIIECTBOM CMBICTIBI, BKJIFOYasl MpsiMble OCKOpOsicHHss. C TOYKU 3pPCHHUS JMHIBOCTHIMCTUKA B OCHOBE
SI3BIKOBBIX UTP B MX Y3KOHM KOHIICTITyaTH3allMy JIC)KHUT JIMHTBOKPEATHBHOE YIOTPEOJICHHE SIHUTETOB, MeTadop, HPOHU-
YECKUX BBICKA3bIBAaHHU, KAIaMOYpOB, XHa3MOB, WHOT/Ia YCEUCHHBIX, IMEPEOCMBICICHHBIX, U T.1. C mo3umnun xe Oolee
rI100aBEHOTO, CONUANBHO-(QMIOCO(CKOTO TPEACTaBICHHUS O SI3HIKOBON UTPE U3ydaeMbIil JEHOMEH MPEICTaBISIET COOOH
OTBEP>KEHUE TOBOPSILIMMU MPUBBIYHBIX JUCKYPCUBHBIX NMPAKTHUK, NOMCK HOBBIX, U3MEHEHUE U KapAUHAJIBHBIA Mepe-
CMOTp YK€ CYLLECTBYIOIIMX. SI3bIKOBBIE UIPHI B PAMKaX MOJUTUYECKOTO TUCKYpCa — M HE TOJIBKO B HEM — MOXKHO IpE.-
CTaBHUTH cebe UrpaMu BO BIACTh. [IMCKypcHBHAS BIACTh — OJJHO U3 KIFOUYEBHIX MMOHATHH, peanoxeHHsx M. dyko, mo-
3BOJITFOIUX HWHTEPIPETHPOBATH AUCKYPCHUBHBIC MPAKTUKHA KaK COIMAIBHO OOYCIIOBJICHHBIC M OTHOBPEMEHHO COIIH-
oTpaHCc(HOPMATHBHBIC SBJICHUS.

KitoueBbie ciioBa: AuCKypCUBHBIC NpakTUkH, [I. Tpam, moIuTEHHMEHT, MOMUTUYECKUNA TUCKYPC, SI3BIKOBASI UT-

pa.
A.B. Alexeyev

LANGUAGE GAMES AND LANGUAGE PLAYS IN THE POLITICAL DISCOURSE
OF THE USA (2015-2016)

The article is dedicated to the problem of functioning of language games and plays in political discourse. It
makes sense to differentiate between language games and plays, with the first concept being of a broader, socio-
philosophical nature. As for the language play, this term is quite narrow and is restricted to the use in the domain of
linguistics. While thus one has to deal with different phenomena, there is actually no unsurpassable borderline between
them and often in real communication language games and plays are used together. Turning to the analysis of the Amer-
ican political discourse of 2015-2016, we determine that language games and plays were widely employed by candi-
dates and this fact partially corresponded to the communicative trend of transformation of the serious political agenda
into an entertaining one or politainment. Language games and plays allowed politicians to skillfully discredit not only
ideological foes but also whole social groups by introducing to the domain of discourse ideas frowned upon by the ma-
jority of people, including the ones expressed by direct insults. From the standpoint of lingostylistics, language plays
are based on creative uses of epithets, metaphors, ironies, puns, chiasms, sometimes reduced, sometimes redefined, etc.
As for the more global, sociophilosophical conceptualization of the studied phenomenon, i.e., the understanding of it as
a language game, the researcher ought to speak about the rejection of the habitual discursive practices, the search for the
new ones and the change and drastic reconsideration of the existing discourses. Within the framework of political dis-
course — and not only within it, — language games can be thought about as games in power. Discursive power is one of
the key concepts, advanced by M. Foucault, allowing to interpret discourse practices as socially dependent and at the
same time sociotransformative phenomena.

Key words: discourse practices, D. Trump, politainment, political discourse, language game, language play.
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O POJIN IMHT BOKPAEBEJEHUS B TPO®ECCHOHAJILHOM JIEATEJILHOCTH
KYPHAJINCTOB PETMOHAJIBHBIX CMHU
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B craTtbe paccmaTpuBaeTCsl IMHTBOKPACBEOUECKHE ACHEKTHI MPO(ECCHOHATBHON AEATEIBHOCTH COBPEMEHHBIX
KypHATHCTOB pernoHanbHeIx CMU (Ha mpuMepe pailoHHBIX Ta3eT BopoHexckoi obmactu). B cBs3u ¢ pe3ko yBenu-
YUBIIMMCSI B TOABI IIEPECTPOHKHI» CIIPOCOM Ha HCTOPHUYECKYIO M KPaeBEAYECKYI0 MH()OPMALUIO PErMOHAIBHBIE CPEea-
CTBa MaccoBOil MH(OPMAIMN CTANH yAEHATh OOnblee BHUMaHWE COOTBETCTBYIOIIEH TEMATHKE, B PE3yJIbTAaTE YETO B
MIEPBBIE «IIEPECTPOCTHBIC) TOAbI HAOIIOJATNCh MAaCCOBBIH POCT UX THPAXKEH M YBEIHMUCHNE Ay TUTOPUH TEIE3pUTENCH U
paanocnymmateneil. AHaMU3UPYS MyONUKAIMH pailOHHBIX TazeT «AHHUHCKHE BecTh», «Bectu I[lpmmonbs», «3aps»,
«3Be3na», «Kamaueeckue 30pu», «PonHoe IIpunoHbe», aBTOp MPUBOAUT MOJ0XKUTEIBHBIE IPUMEPHI HUCIOJIB30BAHUS
COTPYAHMKAMU peJaKluil CBeIeHUH U3 UCTOPUHU, KyJIbTYPhl, OHOMaCTUKU, TOMMOHUMUH, TUAIEKTOJIOTHH POJHOTO Kpas,
YTO CIIOCOOCTBYET YAOBJICTBOPEHHIO COOTBETCTBYIOLIMX 3aIllpocoB uMTareneil. Cpean Hambojee 4acTo OCBELIaeMBIX
JIMHI'BOKPAEBETYECKUX TEM — UKl MyOnuKanuii k 1oouinelinsiM aatam co J{us IloGensr B Benukoit OTedecTBeHHOMH
BoiiHe 1941-1945 ron0B, MOCBAIIEHHBIX T€POsIM-3eMJISIKaM, B YeCTh KOTOPBIX Ha3BaHbI HACEJIEHHBIC ITyHKTHI, YJIHIIBI,
OyJIbBaphl, MJIOIIA/IN, CKBEPHI, TAPKU M LIKOJIBL, YTO CIOCOOCTBYET COXPAHEHHIO JUIsl IOTOMKOB MaMATH O TePOHIECKOM
MIPOIIUIOM Halle# CTPaHbl M OTACIBHBIX PETHOHOB, IPOBEACHHIO MATPHOTHIECKOTO BOCTIMTAHMUS TTOAPACTAIOIIETO MOKO-
nerusi. OcoOCHHOE MECTO B JIMHI'BOKPAEBEIUECKUX ITyONMKAIUAX «PaOHOK» 3aHHUMAIOT MaTepuaisl 00 MCUE3HYBIINX
HaCeNEHHBIX IMyHKTaX M MX Ha3BaHUAX (OWKOHMMax). OIHAKO HE BCe KYPHAIHUCTH pernoHanbHEIX CMU rotossl pabo-
TaTh C JMHTBOKpaeBequeckoi nHpopmanueit. [lo MHEHHIO aBTOpa, B HACTOAIIEE BPeMs B ydeOHbIE IIIaHBI POCCHHCKUX
BY30B, TOTOBAIINX JKYPHAINCTOB M CHELUAIICTOB M0 PEKIIAME U CBS3SIM C OOIECTBEHHOCTHIO, MEANAaKOMMYHHKAIIMSIM,
HEOOXOANMO BKJIIOUHTH NPeAMET «JIMHrBOKpaeBeIeHNE, YTO MO3BOIMIIO OBl BBIITYCKHHKAaM BY30B IPO(ECCHOHAIBHO
BECTH JIMHTBOKpaeBEIUEeCKyI0 paboTy Ha CTpaHMIAX I'a3eT, TOTOBUTh COOTBETCTBYIOLINE PYOPHKH Ha PajMoO- U TeleKa-
HaJIaX, HHTEpHET-mopTaiaxX. KauecTBEeHHO MOATOTOBICHHBIC MaTePHAIbl 00 UCTOPUU POTHOTO Kpasi BIIOCICACTBUU OY-
AYT BBICOKO OLCHCHBI YUTATCISAIMUA, PAJUOCITYIHATCIISAIMA U TCIC3PUTCIIAMU.

KiroueBble cioBa: )XypHaIUCTHKA, CBSI3H C OOIECTBEHHOCTBIO, JIMHI'BOKPACBEICHUE, aHTPOIIOHUMHSI, TOIIOHH-
MUS, ONKOHUMUSI, TUATIEKTOIOT U,

S.A. Popov

ON THE ROLE OF LINGUISTIC LOCAL HISTORY IN THE PROFESSIONAL ACTIVITIES OF
JOURNALISTS OF REGIONAL MEDIA

The article examines the linguistic and local history aspects of the professional activity of modern journalists of
regional media (on the example of regional newspapers of the VVoronezh region). Due to the sharply increased demand
for historical and local history information during the years of "perestroika”, regional mass media began to pay more
attention to the relevant topics, as a result of which in the first "perestroika™ years there was a massive increase in their
circulation and an increase in the audience of viewers and radio listeners. Analyzing the publications of the regional
newspapers "Anninskie Vesti", "Vesti Pridonya", "Zarya", "Zvezda", "Kalacheevskie Dawns", "Native Pridonye", the
author gives positive examples of the use by editorial staff of information from the history, culture, onomastics, topon-
ymy, dialectology of the native land, which contributes to the satisfaction of relevant readers' requests. Among the most
frequently covered linguistic and local history topics are cycles of publications dedicated to the anniversary dates of the
Victory in the Great Patriotic War of 1941-1945, dedicated to the heroes of fellow countrymen, after whom settlements,
streets, boulevards, squares, squares, parks and schools are named, which contributes to preserving for posterity the
memory of the heroic past of our country and individual regions, conducting patriotic education of the younger genera-
tion. Materials about disappeared settlements and their names (oikonyms) occupy a special place in the linguistic and
local history publications of "rayonok". However, not all journalists of regional media are ready to work with linguistic
and local history information. According to the author, currently the curricula of Russian universities that train journal-
ists and specialists in advertising and public relations, media communications, it is necessary to include the subject
"Linguocraevedenie", which would allow university graduates to professionally conduct linguocraevedic work on the
pages of newspapers, to prepare the appropriate headings on radio and TV channels, Internet portals. Qualitatively pre-
pared materials about the history of the native land will later be highly appreciated by readers, radio listeners and TV
viewers.

Keywords: journalism, public relations, linguistic local history, onomastics, anthroponymy, toponymy,
oikonymy, dialectology.
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HMHBEKTUBA B UUTATEJIBCKUX KOMMEHTAPUAX

(MccnenoBanue BBIMOIHEHO MpH nojaepxke DoHa MepCrneKTHBHBIX Hay4dHbIX uccnenoBannii ®TBOY BO «Uenl Yy 2022)

UnraTenbCKUil KOMMEHTapHil Kak JKaHp MHTEpHET-IAHCKypca OTpakaeT MHEHHE OOIIeCTBEHHOCTH. B xome wmc-
CJeJOBaHUS MBI BBISCHIWIN, YTO KOMMEHTATOPHI Yallle aKI[EHTUPYIOT BHUMAaHUE Ha HETaTUBHBIX aCMEKTaX OCBELIaeMBbIX
CMMU BomnpocoB. B cBsi3n ¢ uem BO3HMKAeT MOTPEOHOCTh aHAIM3UPOBAThH CPEICTBA HETaTUBALIMM B KOMMEHTApHSX.
Llens uccienoBaHusi — BBISIBUTH MHBEKTHBHBIC CIIMHUIIBI, BBIPAKAIONIMX BEpOAbHYIO arpeccuio, 1 WHBEKTOT'€HHbIC
CpCACTBA B BbI3BABHIMX PCAKIUIO YUTATCIIbCKUX KOMMECHTAPUAX, Pa3MCIICHHBIX Ha caiiTe BIUATENbHOM ra3eTsl «KoM-
comonbckas [IpaBaa — YensOuHCK» U B ee ouIManbHOM rpynme B conuansHoi cetn BKonrtakre. MccnenoBanue mun-
BEKTUBHBIX €AWMHHUIL] IPOBOJMUIIOCH C UCTIOJIB30BAHUEM CEMAHTUYCCKOI'O, JIMHTBOIIPArMaTu4€CKOro, KOHTCKCTyaJlbHOT'O U
(YHKIIMOHANBHOTO THIIOB aHalIHW3a. B pe3ynpTaTe BBIABICHBI JIEKCHUECKHE H (PPa3eosorHIecKne eANHHIBI, BEIpaXkato-
e HETaTUBHYIO OICHKY, SMOIMOHAIBHOCTD M JKCIpEccHio. BepOanm3anust MHBEKTHBEI OCYIIECTBIIAETCS MOCPEACT-
BOM TaKHX JIEKCHYECKHMX €IMHUIl KaK CICHTH3M H jKaprOHU3M, a TaKKe € MOMOIIBI0 CHIKEHHOU, IPOCTOPEYHOM U KC-
MIPECCUBHOM JIeKcuKu. Hamimune MHBEKTHBBI 0OYCIOBJICHO IOJEMUYHBIM XapaKTepPOM KaHpPa «IUTATEIbCKHH KOMMEH-
Tapuii», B TEKCTaX KOTOPOTo 3ahuKCHpoBaHa pedeBas arpeccus. ArpecCHBHOE PE4eBOE MOBEJCHUE BHIPAKCHO HCIIONb-
30BaHMEM MHBEKTHBBI JJISI CHSTHS SMOIMOHAIBFHOTO HANpPSDKEHUS (KaTapKTudeckas GYHKIHS) WIN C IEIbI0 MapKHUpO-
BaHUS «CBOUX» U «UYKUX», TTOHWKEHHS COIMAJIHHOTO CTaTyca OPraHOB BJIACTH M IPEACTaBUTENCH HACENEHUS KaK aK-
TOPOB, OTBETCTBEHHBIX 32 BOSHUKHOBEHHE WM pelIeHHe mpobiaeMsl (GyHKIus npodanusanmu peun). s xapakrepu-
CTHUKHW, HOMHWHAIIUH O6'I)CKTOB 1 0003HAYE€HUs OTHOIIECHUS KOMMCHTATOPbI npu6era10T K HUCIIOJIb30BAHWIO UMEH CYIIC-
CTBUTCJIbHBIX U MPUWJIAraTCJIbHbIX, BRICTYIIAIONIUX B POJIM SITUTCTOB-HECTaTUBATOPOB, U TJIarojioB, B KOTOPBIX IMPOU3O0I-
Jla HeTaTUBALlMU 3HAYCHUSA B PE3YJIbTATC CEMAHTUYCCKOTO HpeO6paSOBaHHH NpEAUKATOB }leﬁCTBHH B Ip€AUKAThl CO-
cTosiHUA. B unTaTenbcKux KOMMCHTApHUAX MHBEKTUBA, OTHOCALIAACA K I'PYIIIE neﬁopaTHBme CpC€ACTB WM HEraTUBaA-
TOpOB, BhICTyMaeT 3(h(HEKTUBHON cTpaTernel akTHBU3allMi BHUMAHHS U ITPOBOIIMPOBAHNE TUCKYCCHH.

KnroueBble cnoBa: MeAMagNCKypC; YNTATENbCKHA KOMMEHTAPUIL; NOJEMHYHOCTD; HEraTHUBALUsI; peueBast arpec-
CUsl; NIHBEKTHUBA.

M.A. Samkova

INVECTIVE VOCABULARY IN READERS’ COMMENTS

(The study was carried out with the support of the Foundation for Advanced Scientific Research
of the Federal State Educational Institution "ChelSU" 2022)

An online reader's commentary as a genre of Internet discourse reflects the opinion of the public. We found out
that commentators often emphasize the negative aspects of the issues covered by media. That urged us to analyze the
means of negativity in comments. The purpose of the study is to identify invective units that express verbal aggressive-
ness in the readers’ comments which got ‘Likes’ on the website of the influential newspaper Komsomolskaya Pravda-
Chelyabinsk and in its official group on the social network VVKontakte. The study of invective units was carried out us-
ing semantic, linguo-pragmatic, contextual and functional analyses. As a result, we identified lexical and phraseological
units that express a negative assessment, emotionality, and expression. Verbalization of the invective is carried out
through such lexical units as slang and jargon as well as substandard, colloquial, and expressive vocabulary. Online
reader’s commentary genre includes invective due to the presence of verbal aggressiveness and the polemical nature of
the genre. Aggressive verbal behavior is expressed using invective to relieve emotional tension (catharctic function) or
to mark ‘friend’ or ‘foe’, lowering the social status of the government, or authorities, or city dwellers as actors respon-
sible for the problem itself or its solution (profanity function). To characterize, nominate objects and designate a rela-
tionship, commentators resort to the use of nouns and adjectives as negative epithets, and verbs in which negative has
been a result of the semantic transformation of action predicates into state predicates. In an online reader’s commentary,
the invective, which belongs to the pejoratives, or negativators, becomes an effective strategy to activate attention and
provoke discussion.

Key words: media discourse; online reader’s commentary; polemic; negativation; verbal aggression; invective.
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E.E. Xanuna

KAHPOBASA JTMOPEPEHIIUALIUA HOJUTUYECKOI'O JUCKYPCA: KPUTEPUHN
BBIAEJIEHUSA U T'PAJJALIUA TUIIOB

B crarbe mpoBOAMTCS ONMMCAHWE M CHUCTEMATH3ALHUA JKAHPOB MOJMTHYECKOTO AMCKypca MO NMpHU3HAKAM LEIH,
npeaMeTa U pyHKIHH. AKTYyalbHOCTh JAHHOTO MCCIICIOBAHUS ONPEEISIETCS] OTCYTCTBHEM €IMHOTO MHEHHSI B OTHOIIIE-
HUH TOHATHS «IIOJIUTUYECKUH JKAHP», YTO BEAET K HEOJHO3HAYHOCTH NPHHIUIIOB I'paJalliy KaHPOB MOIHTHYECKOTO
auckypea. Llens paboTsl 3aKmodaeTcs B MPECTaBICHUN YHOPSAAOUYECHHONW )KaHPOBOW THIIOJIIOTHH TTOJUTHIECKOTO JIUC-
Kypca. sl TOCTHKEeHUs] IOCTABJICHHO LIeNN ¢ NPUBIICUYCHUEM JIECKPUIITUBHOTO M COMTOCTABUTEILHOTO METOAOB OBLIH
MIPOAHATU3UPOBAHbl OTEUYECTBEHHBIE M 3apyOeKHbIe paboThl B 00JACTH MOJUTHYECKONW KOMMYHHKAIMH, OIPEAEICHO
0a30BOe 3HAUCHUE TEPMUHOB IIOJUTHYECKUI JUCKYPC» U OKAHP», BBISIBICHBI KDUTEPUH BBIJCICHUS )KaHPOB MOJIUTH-
YECKOI'0 AMCKYpCa, B CUCTEMATU3MPOBAaHHOM BHJIE IIPEACTABICHA €IMHAs KaHPOBas TUIIOJIOIMS IOJIUTHUYECKOTO JUC-
Kypca. AHaiM3 XaHPOBBIX KiaccHU(UKAIMK MOIUTHYECKOTO JUCKYpPCa OTEUECTBEHHBIX M 3apYOEKHBIX JIMHTBUCTOB, B
gactHocTd M.M. baxtuna E.U. Uleifran, A.Il. YynuHoBa, mokasaj, 4TO B HACTOSAILIMH MOMEHT B S3BIKO3HAHUU OTCYT-
CTBYET TOYHOE OIpeeICHUE TePMHUHA <oKaHp». OHAKO OOJIBIIMHCTBO YYEHBIX MTOIPA3yMEBAIOT MO )KAHPOM COBOKYTI-
HOCTb 3JIEMEHTOB PEYEBOH AEATENBHOCTH, OTPAXKAIOIIYI0 KOMMYHUKAaTUBHOE HaMepeHHe rosopsiuero. Pedesas curya-
IIUST TIPEJICTABISIET CO00I KITFOUEBYI0 OCOOCHHOCTH JKaHPOB TOJIMTHIECKOTO JTUCKypca, Hapioy ¢ YeM IIHUpOTa MHTEepe-
COB TIOJINTHYECKNX CYOBEKTOB COJECP)KUT B ceOe IEHTPAIbHOS 3HAUEHHE JUIS OCYIIECTBIICHHS PEUCBOTO BO3JACHCTBHA.
Hcxond n3 1eneBoro coaep:kaHus paCCMaTPUBAEMOr0O JUCKypca CTPOUTCS Tpajalys )KaHPOB MOIUTUYECKON KOMMYHH-
KaIli{, TaK KaK IMEHHO KOMMYHUKAaTHBHAsI [1eJIb BBICKA3bIBAHHS SIBIACTCS PETYINPYIOUINM (PaKTOPOM PEeYeBOTo odIIIe-
Hust. Hanbonee akTyanbHBIMM U 3HAUUMBIMUA MOKHO cuutarh Tunonoruu E.W. Illeitran, T.B. llImenésont, A.I1. Yyau-
HOBa. B kauecTBe 0a30BBIX JKAHPOB B Chepe MOTUTUUCSCKOTO AUCKypca HAMHU OBUIX BBIIEICHBI HHPOPMAIIMOHHBIC, YOe-
JKAAIOIIKE, IIPU3BIBHBIEC U KaHPbI-OIIPABAAHHUS.

KiroueBsle cioBa: sxaHp, AUCKYPC, MOTUTUIECKUN AUCKYPC, MOINTHYECKAss KOMMYHHKAIUS, peueBasi CTpaTerusl.

E.E. Khalina

GENRE SPECIFITY OF POLITICAL DISCOURSE: CRITERIA OF IDENTIFICATION
AND GRADATION OF THE GENRES

The article describes and systematizes the genres of political discourse according to the characteristics of pur-
pose, subject and functions. The relevance of this study is determined by the leading of consensus on the concept of
«political genre», which leads to ambiguity in the principles of gradation of genres of political discourse. The purpose
of the article is to present an ordered genre typology of political discourse. The article uses descriptive and comparative
methods. The analysis of genre classifications of the political discourse of russian and foreign linguists, in particular
M.M. Bakhtin, E.I. Sheigal, A.P. Chudinova, showed that at the moment there is no precise definition of the term «gen-
re» in linguistics. However, most scientists mean by genre a set of elements of speech activity reflecting the communi-
cative intention of the speaker. The key feature of the genres of political discourse is the speech situation, while the
range of interests of the subjects of politics is of decisive importance for the speech impact. Based on the objective con-
tent of the discourse under consideration, the gradation of genres of political communication is constructed, since it is
the communicative purpose of the statement that is the regulating factor of speech communication. The typologies of
E.l. Sheigal, T.V. Shmeleva, A.P. Chudinov can be considered the most relevant and significant. As the basic genres in
the sphere of political discourse, we have identified informational, persuasive, conscription and justification genres.

Keywords: genre, discourse, political discourse, political communication, speech strategy.
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